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OCOBEHHOCTH TEXHOJIOI'HHM HHKPY CTAIINU IPEBECHUHbBI
HA ITPUMEPE DKCIIOHATOB JJAJIBHEI'O BOCTOKA
B IOCY JAPCTBEHHOM JOPMUTAZKE
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Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumem npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-Ilemepbype, bonvwas Mopcras, 18

B nmanHOM HMCCJIeOBAaHHH PACCMOTPEHb1 HCTOPHYECKHE ACIEKT TEXHOJIOTHH HHKPYCTAIIMH IIO Jie-
PEeBY, NPOAHAJIM3HPOBAHA KJIACCHPHKAIMA TEXHOJIOTHH II0 MATEPHAJIAM, IPOBEXEH AHAJIH3 AHAJIOTOB Xy-
J0)KeCTBEeHHbIX H3menuii. Ha ocHoBaHHH IpOBe eHHOr 0 HCCIIEeOBAHHA Ob1JIH Bb1J€JIeHb1 OCHOBHb1€ 0CO-
0EeHHOCTH NPHMEHEHH A TEXHOJIOTHH HHKPYCTAIIHH II0 JiePeBYy.

Kinouessie cioBa:MHKpycTanus 1o JIepeBy, TeXHOIOruH, Marepuansl, Janmsaun Bocrok, XymoxecTBeHHbIE N3N

V. S. Antonova

Saint PetersburgState University of Industrial Technologies and Design

191186, St. Petersburg, BolshayaMorskaya, 18

PECULIARITIES OF WOOD INLAY TECHNOLOGY ON THE EXAMPLE OF EXHIBITS OF THE FAR
EAST IN THE STATE HERMITAGE MUSEUM

This study considers the historical aspect of wood inlay technology, analyses the classification of technology by materials, analyses the
analogues of artistic products. On the basts of the conducted research the main features of the application of wood inlay lechnology were singled out.

Keywords:wood inlay, technologies, materials, Far East, artistic products

Introduction. This study is aimed at identifying the main features of wood inlay technology. To achieve the goal, the
following tasks were performed: to analyse technologies and materials, to study analogues of products. The relevance of this
study is the need to preserve and develop the branch of highly artistic craft.

Wood inlay technology is a process of decorating wooden surfaces by cutting into them various foreign materials with
subsequent fixation. This method has been known since antiquity and is used to create artistic ornaments, mosaic compositions
and functional elements on furniture, musical instruments and interior items. Depending on the materials used, there are several
types of inlay, including marquetry, intarsia and combined techniques using metal, bone, mother-of-pearl and precious stones.

History of the technology’s origins.Inlay is one of the oldest methods of artistic processing of materials. Archival
sources testify that the first inlaid products appeared not later than 3000 thousand years ago in Ancient Egypt. For example, the
fresco of the tomb of Pharaoh Rekhmir depicts four artisans inlaying a chest with figures of Osiris. Originally, the technology
was based on handwork with tools made of bronze and stone, and fixation was carried out with natural resins.

Moreover, excavations have also revealed that the technique of inlaying furniture with bronze, gold, ivory and colored
glass was widespread in Assyria and Babylon. Ancient poets, such as Pausanias, Homer, Aristophanes, Euripides and others, tell
about the blossoming of this art. The legendary Homer in “The Odyssey’ describes in detail the process of making a wooden bed
of olive, richly inlaid with gold, silver and ivory. In Byzantium and the Arab world, inlay reached a high level of development
due to the complication of ornaments and the use of new materials. In Islamic art, the khatam technique was widely used -
a complex mosaic of wood, metal and bone with geometric and vegetal motifs.

In Europe during the Gothic period (XII-XV centuries) inlay was used mainly in church interiors - altars, choirs and
reliquaries were decorated with mother-of-pearl and precious woods. The Renaissance was the period when inlaying flourished
in Europe, especially in Italy (Florence, Siena), where intarsia - the creation of picturesque panels of wood veneer - developed.
Masters used optical illusions (trompe-I’ceil) and perspective, imitating architectural elements and landscapes.

Classification. The main feature of inlay technology is the variety of materials that can be used to create an artistic
image. The materials are summarised in table 1.

Table 1. Classification by inlay material of the wooden product

Classification | Technology name | Materials Peculiarities

Wood Intarsia Preciouswoods Cuttingintosolidwood
Marquetry Veneerofdifferentspecies Gluingontosurface
Blockmosaics Pressedwoodblocks Pre-assemblyofpatterns

Metal Touching Wire, metalplates Punchingintopreparedgrooves
Metalcutting Brass, copper, silver Engravingwithmetalfilling




Bulltechnique Brass, turtleshell Contrastingsymmetricalpatterns
Mineral Mother-of-pearl Molluskshells Play of light on layered structure
Stone Jasper, malachite, lapislazuli Grindingintocabochons
Glass Smalt, colouredglass Stainedglasseffect
Bone Ivory Mammothtusks, elephanttusks | Carvingwithfinedetail
Horn Deerhorns, bullhorns Polishingtotranslucency
Turtleshell Seaturtleshells Combining with metal (Boule technique)
Comined Hatam Metal, bone, wood Persiantechnique
Niello Silver, nielloalloys Contrastingdarklines
Mixedtechniques Materialcombinations Multilayercompositions
Modern Polymer Epoxyresins, acr Imitationofnaturalmaterials
Composite Veneerofdifferentspecies Stabilityofperformance
3Dinlay Pressedwoodblocks Accuracyofcomputermodelling

Historically, techniques using rare organic materials (ivory, tortoise shell) were the most valued. Wood inlay in the Far
East utilises materials endowed with deep symbolism and reflecting the harmony between nature, philosophy and craft. Mother-
of-pearl, extracted from mollusk shells, was widely used in China and Japan to create shimmering inlays imitating moonlight or
water. Its layered structure was associated with the fluidity of existence in the Buddhist tradition, and in furniture and caskets
it was combined with black lacquer to emphasise the contrast of light and darkness. Metals such as gold, silver and bronze
were cut into wood in the form of thin plates or wires, symbolising wealth, spiritual purity and connection to the cosmos. Gold
incised in the Japanese maki-e technique created the illusion of twinkling stars on lacquered surfaces, while bronze inlays in
Chinese canton cabinets emphasised the status of the owner.Semiprecious stones such as jade, jasper and agate were used not
only as decorative elements but also as amulets. Jade, considered the ‘stone of eternity’, was used in ritual objects and furniture
in imperial palaces to accumulate favourable qi energy. In Korea, jasper, with its earthy tones, was used to inlay wedding chests,
associating it with fertility and stability. Ivory, although not a local material, was imported to create fine engraved inlays depicting
mythological themes or calligraphic inscriptions..

Tortoise shell, thanks to its warm hue and translucency, was combined with metal in a technique reminiscent of the
European ‘boule’, creating geometric patterns on lacquer tables and screens. Coloured lacquers with the addition of mineral
pigments or gold dust served as a background for inlay, as well as independent decorative layers, forming multi-level compositions.
Vietnamese masters included fragments of bamboo in lacquer panels, which, thanks to its flexibility and strength, symbolised
steadfastness and humility in Confucian ethics. The choice of material determines: processing technology, tools, methods of
fixation and peculiarities of care of the product. To sum up, inlay has great artistic value, as it allows you to embody images using
a great variety of materials, colours and textures.

Analyses of analogues. However, most of the exhibits in the State Hermitage Museum are from the Far East, which
1s why this research paper will examine items from Japan and China. For example, the Chinese wooden board shown in figure 1.



Fig.1. Wooden board with inlay XVIII-XIX cc.

The product under consideration is constituted of a wooden board that has been inlaid with Chinese porcelain and
lacquered. It is evident that the employment of distinctive colour solutions is a viable proposition. This technology facilitates
the attainment of elevated aesthetic properties, not solely through pictorial compositions but also through intricate formation
techniques. As illustrated in figure 2, the product features inlaying with a single material, namely mother-of-pearl, meticulously
employed to create an intricate design.

Fig.2. Wooden box with lid inlaid with mother-of-pearl depicting a coastal landscape and a boy on a buffalo, 20th
century.
The combination of wood with ornamental stones creates a spectacular surface. The box with an inlaid lid demonstrates
the possibility of achieving a high degree of precision in the transfer of artistic intent in the creation of the product. This feature
1s best illustrated in Figure 3.
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Fig.3. Wooden comb, lacquered and inlayed, with a 19th century landscape.

The comb is composed of a wooden structure, embellished with metallic inlays and mother-of-pearl elements, and
finished with a lacquer that incorporates aventurine and gold. A close inspection of the comb reveals an intricate design of
a stylizedlandscape. The wood inlay exhibits a diverse array of subjects, reflecting cultural traditions, natural motifs, and religious
and mythological themes. Of particular note are the natural motifs, which feature prominently in the decoration and include
images of flora and fauna. The incorporation of plant ornaments, such as vines, oak leaves, and floral compositions (lotuses in
Oriental art, roses in European art), serves to symbolise fertility, the cyclical nature of life, and the profound connection with
nature. Animalistic subjects are often represented by images of birds (peacocks, cranes), animals (deer, lions) or sea creatures,
which is characteristic of Mediterranean and Asian traditions. These images are frequently imbued with symbolic significance;
for instance, dragons in Chinese inlay are often associated with strength and wisdom.

Conclusion.The following characteristics of wood inlay technology may be highlighted: the capacity to embellish
products with compositions of intricate configurations, a high level of detail, and a wide variety of colour solutions and
combinations of surfaces with diverse textures.
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B cmamve npedcmassena céa3v mpaduyuil u urnosayull uepes ogopmaeHue uHmepoehpa mexCmuUALHOIMU apm-o0G6exmanti.
Bvissnernst axmyanvrsie mexcmisioie paspabomxu 0as 0exopuposanus. uHmepvepa ¢ coxpareruet mpasuyuoHHsIx Momusos, mexHux
u nHamypanorvix mamepuanos. s coxpanerus xysvmyprozo nacsnedus Poccuu u ezo nonysspusayuu 6 cospemennom mupe opeani-
SYI0MCK. 8HICMABKY, KOHKYPCHL cpedu dusatinepos, u xydoxnuxos. Ha ocrose mendenyuti moder paspabomarsr asmopexue apm-oGeexmot
8 CMEUAHHOT MEXHUKE ¢ NPUMEHEHUCM MPUKOMANCHBIX NOSOMEH: NAOCKOCIHOU apm-006exm — Maxem KYXOHH020 hapmyxa, o06eéntrwlil
apm-oGeexm — zpenxa Ha sasapoursul ualiHux 6 ude pyccxoll bapeinu. B pabome daro xpamxoe onucanie mexHoL0ZUL UX USZ0MOBSEHUS.

KinoueBnle cjioBa: sTHHUECKHH HHTEPHED, COXPAHCHHUE Hacjeaus Poccun, TekCTUIbHBIE APT-IIPOEKTEI,

CBSI3b TPAJIALINAN, STHUUECKAN CTHJIb, PYCCKUE TPATUAOHHBIE MOTHEDI.
V.A. Mosina, E.M. Ermolaeva

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

MODERN TEXTILE ART OBJECTS ARE A WAY TO PRESERVE CULTURAL HERITAGE

The article presents the connection belween traditions and innovations through interior decoration with textile art objects. Actual
lextile developments_for interior decoration with preservation of traditional motifs, lechmiques and natural materials are revealed. Exhibitions
and compelitions among designers and artists are organized lo preserve Russia’s cultural heritage and promote it in the modern world. Based on
fashion trends, the author’s art objects in mixed media using knitted fabrics have been developed: a planar art object is a mock-up of a kilchen
apron, a three-dimensional art object is a hot water bottle for a teapot in the form of a Russian lady. The paper provides a brief description of
thetr manufacturing technology.

Keywords: cthnic interior, preservation of Russian heritage, textile art projects, connection of traditions,
ethnic style, Russian traditional motifs.

CoxpaHEHHE UCTOPUKO-KYJIBTYPHOIO HAC/ICHUS SBJLCTCS OJLHON U3 BAXHEHIINX 33124 COBPEMCHHOIO 00Lie-
CTBa, 0OCOGCHHO B yCJIOBUSX [VIODAIN3ALNN U CTPEMUTCIBHOIO PASBUTUS TCXHOJIOTHHA. Y TPaTa KyJIbTyPHOIO HAC/ICAN
[PUBEIET K TOTEPU JYXOBHBIX LICHHOCTCH U PaspblBy HCTOPUUCCKON maMsaru. B mocientue pecsarunerus Habionaer-
Csl PACTyLIMI UHTEPEC K KYJIBTYPHBIM TPALHULIMAM, UTO HAXOIUT OTPAKCHUC B PASJIMUHBIX cpepax, BKIIOUAs AUSANH
MHTEPbEPA U TCKCTUIIBHBIX apT-06bekToB. JlusaiiH, kak uCKyCcCTBO CO3LAHMS IPOCTPAHCTB, HE TOJILKO BJIMACT HA HALIC
BOCIIPHSTHE OKPYXAIOIWICH CPEbl, HO U GOPMUPYET KYJIBTYPHBIC UICHTUUHOCTH, CIIOCOOCTBYS MEPEiaue LCHHOCTCH
Y TPaJULMA OT IIOKOJICHUS K IOKOJIeHUIO. Mcropuko-KkynsrypHOe Haceque BKItouacT B ce0s U TPaJULUOHHbIE CIIO-
CoBbl XU3HU, PeMEC/Ia U 00bIUan, KOTOPBIE MOTYT CJIyXUTh UCTOUHUKOM BIJOXHOBCHUS JJIsL COBPEMCHHBIX JU3aMHECPOB.
TpanuuuoHHblE MOTHBBL MOXHO BCTPCTHUThH B PaSHBIX CTHUJLLX UHTCPHEPOB, HALIPUMEP, HEOPYCCKOM, MOJEPHE, IKJICK-
TUUHOM. 3a4acTyto 0GOpPMILLIOT HE TOJIBKO MHTCPBEP KBApTUP 1 TOprosele ueHTpsl. Tak, IIpocrpancreo B nerepbypr-
cxom Toprosom mome «ITaccax» opopmun Gpern «Kpecrenkas Touka», KOTOPBIN UEPHACT BJOXHOBCHUC B JPEBHEPYC-
ckom uckyccrse u HeopycckoM crme XIX-XX sexos. IIpocrpancTBo opopMmiu mo MOTHBAM JICTCHIB1 O 3ATCPAHHOM
CJIABSIHCKOM ropojie cortacHo yronuu o Knrex-rpage (pucyHok 1). 3ajjaua npoekra 3axit04anach OTPasUTh LEHHOCTD
CTAPUHHOIO PEMCEC/IA KPECTCLKON CTPOUKH, a TAKKCE MOKA3aTh CBSI3b TPAJULIMOHHOIO PYCCKOIO PEMECIa PE3bObl 110
JICPEBY C COBPEMEHHBIMY TEXHOJIOTHSIMU B opopmiieHnu nuTepbepa [1]. e uccienoBarensckon paboTsl 3akmovact-
€51 B COXPAHCHUM TPANULIMKI B COBPCMCHHOM JM3ANHC MHTCPBEPA C UCTIOJIB30BAHNEM TCKCTHIIBHOTO apT-o6bekTa. Jlist
BBIIIOJIHCHMSI TOCTABJICHHOM LICJIM HCOOXOJUMO IIPOAHATM3UPOBATE BUJIbl COXPAHCHIS PYCCKHUX TPAIULHUH B chepe Ju-
3anna. Paspaborarh TekCTHIIBHBIC APT-00BEKTH] JJIs1 OPOPMIICHUSI COBPEMEHHOIO MHTEPbEpPa.

'H'JI}I HO,IL,I[Cp)KaHI/IX " COXpaHCHI/I}I KYJIBTYpHOFO HaCJICorA B HACTOAIICC BpCMﬂ HpOBO'[[HTC}I KOHKprBl 10 nu-
SaI;IHy I/IHTCpBCpa, TCKCTUJILA, apXI/ITCKTypBl. OHI/I CTI/IMYHI/Ipy}OT ,H,I/I?)aleCpOB " apXI/ITCKTOpOB O6paH_[a.TLCH K Tpa,HI/IIJ,I/I-
OHHBIM PEMECJIaM, TCXHUKAM M MATCPHAIaM — pe3bba 0 JICPEBy, BBIIIMBKA, TOHUAPHOC JEJIO, TKAUCCTBO U T.J1. DTO MO~
MoracrT COXpaHI/ITL HaBb1KH 1 HCpC'I[aTb nux CHC,I[Y}OH_[I/IM TIOKOJICHUAM. KOHKprBl qgacTo HpC,ﬂyCManI/IBa}OT HOMHWHAIIUN
JZ0)8%8 KaTCFOpI/II/I, TTIOCBAIICHHBIC pa6OTC C HpI/IBHCqCHI/ICM MaCTCpOB 1 VCITIOJIb3OBAHUCM Tpa,HI/IIJ,I/IOHHBlX MaTCpI/Ia..HOB,
KOTOPBIE CIIOCOGCTBYIOT PASBUTHIO MCCTHON 9KOHOMUKH U I10JJICPXUBAIOT KyJIBTYPHBIC COOOMICCTBA.



Puc. 1. bpenn «Kpecreukas crpouka». Ilpocrpancrso B nerepdyprekom Toprosom pome «Ilaccasx»
B HEOPYCCKKOM CTHJIE

B Mockse mpoBomuTcst MeXIyHApOIHBIM KOHKYpC «Kepamorpauur B apxurexType», Tie 00beJUHIIOTCS U=
3aMHCPbl, APXUTCKTOPbL U CTYJICHTHl MPOQHIBHBIX BY30B CO BCEIO MHUPA JJIA ICPCOCMbBICJICHHS ITHUUCCKUX MOTHBOB
1 9JICMCHTOB KYJIBTYPHOI'O KOJId UCPE3 IPU3MY COBPEMECHHOI'O UCKYCCTBA, PpyHKIHMOHANLHOCTH. OnHuM 13 noGepure-
siert crana pusansep Japss bo6posa. Ona cospana HHTEPHEP B HCOPYCCKOM CTHIIC, KOTOPBIH OObEIUHSCT JICMCHTDL
TPAAULHMOHHOMN KYJIBTYPbl M COBPCMCHHBIC JU3AMHCPCKUC PCUICHUs (PUCYHOK 2, a). HTephep BKIIOUacT BBIMIMBKY Ha
CTCHAX, JCKOPATUBHbIC HAJIMYHUKN U YIOTHYIO ATMOC(EPY, HAIOMUHAIOIYIO KJIACCHUCCKUAN PYCCKUN TAUHDBIN JoM. Jlyist
0pOPMIICHII IIOJIA B KYXHE JU3AMHCP BbIOpAId KCPAMOIPAHUT U3 KOJLICKIMU Artl, KOTOPBIA IMATHUPYCT IOKPBITUE TCP-
pauno. Kpome Toro, JJapes B mpoekTe MCHOJBb30BAIA HATYPAIbLHBIC MATCPHUAIIB] PA3HBIX (AKTYD, UTO MPUJAIO HHTC-
PBEPY SIPKOCTh, TCKCTYPHYIO BHIPAZUTCILHOCTE. Eiie 0HOM paspaboTKon, BEIITOJHCHHOM C UCIIOJIb30BAHUCM TPAHLIN-
OHHBIX MOTHBOB, CTAJI IIPOCKT XHUJIOTO JOMA JJIL CEMbH, ero nusanHepoM ssiviercs Keenms Mysxkukosa (pucyHok 2, 6).
OcHoBHAs 33Jjaua JIU3aiHePA 3aKII0UATACh B OGOPMIICHHH COBPEMCHHOI'O MHTCPLEPA, 3aUMCTBYSI UICH CAMOOBITHOTO
HALMOHAILHOIO CTHJISL. B IpoekTe mpesicTaBicHbl TPaJUIMOHHBIC MOTHUBBL PYCCKOTO HUCKYCCTBA: IXKCJIb, JACPEBIHHOC
30JJUCCTBO B BUJIC HAJMUHUKOB, UCIIOJIb30BAHNC PYCCKOrO OpHAMEHTa B opopmiicHrn 00bekToB. Ha ¢poro mpencrasie-
HA CHAJILHS, [JIC JU3ANHEP CTPEMIIIACH CO3JJATH OLIYIICHUE IIPUCYTCTBUA CHA B GCPE30BOM POLLE, UCIONB3Ys TyMObl U3
IIHs1, TCKCTYPHBIC ITAHC/IM U3 JICPEBA, HATYPAJIBHBIC TCKCTUIBHBIC MATCPUAIIb] U TOIXOJIAIIYIO LIBCTOBY1O rammy. Tak
€, B IPOCKTE MPECACTABJICH HHTCPLCP JCTCKON KOMHATB1, BLIIOJHCHHBIN 0 MOTHBAM cKasku «l'ycu-neGenm» u unre-
pPBEp KyXHU — TOCTHHOM, TJi¢ 0O'bEKTOM 3THHUECKOTO CTHJISL CTaJa PyccKas meus [2].



a §)

Puc.2. Mexnynaponusiit koukype «Kepamorpanur 8 apxurexrype». IIpoexrsl B sTHHUCCKOM CTHIIE:
a — npoexr pusanHepa Japeu bobposor, 6 — npoexr gusarnaepa Kcernnn Myskukoson

AKTyaJIbBHOCTb HAOUPACT CO3MAHME OTEJIECH HIIM FOCTEBBIX JOMOB C COXPaHCHHMEM PYCCKOro Haciuenus. Jlusaraepsl
1 apXUTEKTOPbl PECTABPUPYIOT JIOMA, BOCCTAHABIMBAIOT AHTYPAX M OPIAHMU3YIOT MPOCTPAHCTBO C OTCHUIKOM K ITPOIILIOMY,
B kauecTse rpuMepa oresb «Codm» B ropoge Ilnéc Msanosckon obnacru (pucynok 3). Marepsepst oresst «Codu» meperocsr
rocTer B arMocdepy CTapUHHBIX JBOPsAHCKUX ycaned. Ha cosmanue npoekra aBTOpOB BIOXHOBUIA HCTOPUUCCKUE MTAMITHUKH:
Ienpixoso, ceasannoe ¢ umeHem Autexcangpa Ocrposekoro, u Heponoso, GpiBmras pesuueauns gsopsa YepesuHblix, cia-
BHUBIIAACA CBOMM BesukosteniueM. Mmenno 8 HepoHoBo, rie mo Hammx IHEH COXPAHMIACE 06PA3Lbl PYCCKOIO IEKOPATUBHOIO
HCKYCCTBA, ObLIM HAMJIEHbl UICTOUHMKY BIOXHOBeHU Jyist cospnanms «Codwm». Jlusain HoMepoB 1 061eCTBEHHBIX 30H — UCKYC-
Has cruamMsanys noj kynedeckue joma XIX sexka. Uro6s1 nodurses Gosbien ayrenruunoct, Cepren l'opruyHos, Biuageners
OTEJIsA, U €r0 IMapTHEP TWATCIBHO BbIOUPAJIM aHTUKBAPHY10 MeOCb, ciensd 3a EBpomnon B reucHue Heckoypkux Jjiet. Kax b1
IpeaMeT MHTepbepa — OYJb TO MACCHBHBIM PE3HOMN IIKad, KPECJIO B CTHJIC AMITUP WJIM CTOJIMK B JIyXe (PAHIY3CKOro Hapox-
KO — CBOCOOPA3CH M JIOMOJIHACT CODOM IKJICKTUUCCKYIO KOMIIO3ULHIO. DPPEKT IKICKTUKH CO3JACTCA 34 CUCT JEKOPATHUBHBIX
3JIEMEHTOB: KPY>XCBHBIX CKATEPTEH PYUHON paboThl, BUHTAXHOM IOCYIbl X 000EB C PACTUTEILHBIME OPHAMEHTAMH, BBIIIOJ-
HECHHBIX B cTrie Y unbsMa Moppuca, npejBecTHrKa 910XU MOJIEPH [3].

Puc. 3. Orens «Codm» B ropoge Ilnéc

CBoO10 aKkTyaJbHOCTB HE TEPSACT PYUYHOM TPYX, MPH CO3LAHUU apT-00BEKTOB IJLA JCKOPa B XUIOM HJIK OOLic-
creenHoM npocrpancrse. B Canxr-IlerepOypre Ha MexgyHapoinHoM decruBaie XymoxecTBeHHOro rekcruis «(Cossesgue»
[IPEJICTABICHBl apT-00BEKTEl Jid opopMiicHUs mpocrpaHcTBa. OCHOBHAS LEIb (ECTHUBAIA 3aKJII0YACTCA B OOBCIUHCHUN
U MIPEJICTABJIEHUH MHOIOOOPA3HBIX TEXHUK, HAOJIOJATENIeN ¥ aBTOPOB B OOJIACTH COBPEMEHHOTO MPEJMETHOIO MCKYCCTBA,
JIEMOHCTPUPYIOMINX €0 KAK ITOJIHOLCHHBIA U JUHAMHUHO PA3BUBAIOLUIUNCS BUJ, UCKyCcCTBA. PeCTUBAIL IPEACTABIISICT COOON
MIUPOKHUH CIEKTP TEXHUK TEKCTHJIBHOIO UCKYCCTBA, OT TPAIUIMOHHBIX (BBIUBKA, TKAUCCTBO, OATHK) JO COBPEMCHHbIX (BOM-
JIOK, TCKCTUJIBHBIC CKYJIBITYPbL, HUPPOBAL [I€UATh HA TKAHAX). «(03BE301E» COCTOUT U3 XYJOXKHUKOB U JU3ANHCPOB, KOTOPbIE
IPEeJOCTABILAIOT CBOM PABOTh] CHEUAJIMCTAM IO TEKCTUIIO, IEHUTEIAM HCKYCCTBA, PyuHOH paborel. PecTuBais HAMpaBieH
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HA MOMYJIAPU3ALUIO TCKCTUIBHOIO UCKYCCTBA CPEJIU MHUPOKON OOLICCTBEHHOCTH, MOBBIIICHUE HHTECPECA K HEMY U €I'0 PACIIH-
penue B Mupe. B 2025 rony nva Bbicraske «Cossesnue» npeacrasicHo 6osee uem 120 pabor, BBITOJIHCHHBIME B PA3JIHUHbIX
TEXHHUKAX BOJIOKOHHOI'O MCKYCCTBA: TKAUECCTBA, BOMJIOKA M ABTOPCKOM OyMaru ¢ MCHOJIb30BAHHCM BBIIIMBKU, ANIUIMKALIUH,
KOJLIaXa M JPYFUX OPUIMHAJIBLHBIX TEXHUK, U IPHEMOB. B IpPEICTABICHHBIX HA BBHICTABKC MPOHU3BCICHUAX XYIOXHHKHA HC-
I[I0JIB30BAJIH CMCJIBIC UJICU U PELICHUS, KOTOPbIE TAK HCOOXOIUMB! IS JAIBHEHAIICTO PASBUTHS XY IOKECTBEHHOI'O TEKCTHILA.
Apxum, GosbuIeOPMATHBIM TEKCTHIIBHBIM apT-00bekToM sBiiercs «l'opox Jlyra» 1995-1996r., asropsr Hanexnga u Bia-
numup Anosbl (pucyHok 4, a). XyIOKHUKH UCIIOJIB3YIOT HATYPAIbHBIC MATCPHAJIB] IPU CO3HAHUN PAbOThL: XJIOMOK, HMICPCTh,
wénK 1 JIEH. APT-00BEKT BBIIOJIHCH HECKOJILKAMU TPAJUIMOHHBIMU TCXHUKAMH: TKauecTBO U Makpame. Ha Bricraske «Co-
3BE3IIUE» TAK XKC IPEACTABJICHBL IPKUE PabOThl U3 JIOCKYTKOB, BLIIOJIHCHHbBIC B TCXHHUKE anmuinkanur. OmHON n3 pakTypHON
pabors: sBisercs «Kpacuas manera» 2025 r., asrop Taresna ®egoposa r. Exarepunbypr. it cosganus apr-oobekra oHA
HCIIOJIBb3YET TEKCTHJIb U TEXHUKY JIOCKYTHOIO ITUTHs (pucyHOK 4,6). KoMmosuius JuHaMUuHAs 110 LBETY, pasMepaM JIOCKYT-
KOB, TaK e npeobiagact oobéMHas GpakTypa, KOTOPAs TAKXKE JHOOABJIICT KOMIIOZHIUN GOPMY ABTOPCKOH UICH.

a §)

Puc. 4. MexnyHapoIHBIF KOHKYPC Xy JoXecTBeHHOrO TekcTust «Cossesnue»:

a — apr-oosexr «l'opon Jlyka» Hanexma n Branuvmup AHossl,
6 — apr-00bekT «Kpacnas muanera» Tarssina ®egoposa

ITocse aHanM3a 9STHUCCKON TEMbl B TCKCTUIBHOM JU3alHE CPOPMUpPOBAaHA KOHUCHIM TpockTa «Bospoxgenue Tpa-
JULAD 111 0QOPMIICHHUS HHTEPhEPA KYXHHE B HCOPYCCKOM crruie. Mcrounnkom BroxHoBeHMs sBjsiercs ropoy Ilnéc B Msa-
noskon obuacru. Ilnéc naspiBator « Kemuyxnna Bosrm» niu «pycckas HIsenunaprs» us-3a 60ratoro KyJisTypHO-HCTOPHUC-
CKOT'O HACJICHYS, CJIABUTC CBOMM APXHUTCKTYPHBIM OOJIMKOM, KOTOPBIM COUCTACT B CEOC 3JICMCHTBl PA3HBIX SII0X U CTHJICH,
UTO JEIACT ero YHUKANBHLIM. MIMeHHO B Takux ropojax Poccnu coxpaHsiercs Tpaiunum, KyJIbTypa U JIyX PyCCKOrO HapOaa.

Curenyromuym sranoM paspaboraHa 9CKu3HAS vacTb mpoekra. CHauama co3JaH MAKET TEKCTUIBHOIO MAHHO, KOTO-
PBIF mpeaHasHAUCH it OQOPMIICHUS KyXOHHOrO ¢papryka. lIpoexrnpoBaHue MaHHO HAUATIOCH C 3CKHU3HOM YACTH C IIOHC-
KOM MOTHBOB, KOMIO3UIIHMOHHO peuicHus. Ilociie aroro nmopbupanucs TekCTribHble MaTepuanbl. OCHOBHBIM MaTCPUATIOM
CTJIM TPUKOTAXKHBIC TOJIOTHA, TAK Kak: 1) OHU 00saatorT 6OraTon pesbeGHOM CTPYKTYPOH, KOTOpas IOMOracT u300pasuTh
PpasHOOOpasHbIC JETANH MAHHO; 2) GOJIBIIOE KOJIMUCCTBO OCTATKOB OT IPEIbLAYIINX mpockTos. Ha pucyrke 5 mpejcrasiena
aBTOpCKAs CTHAM3anys ¢pparMcHTa nensaxa ropoga Ilnéc. «Bun Ha 3apeuse» — crapusHas 100014, TIE KXUTECJIH rOPOJa
[IOCTPOMIIN PYCCKHUE MU30bl, OTPAXAIOIIUC TPAJIALHUOHHOE JEPeBsHHOE 304uccTBO. C 9TOr0 pakypca OTKpbIBACTCS BHJL HA PEKY
Boury, ¢ rerutoxojamMu u rpy3soBbiMu CyiaMu. Bugy Ha BOCxo 1 COJIHIA, OJIMKH BOJIb], YHUKAJILHON PACTUTCILHOCTH B IICH3AXKE
1 Ha PE3HBIC JOMHKH, cobupaercs B enuHyto kapruny. Kommosunus cocrour u3z tpéx miaHos. Ha mepejiHem rurane koMmo-
3ULIMOHHBIM LICHTPOM SBJICTCS Hecelika U PACTYIee PSIoM packuaucroe gepeso. Or Geceliku TUHAMUYHO HAIPABJICHHBIMU
JIMHUSIMU 0003HaucHa Tpona. LleHTpoM cpejiHero rurana siBJsIeTCs XpaM | PSIOM PaCIIoIoKEHHbIC Joma. beper, BbimoJiHeH-
HblI;I N3 TCKCTUJIBHOI'O MaTCpI/Iaﬂa " 6JII/IKI/I pCKI/I, IIOKA3aHb1 pI/ITMI/IQHLIMI/I JIMHUAMMN. Ha 3aJJHCM TIJIaHC I_ICHTpOM KOMITO3HUIIUN
SIBJIICTCSI COJIHLIC, N300PaXKEHHOE PAJIUAIILHO PACXOISIIMMHUCS JIyUaMU OT CIIUPAJICBAJIHOIO 9JICMCHTA B JICBOM YACTH ITAHHO.

HaHHO BBIITIOJIHCHO C UCIIOJIB3OBAHUECM CMCIIAHHBIX TCXHI/IK, C HOHYQCHHCM 'ILCKOpa.TI/IBHBIX, CJ'IO)KHLIX, MATKUX (l)OpM
KOMHOSI/ILH/I}I TCKCTUJIBHOT'O ITAHHO JIJMHAMHWXUYHA 3a C(IéT _HI/IHI/II;I, HOBTOpH}OH_H/IXCH pa3H0 paSMCpHLlX 9JICMCHTOB. OTpC3bl TpI/I-
KOT@Xa BBIPC3AJIUCH T10J], HCOOXOUMBIH PasMEp, 3aTeM IIPH ITOMOIIN 00paboTky mapoM GpOpMUPOBAIACH HYXHAst pOopMa dJIc-
MEHTA U IPUKPCIULIIACH K OCHOBE ropsumM kieeM. IToBepxX TPHKOTAXHBIX JIEMEHTOB JJIsi pOPMUPOBAHUSI KPOHBL JICPEBbEB
1 KyCTOB UCIOJIb30BAJIOCH KPYXCBO. APXUTEKTYPHBIEC OOBEKTHI CICIaHbl TCKCTYPHUPOBAHHOM ITACTOM, TAK KaK OHA JAET 00beM,
ILJIOCKKE [TOBEPXHOCTH U yCTONUMBY10 popmy. C MaCTOM UCIIONIB30BAINCH MACTUXHH, KOHJUTCPCKUE MCIIKY C PA3HBIMUA HACAT-
xamu. Mogenupylomast macra HakJIagblBaIACh B 2 €10 JJIst 00JIee BBIPASUTEILHOTO d¢deKTa.

CouHLie sBysIeTCst COGUPAIOIINM 2JICMCHTOM KOMIIOSULIMH, BBIIIOJHCHO B TCXHUKE IICTCHUS C HCIOIb30BAHUCM IIHY-
POB I Makpame H MpsDku. B 9Tol TexHuke CO3JaHbl KOChl, GakTypHbIC IJICTCHUA PAasHOro pasmepa u tosmusbl. Lentp
COJIHIIA B BUJC KPyra CAEJAH IIHYPOM, BBUIOKCHHBIM CIHpasibio. OT LeHTpa MIABHBIMU JIMHISIMU, [IPH IIOMOILH IOPSIUETO
KJIES. HAKJIAIb1BAJIUCH KOCHI.

CobpanHble B eIMHYI0, 3aKOHUCHHYIO KOMIIO3HLIAIO U IPUKPCIUICHHBIC K OCHOBE TEKCTHJIBHBIC JETAJIM OKPAIICHbI
6CJION AKPUIJIOBOM KPACKOU M3 DAJIOHUMKA.

10



Puc. 5. TexcrunbHbIM apT-06bEKT — MaKeT KYXOHHOIO papTyka

Bropsim TekcTHILHBIM 06BEMHBIM APT-00BEKTOM SBJISCTCS IPEJIKA HA 3aBAPOUHBIN YAMHUK B BUJIC PYCCKOM OApPBIHU
(pucynok 6). CocTouT U3 HECKOJIBKUX UACTCH: I00KH, Bepxa IIaThs, Tesia. GHavara n3roToBIIeH KapKac U3 XJI0MUaTO0yMakHOM
TKaHU U cuHTenoHa. CIleaylommym 5TamnoM Co30aH0 Xy JOXKCCTBCHHO-CTHIMCTUYCCKOE PEIICHHE, 3aTeM JIOOABJICHD] JICKOPATHB-
HB1E 3JIEMEHTB1 OTIEJIKH, TPUKOTAXKHB1E OTPE3KH ITOJIOTEH, ykpamenus. g Hauama Bce ajileMeHTh] BbIPE3at0TCsA 10 PasMepa,
3aT€M IPOUCXOJUT IPUMEPKA U YTBEPXK ICHUE COCTABJICHHOTO KOMITO3HULMOHHOIO PCIICHU S HCXOIsI U3 TPOPAGOTAHHOIO CKHU-
3a. Jleranu nprcoeauHAIOTCS K OCHOBE IPEJIKK MBEHHBIM criocoboM. CHauana cobupaercs 100Kka U3 TPUKOTAXKHBIX OTPE30B,
KOTOPBIE YCPEIYIOTCS IO LBETY U IECPEILICTCHHUIO. 3aTEM Ha BEPXHIOIO YACTh TEJIA KYKJIbl IIPHUCOCIHHCHO BEI0e TPUKOTAKHOE
I[IOJIOTHO C BBIIIUBKOM B BUJIC UBETOB. |'e€XHUKON IICTCHUS U3 OCJION IIPSDKU CO3IIAI0OTCS KOChL 1)L IPUUECKU U JCKOPATHBHON
oruenku st 100ku. Ilpu cospanmny npuuécky NCIONIb30BAH TPUKOTAXHBIA OTPE3 MOJIOTHA, KOTOPBIN [0 KPalo PACIYCKAICH
00pasyer UMUATALUIO KyJIPBBIX BOJIOC. ['0JIOBY yKpalraeT KOKOIIHUK, KAPKAC KOTOPOIO BBIPE3AH U3 KAPTOHA U HA HETO IpPU-
KJICCH TPUKOTAXKHBIH 2JIeMeHT. JIUo KyKiIbl pacucad BpyUHY0 aKpHJIOBLIMU Kpackamu. Hus 100ku 1ekopupoBaH Kpy>KeBHON
JICHTOHM Y IPUCOCIUHEH K U3LCIHMI0. 3AKIIOUNTE/ILHBIM 9TAOM B CO3JAHUU APT-00BEKTA SBJSCTCS JACKOPATHBHAS OTIECJIKA
BesibIMu KocaMu Ha 100Ke, 00PasyoIUMU PUTMUYHBIC [TOBTOPSIOLIEECS [TOJIOCHL.

Puc. 6. I'pesika Ha 3aBapOUYHBIN UAHHHUK B BUJIC PYCCKON OapbIHU

PaspaboranHble TEKCTHIBHBIC APT-O0BEKTHl OOBCIUHSAIOT TPAJULMKA U COBPEMCHHBIN JHU3AMH, [PEACTABJICHb] HA
pucytke 7. MHTCrpanus neropuueckux 5J1eMEHTOB U TPAIUUMOHHBIX PEMECJICHHBIX TEXHUK HE TOJBKO 00OralaeTr 3CTCTUKY
COBPEMCHHBIX JM3aHHEPCKUX IIPOCKTOB, HO U CIIOCOBCTBYCT PA3BUTHIO KYJIBTYPbl HOBOHM MICHTUUHOCTH, 0GCCICUNBACT TIPE-
€MCTBEHHOCTH UCTOPUYHOCTH U pOPMUPYET yBAKUTEJIBHOE OTHOLICHUE K MPOLIOMY.
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Puc. 7. IIpumenenne paspaboTaHHBIX APT-00BEKTOB B HHTEPLEPE

AHaJyIu3 IPUBEICHHBIX IPUMEPOB [I0KA3bIBACT, UYTO COUCTAHUE UCTOPUUCCKUX YCJIOBUN U 9KOHOMHUCCKUX IIOJIXOJI0B
CO3IA€T YHHUKAJIbHBIC U BOCTPCOOBAHHBlE PELICHUS B APXUTEKTYpe, OU3AHHE MHTEPbEPA, TEKCTHIIE U OPYrux obsactax. Og-
HaKO, HCOOXOUMO OTMETUTbH, UTO IIPOLIECC IIPOBEIECHUA HCTOPUKO-KYJIBTYPHOTO HACIC NI B COBPEMECHHOM OU3aNHE Tpedyer
TIIATEJIBHOIO M OCO3HAHHOI'O MOIXOA.
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Annoranma: B craTse paccMaTpHBACTCA MCTOPHA PA3BUTHA 06pasa PyCcCKOTO LAPS OT apXETUIIMUECKOTO MPEICTAB-
JICHHA O HEM JIO COBPEMEHHOTO NPOUTEHUA €ro Ha TeaTPaJbHOH clieHe. B OCHOBY TeKCTa IOJIOXKEH MaTephas COOPAHHBINA
B Pe3yJIbTaTe JIMTEILHOM paboThl HaJL CO30aHUeM 00pasa Laps B OCTAHOBKE oTpbiBka u3 onepsl «Ilerp I» xommosuropa A.
IIerposa. Ilocranoska sBisercs gactsto 3-ro cesona Mexpynapomsaoro mpoekra Hamero yausepenrera «Ormnepa u Iommym».
ABTOpCKas HHTEPIpeTanusa o6pasa mo3BoJIAeT IPOCICIUTh H3MeHeHre 1leTpa oT NCKOHHO PyCCKOro MpaBUTENLI SO UMITepa-
TOpa 0OHOBJIEHHOTO Tocymapcrsa Poccurickoro.
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THE THEATRICAL IMAGE OF THE RUSSIAN TSAR ON THE EXAMPLE OF WORK ON THE
INTERNATIONAL PROJECT “OPERA AND PODIUM”

Abstract: The article examines the history of the development of the image of the Russian tsar from the archetypal
view of him to the modern interpretation of him on the theatrical stage. The text is based on the material collected as a result
of long-term work on creating the image of the tsar in the production of an excerpt from the opera “Peter I” by composer
A. Petrov. The production is part of the 3rd season of the International project of our University “Opera and Podium”. The
author’s interpretation of the image allows us to trace Peter’s change from the original Russian ruler to the emperor of the
renewed Russian state.

Keywords: history, image of the tsar, Russia, historical costume

Yuacrue kadeappl TEXHOJOIMU U XYJIOKECTBCHHOI'O IMPOCKTUPOBAHMSA TPUKOTaXa B 3-M ce30HE MexpyHaposHoro
npoekra CITIBIYTIT «Onepa u mouuym» 1ajio BO3SMOXHOCTb CTYICHTAM IOIPY3UTBCS B MUD CO3JAHMS TeaTPAJIbHBIX 00pa-
308 oniep. B 9ToM rojy kadepa paboraer Hal MOCTAaHOBKOM gpparMeHTa ucropuucckon onepsl «Ilerp I» kommosuropa Annpes
ITerposa. Bnepsbie onepa 6bia noxasana B Mapuunckom Tearpe 50 jier Hasam, ¢ TeX MOP OHA PEIKO JIEMOHCTPUPYETCS 3pU-
resisiM. CymecTByer MIOSUKII C OJHOMMEHHBIM Ha3BaHUCM M IIOXOXHM CIOXKCTOM aMEPUKAHCKOro komnosuropa Ppsuka Y an-
JIIXOPHA, KOTOPBIN IOCTABJICH B IIETEPOYPICKOM TEATPE MY3bIKAJIBHON KOMeIUU. 1'eM He MeHee, 0OpaleHue K 9TOMY HCTO-
PHUECKOMY MATEPHAJy Ha OCHOBE MY3bIKHM PYCCKOTO KOMIIO3UTOPA, MPEACTABJIACTCS BECbMA MHTECPECHBIM M HEOOXOIUMbBIM
B COBPEMEHHBI MOMEHT UCTOPHUN HAIIEH CTPAHbI.

ITo croxery nmocranosku nape Ilerp mpoxoput myrs mpeoGpasoBaHUA HE TOJBKO CTPAHBL, KOTOPOH OH IIPABUT, HO
1 COOCTBEHHOTO JINYHOCTHOTO pocta. IlepBoHauanpHO cOOBITHS pasBOpaunBalOTCS BO BPEMCHA, KO OH €li¢ HE ObLI B €B-
POICHCKUX CTPAHAX, & TOJBKO JOOMBAJICI NPU3HAHUS KAK OYIyIIMI IPABUTEJb U OTCTAMBAJ CBOE IPABO HA BJIACTH Y CBOCH
cecrpel mapesabl Cogpu. Y repoeB CKIALblBAIOTCS CJIOXHBIC OTHOIICHUA, HCHABUCTH PYKOBOJUT LIAPEBHOM, IPOTUB Opara
ona rorosur 3arosop. Ilo samymke aBropos xocriomos penreHo npeacrasuts [lerpa I, Haxopsmerocs 8 MOMEHTE TPOTUBOCTO-
sHMS, B 0Opase mpaBuTesis, 00JIAUCHHOI'O B APAIHBIC LAPCKUC OJEKIbl, Kak COOMPATEIBLHOIO 00pasa PycCKOro Laps BpEMEH
Autexces Muxainosuua. B kauecrse mpooGpasa Ob11 B3sT «OOJIBIION HAPSI WK «Iapckuil yue». OH npeacrapiiieT codbon
LAPCKUI KOCTIOM JIJIS TOPKCCTBEHHBIX CJIYUACB M B HEI'O BXOJAT Lapckur BeHew, (manka MoHomaxa), 6apMbl, yKpallcHHbIC
JIParoLCHHBIMU KAMHSAMH (OILICUBE), 30JI0TOM KPECT Ha LICIH U JIPYTUE CUMBOJIb1 LAPCKON BJIACTH (CKUIICTP U JICPXKABA), a TAK-
xe maatHo (puc.l). Takoe peuenne 0GyCIOBICHO CTpEMIICHUEM OKasaTh JeMoHcTpanuio Ilerpom csoero mpasa Ha BiacTe
[IOCPEJCTBOM BHEIIHEIO BHAA. Y 3HAB O 3ar0OBOPC, FOTOBAMICMCS IPOTHUB HETO, OH IPUXOJUT K CECTPE B LAPCKOM OOJIAUCHHUH,
HE OCTABJIAIOIICM COMHCHHMS B €ro rpase Ha BiracTb. Ha ero ¢one Codbst HE BBIVIAIUT Kak NPABUTCIBHALIA, HCCMOTPS Ha €¢
CHUIY JiyXa H YIIPSIMCTBO, IIOCKOJIBKY MOMCHT UX BCTPCUHU B KEJIBE, IJIC OHA MOJIMJIACH, U OOBLICHHOCTb KOCTIOMA HE COOTBET-
CTBOBAJIM €C IPUTIA3AHMUAM Ha BJIACTE.



Puc.1. Ioprpers: naps Anexcess Muxariosuua
B «bosbIoM Hapsme» ¢ HAPCKUM OILICUBEM

He nperennys Ha MOJIHYI0 HCTOPUUECKYIO JOCTOBEPHOCTD MPEICTABICHHOIO KOCTIOMA, ObLIO IPUHSATO PCIICHUE HC-
[I0JIb30BATH CAMBIE Y3HABACMbIC 9JIEMEHTB! PYCCKOI'O LIAPCKOTO KOCTIOMA C €T0 HOCJICIYIOMECH CTHIN3ALUCH, [TOJIXOISIICH [TO]
sagaun npoexra. st paspaborku obpasa K mepBom cueHe us «bosbmoro Hapsma» uaps BbIOpAIN TAKUE SJIEMEHTBl KOCTIOMA
KaK IUIATHO U omuieube. IlnatHo — 910 JuHHas pacnamHas Hakuika 63 BOPOTHHKA, C PyKaBaMH, 3aCTeruBatomascs Ha 11-12
nyrosuu,. Iapckoe ormneuse (Gapmbl) — 9T0 MMHUPOKUAN BOPOTHUK, HAJEBACMBIN IIOBEPX MAPAJIHOIO ILIATHS, OOBLIYHO PACIIH-
BAJICSI )KEMUYIOM M KAMCHBSMHE, HO TAKXE HA HEM MOTJIH PACIIOJNIArAThC HeGOIbIIIE NKOHKU. MI3HAUAIbHO BOPOTHHK «bapMa»
ObLT YaCTBIO KHDKECKOIO KOCTIOMA U JIMIIE B KOHIE XV BEKa OH CTAJI IPUHAJICKHOCTHIO LAPCKOTo mapanrHoro obmuss. Ha
PHCYHKE 2 IpECTABICHO OILICUbE, BLITOJHECHHOE I cueHuueckoro kocrioma [lerpa I us mepson crieHs! onepsl.

Puc.2. Lapckoe orreuse. Yacrs cuernueckoro xocrioma Ilerpa

Bo BpEMCHa JOMCTPOBCKUX pC(l)OpM [JIABHOM XapaKTCpHOﬁ I{CpTOI:I PYCCKHUX KOCTIOMOB ABJISLIACH MHOFOCJIOI:IHOCTI),
cosnmarouiast BEJIMUECCTBEHHbBIN o6pa3. O(l)OpMJICHI/IC TKAHCH BBIITOJIHIIOCH y30paMHi I'reOMETPHUYCCKUMU WIIN PACTUTCIIbHbIMHU.
K TCOMECTPHUUCCKHUM y30paM HYaCTO OTHOCHJIM IIPOCTBIC KBaJpaTHbIC, TPEYIrOJIbHbIC 1 pOM6OBI/I,H,HI)IC 9JIEMEHTDB1, KOTOPbIC IIPH-
BJICKAJIM CBOCH CTATHUUHOM I‘apMOHHCfL KpaCTI/ITGJII)HI)IM K€ OTHOCHJIN 2JICMCHTBI 1/1306pa>1<a10mne OBETHl U OCPEBbi, BU-
HOT'paJHbl€ JIO3bl, JIMCTHI U 6YTOHI)1, crebau ¥ MHOTOE JApyroe. Kak IIpaBuHIIO, Ka)K,H,LlI:I JICMCHT HMIMCJI CBOC CHUMBOJIMYHOC
3HAUCHUC KOTOpbleI Ha o eJs1 HpI/IpO,ILHOI:I CI/IJIOI:I, TaK, HAIIpUMEP, OBETOK JIMJIMHU CHUMBOJIM3UPOBAJI 6JIaI‘OpO,ILCTBO 1 4YnucToTy,
a ,ILY6OBI>IC JIMCTBA W KCJIYIHU aCCOUUHUPOBAJINCH CO CTOMKOCTBIO U JOJITOXKXKHUTECIJIIBCTBOM. CyH.ICCTBOBa.Ha OTIEeJIbHAA 300MOP-
(1)Ha§{ KaTeropu:Aa y3opoB, KOTOpPasid OblIa TECHO CBA3aHA C MI/I(l)OJIOl"I/ICI:I, HO 9TH Yy30Pbl UCIIOJIb30BAJIMCH PEXE. 'HTIIH KOCTIO-
Ma K nepBoﬁ CLECHEC ObLIA pa3pa60TaHI>1 JOCTATOYHO IMPOCThIEC FEOMETPHUUCCKHUC Y30Pbl, AaCCOTUUPYIOMMCCA C HAKOHCUHUKOM
CTpCJIbl (pI/Ic3) '.H'aHHa}I acconruanuys CBA3aHa CO MHOTMMHM BOCHHBIMHU U IMMOJIMTHYCCKHUMHU 3aCIyraMu HeTpa.
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Puc.3. O6pasen rpuxoraxsoro nojyorsa s kocrioma [lerpa

KocrioM 115t IepBOM CLIEHb BBIIOJIHEH B XEJITO-KPACHBIX OTTEHKAX, IJIE KEJIThIM aCCOLUUPYETCs C 30JI0TOM U 0O~
raTCTBOM, 4 KPACHBIN — C CHJIOH, 9HEPTHEH U 3J0POBbEM, OH COCTOUT M3 PACIIALIHON HAKUJKU JJIMHOW B MOJI C Pa3pe3HbIMU
JJIMHHBIMU PyKaBaMM, [TOBEPX Hee — OILICUbE, TOBOPALIEE O MPUHAIJIC)KHOCTH K Iapckomy unHy. Hakunka nsrorasimsaercs
13 TPUKOTAXKHOI'O TOJIOTHA, BBIIIOJIHCHHOTO HEIOJIHBIM XAKKAPIOBBIM JBYXIBETHBIM IeperuiereHreM. OIieube BbITOIHICT-
€5 U3 TEKCTUJIBHBIX MATEPUAJIOB C JIEKOPATHBHOM OTJIEJIKOHM B TEXHHUKE MHKpycrauuu crpasamu. Ha pucyrke 4 npepcrasieHst
acku3 (puc.4, a) u mpuMepka KocTioMa Ha purype akrepa (puc.4, ).

a 6
Puc.4. Iepsobin 06pas Ierpa 1. Cobuparensusiit 06pas pycckoro maps: a). Dckus, 0). [Ipumepka xocrroma Ha axrepe

Bropast ciena nporcxonuT B BOCHHOM Jiarepe, rje 1o croxery soncko Ilerpa I pacrosraraercs nmox Hapsoi, ram xe
OH 3HAKOMHUTCS ¢ Oyaymien cynpyro Exarepunorn, kotopas J1o sHakoMcTsa ¢ HuM Hocmta uMs Mapra Cxasponckas. Kocriom
Ilerpa, B oTyimune OT TIEPBOM CIICHB1, TIOKA3AH YIIPOIICHHBIM, OH COCTOUT U3 GeJION PySamky ¢ 00beMHBIME PyKaBAMHU HA Bbl-
COKOM MaHXXETC B CBPOIICHCKOM CTHJIC, KIOJIOTOB U3 TPUKOTAXHOI'O II0JIOTHA, BBIIIOJHEHHOI'O IIEPCIUICTCHUEM KYJIUPHAS IJIallb
M BBICOKHX CAIlor, KOTOPble MMHUTHUPYIOTCA C IIOMOIIBIO MOHOXEH. B 9T10M OTpBIBKE BaskHO mokasaTs, uto Ilerp I — uemosex
BOCHHBIM, YJACTBOBABIIMH CAMOJIMUHO HE TOJBKO B IIOJUTHUUCCKUAX TICPErOBOPAX, HO H B CpaxeHMAX u 6mrsax. ITosromy
BBIOPAHO ITPOCTOC PELICHHE KOCTIOMA B OTJIMUKE OT IICPBOM CICHBL. B MOMEHT CMEHB1 JIEMCTBUA IJAPCKOE TUIATHO CHUMAECTCH,
u Ilerp ocracrcs B cBoOOIHOM pyGaxe, MOJBASAHHON TIOSACOM B KEITO-KPACHBIX OTTCHKAX C TAKHM K€ Y30POM, Kak U ILIATHO.
Iosic ABIACTCS HEKUM TIEPEXOJIHBIM JICMEHTOM MEXKJIY PYCCKAM M €BPOIICHCKAM KOCTIOMOM. DCKU3 Broporo koctioma Ilerpa
MIPEJICTABJICH HA PUCYHKE J.
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Puc.5. Dcxus xocrroma Ilerpa I g Bropon cuens! mocraHoBKH

Tperbst saxmounTeNIbHAS CLIEHA TTOCTAHOBKY MIPEJICTABIIET «0OHOBIEHHBI» 06pas Ilerpa Besmkoro —mmneparopa
Poccun. Ipeobpasosanns Ilerpa Op1mu npoucxomuin kak KpyIHble peGOpMbl, 3aTPOHYBIINE BCE CTOPOHB! XHU3HH PyCCKOrO
obmecrsa. Ilyremecrsus B Espony o6oratwmu Ilerpa HOBbIM OIBITOM, KOTOPBIH OH CIEINMI BHEAPUTH B cBoeM OreuecTse.
BaxubiM GbLIO M M3MEHEHUE BHELIHErO BHJIA MOJJAHBIX. «Y ke B 1698 rony, BepHyBummcs B MOCKBY M3 3arpaHUUHOrO ITy-
TELICCTBIL, LAPb IPUHAJICSA CTPHUb OOPOXbl U PE3ATh IJIMHHBIE IIOJIBl ONHOPANOK U Geps3eH Y CBOUX IIPHOJIIKCHHBIX» |1,
c. 22]. «Cnoxupmniicsa Bo Ppannun B xoHne XVII B. u saumcrsoBannbi orryga B Poccun MyXkckoi KOCTIOM COCTOSUL U3
kadTaHa, KAM30JIa U KOPOTKHX, 3a KOJICHO, ITAaHOB. KoCTIOM IOMOMHAIN KpyXeBHOE Xab0 M MAHXETbl, KOXKAHble GalMa-
KM C IIPsDKKAMU U IICJIKOBbIE UyJIKK. V3 TKaHE! HCIIONb30BAIIMCEH JICH, CYKHO, LIEJIK, mapua, dapxam [2]. B xauecrse mexo-
pa MMPOKO NPUMEHIUCH PA3JIMUHBIEC BUJIbl BBIIIUBKY, KPYXEBa, [10JI0CH] rajnyHa. JKesiaHue BHEIPUTH €BPOIENCKYIO MOJY
B yostoBmsax Pocenn 6b110 «3amerHbIM» TpeoOpasosanueM. EBpornerickas Mona Ha PyCCKHM JIa L IPHOOpeTasa CBOU OTTEHKN.
Pycckas mpeHTHUHOCTD, KaK IOKA3a0 BPeMs, He ObUIA yTpadcHa, K HEM OyJyT HE Pas BO3BPAIIATHCS KakK MPABSIIAE KPYrH,
Tak 1 npegcrasuresau Haposa. Ho Bo Bpemena Besimkux nepemen nsmenumics u Ilerp, u ero oxkpyxenne. I1po coxpanusmmiics
rapyepob Ilerpa I cnennanucrsl - XpaHuTesn 1 pecTaBpaTopbl B HHTEPBLIO «POHTAHKE. Py» OTMEUAIOT, UTO C €r0 BEIIAMU
paborars uaTepecHo. «Kaxnas ncropuueckas Belp HECET HA ceOe OTIEUATOK XapaKkTepa ee ObIBIIEIO XO35AMHA U HEKOTOPBIC
IIPEJIMETB] rapiepoda He Tak «OT3bIBUKMBBl HA OOIICHHUE», Kak IeTpoBcKue Bemu. Kpome Toro, ykasplBaior Ha TO, UTO «Kaue-
CTBO XYyJIOKECTBEHHOE, KPACOTA ITUX U3JICIUNI TOBOPUT caMa 3a ceOs1. Y HEro HEBEPOSATHBINA BKYC — HACTOJIBKO BCE U3bICKAHHO
u xpacuso» [3].

Cunenyromuin 06pas mMmmeparopa Ha CHCHE — 3TO CTUJIM30BAHHBIA HMCTOPHUCCKUHM CBPOICHUCKUHA BAPHUAHT KOCTHO-
Ma: YJIJIMHCHHBIN KHJICT U3 [APUOBOM TKAHM UMUTHPYET rosiybon mapaunsei xa¢pran Ilerpa, mexopuposaHHOE Kpy)eBOM
1 5KEMUYXXHOM OPOIIB10, a00 YCUIUBACT OLIYLICHUE MTAPAJIHOCTH, TOPKECTBEHHOCTH, COOTBETCTBYIOLICE MOMCHTY (pHC. 6, a).
AmnyipeeBckas JeHTa CIyXuT cumBosioM cospanus Ilerpom agmupanrencrsa. Hamieunuk ABisieTcs yacTblo KOCTIOMA BOMHA
1 BOCHHBIM CHMBOJIOM, YKa3blBAlOIIUM HA 3HAUMTEJIbHBIC 3aBOCBAHUS MMIIEPATOPA. Besblil mram u3 aTsaca CAMBOJIMUCCKA
OTCBUTACT K 3HAMEHUTOMY IAMATHUKY «MeIHBIN BCAIHUK», [IE UMIICPATOp MIPEICTAeT B 00pase IPEeBHErPeYecKOro IpaBuTe-
JisI, OOJIAUEHHOI'O B TOT'Y | JIaBPOBB1H BeHOK. Jlyisi Hamux copemennnkos 06pas Ilerpa — 910 3aneuarieHHBIA B 3HAMCHUTON
ckysipnType PanbKoHe BCAJHUK, yCTPEMICHHBIN B Oyayinee. CosnaHHbIR jiisi mpoekTa TearpanbHblii 00pas Ilerpa I B saBep-
MIAIOMICH CLCHE OJIMLCTBOPSCT BEIUUUE U JOCTOMHCTBO. CrpeMIICHHEE K €BPOICHCKOMY YKJIay U OJIMIECTBOPCHUE TOPXKECTBA
sesmkux pycckux [lo6en. Kostekums mapanasix kocriomos Ilerpa B cobpanuu rocyiapcTBEHHOIO DpMUTAXA OTIINIACTCS
HApPSAJIHOCTBIO ¥ GOraTCTBOM, B UaCTHOCTH 3HAMCHUTBIH, OOraToO yKPAIICHHBIA KPYXXECBOM IOJyOON KOCTIOM, KOTOPBIN ObLI U3~
rorosiicH k ceansbe Ilerpa u Gynymen Exarepune (puc.6, 6). [Tosromy 6110 IPUHATO PEUICHNE B3ATH 9TOT HAPSLL, 32 OCHOBY
[IOCJIC JHETO TCATPAIBHOIO 00pasa B OIEPE U UCIOJIB30BATh HAPAJHBIC TKAHHU, TOJIYOOH, CHHUMN U 30JI0TOM LBETA B KOHTPACTE
¢ Geston pybamkon, Horaroe LeKOpPATHUBHOE YOPAHCTBO. Y CHJIUTE JIIEKOPATUBHOCTL 00pasa PEIICHO JJIs CO3JAHUS OOJIBIIEIO
TEATPATBHOrO 3PPeKTa, JOCTHKCHUS BHCUIHCIO BEJIMUMA U 3HAUMMOCTH UMIICPATOPA BCJIMKOM JEPXKABbl, KAKMM U ObLI HAII
[IEPCOHAX.
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Puc. 6. Topxecrsennsiit 06pas Ilerpa: a) Dexus
koctioma [lerpa I gyt Bropont ciens mocraHOBKH,

6) Koctiom Ilerpa I us cobpanus rocymapcTBeHHOrO
DpMuTaxa

Omnepa «IIerp I», cosparnas pycckum xomnosuropoM Angpeem IleTposbim, Jama BO3SMOXHOCTS IPUKOCHYTHCS K Be-
JINKUM TIaMATHBIM BEXaM HCTOPUH HAIICH CTPAHB1, U3yYUTh KOCTIOMB] IIETPOBCKOI'O BPEMEHM, IPOHUKHYTHCA UICIMHU UMIIC-
paropa. PaspaboraHHble 95CKH3b1 CO3HAHBI CIEIIHAIBHO IJIA CLEHBl, KAKIBIA KOCTIOM HMMECT BOSMOXHOCTH M3MEHATHCA. Bee
9JIEMEHTB! MAKCUMAJIBHO (YHKIIMOHAJIBHBI, PELUICHUS TIIATEJILHO pogyMaHnbl. M3 Bcex nepconaken nocranosku obpas Ierpa
HauboJIee CIIOXHBIN KakK JJIs MOHUMAHUA, TaK U JUIA CO3JaHUs ero BusyaipHoro npourenus. Ilocrasinennas uess BpimosHe-
Ha B IIPOLICCCE CO3JAHMS KOCTIOMA, PCUICHB] 3aJjaur TPAaHCPOPMALIUK KOCTIOMA U3 OJHOIO COCTOAHUS B JAPYroe, CPEICTBAMU
KOCTIOMA IIOKA3aHO M3MCHCHHME BHYTPEHHCIO HAIOJIHCHUS IEPCOHAXKA, KOIJA PYCCKUN Laph CTAHOBUTCS CBPOICHCKUM HMM-
neparopom. Kpome Toro, B mporecce U3roTOBICHUS TEATPAIBHOIO KOCTIOMA 3aJICHCTBOBAH TEXHUUCCKUH apCeHAN Kadeipbl
TEXHOJIOTUHU U XYJ0XCECTBEHHOIO MPOCKTUPOBAHUA TPUKOTAXKA, UTO JAJIO BO3MOXHOCTH BOCIPOHU3BECTH OOPA3HOC PCIICHUE
6e3 mpuUMeHeHNA Toporux Marepuanos. I1pu stom ynamocs mocruus Heobxomumoro sdpdexra B cosgaHnu obpasa.

Mexnynaponusii npoekt «Omnepa u moapnym» OObeIHHIII CTYICHTOB JBYX CHJIBHCHIINX B CBOMX OOJIACTSIX BY30B!
koHcepsaropun uM. Pumckoro-Kopcakosa u yHuBepcureTa MpOMBIIIICHHBIX TEXHOJIOTUH U JU3AMHA. Y YACTHE B IIPOCKTE IO~
3BOJLACT PACKPBITH TBOPUCCKUH ITOTCHIIAAI, YIJIYOUTHCSA B UCTOPHIO, OCBOUTH HOBblE pabOUme HABBIKM, HAYUUTHCA ODLICHUIO
CO CTYHEHTAMH JPYIUX CICHUAJIBHOCTEH, UTO OE3yCJIOBHO, SBJLACTCA IIOJIOKUTEIBHBIM HE TOJIBKO 1A y4eOHOM, HO U JJIL
BOCIIUTATCILHON PAOOTH] C MOJIOJIEXKBIO.
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J. E. Ihxymaranuesa, 10. B. lllesimyxosa

3PUTEJIBHBIE NJIJIFO3UHN B TEKCTNJIBHOM ,III/IBAI;IHE

Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumenm npoMuUULICHHLIY MEXHO0ZUL U OUSAUHA
191186, Carnrxm-Ilemepbype, boavuwas Mopcxras yauya, 18

Cmamuvs nocesayena uccedosaniuro posi ONMULECKUX UAAOSUL 8 MEKCMUALHOM OUSATHE U UX BAUKAHUS HA BUSYATOHOE B0CHPUSIMUE
00exncdvr. Paccymampusaromes xaouesvie npunyunsl nHUMeHeHUS. 3PUMELHBIX USTOIUL 018 c030arnus. Ippexmos ofvema, dsuscenus, xoppexyuu
cunyIma u Gopmuposarus evipasumensrbix xomnosuyull. B pabome ananusupyromes. meopemurecxue 0cHo8bL UAAOIOPHOZ0 BOCIPULMUS, K0~
4asn QPusuo0zUMecKUe, NCUXOSOZUECKUE U PUSUUECKUE ACNEXMbY, 4 MAKINCE NPedsIazaemcs, KAACCUPURAYUS, USTOIUL, AKMYASHBIX OA% OUSAUHA
mxanetl u xocmwoma. Ocoboe HUMANUE YOeAKLMEK UCTOPUUECKOM) KOHMEKCMY: 01 PAHHUX IKCNEPUMEHMO8 cosemcxux asanzapducmor Bapsapvr
Gmenanosoti u JTwb6osu Ilonosoii do on-apma Buxmopa Basapeau u bpudwcum Paiinu. Tloxasano, xax ux udeu nossusii na cospemermvie mex-
HOS02ULL, BK0UAR YUPPOBYI0 NEUAMb U «YMHBIO» MKAHU, Ha npumepe pabom dusatinepa Anmyarna Ilemepca.

KitoueBnie cjioBa: onruueckye WLUIO3UN, TEKCTUIBHBIN JU3aNH, OM-apT, BU3YaJIbHOE BOCIPUSTHE, KOPPEKLIU
CHUTy9Ta, F€OMETPUUCCKHUE [TATTEPHBL, JUHAMUKA B MOJIC.

D.E. Dzhumagalieva, Y.V. Sheishukova

St. Petersburg State University of Industrial Technologies and Design191186, St. Petersburg, Bolshaya Morskaya
Street, 18

VISUAL ILLUSIONS IN TEXTILE DESIGN

The article is devoted 1o the study of the role of optical illusions in textile design and thewr influence on the visual perception of clothes. The
key principles of using visual tllusions lo creale the effects of volume, movement, silhouetle correction and the formation of expressive compositions are
considered. The paper analyses the theoretical basis of illusion perception, including physiological, psychological and physical aspects, and proposes
a classification of llusions relevant to fabric and costume design. Particular atlention is paid to the historical context: from the early experiments of Soviet
avant-garde artists Varvara Stepanova and Lyubov Popova to the Op Art of Victor Vasarely and Bridget Riley. It shows how their deas have influenced
contemporary lechnologies, including digital printing and smart fabrics, through the work of designer Antoine Pelers.

Keywords: optical illusions, textile design, op-art, visual perception, silhouette correction, geometric patterns,
dynamics in fashion.

Onruyeckue WITIO3UH B TCKCTUJIBHOM JU3AMHE ABJIAIOTCSA MOIIHBIM HHCTPYMCHTOM JJIS CO30aHUS 9GPEKTHBIX U UH-
TEPECHBIX BU3yaIbHBIX peuicHur. OHU MO3BOJLAIOT NPUJABATE TKAHSAM U OJIEKJIC YHUKAJIBHBIA XapaKTEP U IPUBJICKATCIIb-
HOCTb, MOT'YT OBITH HCIOJIB30BAHB] JJIS CO3JAHMA BICUATIICHUS OOBEMHOCTH, JBMKCHUA U INIyOMHB1, MOTYT MCHATH (OPMY
1 pasMep OpPeJMETOB, CO3JABaTh MILIIO3UIO TPEXMEPHOCTH HJIM HA0DOPOT, TUIOCKOCTH, UCIIOJIB3YIOTCS JIJIA KOPPEKTUPOBKU
urypsi.

B nmamem uccienosarny Mbl onupanuch Ha ussecTHylo kaury asropa C. H. Besseson-Dxsemmiipekon «Mouesnupo-
BAHHE OJCXKJIb] IT0 3aKOHAM 3PUTCJILHOIO BOCHPUATU, KoTopas Oblia usgana B 1934 rony. PynmaMenTanpHOE HCCIEIOBa-
HHUE aBTOPA MO3BOJIMIH JATh KOHKPETHBIC PEKOMCHIAMN JJISI CO3JAHIA KOCTIOMA C UCIIOJIb30BAHUEM 3PUTCIIBHBIX HIUIIO3HH.
Ocnosnon runoreson besaeson-Dxsemmrapekon C. H. B mojixose K KOHCTPYKTUBHO-KOMITO3ULIMOHHOMY PCIICHMIO KOCTIOMA
SIBJISICTCS CYLECTBEHHOC BJIMSHUE IICUXOJIOTUYECKOIO CTATYCa JIMUHOCTH.

OCHOBHBIM 3PUTEJILHBIM JIEMCHTOM JJIsL OCYLICCTBIJICHUS XCIACMOHR GOPMB1 ABJACTCA OUCPTAHUS UCJIOBCUCCKOH PH-
I'ypbl, OJHAKO CTOUT YUUTHIBATH U JOMIOJHHUTCIBHbBIC 3PUTCIILHBIC JIEMCHTB], TAKMC KAK IIOKPOH OJIEKJIbl, OTICIKA, PUCYHOK
TKaHU ¥ c¢ uBeT. IMEHHO K 9TMM (akTopaM MOXHO MPUMCHUTEH 3PUTCIBHBIC WUIIO3HM JII OPUTAHHUSA OJEXKIC KCJIACMON
BuguMon GpopMbl. KoHEUHO, Mbl yuMTBIBACM OOMIMI 3aMbICEJ XYJOXHHUKA, KOTOPBIA 3aBUCUT OT HASHAUCHHS OJICKIbl, €€
COLIMAJIBHOI'O CMBICJIA, CTCTHUCCKUAX KAUECTB U UCTOPUUECKOro repruosa. Yemoseueckas ¢urypa He BCErJa OTBCUACT HUICAM
aBTOPA, U BO MHOIOM, JIJIA JOCTYDKCHHS LCJIH HCOOXOJUMO BBIICIHUTE XeslacMble oucpranus. OIHAKO €CIM TaKUX HET, TO
cosjaercs ux Bupumocts. Hampumep, HeocTarku QUrypbl IPUKPBIBAIOT JOMOJHUTCIBHBIMU aKCECCYyapaMH, Y3KHUC ILUICUH
JIOTIOJIHAIOT BCTaBKamu U T.J1. Taxas xoppekuus sisistercs rpybon u npocron. Ilepes aBropom kocTioMa 0ueHb 4acTo BCTAIOT
3aJIa4H, KOrJa TakKuM QU3HUCCKAM CIIOCO00M POpMy HECBO3MOXHO M3MCHUTH. B 9TOM cilydae Ha MOMOIIB IPUXOMIAT CIIOCOObI
3PUTEJIBHOIO U3MeHEHHS PUurypsl. OJHAKO CTOUT IOMHHUTE O TOM, UTO POJIb WUIIO3UN MOXET ObITh KAK MOJOXHUTCIBHOM, TaK
Y OTPULIATEJIHON MPU HEIPABUILHOM HCIIOJIB30BAHUU aBTOPOM IIPEJJIAracMOIo METOJA, H 9TO B 3HAUUTEJILHOM CTCICHU
MOXCT U3BPATUTh KOMIIO3UIMOHHBIN 3aMblCeyl. BCIOMHMM O TOM, UTO HEKOTOPBIE BUJbl UCKYCCTBA, HAIPUMED, APXUTCKTYPA,
He Mo obonTH psy niunosui. Ho Takue sHAHUSA MOXKHO HOJTyUUTh U B IICUXOJIOIMH, QU3HOJIOTHH, ICTCTUKE, HU3UKE U 3P-
TOHOMUKE («IPrOHOMHUKA» — HAYKa, H3ydaloas YEJI0BEKA BO B3AUMOICHCTBUAHU CO CPCIOH).

Mzg1 xoresu 6b1 IO JUEPKHYTH, UTO 3PUTCIBHBIC MILIIO3UU U CBOMCTBA HALICI'O BOCIPUATHS UMCIOT 3HAUCHUC B CAMBIX
pasHbIX obuacTsx. PaccMoTpruM MLTIO3HH B Y3KOM TEXHUYCCKOM 3HAUCHUN ONTHUCCKOM WJLIIO3UH, TAK KaK U JPYI'HE OPIaHbl
UYBCTB, HAIIPUMCP, OCSA3aHHUC, MOTI'YT CO3ABATh WUIIO30PHbIC BICUATJICHHUS [IPU U3MCHCHUY BHCIIHUX WM BHYTPCHHHUX yC-
JIOBUM, TAKMX KAK [ICPEMCIICHUC B IPOCTPAHCTBE, LIBCT, U3MCHCHHUCE B MACIITA0OE, N3MEPCHHE IpeMeTa min o0bekra. Takum
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00pasoM, B HAlIEH CTATHE 3PUTEJIBHBIC HMILIO3UH Mbl HAa3bIBACM HEIIOCPECICTBCHHBIM 3PUTCJIBHBIM BIICUATICHUCM, HE COBIIA-
JAXOLIVMM C IPYTUMH BUJIAME BOCIIPUSATHSL.

Pusnosiornueckoe yCTpoucTBO OpraHa 3pEHUs YeJIOBEKA IIPUBOJUT K UCKAKECHHOMY BOCIIPHSATHIO, UTO BEJET K «HOP-
MaJbHOMY 0OMaHy riasoMepa». B To e BpeMs Ha BOCHPUATHE 3PUTEIJIBHBIX WILUIIO3UN 3HAUUTEIBHYIO POJIb OKA3blBAKOT MH-
IMBUyabHblE 0COOCHHOCTH UesioBeka. Ha oHux jironent wintosnst okaseisaer 60jiee CUIBHOE BJIUSHUE, YeM Ha JPyrux. Mbl
MO>XEM HaXOJIUTh JIAIIb KOJIMUECTBCHHYIO PA3HULLY, 4 HE U3MCHCHUC HAIIPABJICHUS WILIHO3UIL.

IIpu sTOM HeE BCe MILIIO3UN OJUHAKOBO YCTOMUMBBL U HaBsA3uMBbl. Hekoropble U3 HUX HACTOJIBKO CHJIBHBL, UTO JIAXE
TOUHbIE U3MEPEHIS HE BCET A [IOMOTAOT YOCIUThH UCJIOBEKA B UX JIOKHOCTH, TOTJA KaK JPYrHUe OKa3blBAIOT MCHEE BbIPAXKCH-
HOC BJIMSIHUE.

Yacro TepMHUH «3pUTEIIbHBIC WIUIIO3UN» CYXAOT, IPUMEHSSI €0 TOJIBKO K FEOMETPUKO — ONTHUYCCKUM HJLIHOSHM.
OnHAKO MBL CUHMTAEM, UTO 9TO HOHITHE JOJDKHO OXBATHIBATE JIHOOBIE UCKAXEHHBIC 3PUTEJIBHBIC BOCIIPHUATHS, HE COOTBETCTBY-
IOIIKE PEAJIBHOCTH.

IIpu orGope marepuana Mbl PyKOBOICTBOBAJIMCH IPAKTUUECKOM LIEHHOCTBIO WILIIO3UY JJIst IPUKJIanHbIX tesei. [o-
TOMY PACCMATPHUBAIOTCS MILIHO3UY, BbI3BAHHBIC PASHBIMU IPUUMHAMHE, CPEJIU KOTOPBIX:

1) ®usnueckue Ppaxkropbl, HAIPUMEP, KOI LA H3-3a [IPCJIOMIICHHS UIH OTPAXCHUS CBETA IIPEIMEThl BHISATCS HE TaM,
IJie HaXOJSTCS, HAIIPUMEP, [TAJIKA, TIOIPYXECHHAS B BOJLY, KAXETCS U30IHYTOM;

2) ®usnosioruueckue 0COGEHHOCTH IJIa3a, HAIIPUMEP, PasHasi UyBCTBUTEJILHOCTh CETUATKH WIIM CIICLUpUKA JBUXKC-
HUU TJIA3HBIX MBIIILI;

3) Ilcuxosrornueckre npruunHbl, HAanOOJIEE 3HAUMMBIE, BKIIHOUAIOIUE BOCIIPUATHE LIEJIOCTHOIO 00pasa, HAIPABJICHHE
BHUMAHMS, BJIMSHMC IIPOLUIOTO OIBITA, MEPCICKTUBA U T.J. TakuM 06pasoM, WILIO3UM MOI'YT BOSHUKATH M3-3d PA3JIMUHBIX
MEXaHU3MOB, U UX U3yUCHHUE BAXHO KaK JJIsk HAYKM, TaK U JJIs IPAKTUKH.

M-e1 cocpenoTounMest TOJIBKO Ha WILIIO3USX, CBA3aHHBIX ¢ popmon. Hac nHTepecytor spuresbHble MIUIIO3UH, BIIHS-
I0IIME HA BOCIIPUATHE JIMHUH, YIJIOB, IUIOWAer 1 00bEéMOB. 1]BeToBbIC MIUIIO3MKM — OTJIe/IbHAS CJIOKHAS TeMa, Tpedyromas
CHEeLMaILHOIO u3yueHust. Mbl YIIOMSIHEM TOJIBKO T€ U3 HUX, KOTOPbIE MCKaXatoT Bocrpusitrie Gopmbl, a He cam nser. Kpome
TOro, Mbl paCCMOTpI/IM JIMIIBb TE€ WUIIJIIO3UN (l)Oprl’ KOTOleC MO>XXHO HpI/IMCHI/ITB B OJICXKIIC. I/IJIJI}OSI/II/I JBHUXCHUA U BOCHpHﬂTI/IC
BOJIBIION YIAIEHHOCTH B TPEXMEPHOM IIPOCTPAHCTBE OCTAIOTCS 32 pAMKAMU HAIIErO MCCieaoBaHus. BHuMaHue urpaer kinto-
UEBYIO POJIb B BOCIIPUATHN MILIt03uH. JIJisi IpOsBIICHUS WILIIO3UH BaXHO paccMaTpuBarh GUrypy mesukoM. Eciu urHopupo-
BaTh WIK OCHAOUTH KIFOUEBBIE 3JIEMEHTBI, MILIIO3KS HcuesHeT. 10 xe Mponsonér, eciiy 9T1 3JIEMEHTB] 3aKPbITh WIKA YOPaTh.

IIpenaraemas xiaaccupukarys UIUIIO3UIL:

1) Miumosun $opMbl B IBYX H3MEPCHIIX;

2) Mumo3uu TpeTbero u3MepeHus;

3) LlBeToBble MLIO3UN, U3MCHSIOMUC BOCIPUSTHE (OPMBL.

DTa IPYNIHPOBKA YCJIOBHA U CJIYXHUT JIAME JUIs yuoOcrBa. EnrHON KiacCHUKALUME HE CYLICCTBYCT, IIOTOMY UTO
y I/IJIJI}O?)I/II;I HET O6HL€I‘O HpI/IHI_[I/IHa JCIICHMA. MO)KHO II0TIB1TATHCA I‘pyHHI/IpOBaTb nx 1o HpI/IIII/IHaM BO3HUKHOBCHUA, HO 1 9TO
He jact yérkor cucrembl. OJiHA M TA K€ MIUIIO3HSI MOXKCT 3aBUCCTD OT PasHblX ¢pakropos. ITosromy Hama xraccudukanyst —
JINIIb HpI/I6HH3HTCHLHaﬂ cxXeMma. I/I.H.H}O3I/II/I nus O,I[HOI;I prHHBl MOI‘YT HCpCCCKaTLCﬂ C ,[prFOfI ML] paCHpC,H'C.HI/I.HI/I UX 110 TEM
IIPU3HAKAM, KOTOPBIE MPOABJIAIOTCS CHUiIbHEE Beero [2, ¢.3- 11].

DopMHUpYsT OIPEICICHHOE 3PUTEJILHOC BOCIPUATHE UCIOBCUCCKON QUIYPBl, COBPCMCHHDBIC JU3AMHCPb! UCIOJIb3Y10T
pasyuuHbIC CIOCOOBl ¥ MPUEMbl B PCUICHUM TBOPYCCKHUX 3aJad. DTH MPUCMB] MO3BOJIAIOT CO3JABATh HY)XHBIC BH3YaJIbHBIC
AKLCHTB1, KOPPEKTUPOBATH MIPOMIOPLIMHU U JIAKE MCHSATH BOCIIPUATHAC 00beMa.

CymmecTByeT MHOXECTBO GOPM HULIIO3UE B OJICKIC: MILIIO3HUS IIEPCOLCHKH OCTPOrO yIyIad (OCTPBIC YIUIbl U PE3KHUC JIH-
HHUU BI/I3yaJIbHO y,I[J'II/IHﬂ}OT CI/IIIY3T), NIJLIHO3U A KOHTpaCTa (CBCT.HLIC 1 TECMHBIC LIBETA MOFyT Cy)KaTL 1Z8)8%8 paCHII/IpﬂTL (l)OpMy),
MJUIIO3USL TIOJPABHUBAHMUS ([IOBTOPSIOIIUECS JICMCHTBL CO3A0T OLIYLICHHUCE MTOPSJIKA U CTPOMHOCTH), SIBJICHUC UPPAJHALAN
(cBeTJIBIC YUACTKH KAXKYTCS GOJIBIIC, UEM TCMHBIC), MILIIO3US ,[ICUXOJIOTHUCCKOTO OTBJICUCHUS (IPKHUC JCTAIN MICPCKIIOUAIOT
BHUMaHUC, MACKUAPYS HCIOCTATKH), MILIIO3HS 3ATI0OJIHCHHOTO MIPOCTPAHCTBA (IUIOTHBIE Y30Pbl CO31A10T 3gPeKT 00beMa), Hi-
JIIO3UsL TIOJIOCATON TKAHU (BEPTUKAIBHBIC TOJIOCHI CTPOMHSAT, FOPU30HTAJBHBIC PACIIUPSIOT), TOPU30HTAIBHO-BCPTHKAIBHAS
MIUI03ust (BEPTUKAIBHBIE JIMHUY YIJIMHSIOT, TOPU30HTAIBHBIC YKOPAUMBAIOT), IIyOHMHA GOHA (TEMHBIC [JBETA HA CBETIIOM GOHE
CO31a10T WILI03110 TpexMepHocTH) [6, c. 34 - 38].

Om-apr kak XyJOXCCTBCHHOC TCUCHUE OCHOBBIBACTCS HA PA3JIMUHDBIX 3PUTCJBHBIX MIUIIO3MAX M HA OCOOCHHOCTSIX
BOCIPUATHS IUIOCKOCTH. DTO MCKYCCTBO MHOIOTPAHHO M MHOI'HME aBTOPBL, AHAIU3UPYSL 3QPEKThl, BOSHUKAIOMINE B PE3YIBTATE
TBOPUYECTBA, PACKPHIBAIOT CBOM CMBICJI JJAHHOIO HAIIPABJICHUS. XYIOKHHUKK UCIIOJIb30BAIN KOHTPACTHBIC LIBETA U [COMETPH-
uecKue GOpPMBbL, KOTOPBIE IOBTOPSUIACH B OIIPEICJICHHBIX KOMIIO3ULMSX, UTOOB1 CO3/IATh Y30Pbl, KOTOPBIE, KA3aJI0Ch, BU3YaILHO
BSaHMO,[[CI‘;ICTBy}OT 1 HAXOJATCA B NBU)KCHUMN. MHOFI/IC MO,ILCJ'H)Cpbl CTaJIN UCITIOJIb30BATh BI/I3ya._HLHBlI>I SA3BIK on-apTa B TBOp‘IC-
CKHUX pa6OTaX B O(l)OpM.HCHI/H/I TCKCTHUJIA. BTO MOXHO YBI/I,[[CTB B UCITIOJIb30BAHUU HpOCTLlX, CMCJIBIX pI/ICyHKOB " B CJIOXKHBIX
COUCTAHHSAX LIBETOB U y30POB, OJ1arogaps KOTOPHIM OJEXK 1A KaK Obl gBArasach cama mo cebe.

Y 30pbl1 OI-apTa HAUAIH HOSBJLSITHCS HA BCEM: OT OJICKbl JIO PEKJIAMbL, KAHLICJLSIPCKUX TOBAPOB ¥ OGMBOUHBIX TKAHCH.
Bor yxe HECKOIBKO JIeT ¢ TOUTH MYHKTYAJIbHOM PEryJIIPHOCTBIO 3PUTEIIBHBIC MIUIIO3HH B OJICKIC JIECMOHCTPUPYIOTCS HaA TI0-
'I[I/IyMaX 10 BCCMY MI/Ipy C UCITIOJIB3OBAHHUCM JICKCUUCCKHUX U OpHaMCHTa.HbelX 9JICMCHTOB. BHaanC MIECTUICCATHIX MOJIOJb1C
XYJIOKHUKH CO BCEIO MHPA 3aJaBAJIFCh BOIIPOCOM O GEHOMEHE B3MJIsLJA U OYJyLIEro, MOJNX0 s K PEaIbHOCTH JIIOOOIIBITHDBIM,
HO YIOPSAJOUYCHHBIM CIIOCOOOM, C YHCTO MIPArMATHUYCCKOM TOUKK 3PEHUS TOro BpeMeHH. MOHOXPOMHBIC TCOMETPUUCCKUE PH-
CYHKH OI-apTa MPEKPACHO JOMOJHSIIA CMeJIble pOPMBbl MOJHOTO 00pasa, KOTOPbIE OTJIMUHO MaPOSUPOBAINCEH B DOJIBIIHHCTBE
pabor mgusanuepos. [Lnarbs-tpanenun or ppanmysckux mogensepos Aripe Kyppexa u Ilsepa Kapyena Bckope Bl Ha
MAaCCOBBIN PBIHOK, UX OBICTPO KOIIMPOBAJIM M MACCOBO BOCIIPOU3BOIMIIH, OCOOCHHO MOCIE MUPOKOMACIITAGHOTO H300PETCHIUS
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CHHTETUUYCCKUX TKAHEH C OJHOCJIONHBIM TprkoTaxeM. [To Mepe Toro kak on-apr u Xy JOXKHUKH-aBAHIAP IUCTH] 3aBOCBAJIH [IPU-
3HAHKE, IPOU30LICII B3PBIB MOJIOIEKHOH KYJIBTYPbL MICCTUACCATHIX, KOTOPBIA HAOUPaJI 060POTHL BIUIOTH JIO IIOCJICIHUX JICT.

Omnrrueckoe UCKYCCTBO UCCIICYeT MHOXECTBO (YHIIAMEHTAJIBHBIX XY L0XECTBEHHBIX M HAYUHBIX KOHICIILINM, OT I'€0-
METPUUECKUAX (OPM U MEPCIIEKTUB 10 TEOPUH LBETA U ICUXOJIOIMH 3PUTEIBHOr0 BocnpusiTus. Minnosun 00bIYHO COCTOAT U3
[IAHEJICH TKAHU PE3KO KOHTPACTUPYIOUIUX LIBETOB, TAKUX KAK UCPHBIN 1 OEJIbIA MK SIPKUE OCHOBHBIC IBera [3, ¢. 321-323].

Paccmorpum mpuMeHeHMe MILIO3HE B paboTax M3BECTHBIX XYIOXHHUKOB TeKcTmiii. B 1920-x romax coserckue xy-
IoxHHULB! — aBarrapauctku Bapsapa Crenanosa u JIro6oss [Tonosa 3ayioxumim 0oCHOBBL OIITUUECKOTIO UCKYCCTBA 3a0JII0 JI0
ero opunmansHoro nosisieHus B 1960-x. MIx sxcriepuMeHTB1 ¢ reoMeTprer, KOHTPACTOM U JUHAMUKOM B TEKCTHJIE U KOCTIOME
npensocxurmin paborst Buxropa Basapenu u bpuipxur Patinm, cuenas ux nuoHepaMu BU3yaIbHbIX WIUIIO3UN B IU3ANHE.

Jio60Bb Cepreesra Ilomosa (1889 — 1924rr.) narerpupoBaia y30pbl B CTPYKTYPY OJEKIbl, YUUTHIBAS TEXHOJIOIH-
ueckre BO3MOXHOCTH TKaHern. OcoBeHHOCTh €€ TBOPUECKOrO METOJA — OPUEHTALMS HAa B3aUMOCBS3b THIIA TKAHH M OpHA-
MEHTJILHOIO MOTHBA C Mogeibto ounexpl. Tkanu JI. ITonoBoi orpaxaror cBsi3b XymOXHUKA C IIPOU3BOJCTBOM M BIIMSHUE
TEXHOJIOTMU Ha TBOpPUECKUE IMOUCKH. Ee paBoThl NeMOHCTPUPYIOT, KAK OPHAMEHT B3aUMOJEUCTBYET C KPOEM, MOLUCPKUBAS
MM CKPb1Bast onpegesieHHble nHun. Ee sckusst gyt [lepson curuenabusnon ¢pabpuxu (1923 — 1924rr.) nemoHcTpUpytOT, KAk
abcTpakTHbIE ATTEPHBl MOI'YT BU3YyaJlbHO MEHATH 00beM Teja. Hanpumep, nuaroHaibHbIE MOJIOCH] «JIOMAJIN» IPUBBIYHOE
BoCIpusTHE GUIYPBL, Hejiast CTATHUHYO OLEXKIY JUHAMUIHOM.

Bapsapa Penoposra Crenanosa (1894 — 1958rr.) ncnosib3oBaia reOMETPUUECKHE MOTHBDL, KOTOPBIE MO3XKE CTa-
JIM OCHOBOM JUIsl OI-apra. PurMuueckue mOBTOPB CO3JaBAIM MYJIbCALAIO B €€ PaboTax, MPeaBOCXHIAS ON-APTOBCKUAC «BH-
6pupytomue» noBepXHOCTH. PYHKIMOHAIBHOCTD Y30pa YCHIIMBAJIM OLIYIICHHUE CKOPOCTH M 9HEPIUM, HAIIPUMED, B PUCYHKAX
CIIOPTUBHOM OAEX bl B ipoekrax jrst «Kpacunon apmum» u «Kiryba pabounx». Ee sHamerurast «cioprusaas cepus» (1923r.)
C KOHTPACTHBIMU II0JIOCAMH M 3UI'3araMy — PAHHUH IPUMEP TOrO, KaK MILIIO3HS JBUXKCHUS BCTPAMBACTCS B IIOBCEIHCBHBIN
IUA3ANH.

Bapsapa Crenanosa u Jlro6oss Ilonmosa moxasaiu, 4To T€KCTHIIB — 9TO HE IIPOCTO MATECPHAIL, & ITOJIC JJIL OIITHUCCKUX
skcriepuMeHTOB. VIX paboTh!l crasm MOCTOM MEXy KOHCTPYKTHBHU3MOM M OI-APTOM, [10KAa3aB, Kak abCTPAKIUs MOXET BJIMATH
Ha peajibHOe pocTpascTBo U Teso. CieroiHs ux UIew XUBYT B TUGPOBOM JIIM3aMHE, «YMHBIX» TKAHIX U MHTCPAKTUBHON MOJIC,
POIOJIKAS BIOXHOBJLATE MOJIOLBIX JU3ANHEPOB [4].

Kommnosunun, sacrassistompe spuresist OLYTUTh JIBMKCHUS, OCODCHHO yIatOTCsl TaKUM IPEICTABUTEIISIM OI-apTa,
xak Bukrop Basapesu (1906 — 1997) u bpupxur Jlynsa Paru (1931). B ux paborax narrepHbl CMEIIAIOTCS U ILIBIBYT C I10-
MOLIBIO ONPEJIEJICHHBIX IPAPUUECKUX TOCTPOCHUN. XVJOKHUKH MPEBPALAIM CTaTUUHblC H300paKeHHs B quHaMuuHble. VIx
paboThkl € [0JIOCAMU, BOJIHAMM M KOHTPACTAMH BIOXHOBJISIOT COBPEMEHHBIX JU3AMHEPOB HA CO3LAHMEC «KUBBIX» TKAHEH, KO-
TOPBIC MCHSIOTCS B 3aBUCHMOCTH OT yruia speHust. Bukrop Busapenu cumraercs ocuosaresem om- apra. Ero paborst 6asu-
PYIOTCSI HA CTPOIMX I'COMETPHUCCKUX GOpMax, KOHTPACTAX M TOUHBIX PACUCTAX, CO3JAIOMINX MJLIIO3UIO JBIKCHUS, 00BEMA
n Mepuanusi. OH UacTo HCIOJIB30BA UCPHO-0CIIYIO TCOMETPHIO, CO3JABas «BHOPALMIO» MPH B3Nsie, wuiosnto 3D mpo-
CTPAHCTBA, TO €CTD IICPCICKTUBY U IPAJUCHTOB JJISL CO3LAHMS DIIYOUHbL, 4 TAKXKE PA3JIMYHbIC KHHCTHUCCKHE 9dpPekThl. PaGora
«3ebps1» (1937r.) — omna us nepsbix ero pador, rie Basapeiu uccnenyer onrudeckue 3¢PeKTbl 4epes UCPHO-GEIIbIC MOJIOCHL.
B cepun «Vegar» (1960-¢) Xy 10KHUK IPUMEHSICT CPEPUUCCKUE UCKAKCHIS, CO3AI0MINC OLIYIICHHUE BBITYKJIOCTH ¥ BOIHYTOCTH.
bpupxur Patinm akrusHO passusana uneu Basapein, 5o6aBuB GOJIbIIE CJIOKHOCTH U SMOLMOHAIBHOCTH B OII-apT. B ormyimune
or Basapesn, oHa aKTHBHO HCIIOJIB30BAIA LBCTOBBIC Iepexoibl. Kpome Toro, uacro obpamanacs K 9pPexTy «IpoXKaHUs», cc
[IOJIOTHA KAXYTCS XKUBBIMHU U3-32 TOHKAX PUTMHUUCCKUX ITOBTOPOB. B paGorax «Movement in Squares» (1961r.) u «Cataract 3»
(1967r.) bpuipxur Pannu ucnosssyer 4epHO-6€IIb1¢ KBAJPATE], KOTOPBIE «CKUMAIOTCS» U «PACTSITUBAIOTCSDY, 4 TAKXKE BOJHOO-
OpasHblC JIMHUHY, Bb13bIBAIOLINC OLIYLICHUC OTOKA BOAbl. VIX Hacienue JOKasblBacT: ONTHUCCKUAC WILIIO3UN — HE IIPOCTO UIpa
C BOCITPUATHEM, A MOIIHbIE MHCTPYMEHT, COEJIMHAIONINI UCKYCCTBO, HAyKy 1 gusanH [1, c. 54-69].

Cospemennniit rosuragackun gusansep Axryas [lerepe (1981r.) paspaGoran TeXHOIOIMIO IPOU3BOICTBA TCKCTHILA,
[IPU KOTOPOH TKAHb MCHSCTCS W JBIDKCTCS, CCJIM CMOTPCTH Ha HEE IOJ, PasHbIMU yriamu. Ero paborsl mokasplBalor, Kax mi-
JITO31HN MOFYT BBIXOJUTH 34 paMKI/I CTAaTHUYHOT'O I/I306pa.7KCHI/I}I’ cosnaBasd HHTCpaKTHBHy}O MO,I[Y HCTCpC pa?)BI/IBa.CT Tpa'ILI/H_H/II/I
om-apra (Basapesn, Pannn) n xoncrpykrususma (ITonoson, Crenanosoit), HO poGaBisier K HUM UPPOBBIC TEXHOJIOTHMU. Ero
r1aBHas uiest: « ['kaHp — 970 HE CTATHUHBIN MATEPUAJ, A XUBASI IOBEPXHOCTH, KOTOPAsI MOXCET B3AUMOJICHCTBOBATE CO 3PUTE-
siem». B cBoux npoekrax Ilerepc cosmaBat mLIO3HIO JBIKEHES C TOMOIIBIO IUIBIBYIIUX JIUHUI». OH yacto obpamaics K uc-
II0JIb30BAHUIO LUPPOBOM MIEUATH U JIA3CPHON PE3KM, AKTUBHO KCIICPUMCHTHPOBAJ C IIEPCIICKTUBOM, TJI¢ PUCYHOK TPAHCHOP-
MEpPYeTCs IpH cMeHe pakypea. B xosurexnun «Optical Motion» (2010r.) Arryan Ierepc ucnosib3oBai TkaHu ¢ rpagueHTHBIMA
[I0JIOCAMH, KOTOPBIC «JBUI'AlOTCs» MPU XOJb0e, Takke MpuMeHUI sdpdekr Mepuanust B popmare 3D u MeTa/IM3HpOBAHHbBIC
uutH st urpel csera. Cosmecrro ¢ Textiellab pusaiuep co3lian TKAHH HA XAKKAPIOBBIX CTAHKAX C LU(GPOBLIM YIIPABJICHMU-
€M, Y30pPbl MCHAIOT IJIOTHOCTD ITPHU PACTSKCHUM, CO3JaBas HOBbIC onruueckue s¢ppexrel. Anryan Ilerepe mpespamaer Txkasb
B JMHAMHUYHOE TIOJIOTHO, TJIE ON-APT BCTPEUACTCS ¢ TeXHOJIOrMsMU. Ero paBors! — ciegytomuit mar nocste Basapesu u Paru:
OT CTATUUHBIX WLIIO3UHN K )XUBOMY B3anUMOJCHCTBHIO [J, ¢. 47 - 56].

B pesysibrare aHanMsa WILIIO30PHBIX SBJICHHUN BBLSBJICHA BO3MOXHOCTH TOHKOIO PasjHuds BHUIOB M 00Pa30B JBHU-
KEHHUST QOPMBl, UTO JACT B UTOIC PEIICHHE HOBBIX (OPM, MOCTOSHHO TPAHCPOPMHUPYIOMIMXCS B IMPOCTPAHCTBE M ILJIOCKO-
CTH C PA3JIMUHBIM O0PA3HO-IMOLMOHAIBHBIM COJepXanreM. VILIosuu B OfeXIe — 9TO HE IPOCTO JICKOPATHUBHBIN MIPHUCM,
a MOIIHBIM HHCTPYMEHT, KOTOPBIM MEHSIET HAIIC BU3yaIbHOE BOCIPUATHE U OTKPBIBACT HOBbIC BO3SMOXHOCTH B jusarae. OHu
JIEMOHCTPHPYIOT, KaK BH3YaJIbHOE BOCIPUITHAC MOXET MCKAXAThCs 3a CUCT PUCYHKA, GAKTYpbl M KOMIO3MLIMK TKaHHU. Mc-
[IOJIb30BAHUC ONTUUCCKUX JLIIO3UM B TEKCTHJIBHOM JIM3AHHE OTKPBIBACT MIMPOKHE BO3MOXHOCTH JJISL CO3JAHHS JMHAMUAY-
HBIX U BBIPA3UTEJILHBIX Y30POB, CIOCOOHBIX BU3YAJIbHO MCHSATH CHJIYIT OJEXKJIbl, HHTCPbEPA HIIK JIIOGOr0 JAPYroro oobekra.
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ITornmanue MEXaHM3MOB UX B3AMMOJICHCTBH TIO3BOJIACT JU3AWHEPAM HE TOJBKO KCIIEPUMEHTUPOBATH C BUSYAIBHBIMU 9¢-
(pexTaMu, HO ¥ MPUMEHSTh X OCO3HAHHO — JJIsi KOPPEKLIMHU MPOMOPLUHT, PACCTAHOBKN AKLIEHTOB MJIM CO3JIAHUS OTIPEJIEIICH-
HOI'O HACTPOEHUI.
Hayurwul pyrosodumens: doyernm ragedpvr mexrotozuu u Xydodcecmeernozo npoexmuposarus. mpuxomasxa, x. n. n. Jpomosa H.A.
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B pabome nposedero uccnedosarue Hanpasaerus. modt mpuxomaxrol odexmcovt.  Hsyuenvr moonwie mendenyuu na 2025 200. Ha
OCHOBAHUL UZYUECHUS, UCTOUHUKO08 BIOXHOBEHUS. CPHOPMYSUPOBAHA XPO0KceCTNBEHHAS Udes,, N0020MOBACH KoHyenm-00pd, exmouaouwutl o6pas no-
mpeGumens, mpurxomaxrvie nepensemenus, gopmvi, gaxmypvr u npuesvr dexopuposanus. Ilpednoxcero opuzuranvroe peuwerue xydorecmser-
H020 MOOCSUPOBAHUS. HOBOZO KOCWOMA: NPEICMABACHL BAPUAHINGL UHMEPNPEMAYUL BOPUECKOZ0 UCTIOUHUKA, PA5HaAbOMAHbL ICKUSHL OPHAMEHMOB
MPUKOMANCHBIX NOSOMEH, PAshadomana pannopmuasn xomnosuyus oas opopsaerus mpuxomaxca. Ilpedemasnenvr sapuarmsr mpurxomarcHsix

NOSOMEH 09 MOOCAUPOBAHUS. US0CSUL 8 COOMBEMCMBUE € ICKUSAMU.

Kimouessie coBa: TpukoTax, aXXypHOE IEPEIUICTEHHE, IEPEKPECTHOE MIEPEILICTCHNE, BJIACTEJINH KOJICL], apKa, JIH-
HIE, aDXUTEKTypa.

O. V. Dremina, N.I. Prigodina

Saint-Petersburg State University of technologies and industrial design

191186, Saint-Petersburg, Bolshaya Morskaya Street, 18

DEVELOPMENT OF KNITTED FABRICS FOR A WOMEN’S CLOTHING COLLECTION BASED ON
THE ARCHITECTURE OF THE ELVES FROM THE LORD OF THE RINGS TRILOGY BY DIRECTOR PETER
JACKSON

The paper presents a study of the knitwear fashion trend. Fashion trends for 2025 have been studied. Based on the study of inspiration
sources, an artistic idea has been formulated, a concept board has been prepared, including the consumer image, knitted weaves, shapes, textures and
decoration techniques. An original solution for artistic modeling of a new suit has been proposed: options for interpreting the creative source have been
presented, sketches of knitled fabric patterns have been developed, a rapport composition for knitwear design has been developed. Options for knitted fabrics
for modeling products in accordance with the sketches have been presented.

Key words: knitwear, eyelet, wale effect, lord of the rings, arch, line, architecture.

Mup, cospanssii Jxonom TosxkuaoM, mogobeH TBOpUeckOMy BUXP1O. XyJIOKHUKH - MIUIIOCTPATOPB! JATH BOJIIO
danTasuM B cOueTAaHMM MHOXCECTBA Kpacok u spesuimHocTd. IlosBuimace HoBas TexHuMKa H300paxeHHUA (PAHTACTHUECKO-
I'O B CKA30YHO SPKHUX H300PAXCHUAX, MOJTHBIX MEJKUX jeraner. CpellHeBEeKOBas 5CTETHKA BOCIECBATIACH B MILIIOCTPALIAAX
K «Biacresmny Koseny. Aman JIu cran xonuenr - xynoxuaukom ¢puibma Inrepa Jlxexcona. Obpasosaics TaHueM € XyJI0XK-
nukoM JxxoHom Xoy, KOTOPBIA ABJISJICSA — CHELMATHCTOM I10 UCTOPUYECKON PEKOHCTPYKLIUH, CPEJHEBEKOBOMY BOOPYXECHUIO
n apxurexrype. JIis ero TBopuecTsa xapakTepHO IPEIIIOUTCHUE TEMHBIM TOHAM, OCTpokoHeuHou rotuke. Ilosmykpyribsie apku
1 CBOJIUATBIC MOTOJIKM B 3ajaX cKasouHon Mopuu cranu CTpEMUTBCS BBEPX, MOABUIOCH MHOIO BBICOKMX KOJIOHH, BO3HUK-
JIa MJesl UCKATh HEKY10 $OPMY MPOCTOTHI, KOTOPAS IMO3BOJMUT OCTAHOBUTBCA U HAUTH MJicayibHy10 jauHu0. OH BOCIIPUHUMAI
IOTHKY KaK CTPEMJICHHC BBEPX, a IPOCTOPHBIC 3a/Ibl OJMLECTBOPSAIOT CTPEMJICHUC UEIOBEKA K BCesicHHOM. CHMBOJIBL JIyXOB-
HOW YHMCTOTB] C OJHOM CTOPOHBI, ObSIBOJILCKOE U 3JI0€ C JAPYron — 06o3HaumIn norpebuocts B samure. Ilossrnocs 3akpbiroe
IIPOCTPAHCTBO CKA30UHBIX Teppuroprit. OOpalcHue K POMaHCKOMY CTHIIO JTOOABHIIO JJAKOHUYHOCTH. ["'apMoHMs nposBuiiack
B o0benuHeHNN (QaHTasunHbIX 3aMKOB Cpennsemss ¢ npuponon Hoson 3enmamnun. Cruins kiaaccuuusm JoOaBHII CTEIICHD
3AMUIICHHOCTH, IPOCTOTh], CAMMETPHH U SICHOCTH.

B xauecTBe MCTOUHMKA BIIOXHOBCHHS IS PA3PA0OTKH KOJUICKIMU KCHCKOM MOJIOJEKHON OJEKIbl OBLIO PELICHO
HCIIOJIb30BATh APXUTEKTYPY 271bJ0B, repoes pomana-smorceu Jxona Ponansna Pyssna Tonkuna «Biacrenun koseny, nepsoe
n3JaHue KOTOPOro Beluuio B 1954 rogy. Asrop cosyain ynusurensuplrt MUp CpeluseMbsi — KOHTUHCHTA BBIMBIILICHHOM BCE-
JICHHOH, I'JIC IPOUCXOJAT COOBITHS, KOTOPBIN BOOCJICACTBHH Osectsmie Boccosnan pexucceép Iurep Jxexcon B kuHOTpHIO-
run, nokasanHon B 2001, 2002 u 2003 rogmax: «bparcrso xosbua», «JIse xpernocrin» u «Bosspamenue kopossi».

AHaJIu3 COBPEMCHHOIO HAMPABJICHUS MOJHBIX TCHICHIMN HoKasas, uro B 2025 rony HanpasieHue «castlecore» miu
«ICTETUKA 3AMKOB» MJIH «ICTETUKA CPEIHCBEKOBBSD CO3BYUHO ¢ KUHOTpHIIOruen «Biacreun kosemy. 9ro Gosblie, ueM mpo-
CTO MOJHAS TCHICHLMS, 9TO KYJBTYPHOC JBIKCHHE, KOTOPOE OTPAKAET CKAIU3M — OCICTBO OT PEAJIILHOCTU U ITOBCEIHCBHOM
JKU3HU, HOCTAJIBTHUIO I10 JABHO 3a0b1TOMY IIPOILIOMY. BO3HUKIIMI CTHIIB OT/IMYACTCS GOraThIMHU TEKCTyPAMU, TAKUMH Kak 6ap-
XaT, KPYXXCBO U METAJLI, OCTPBIMU CHUIyITAMHU, JOIOJTHCHHBIMYA OKPYIUIBIMU JIMHISAMU U UX KOMOMHAIIMAMU, d TAKXC HCIOJb-
30BAHMCM HAKMJIOK U KOPCCTOB, 3aMbICJIOBATBIMHU JICKOPATUBHBIMU JCTAJISMU, HAIIOMUHAIOMMME KOJIbUYTy U GOraThle yKpa-
mwennst. lIBerosas namurpa yacto BrIodaer rirybOKUe OTTCHKH, TAKAC KAK OOPIOBLIA, U3yMPYIHbIN, TCMHO-CUHUH, OTTCHKA
MpaMOpa U CJIOHOBOM KOCTH, BB13bIBAIOMINC B IIAMSTH TAUHCTBCHHOCTH IPCBHUX 3aMKOB M KOPOJICBCKHX JBOpoB. MHorme
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IM3AMHEPBl OTPA3IIIN JTAHHOE HAPABJICHUE B KOJUICKIMsX Ha 2025 ro, B KOTOPBIX OCTPbIE YIJIbl COUCTAXOTCS C APOUHBIMU
JIMHUSIMU ¥ BEPTHUKAJLSIMU.

B ¢mnbmax Ilurepa Ilxexcona mokasanbl mBa 3j1bQUICKUX [TOCEJICHHS, OTJIMUANOMIUXCS MEXIY COOOM IOIXO0JI0M
K crpoeHunto spanuit. Ilepsbinn — 510 Pusennesur (puc. 1), Haxonsmumics B rirybOKOM JOJIMHE Y 3aMA[HOIO IO JIHOXHS MIJIY-
CTBIX FOp Ha KParo y3Koro yujenbs pexu bpyunen [1]. 3agauen ganHoro mecra 6suta samura or CaypoHa ¥ €ro TeMHBIX CHI,
uTo 0OBbEIUHACT JaHMIAdT MECTHOCTH U apXxurekTypHble opmbl. LIBeroBas ramma, nokasannas B ¢riibMe, coueraer B cebe
OTTEHKU GEXEBOr0, OPAHXEBOTO, IIPEJICTABJICHO MHOr0OOpAa3Ue LIBETOB OCEHHEIO JIECA U TOPHBIX MACCUBOB. 3IaHUS HE IMECIOT
BOJIBIION BBICOTBl, OHU NPHU3EMJICHHBIE, HO IIPX 3TOM yTOHUCHHBIE, CKATHBIC KPbIIN 00pasyrorT obuime paBHOOEIPEHHBIX
TPEYroJILHUKOB, JOIOJHEHHOE CBOJUYATBIMU KOHCTPYKUmsiMU. OJIIHUM U3 CaMblX HEOOBIUHBIX 3JIEMEHTOB SBJIICTCS Oecelika,
HAXOAIAsICs BOJIM3U 3aMKa, rie ocraHoBmiuck Ppoxno barrunc u ero coparnuku. Kynossaas xoncrpykums cocrour us mne-
PEIUIeTAIOMIMXCS MEX 1y CODOM JIMHUM, HAIIOMUHAIOLIUX PACTUTEIIBHBIC MOTHUBB] CTHIISE MOJCPH. Takke MHTePECHbIM apXUTEK-
TYPHBIM CTPOCHUEM SBJISICTCS OTKPBITAS TaJIepest, HAXOJAIIASCS HA MOCTY MEXJY 3LaHHAME. Y 30PUaThle CBOJIbl OITUPAOTCS
HA TOHKHE KOJIOHHBl, CO3JA€TCs BICUATIICHUE, UTO OHU BBIPE3aHbl U3 OyMard, oTOMYy UYTO IOBTOPUTH TAKOE B PEAJILHOCTH
KaXeTCs HEBO3MOXHBIM.

Puc.1. Pusennenn

Bropoe nocesenue sipdpoB — 310 JlomopusH, apxurexTypa KOTOPOro HANPSIMYIO 3aBHUCUT OT JIaHImadTa MECTHO-
CTH, B KOTOPOM OH PaCHoJIokeH. Boicokue jiepeBbst MaJUIopHbL ¢ TOJICTHIMH CTBOJIAMH U TJIAJKON KOPOM CIIYXHJIM OCHOBAMU
1 oropaMu Jyist moctpoek 3bGos. Dubgbl JloTopusHa He XopuM 1O 3eMJle, OHH, AHAJIOTMUHO XUTe M PuBenesia, ckpbl-
BaJIUCh U 6leII/I BblHy)K,H'CHbl IIOCCJIUTHCA TaM’ rIme ux HE ,H,OCTaHyT HpI/ICHCIHHI/IKI/I CaypOHa.. HMCHHO HO3TOMY BCE ,I[OpOFI/I
ObLIM PACIOJIOXCHBL 110, KPOHAMH BBICOKUX JICPCBBCB, OHM KPCIMJIMCh HA CaMblX 00BEMHBIX BETBX (puc. 2, a). Ho cambim
HCOOBIUHBIM CTPOCHUCM SIBJISICTCS JICCTHHLA, PACIIOJIOKCHHAS 110 COHpaIy BOKpyr MajuiopHa u Begymast BBepx (puc. 2, 6).
Omna, ananoruuno Mocry PuseHzena, nmMeer cBOZUATYIO aXypHYLO rajiepeto. Bo Becex mocrporikax Jloriopusta npucyrcrsyer
obmme GuoHUUCCKUX POpM, 0OPA3YIOMINX CUMMETPHUHBIC KOHCTPYKumU. OJUH U3 JOMOB HUMCCT JABA CBOJA, 3AIIOJHCHHBIX
I/I3OFHYTL]MI/I .}'II/IHPI}[MI/I, HAaITIOMWHAIOIMMHU I'OTUUYCCKHUEC OKHA WJIN paCTI/ITCHLHBIC MOTHUBB1 3II0XHU MO,HepHa. <pI/IC 2, B). ApXI/I-
TEKTYPY 9J6POB CJIOXKHO OIPCHCIUTH CIAUHBIM CTHUICM, 9TO, CKOPEE, CHHTE3 PA3HOOOPA3HBIX MCTOMOB M KOMIIO3HULMOHHDIX
PCLICHUI, KOTOPBIH MO3BOJISICT BOCIPUHUMATE UCKYCCTBO 9TOTO HAPOLA KAK CAMOOBITHBIN KOMILICKC.

Crnmpasy JIeCTHUL, BOKPYT CTBOJIOB JICPEBLEB 00PA3YIOT «OKUBbL1C» OAIIHU, BBICOKUC U CTPOMHBIC, KAK M CAMHU XUTCJIH.
Dubds1 JlornopusHa uaie mpenounTalor 6EIbI UBET, OTTCHKA CEPOrO U CEPEOPUCTDIM, 9TH LBETA IPEOOIANAIOT U B ApXU-
TEKTYPE, TAPMOHUYHO COUCTASICH C KPOHOM MOaJLIOPHOB, uepes KOTOPYIo MPOHHUKAET Masto csera. Jlec Gosblrylo yacTs Bpeme-
HN TCMHLII;I’ HaHOJIHCHHblI;I FHY6OKI/IMI/I OTTCHKaAMHN CI/IHCFO, I/I?)YMpy,H,HOFO " FOHY6OFO.

AHaJIM3UpYst BHCIIHUM BUJ, ICU3AKA U APXUTCKTYPbl TIOCCICHUM JIbQOB, MOXKHO CICJIATE BBIBOJ, UTO MIPCIOUTCHHUC
OTHACTCA FCOMCTpI/ILICCKI/IM .}'[I/IHI/IﬂM, (l)a.HTaSI/II;IHO HCpCHﬂCTa}OmHMCH ,[[pyl" C ,[prFOM.

O630p MouHBIX TeHACHIUE HA 2025 1o, MO3BOJIMII BBISBUTE, UTO 0COOO0 MOMYJIIPHBIMU SBJIAIOTCS COUCTAHUS ILIIOT-
Hb1X (l)aKTyp C a)KyprlMI/I O6HCFQCHHL1MI/I 9JICMCHTaAMMU. O6I/I.HI/IC pHCYHKOB, CO3JJaHHBbIX COUCTAHUAMHU SJICMCHTOB (l)aKTypbl,
II0O3BOJIACT BB1JICJIIUTH I‘COMCTpI/IqCCKI/IC y30pb1’ B BUJIC KBa.,ILpaTOB’ TprI‘OHLHI/IKOB )29)8%8 Hp}IMOyI‘O.HLHI/IKOB " UHBIX FCOMCTpI/I-
ueckux popM. MoJeii TPUKOTAXKHBIX HU3ICIHI PA3HOOOPA3HBL 10 pOPME U CHIIYITY, 9TO ILIATHS, KOCTIOMBI C 100KaMu 1 Op1o-
KaMH, 1 KOMOMHE30HbI.

Puc.2. Jlorimopuss: a — moporu Ha KPOHAX BETBIX, O — COMpaIbHAL JCCTHULIA BOKPYT cTBOJIa MasiopHa, B — 10oM co
CBOJAMH
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B xoJueknmax COBPEMEHHBIX JU3AMHEPOB MPEICTABICHBl BAPHAHTLL PA3HOOOPA3HOrO (pOpMOOOPA3OBAHUS H JICKO-
pupoBanus usaeani. Bee uame MoJie/Ibephbl U3BECTHBIX OPCHIIOB CTAPAIOTCS YCIOXHATh TPUKOTAXHBIC Mogean. HexkoTopsie
ABTOPb! 9KCIICPUMCHTHPYIOT C KOJIMUYCCTBOM (AKTYp C PA3HBIMU CBOMCTBAMU B OJJHOM JCTANH H3JCIHS, a JPYTHE C OPUIH-
HasbHBIMU paconamu [2]. Taxue Mmozmesnn Beerjia CMOTPATCS aKTyJIBHO U [OIUYCPKUBAIOT U3IUOb! QUIYPBL.

Ha ocroBe anaynmnsa reHIneHINN HAa BeceHHe-yleTHUE rtepuo, 2025 rofsa BbISABIICHO CO3BYUHE BbIOPAHHOIO MCTOUHUKA
BJIJOXHOBCHHS C MOJIHBIMU TCUCHIAMU. DJIbQUICKAS APXUTEKTYPA, IPEICTABJICHHAS B KHHEMATOIPAQUH, COUeTacT B cebe pas-
HOOOPA3HbIC OUEPTAHUSA, HCCTAHAPTHBIC PEIICHM. I'eoMeTprUecKre JIMHUY, TOLOOHBIC TEM, UTO XaPAKTCPH3YIOT KOHCTPYK-
LIMIO APXUTEKTYPY IBPOB, CO3LAI0T TAPMOHHUIO GOPMBL.

Xy IOKXECTBEHHBIN IIPOEKT BBIIOJIHEH JJIS MOJIOJOM IEBYIIKH, KHUBYIICH B KPYIIHOM IOPOJIE, IJIsI KOTOPOH BaXCH
koMdopT u kpacora usgenur. OHa IpeIIoUUTACT HCOOBIYHDBIN KPOH U JIU3ANH, 4 TAKXKC COUCTACMOCTD U3JIEIUN MEX LY COO0N
1 C 9JIEMCHTAMH UMCIOLIETOCA Iapaepoda.

OcHoBomnoJiaratomast uesi NPEACTABICHA B IPAQUUECKOM MATCPUAIC B OTPAXACT IJIABHBIC BH3YyaJIbHBIC OCOOCH-
HoCTH mpoekra (puc. 3, a). Takxe cuemaHbl 3apUCOBKU APXUTEKTYPHBIX GOPM, B3ATHIX U3 jgexopanun uibma «Biacrenun
KOJICL). DCKU3bl FEOMETPUUCCKUX OPHAMEHTOB SIBJISIOTCS cobuparesibHbIM obpasoM apxurexrypbl Pusenneina (puc. 3, 6),
a HE TOUHBIM KOMMPOBaHUEM GOPM. 32 OCHOBY B3sTa OTKPBITASI TAJIEPESL, €¢ OKPYIJIBIA BEPX U OCTPBIE OCHOBAHU S, yCTPEMJICH-
HBIC B CTOPOHBL. T'akxe MEPErIeTCHIs JTUHUAN OECCKU: OHU HEXHbBIC U IUIABHBIC, UTO CO3BYUHO C HACTPOCHUCM KOJUICKIUH.
K romy xe, mosryueHHbIE pOPMBL JICTKO HHTEPIPETUPOBATH B KOJUICKIIMN OJLCKIbl. B COOTBETCTBUY C MX FCOMETPUCH U CHMME-
TPUUHOCTBIO JICTKO BLICTPAUBATDL CHJIYIThl, 4 TAKXKE HCIOIB30BATH KAK OCHOBY JLJIS JCKOPUPOBAHUS U3 CIIUH.

AnasiornuHas pabora 110 OpHAMEHTALMU [IPOJIeJIaHa, ONUPasichk Ha apxurekTypy JlotmopusHa (puc. 3, B). 3a ocHoBy
B3STbl BUHTOBBIC JICCTHHUIb1, IIOCTPOCHHBIC BOKPYI' BECKOBBIX JEPEBLECB C IMIMPOKAMHU CTBOJIAME. VX mepexpriTust ycTpeMiIcHb!
BBEPX, BbICOTA KOJIOHH 3HAUUTEJILHO OOJIBIIC PACCTOSHUS Mexay HuMU. JloMa, pacmosioxeHHble B KPOHAX JEPEBLEB ITOCTPO-
€Hb1 I10 CXO)KCMY HpI/IHLH/Il—Iy ApXI/ITCKTypa JIOTJ'IOpI/IQHa HAIlOJIHCHA BUTHUCBATHIMU JIMHUAMUA, HAIIOMUHAIOITUM U HCpCHHCTa-
I0IIMECS BETBH, OHA HE UMCET YCTKO BHIPAKCHHBIX OKOHHBIX PaM, Kak B PUBeHICILIC, OTBEPCTHS OMIYyUalOTCA 33 CUET IIepece-
UCHUS JINHUM.

Puc.3. Konyenuums npoekra: a — koHLenT-60p, 6 — 3apUCOBKU apXUTEKTYPbl PUBEHICIIIA, B — 3apUCOBKA
apxurexTypsl Jloryiopusna

Ha ocrose xonnenT-6opa Gp1a paspadoTana KOJUIEKINA KEHCKOM MOJIOJECKHON TPUKOTAKHON OJIEKIbl, KOTOPA
COCTOHT U3 ILITH 00PA30B, BKIIOUAIOMINX H3JCIIIS U3 PASHBIX ACCOPTUMEHTHBIX rpymil (puc. 4). LBer uspenuit 6exesbli, uTo
IO JUCPKUBACT UHCTOTY M JyXOBHOCTB HJICH 3aMblCIIA XyIOKHIKA. T'oOHOBOEC pasHOOOpasHe pesibeQHBIX JIMHAN y30pa IMOLUep-
KHUBACTC OITUYCCKUM 9QPEKTOM, BOSHUKAIOLIUM [IPH COUCTAHUHN 9JICMCHTOB AKTYPbl TPUKOTAXKHDIX IICPCIUICTCHUI, OTPaXa-
I0IIUX TI0-Pa3HOMY CBCT.

Puc.4. Kosnexums sxeHCKOM TPUKOTAXHOM OJIEK bl
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OcHoBHOI PaBOTON HAJ, KOJUICKLIUCH SABJLACTCS CO3JAHME OPUIMHAJILHBIX CIHUIYITHBIX (OPM, B KOTOPbIE BIMCAHBL
OPHAMEHTBL B COOTBETCTBUU C 3CKM3HOU mozadeh. Monenu usnenuil pasHooOpasHbl 0 GacoHy U mekopuposaHuto. Taxxe
KCIIOIB30BAH METOJ ANILIMKALIMY JJLI CO3NAHUA HECTAHIAPTHBIX GaHTASUIHBIX GOPM, IUIABHBIX U30IHYTHIX JIMHUN, COOTBET-
CTBYIOLIMX XYIOXCCTBCHHOMY HAIIPaBJICHUIO mpoekra. OpHaMEHTAIbHbIE KOMIOSULMU COCTABJICHBl U3 IEPEILICTAOMIUXC
M30THYTBIX JIMHUU B COUCTAHUU C BEPTHKAJIBHBIME M HAKJIOHHBIMU OTpe3kaMu. B XymoxxecTBeHHOM OQOPMIICHUN MIOBEPXHO-
cte pOpPMB1 IPEODIALAIOT TIAJKIE, CHAIOIIUE TOBCPXHOCTH, HATOMUHAIOMYE OeJIbl KaMeHb PuBerpeIa, a takxe dapxaru-
CTble, CBOMCTBEHHBIE IEPEBIHHBIM CTpoeHuAM JloTiopusHa u pesbedHble, XapakTepHble LA BETBEH JepeBbeB. 1axruibHble
CBOMCTBA 6APXATUCTBIX MATECPUAJIOB Bb13bIBAIOT XEJIAHUE UX TPOraTh, IOIPYXas B aTMOCPepy KOMPOpTa U FapMOHUU C IIPH-
POLOM. DT GaKTypbl CJIOBHO IEPEHOCAT B JICCHbLE NIyOUHBL, HAOMUHAS O JIYHHBIX JIYUaX, €14Ba IIPOXOISIIUX CKBO3b IYCTYIO
JIUCTBY.

I'mapxast ¢axrypa JIMLEBOR CTOPOHBl TPUKOTAXHOI'O MOJOTHA IEPEILICTCHIS KYJIUPHAS TJIALb IPEACTABIIACT COOON
OJHOPOJIHYIO U POBHYIO IOBEPXHOCTB, €IBA YJIOBUMO OTpaxaromryto cser (puc. 5, a). OHa accouuupyercs ¢ YUCTOTON H CO-
BPEMEHHOCTBIO, CO3ACT OLIYMICHHUE U3SIICCTBA U CTPOTOCTH. B KOJUIEK LMY NIaIKUC, CUAIOMNE MOBEPXHOCTH LIBETA CJIOHOBOM
KOCTH, COUETAIOTCS IT0 PUCYHKY C MATOBOM [TOBEPXHOCTBIO U3HAHOUHOM CTOPOHB1 3TOT0 MOJIOTHA (pHC. 3, 6). OGe mosepxHOCTH
00JIaBat0T JIEPKUM OINTHUECKAM 3QPEKTOM, KOTOPBIN [MOJIUCPKUBACT YETKOCTH NCOMETPUUCCKUX JIMHUN PUCYHKA, [I0-PASHOMY
[IOIJIOLIAS CBET, OHHU CO3JAIOT MAIKHC TIOJIyTOHA.

JIvHuu B KOJUICKIMK O0JIANAI0T YHUKAJIBHON 3CTCTHKOM, OJarojapsi KOTOPOH O0BEM U UCTKOCTH (pOPMUPYIOT Iic-
JIOCTHBIM BU3yaJIbHBIN 53bIK (puc. D, B). Ilepemuieratomuecs mosiockl pasHOM MUPUHBL CO3JAIOT JIUHAMHUKY U JBUXCHUE, UTO
[IPUIACT KOMIIO3ULIMK XHUBOCTD U U3SALECTBO. T'OHKME HAMEKAIOT HA JIETKOCTH, TOBTOPSLA IPALIMIO 9JIbGUIACKUX CTPOCHUN, B TO
BpeMsL Kak foJiee MHUPOKUE JOOABIIIOT CTabUIBHOCTH U yBepeHHOCTH. Kak ast JIMHUS, IPOXO0 s CKBO3b IIPOCTPAHCTBO, 0Opa-
3yeT BUTHEBATHIC y30pbl. B KoJIeknmuy oHE paboTatoT B YHUCOH, IOAUCPKUBAS KPACOTY U YTOHUCHHOCTD CHJIYSTHOR (OPMBL.

a 0 B

Puc.5. Tpuxoraxssie pakrypbl: a — ryagkas, 6 — 6GapxaTucras, B — JIMHAN U UX ICPCILICTCHUS

B mponecce mojroroBku 3CKM30B KOJUICKIUH OblIAa XYIOXECTBCHHO paspadoTaHa OPHAMECHTAIbHAS KOMIIO3HLIUS
TPUKOTAKHOTI'O TOJIOTHA, B KOTOPON APOUYHbIC JIMHUM MTOJIUEPKUBAIOTCA aXyPHBIMU oTBepcTHAME (puc. 6, a). Ha ocrose sroro
obpasa ObLI cleiaH GopP-9CKU3 KOMIIOSULIUMH U PAIIIIOPT, KOTOPOM MPEACTABJICHB] Ha PUCYHKE 6, O.

» '?b\ \ $
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Puc.6. PaspaGorka panmopTHOM KOMIO3ULIKK: 2 — GOPICKU3, O — XYJOXKECTBCHHOE H300paXCHHE GaKTyphl
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CCTanO-paHHOpTHaﬂ KOMIIO3UL M IIPpCACcTaBJICHA Ha PHC. 7. OprI‘.]IblC U IIpsMblE€ JIMHUHW CKOMIIOHOBAHb1 JIMIICBb1-

MU IICTJISIMU, A (1)OH — UBHAHOUYHBIMMU.

Puc.7. PaspaGoTka axxypHOro OpHAMEHTA: 4 — OPHAMEHTAIbHAA KOMIIOSUIV AXYPHOI'O MEPEIICTeHUA, O —
BHCIIHUM B, pAKTYPbl

B xauecrBe OCHOBHOIO MEpPEIUICTCHUS TPUKOTAKHOIO TOJOTHA JJISI BBIIOJIHCHUS KOJUICKLUH BBIOPAHO IEperieTe-
Hue xysupHas raanb (puc. 8). IlosorHo xapakrepusyercs ralikod GJICCTAIIECH MOBEPXHOCTBIO JINLIEBOM CTOPOHBL M OTTC-
HOUHON MATOBOM ITOBECPXHOCTBIO M3HAHOYHOM CTOPOHBL. Ha OCHOBaHHH 9TOro onTHUecKoro 3pPexra MOCTPOCHB! PUCYHKH

OPHAMCHTOB IIO0JIOTHA, CTHUJIN3YIOIIHE 06pa3 KaMCHHbBIX COOpy)KCHPIfI PI/IBCH,ILCJ'IJ'Ia.

¥ ¥V ¥ ¥ ¥
¥V ¥ ¥ ¥

a S B

Puc.8. Kynnprast rnane: a — jaunesast cropoHa, 6 — M3HAHOUYHAS
CTOPOHA, B — rpaQuuecKas 3ammch

A1 ceTyaTo-panmopTHOM KOMIIO3HIINE BbIOPAHbl aXypHblE U IIEPEKPECTHblE HmeperieTeHus. Pammopr, rpaduue-
CKH€ 3AIUCH IEPEIUICTCHUN U poTo 06pasiia MoJIOTHA IoKasaHbl Ha puc. 9. C moMOIIpo IPyNIIOBOro meTaenepeHoca GopMu-
PYIOTCS OKPYIJIbIE PeIbeQHBIC U BEPTUKAJIBHBIC JIMHUH. AXKYPHBIE IICTIH CO3IA0T 3QPEKT MIPO3PAUHOCTH.
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Puc.9. AxypHoe neperuterenue: a — pannopr, 6 - iaieBas CTOPOHA, B — H3HAHOUHASL CTOPOHA, I — rpadUuecKasi 3arnnuch

JlacTrunoe nepemierenue 2+2, KOTOPOE XapaKTEPU3YETCsA BbICOKOM PAaCTIKMMOCTBIO, IIPEJCTaBiacHO Ha puc. 10.
ITonorHo neperurereHus actuk 2+2 06anacT BEPTUKAIBHOCTBIO MIETEJIBHBIX CTONIONKOB BBeserne 9Toro nmeperureTeHusS Ha

yUacTKe TAJIMHU TO3BOJISIET JIOCTUUB SgdeKxTa Ipuiieranus GopMbl U3ICIIHUA.
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Puc.10 Jlactuunoe nepemterenue 2+2: a — poro neperurerenus, 6 — rpaduueckas 3anuch
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Haxnonubie jimanM, cGOpMUPOBAHHBIC TPYIIAMU JIACTUUHBIX CTOJIOHKOB, IIOJIYUAOTCS GJ1aronaps nepekpecTHOMY
nepertereHnto [3]. Takon Tpukorax BblpabaThIBACTCS MyTEM CIBUrA OJHOW UIOJILHUIIBL MALIMHBl OTHOCHUTEJILHO JPYrON
Ha OJWH MJIM HECKOJIBKO UIOJIbHBIX maros. CIOBUr UNOJIBHULIB] CONPOBOXIACTCS IPYIIIIOBBIM IIEPEHOCOM IIETEJIb B 3aJaHHBIX
HarnpasieHusx (puc. 11).

a 0

Puc.11. KynupHas rinans: a — Jinesas cropoHa, 6 — rpaduueckast 3amuch

HCpC,II;aTL U3ruobl (1)aHTa3I/II:IHLIX JIMHUH [IO3BOJISACT alTUIMKanys, COCTaBJICHHAM U3 NEKOPATHBHBIX JICHT JIACTUYHOI'O
TIEPEIICTCHUA 1+1. Brunoxennsie 1o 9CKU3Yy JICHTbl Ha M3HAHOUYHOM CTOpOHE KYJ'II/IpHOI:I Tanmy, 3aMETHO BbICTYIIAIOT Hal

MOBEPXHOCTHIO OCHOBHOI'O ITOJIOTHA, CO3JABAS JIOMOTHATEIbHEIN 00beM. PparMeHT anruinKauy mpeacTasieH Ha puc. 12.

Puc.12. ®oro nexkoparuBHOM anIuIMKanumn

IlpennoxeHHble TEPEIUICTEHUS TPUKOTAXHBIX IOJIOTEH U pPACMEHTH! ANIUIMKALMK PACIOIATAIOTCS B U3ICIIHM,
Co3IaBas CHIYITHYIO OPMY, U MO3BOJLAIOT CIIPOCKTHPOBATH 00pas MOIEIM B COOTBETCTBHUHU C 9CKM3aMU. BbIpasuresibHOCTD
U CTPOTOCTH CHJIY9Ta MOMEJICH U3IEIUN YCHJIMBACTCA C IIOMOIIBIO IOLUCPKUBAHIA KOHCTPYKTHBHBIX YUACTKOB COUCTAHUEM
QXKYPHBIX OTBEPCTHH U Pesibe$HBIX IUIABHBIX JIMHUM IEPEIUICTCHUN B COOTBETCTBHHU C HAeeH mpoekra. Mvuranns apxurex-
TYPHBIX CBOJOB BBIIIOJHCHA HAKJIAIBIBAHUCM JIMHUN OPYT Ha APYyra, 3a CUeT 4ero GOpMUPYIOT IUIABHBIE IEPETCKAHIA GOPM.
OCHOBHOM 3JIEMEHT OPHAMEHTA — 9TO apKa, BHYTPH KOTOPOH M3 LIEHTPa K GOKOBBIM KOJOHHAM HAIIPABJICHB] TPYIIIbl JIMHU,
IIPEJIOKEHHAS KOMIIO3ULIMS PadoTacT Ha CHIIy9THYIO pOPMY MOJICIIH.

Takum 06pasoM, BBLABJICHHOE MOIHOE TECUCHHE, HA3blBaeMOE «castlecore» MJIM «3CTETHKA 3aMKOB», COOTBETCTBYET
Mo HbIM TeHjeHunsam Ha 2025 rog. Ha ocHOBaHMYM uero MOXHO cienarh BbIBOJL, UTO paspaboTaHHbIE XyJI0KEeCTBEHHbIE OPHA-
MEHTB] TPUKOTAXHBIX IIOJIOTCH JJIA KOJUICKIIH XCHCKON TPUKOTAXHON OIEX b1, ABJLAIOTCSA AKTyaJIbHBIMH.

Hayunoui pyrosodumesns: doyernm xagedpol mexHomozuu u Xy0oucecmeeHHoz0 npoexmuposanus, mpuxomaxicd, 0oyeHm, Kanouoam mexmu-
uecxux nayx Ilpuzodura H. 1.

Scientific supervisor: Associate Professor of the Department of Technology and Art Design of Knitwear, Associate
Professor, Candidate of Technical Sciences Prigodina N.I.
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IMPOEKTUPOBAHME ABTOPCKHUX M3 IEJIMH IJISI MOJIO IEKH
HA COBPEMEHHOM 4Y JIOYHOM ABTOMATE
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Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumenm npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-Ilemepdype, boavwas Mopcras, 18

B coBpemeHHOM MOLie HOCKM CTAJIM MHTEPECHBIM M HCOOXOJUMBIM JOMOTHEHMEM K 00pasy. CraThs mocssmeHa pas-
paboTke UyJIOUHO-HOCOUHBIX M3IEJIUH Jiia Mostogexu. OpHaMeHTaIpHAS PaspaboTka OCHOBAHA HA CTHUIMSAIMN JUKUX XU-
BOTHBIX U 2JIEMEHTOB ropockon cpenpl. Ilposesien ananns TeHIeHINI MOJIBl U Pa3pabOTaHbl XyJIOKECTBCHHBIE CKU3b1 KOJI-
Jleknun HockoB. Taxkxe B pabore NpUBENEHO MOIPOOHOE OMHCAHUE TEXHOJIOIMU M3IOTOBJICHUA MOJCJEH HA COBPEMEHHOM
UyJIOUHOM aBTOMATE.

Kinouessie ciioBa: HOCKHM, TPUKOTAXK, IEPEIICTCHUE, OPHAMEHT, UYJIOUHBIH aBTOMAT

A.E. Adasheva, O. A. Vigelina, E. M. Ermolaeva

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

DESIGNING AUTHOR’S PRODUCTS FOR YOUNG PEOPLE ON A MODERN HOSIERY MACHINE

In modern_fashion, socks have become an interesting and necessary addition to the look. The article is devoled to the development of hostery for
young people. The ornamental design ts based on the stylization of wild animals and elements of the urban environment. An analysis of fashion trends
has been carried out and artistic sketches of a collection of socks have been developed. The paper also provides a detailed description of the manufacturing
lechnology of models on a modern hosiery machine.

Keywords: socks, knitwear, weave, ornament, stocking machine

Mouma u cruis npuobperator Bee 5osiee BAXHYIO POJIb B XHU3HH JIHOJCH. T PUKOTAX — YHUBEPCAIBHBIN MATCPHUAJL, KO-
TOPBIH UCIIOJIB3YCTCSI HE TOJIBKO JIJIST CO3IAHMS OJICKIbl, HO B akceccyapoB. OH 00JamacT psioM IPCUMYLICCTB: JIACTHIHO-
CTBIO, YIIPYrOCTBIO U PA3HOOOpasueM GpaxTyp, KOTOPbIE MOSBOJLAIOT CACIATh YHUKAIbHBIC nsnenst. UyiouHo-HOCOUHB1E U3 e~
JIUSL CTAHOBSTCS HCOOXOAMMBIM M HHTEPECHBIM JOMOJHCHUEM K 00pasy, WK Jaxe apkuM akueHroM. OHU MOryT coueTarses
¢ 000N 00YBBIO: OT KIACCHUCCKUX Ty(PEsb JI0 CIOPTUBHBIX KPOCCOBOK. JlnMsafiHepsl yessor ocoboe BHUMAHUE paspaboTke
HOCKOB, KaK JIJIsl [IOBCCJIHCBHON HOCKH, TaK U JJISL OCOOBIX CIIyUacs.

Hess marHOM paboThl — XY40XECTBCHHO-TEXHOJIOIHUCCKOC IIPOCKTUPOBAHUE KOJUICKIIMKA HOCKOB JLIST MOJIOLEKHU. Bol-
60p TeMbl JIs PA3pPAbOTKH MOICIBHOIO Psiia OOYCJIOBICH PACTYIINM CIIPOCOM HA TPUKOTAXHBIC AKCECCYaphl, B TOM UHCJIC HO-
CKH, C OpI/IFI/IHaJIBHLIM rI[I/IS&I:IHOM. B KaueCTBC MCTOUHUKA BJIOXHOBCHUA Bbl6paHbl H306pa)KCHI/Iﬂ JHUKHUX )XXMBOTHBIX 1 MOTHUBb1
TOPOJCKON aPXUTCKTYPBL.

JIJIs TOCTHKCHISI LICJIM TIOCTABJICHD] CJICIYIOMIUC 33 JAUH:

1. IIposecru aHANN3 TEHICHINN MOJbI;

2. JlaTe KpaTKylO XapakTePUCTUKY UCTOUHUKY BIOXHOBCHIS;

3. CdopMHpOBATE XYHLOXECCTBCHHBIC 00pPA3bl UYJIOUHO-HOCOUHDIX U3ICIIHIH;

4.  BpimoJIHUTD U3JCIIUS B MATCPHAIIC.

Paccmorpum kax ip1it arar GoJiee moposHo.

1. Ananus TeHIeHIUN MO bl

BeisiBiicHO, UTO ACCOPTUMEHT HOCKOB, KAK JJI MYXUHH, TAK U I XCHIIWH OUCHb PA3HOOOPA3CH: OT KJIACCHUCCKUX
OJIHOTOHHBIX U MCJIKAX T€OMETPHUUCCKUX Y30POB, JO SPKHUX, KPYIIHBIX U TeMaTHuyeckux opHameHToB [1]. Yacro Hockn ucmosis-
3yl0TCs Kak CyBeHUpHas npoaykuus. Tak, Hanpumep, B 2021 rony musaruep Kan-ITosns T'orse permmn nopnepxars 60psdy
co CITN oM u BUY GarorBopurensHomn inHenkon Hockos. Hanmucs Ha Hux — «Safe Sex Forever» orcpuraer k opHamMeHTam
Ha $yTOOJIKAX U3 KOJUICKIUN, KOTOPYIO PpaHy3CcKni ausanHep nokasan B 1996 romy. B 2017 rogy nesnua Puanna Boimycru-
Jla HECKOJIBKO KOJUICKLMH HOCKOB: PoxiectBeHCKy10, U ¢ n3o6paxenueM cebst. CoBMecTHO ¢ OpeHIoM Stance meBra mpe -
crasmia asa Habopa — Rihanna Award u Rihanna Music Video. B nepsbist Bouwtn Hocku ¢ Puannon na nepemonnun CFDA
Fashion Awards 2014, Met Gala 2015, Bo Bropo# — o6pasel u3 kiunos Work u Pour it Up. Louis Vuitton Beinycrun HaGop
apxuBHBIX Mogesiert HockoB LV Archives. BnoxHoBennem Jis JiusaliHa MMOCIYXMIN KOJUICKIIUH, CO3JAHHBIC JIJIS MOJHOTO
noma Bupmxmiom Abito. Bee xosutexknmu nipeicrasieHsl Ha puc. 1.
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Puc. 1. Konnexuum HOCKOB 0T M3BECTHBIX OPEHIIOB U SHAMCHUTOCTCH:

a - JKaun-IToss T'otee, 6 - xosutexkumu nesuupl Puannsy, B - Louls Vuitton

Ha noxasax My»CKUX KOJUICKIIA BECCHHE-JICTHETO ce30Ha — 2025 nusariHepbl aKTUBHO MCIIOJIb30BAIM HOCKH C PA3HO-
00pa3HbIMU JU3AMHAME: KJIACCHUECKHE YEPHBlE U OeJible, B TOH OJIeXJIe, KOHTPACTHBIE, ¢ HAJMUCIMHU, OJHOTOHHbIE — U JaXe
¢ xapmaHaM. Llme HeCKoJIbKO JIeT Ha3al HOCKM C CAHJAIMSAMH CUATAJIMCH CTPAHHBIM PEILICHUEM, 4 B HOBBIX KOJUICKIIHAX 3TO
HACTOSIIIUHE TPEHM, KaK JJI MYXUWH, Tak 1 i xeHmuH. Jonroe Bpemst riiaBHbIM NPUHOMII UCIOJIB30BAHUSA HOCKOB B 00-
pase 3aKIOUAICS B COBINAJCHUM LIBETA HOCKOB M OCTAJIbHOM OJEXIbl. 1ereps HOCKM MOI'YT BBICTYIIATH IJIABHBIM AKLCHTOM
B oOpase.

CeronHs 3Be311b1 CTPUTCTAIIIA U TOIQUYMHB1E KOJUICKIAN CE30HA SS’25 NUKTYIOT COBEPIICHHO MHBIE IIPABHUIIA, IEMOH-
CTPUPYsI CBOMM IIPUMEPOM, UTO JIyUIICe COUCTAHHUE — 9TO ero orcyrcrsue. Hocku BoBce HE JIOJDKHBI Kak-1M00 KOMOMHUPOBATH
C JIPYTEMH IPEIMETAME OJICK bl HIIN K€ UM XKE MOIYT COUETATBCA C OCTAJIbHBIM 06pasoM coBceM He siBHO. OCODCHHO UacTo
MOXHO BCTPETUTH HOCKH IOJOOPAHHBIEC HE IO LBETY, A IO Y30pYy, HAIIPUMEP, K OPHAMCHTY Ha py0alike, K L[BETY IIHYPKOB,
K YKPAIICHUAM, JICTAJIAM B 00YBU HUIM K ODIIEMY HACTPOCHUIO U pakType KOMIUIEKTa [2].

MoyHble TEHICHIUM C UCIIOJIB30BAHUEM AHUMAJIUCTHUCCKUX OPHAMEHTOB ITOCTOSHHO MCHSIOTCS, HO HEKOTOPBIE U3
HHUX OCTAIOTCs aKTyaJIbHBIMHU Ha ITPOTSKCHUN HECKOJIBKUX ce30HOB. M300paxenus 3¢6p, KUPaoB, CIOHOB U JAPYTUX KUBOT-
HBIX MOI'YT OBITH UCIIOJIB30BAHBI JJIS CO3JAHUA SPKUX U BbIPA3SUTEILHBIX 00pa30B. B coBpeMeHHOM MOJe aHUMATMCTUUECKUEC
OPHAMCHTB! MIPHOJIMKAIOTCS K KiIaccuueckuM. MoTuBbl ¢ UCIIOJIB30BaHUEM 00PA30B XMUBOTHOIO MHpPa YacTO BCTPEUYAIOTCS
B KOJUICKIVISIX OJIEXK bl M AKCECCYapOB, BIOXHOBJICHHBIX cadapu u npupoxon [3].

B xox¢ ananmmM3a MOJHBIX TEHICHIMA OBLIO BBISBJICHO, YTO HOCKH UAILE UCIIOJIB3YIOTCS Kak aKCEeCCyapbl, M HE MO JIBEP-
JKEHBI CTPOIUM MOJHBIM JIBIKEHUAM. YacTo GpeH bl pacinpsioT CBOM ACCOPTUMEHT, CO34aBasi MOJCIIH Ha BCE CIyUan XU3HU
1 PA3SHOIO HA3HAUCHUSA, [I09TOMY, CTPOTUX OIPAHHUCHUN B OPHAMCHTAX M [IBETOBBIX PCLICHIIX HET.

2. Kparkas xapakTepUCTHKA UCTOYHUKA BJIOXHOBCHUSA

OCHOBHBIMH HCTOYHUKAMH BJOXHOBCHH JIJIsA CO3JAHMS KOJUICKIIMUA HOCKOB CTAJIA FOPOJCKUE MEH3aKH U JICMCHTbI
IOPOJICKON apXUTEKTYPhl, @ TAKXKE JUKUAC XHUBOTHBIC. |'0pOICKUE MEH3aXH SABJIAIOTCS IPUBBIYHBIMU JJLS KUTCJICH METAIIOJIH-
cos. IIpu seranbHOM M3yUYEHUH rOPOJ, MOXKCET CTATh HCHUCUCPIIACMBIM HMCTOUHHKOM BIOXHOBeHMS. I'opojickas apxXxurekrypa
HMMECT MHOXECTBO MHTCPECHBIX BHU3YaJbHBIX 00PA30B, KOTOPbHIEC MOXHO CTHJIM30BATh, MHTEPIPCTUPOBATE U AJANTHPOBATEH
I10J], CAMbIC PA3HBIC CTHIIH.

Pucynku Ha mkype KMBOTHBIX MMCIOT MAIKYlO, IUIaBHYIO ¢opmy. Uerkne reoMeTpuyecKue JIMHUHU, B COUCTAHHUU
C IUIABHBIMU JIMHUSMY H [LITHAMU LICPCTH XHBOTHBIX CO31at0T 0COOeHHBIM purM. HecMoTpst Ha cTpeMUTE/ILHBIN PUTM XU3-
HHU B YCJIOBUAX OBICTPOrO pOCTa TOPOJIOB JIIONU 0Opamalorcs K Ipupote. Akceccyapbl ¢ aHUMAJIUCTHUHBIME OPHAMCHTAMUI
HAIIOMHST UEJIOBEKY O KMBOTHOM Mupe. Takue OpHaAMCHTB! UMCIOT YHUKAJIBLHBIC XaPaKTECPHbIE OCOOCHHOCTH, KOTOPBIE ITOMO-
I'aloT UM BBLICIATHCS CPEJIU JIPYTUX Y30POB U 3aHATH 0C0O0E MECTO B MOJie. PHCYHKM Ha MIKYpE XUBOTHBIX 00JIaIA10T UCTKOH,
Y3HABAEMOM IIBETOBOM OKPACKOM, KOTOPas MOXKET CTATh OCHOBOM JJI KOJIICKIIH.

DJIEMEHTBI TOPOJCKON apPXUTEKTYPbl MOTYT ObITH CTHJIM30BAHbBl, aIAIITUPOBAHBl U CTATh YACThbtO Kommosuunu. Jler-
CKHC IUIOIAJKY, CKAMEHUKH, 3a00Pbl, LIBETOUHBIC KIyMOBl, CKYJIBITYPBl, MAMATHUKA U MOCTBl - BCE 9TH OOBEKTHl HCIIOJIb-
3y10TCs Ju3anHepaMu. Mejkue, TOBTOPSIOMIMECS JIEMCHTBl TOPOJICKUX YJIUL, TAKUE KaK KAMCHHAA U KUPIUYHASA KJIAJKa,
Opycuarka, UM META/IMICCKUE KOHCTPYKIIMN MOTYT CJIYXKUTh JOTIOJHCHUEM K OCHOBHOM KOMIIO3UIIUH.

ApXUTEKTYpa 3a4acTyl0 CAMMCTPUYHA U CTATUYHA. DT YCTOMUUBOCTL B KOMIIO3HLIMK MOXCT CO3JATh OCOOCHHBIN
KOHTPACT UIPUBOMY U HOJBIKHOMY XUBOTHOMY OPHAMCHTY. MHOIME apXUTEKTYPHBbIC 00pasbl MOI'YT Bb13bIBATEH OIIPCICIICH-
HBIC SMOLIUH U UyBCTBA.
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3. XymorkecTBeHHBb1€e 00pa3bl UyJIOUHO-HOCOUHBbIX H3 I eJIHH

Ha ocroBe ncrounmka BIOXHOBEHUA paspabaThlBACTCA KOJUICKITHSA HOCKOB UL MoJstofexu. Muorue Moo gple mogn
KHUBYT B METAIIOJIACAX, KOTOPBlE MOI'YT COUETATH B ceGe COBpeMEHHble HeGOCKPEOhl U cTaphle JOMa HA OKPAUHAX B CIIAJIBHBIX
panonax. Bupl ropona cTaHOBATCS NPUBBIYHBIMY, A X KPacoTa U pasHOoOpasue HesaMeTHbIMU. B OCHOBY kOHIenuu mipo-
€KTa JIOKHUTCS HUIAES XYTOKECTBEHHON IPOPAGOTKY JIEMEHTOB FOPOICKON APXUTEKTYPBl, X UX COUCTAHNE C AHUMATTHCTHICCKA-
MH OpHAMEHTaMH, JJIst co3manus screruky “T'oponckoro cagapu”. Tak kak GOJIBMIMHCTBO TOPOJIOB BO MHOI'OM [TOXOXH APYT Ha
Ipyra IJii OPHAMEHTOB OTOOPAHBI 3JIEMEHTEl TOPOJCKOTO MIEH3aXa, KOTOPblE MOKHO BCTPETUTH rae yrogso. s paspaborku
AHUMATICTHUECCKIX MOTHBOB KOMITO3UIIUY BbIOPAHB] HECKOJIBKO OKPACOB HUKHUX XHUBOTHBIX C XaPAKTEPHBIM, IPKUM U y3HaBa-
€MBIM PHCYHKOM Ha LIEPCTH, A UIMEHHO 3e6pa u sreomapt. OKpackl KUBOTHBIX MMEIOT OCOGEHHYIO IIBETOBYIO [AMMY, ITO3TOMY
IIBETOBOC PEIICHME KOJUICKIIMH OIPENEeJICHO Ha OCHOBE €CTECTBCHHOM OKPACKM BBbIOPAHHBIX XUBOTHBIX. IloTeHrimansapiMu
MOTPEOUTEILAME SBIAIOTCA MOJIOZLEKb, KHUBYINASA B KPYIHBIX ropogax. OHM CTPEMUTBCA 9KCIIEPUMEHTHPOBATH U CO3IABATH
KPACOUHBlE 0OPA3bl, UCIIOJIB3YS 3AIIOMUHAIOMINAECA AKCECCYaphl.

OcHOBOM J11060M KOMIIO3ULUHY ABJLIIOTCSE 00pas u popMa. [lepBbiM HCTOUHMKOM BIJOXHOBEHHMSI CTAJIN OKHA OOBIYHOTO
maHeapHOro moMa. OKHA - OUH U3 CaMBIX ITPOCTBIX 9JIEMCHTOB, KOTOPblE MOXHO BCTPCTHUTH B TOPOJCKON APXUTEKTYPE, O~
HAKO UX IIPOCTOTA GOPMBI ITO3BOJIACT CO3MATH MHOXECTBO BAPUAHTOB CTIUIM3ALMA. biraromaps mpocToi ¢opMe STH 3JIeMEeHTbL

JIETKO KOMIIOHYIOTCS JIDYT C JPYTOM.
DCKM3bl KOJUICKIIMH HOCKOB IIPEJCTABIICHB] HA PUCYHKE 2.

Puc. 2. Dckusesl HOCKOB

O,I[I/IH N3 CaMblX U3BCCTHBIX U yHI/IBCpCa.JIbHI)lX JKUBOTHBIX HpI/IHTOB - HJKypa ﬂeonapga. PI/ICYHOK qatie ,I[pyFI/IX nuc-
[IOJIB3YCTCA B OJEXK I, 00yBH 1 akceccyapax. JleomapjoBpi OpHAMCHT ACCOLMUPYETCS C JEP30CTHIO M CMEJIOCTBIO, UTO Jic-
JIACT €rO MOMYJIIPHBIM BbIOOPOM JIJISL CO3JAHUSA SPKUAX U 3AITOMHHAIOMINXCS 00Pa30B. (DJICMCHTBL JICOMAPIOBOI0 OPHAMCHTA
OCHOBaHb! Ha (pOTOrpadusix JCOMAPLOB B CCTCCTBCHHOM cpejie oburanus. Takum o6pasoM pHUCYHOK IOJIydacTCsl HAHOOJICe
PHUOJIMKCHHBIM K HATYPAJILHOMY PUCYHKY Ha IIKYPE XHUBOTHOrO. Taxxe, 0COGCHHOCTBIO JICOMIAPIOB SBJLSIOTCS OOJIBIIIC KPa-
CHBBIC IJ1a3a, APKUX OTTCHKOB, OT 30JIOTHCTO KAPHX JIO U3YMPYIHO-IOJIYObIX, II09TOMY OBLIO MPHUHATO PCLICHHC JOOABUTH
B KOMITO3HIMIO SIPKO-TOJIyObIC 9JIEMCHTBI - TOBTOPSIOMIKE [J1a3a Jieonapaa. 1Jiasa XaoTHUHO PACHoIaraloTcst B ISITHAX, UTO
CO3JIA€T OLIYIICHUE MHOXECTBA XUBOTHBIX CJIUBIIMXCS B OJHY OCCKOHEUHYIO KoMIosuLuto. Dckus “Jleonpaner” npecrasicH
Ha PUCYHKE 3.
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Puc. 3. Dckusbl Hocka “Jleomap b’

a - [IaTpOH pHCYHKa, o - Xy,[[O)KCCTBCHHBlfI 9CKH3 B TPEX MPOCKIMAX

Ha ocHoBe HCTOUHHKOB BIOXHOBEHMS PaspaboTaHbl TPH 9CKH3a, OOUH U3 KOTOPBIX COUETAECT POBHBIC PAILbl OKOH
[IAHEJIFHOI'O JIOMA M MATKUH XaOTHUHBIN JICOMAPIOBbIA OpHaMeHT. Takoe coueTanne co3macT UrpUBOCTb U OPUTHHAIBHOCTb.
B mocirenHee BpeMsa MOXHO 3aMETHTH, UTO JICOAPAOBBIA OPHAMEHT MOXET YKPACHTh OYKBAJIBHO BCE, HAUMHAS OT OIEXKIbl
1 00yBH, 3aKAHUMBAL YKPAIICHUAMA U akceccyapamu. Taxum o6pasom “eomapnossiii” $pacam uero-ro HaCTOJIBKO MacITas-
HOI'O, KAK MHOI'OKBAPTUPHBIA JIOM, YTPHUPYET OJEPKUMOCTD JICOMIAPHOBbIM OPHAMEHTOM B Moge. Dckus “Jleomapuosein da-
cax’ IpeJCTaBICH HAa PUCYHKE 4.

Puc. 4. Dcxusel vHocka “Jleonapmossint gpacay’:

a - TATPOH PUCYHKA, O - XyJIOKECTBCHHBIN 9CKHU3 B TPEX IPOCKIIHA

IIpsiMble sMHMH, TPSAMOYrOJBHUKN U JPYTHE MEOMETPUUCCKUC (OPMBl, XAPAKTCPHBIC JJIS MMAHECJIBHBIX JOMOB, CTa-
HOBATCS OCHOBOM JJIS CO3JAHHUsA cJaemylomen koMmmosuunu. llosropsomuecs sjieMeHTbl mpeoOpasylorcs B aOCTPaKTHYIO
ICOMETPHUUCECKY10 KoMnosuuuio. Yepenosanue GopM U pasMEpPOB PA3IHUHBIX JICMCHTOB MPHJAIOT KOMIIO3ULIUM JUHAMUAY-
HOCTb. MHOI'MIC TIAHCJIBHBIE JOMA UMCIOT CUMMCTPUYHYIO CTPYKTYPY, KOTOpas NPUIACT yCTONUUBOCTD U COAIAHCUPOBAHHOCTD
KOMIO3UIIH.

Oxpac 3e¢6p acconuupyercs ¢ JUHAMHUHOCTBIO M KOHTPACTHOCTBI0. OH IIOCTATOYHO BBIPA3HUTCIICH, HE CMOTPs Ha
CBO1O IIPOCTOTY. Y YACTOK CJICHA TOJTHOCTBIO 3AIIOJIHCH OPHAMECHTOM, IIOBTOPSIOMIMM PUCYHOK Ha mKype 3¢6pbl. Ha yuacrke
[IAroJICHKA OBUIO MPHHATO PEIICHUE PACIOJIOKUTH IBYX CAMMCTPHUUHBIX 3¢0p, IIEH KOTOPBIX IUIABHO MEPEXOJAT HA YUACTOK

31



crena. Takoe pacnosioxenue 3e6p co3maeT HHTEPECHYO KOMIIO3UIIUIO, KOTOPAsL OYIET BBIUTPLIIIHO BBINJLALETH KaK COOKY, Tak
u cuepeny. Dcku3 “3e0pbl” MpencTaBieH Ha PUCYHKE J.
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Puc. 5. Dcxuspl Hocka “3ebpb1”:

a - IATPOH PUCYHKA, O - XyJIOKECTBEHHBIN 9CKHU3 B TPEX IPOCKLHA

B couerannu ¢ opHAMEHTOM MAHEIBHBIX JOMOB PUCYHOK HIKYPbl 3¢0pbl CO3JA€T KOHTPACT MEXY IPUPOJIHBIM U YP-
GAHUCTUYCCKUM, JUHAMUUHBIM 1 craTudHbIM. [Tostocs! Ha meperu 3¢6pbl MOXOXK HA HEPOBHBIN JIAHIIIAPT ¢ XOJIMaMH. bblio
[IPUHSTO PCIICHUEC PACHOJIOXUTH HEOOJBIINE IPYIIbl MAHEIBLHBIX JOMOB MEXIY MOJOCAMH, TAKAM OOPA30M, KOMIIO3UIIUS
MMUTHPYET BUAJ, HA TOPOJICKYIO OKPAUHYy C Bb1COTDl. Dckns3 “Ilanenbkn” npepcrasieH Ha pucyHke 6.
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Puc. 6. Dckusel vHocka “Ilanenpxn’:

a - IATPOH PUCYHKA, O - XyJIOKECTBCHHBIN 9CKHU3 B TPEX IPOCKIIHL

4. BeinmositHeHHEe H3€JIHH B MaTepHaJIe

Jlst Bsisanus usnennst Be1Opan cospemennbli uysnounbin asromar WEIHUAN-6FR 14 xiacca (Kurarn), ocHamen-
HOM cucTeMoy mporpammupoBanust PASS, mosBosssiiomeit erko u 6bICTPO MEPEHECTH OPHAMEHT € IPAQUUECKOro PEIaKToOpa.
Jist 9T0r0 HEOGXOIUMO AJANTUPOBATL PA3SMEPbl OPHAMEHTA K GOpPMATy, OJMH MUKCEJIb paBeH oguaon nerie. Ilpu cosnanun
OpHAMCHTA B IPAQUUCCKOM PEJAKTOPE PEKOMEHJOBAHO HUCIOJIb30BATH KOHTPACTHDIC [BETA JJISI COXPAHCHHS UCTKUX IPAHUL,
pucynka. Texanueckas xapakrepucTuka 060pyI0BaHUs NpecTaBicHa B Tabiune 1.
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Ta6jmua 1. Texauueckue XapakTCPUCTHUKHU UYJIOUHO-HOCOUHOT'O aBTOMAaTa

XapaxrepucTuxa | IMapamerpr:
Mapxka mamusb!
WEIHUAN-6EFR

Cepud MATTUHEL WH4138
PaGouag mupuna, mroiy (M) 3
KnnTITIPPmRn HKEJL 144
Knnvﬂlp{‘mnn ITP'T‘]TP{\R!’\QQ‘ JOHIMX-CHCTEM OJHa TTPTHP(\EY\QQ‘ JIOHI&SS-CHCEEMA
{“nr\{‘{\ﬁ ﬁpanQ\J\JTIhnDQHTXCI QITPT('FD{\HHL1YI
}

Ilepen TeM kak mpUCTYOHTh K PaspaboTke marpoHa st nporpammbl PASS, HEOOX0IMMO yUNTHIBATE PASMEPbL KaX-
JIOTO yuaCTKa HOCKA: OOPT, MArOJICHOK, IIATKA, cyiet, MblcoK. IluprHa usnesins cOOTBETCTBYET KOJIMUCCTBY HIVI HA MAIIMHC,
JJIMHA KQKJOIO YUACTKA OMPEICJICTCS JIMHEMHBIMU pasMepamu. Bricora yuacrka 6opr cocrasisser 30 psmoB, maroycHoK,
cnen 120 psAnoB, mATKA U MBICOK CTAHIAPTHBIE.

B nporpamme PASS Hocok nmpepcraBieH B Buue passeprky Ha rrockocty (puc.7). 'opusoHTanbHble U BepTHKAIBHBLE
HAIPABJLAIOIIKUE, OCJSAT HOCOK HA OCHOBHBIC YUACTKU. BaskHyt0 POJIb B CXeME UrpacT TOPU30HTAIbHAS HANpaBisitomast Ha 121
Py, KOTOpas 0003HAYAET PACIIONIOKCHHUE ISTKA. DTOT YYACTOK HCOOXOIUMO YUUTHIBAT IIPU PA3paboTKEe OPHAMEHTOB, 1a0bl
nsbexars pasgeseanst pucyHka. Ilo muprae marpos pasbuBaercs Ha YeThIPE PaBHblE yuacTka, mo 36 cronbuxos. Pacnoso-
JKEHHE yJaCTKOB CJIEBA Ha ITpaBa, HA yposHe 121 psAna: mepBbld COOTBETCTBYET IIEPBOM IMOJIOBUHKE ITATKU, BTOPOM, TPETHH

— IDOJ’bEMY HOI'H, UICTBCprlI:I — BTOpPas IIOJIOBUHKA ITATKH.

144 p

120p

240p

Puc. 7. Cxema passeprku HOCKa

IIpu cospanun opHamenra B nporpamme Photoshop 6bura ncnosibsoBana GpyHKIMs “MHICKCHPOBAHHBIC LBeTa” . (DTO
[I03BOJIMJIO UCIIOJIb30BATH HCOOXOAMMOEC KOJIMUECTBO LIBETOB B IIPOL,CCCE Paspaborku, 6¢3 LOIOJHUTE/IBHBIX OTTCHKOB. B pas-
paborke HOCKOB “3eOpbl” GBLIO HUCIIOJIB30BAHO JBA KOHTPACTHBIX LBETA, YepHbIA 1 O6ciubiit. Jls paspaborkn cxemsl “Jleo-
napapl” GbLIO UCIOJIB30BAHO TPH LBETA, OCXKEBBIN, UCPHBIN U roybon. B Hauaie paborsl GbL1 co3man Garl ¢ paspemeHneM
o mmpuse 144 nukcess, mo Beicore 120+120=240 muxcesnen. I'oroseit oprament coxpasnen B popmare BMP ¢ pasmepom
8 6ur. IIporpamma BsisaHus HOcka ¢ opHameHnToM B cucreme PASS (puc. 8). Ha Bcex HOCkax OpHAMEHT IIOJIHOCTBIO 3AITOJIHSCT
YUACTKHM TATOJICHKA U CJIEIA. Y 9aCTKU 6OPTa, TIATKHA U MBICKA - OJJHOTOHHBIE.
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Puc.8. Hocox «Jleonmapupi»: a — marpoH opHameHTa; 0 - pparMeHT nporpaMmbl BssaHus B cucreme PASS

JlJ11 BA3aHMA HOCKOB BBIOPAHO IUIATHPOBAHHOE IleperuleTeHue Ha 6ase riamu. lleriw mmarmposaHHOrO meperure-
TEHUA IPEACTABIIAIOT COOON IMAPAIIICILHO PACIOIOKEHHDIE B IIETJIC HUTH TAKUM O0pasoM, UTO ONHA W3 HHUX BBIXOJUT HA
JIMLEBYIO CTOPOHY IIETJIM, a Jpyras Ha U3HaHOUHY10. HuTh, BRIXOJAIIAS HA JIMLIEBYIO CTOPOHY IIOJIOTHA, HA3hIBACTCS ILIATH-
posounon. Hure, BbIX0s1IIa5 HA H3HAHOUHYIO CTOPOHY — I'PYHTOBOH [5].

M1 yaactka 6opT HOCKka BEIOPAHO GyTEpPOBAHHOE IIepeIuIeTeHue. B 60pT HOCKa BBOIUTCS 3JIaCTOMEPHAA HUTD B BUIE
dyreposanHOro Habpocka ¢ pannoproMm Kiaauku 1+1 B xaxgom psagy. Ilpu usrorosieHnn HOCKOB UCIIOJIB30BAHb] 2JIACTOMED-
Hble, ITOJMAMHIHBIC HUTH H XJIOIMUATOOYMAXHAS MPsDKa. Y CIUIMTENIbHASA MONMAMUAIHAS HUTHh HMCIIOJB30BaHA HA yUACTKAX:
IIATKA ¥ MBICOK.

ITocsie cHATHS 3ar0TOBOK C MAIIKHB] BBIIOIHIAETCS 3aIIMBKA MBICKA CTAUMBAIOLIE-OOMETOUHON JIBYXHUTOUHOM (CJIe-
mas KeTTJIEBKA) CTPOUKON Ha crienuanbHoM obopymosaruu. Ilocste uero nmposommnacs oxonuarensaas BTO rorossix nsne-
s, PoTo usmeUE B rOTOBOM BHJIE MIPEICTABICHBL Ha prc 9.

1],

Puc. 9. ®oro uspenun

B pesynprare paGoThl BBIIOJHEHB] UYJIOUHO-HOCOUHBIC U3ICIHS JJIA MOJIOJEKH, OCHOBAHHBIC HA COUCTAHHC Xy0-
JKECTBEHHOCTH TOPOJICKUX 00pPA30B ¢ AHUMATMCTUUCCKAMU OpHAMEHTaMu. Msnesie oTBeUaeT TEKYIIMM TCHICHIMAM MOJBI,
3aIpocaM Ha 3CTETHUCCKYIO IIPUBJICKATCIBHOCTD ¥ TpeGoBaHnAM sproHoMuky. IIposesien aHanns TCHACHIIUE MOJIB1, Paspa-
BoTaHb! XyJIOXKECTBCHHBIC 00passl usgesnit. COBPEMEHHBIN UyJOUHBIA ABTOMAT IO3BOJIFUI PCAJTH30BATE XY JOXKCCTBCHHBIHN
3aMBICEJT HA BBICOKOM ypoBHe. PaspaGoraHHble U3HEIMA JAI0T OCHOBBI JJIA JAIBHCHIICTO TPOCKTUPOBAHMUSA HE TOJIBKO AKCEC-
CyapoB, HO ¥ BEPXHHUX TPUKOTAXHBIX U3TCJIUN B 9TOM HATIPABJICHHUM.
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M.A. Illepuenxo, O.A. Buresiuna, E.M. Epmosiaesa

PASPABOTKA TPUKOTAKHOTI'O KOMILJIEKTA
B POMAHTHNYECKOM CTHUIJIE

© ML.A. llleBuenko, O.A. Buresiuna, E.M. Epmosiaesa

Canrm-IlemepGypecruil zocydapemeenrvil yrusepcumem npoMouUAeHHOIX MEXHOA0ZUL U TU3ATHA
191186, Carnrm-Ilemepbype, borvwas Mopcxas, 18

Cmamvsa noceswena paspabomxe HeHcrozo MpuxomamrcHozo KOMIACKMA 6 POMAHMUYECKOM cmuse. sRenckas odewda, xax odun u3
KJMOUCBDIX CCZMEHINOB POIHKG, MPefyem nocmoamHo20 00HOBACHUSL U AKMYASUSAYUY, UINO CO30aeMm PCA0BUA SIS, BHEIPEHUR UHHOBAYUOHHDBIX TEXHO-
SOZULL U XYO0XHCECTBEHHDIX N0IX0008 8 NPOCKMUPOBAHUE MPUKOMANCHIX N00MeN. H30enue 661n0.81HEH0 NOSYPEZYALPHBIM CROCOOOM HA NAOCKOBS -
sanvmoll mawune Stoll CMS 502 KT 12 xracca 08yxysemmuin nenoinoim saxxapiosvim nepensiemernuem. Bosoxrnucmvui coomas npsocu (30%
wepemu, 70% I19) nodobpar ucxods us ucmournuxa sdoxrosenus u Hasnavenus usdesus. Konopucmuuecroe pewenue 6 Gemesvix u Genvix monax
00)€08.€H0 UCTIOUHUKONM BOOXHOBEHUS, PobKAOPHBIM nepcorances L]apesroti-neded.

Konrouesnie ciroBa: mpurxomaiciivie Komniexm, pomarmueckuti cmuss, Ljapesna-nebeds, sarxapo.
M_.A. Shevchenko, O. A. Vigelina, E. M. Ermolaeva

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

THE DEVELOPMENT OF A KNITTED ACCESSORY IN A BIONIC STYLE

The article is devoled to the development of a women’s knitwear set in a romantic style. Women’s clothing, as one of the key market segments,
requires constant updating and updating, which creates conditions for the introduction of innovative technologies and artistic approaches in the design of
knitted fabrics. The product is made in a semi-regular way on a Stoll CMS 502 K class 12 flat knitting machine with two-color incomplete jacquard
weave. The fiber composition of the yarn (30% wool, 70% PE) is selected based on the source of inspiration and purpose of the product. The coloristic
solution in beige and white tones 1s due to the source of inspiration, the folklore character of the Swan Princess.

Keywords: knitted set, romantic style, Swan princess, jacquard.

B nuHaMuuHO pasBUBAOMIEHCA MHIYCTPUH MOJbl U TEKCTHILA TPHUKOTAXHDBIE U3ICIIH 3aHUMAIOT BAXHOE MECTO OJia-
romaps CBOCH MPaKTUUHOCTH, KOMPOPTY X MHOTOOOPA3HUIO XyLOXECTBECHHBIX pereHut. JKeHckas onexna, kak OJUH U3 KIIO-
UEBBIX CEIMEHTOB PBIHKA, TPEOYET IOCTOSHHOIO OGHOBJICHUS U aKTyaIU3ALIUM, UTO CO3LACT YCIOBH )L BHE IPCHIS HHHOBA-
LIMOHHBIX TEXHOJIOTHH U Xy IOXECTBEHHBIX [IOXONO0B B IPOCKTUPOBAHUE TPHUKOTAXHBIX [IOJIOTCH. BIOXHOBIAACH BOIIEGHbIM
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MHUPOM (OJILKIOPHBIX CKA3AHUN U APKAMU 00pa3aMH, IU3AMHEPBl CO3Ja10T CcBOHM Kosutekunu. Jia paspaborku KoMILiekTa
6BLIO pereHo 06paTUTHCS K GOIIBKIOPHOMY 00pasy napesHbl-nebens. [lapesna-neGens — mepcoHax CIABSHCKUX M BOCTOU-
HOCJIABSIHCKUX CKA30K, SABJLAIOMIAICA CUMBOJIOM KPACOTBL, 3araflo4HOCTH 1 Tpancopmanmu. OHa aCCOLUUPYETCS C UNCTOTOH,
HEBUHHOCTBIO U MArMEH NPUPOMbL. B CkasaHMAX LapeBHA UaCTO MEPEBOILIOMACTCA B JICOCIS, YTO MOKHO UHTCPIPETHPOBATE
KaK PAPMOHMIO MEXKJY UECJIOBEUCCKUM U NPUPOIHBIM MupoM. OGocHOBaHUE paspaboTKU JAHHOM KOJUICKIUM 3aKJII0YacTCs
B aKTyaJIbHOCTH POMAHTHUYCCKOI'O CTHJIS B KOHTEKCTEC MHPOBOHM U OTCUCCTBCHHON MOJIbl, 4 TAKXC B HCOOXOIMMOCTH aJarTa-
LIMH TPAJULMOHHBIX (OPM U CHIIyITOB K COBPEMEHHBIM TpeboBannaM. OCHOBHbIC TPEOOBAHUA K PA3PA0ATHIBACMBIM U3 ICIIHM
BKJIIOUAIOT YIOOCTBO, 9CTETHUCCKYIO IPUBJICKATEILHOCTD, COOTBETCTBHUC CE30HAM U PyHKIHOHAIBLHOCTE. B 2025 rony Tpuko-
TAX [IPOJOJDKACT OCTABATHCA BAKHOHM UACTHIO MOJHON MHIYCTPUHU, OTPAXKAS U3MCHCHUS B TOTPEOUTCIBCKUX MIPCIIOYTCHHU-
SIX M AKTYaJIbHBIC TPCHIbl. AHAIN3 MHOOPMALUMHE U3 PA3JIMUHBIX PECYPCOB MO3BOJLICT BBLICIUTL KIIOUCBBIC HAMPABJICHUSL
Y TCHJICHIINH, KOTOPble OYIyT OMPEIe/IaATh PasBUTHE TPUKOTaxa B Ourpkanmue ce3oubl. Kosuteknus ocenp-suma 2024-2025
i Laura Biagiotti crana BbIPaKCHHUEM YBAXCHUS K OCHOBHBIM LICHHOCTSIM OpeHJA - GEJIOMY LBETY, KALICMHUPY U BEUHOMY
Pumy (puc. 1). YiorHbie Gesble HAKAIKH, TPUKOTAXK B PyOUMK U AIBTO, Pa3pabOTaHHbIC AU3ANHEPAMH OPCHIA, IPEIJIArator
IpakTUYHOCTE ¥ KoMpopt. Mckpsimuecs ykpaumenus u cepeOpsiHble aKIEHTH! BO3BBIIIAIOT 9CTCTUKY MUHUMAIU3MA 10 HOBBIX
Be1coT. OCOOECHHOCTH BKJIIOUAIOT AKLCHTHYIO BBIIIUBKY Ha IEPECIHCH CTOPOHE U3JCJIUH, 6AXPOMY HA IIATHX C KIAMAHAMU,
KOTOPBIE OCTAIOTCS AKTyalbHBIMU B ce30HE 2025 roga. CurpsHuE XEHCTBCHHOM M3bICKAHHOCTU H CACPXAHHOM POCKOLIN OT-
paxaer cyrb ¢pupmenHOro cruist Jlaypst besapkorTi, KOTOPBIN 0 JUEPKUBACT €€ BUJCHUE COBPEMEHHOMN 3JICTAHTHOCTH [2].

a 9] B

Puc. 1. IIpumeps! sumnen xenckon onexipl Ha mokase Laura Biagiotti Fall Winter 2024-2025 collection
fashion show at Milano Fashion Week FW24

Ha ocuose uccienosanus paspaboraH XyJJOXECTBCHHBIM 9CKU3 TPUKOTAXHOIO KOMIUICKTA, KOTOPBIA COCTOUT U3
OpIOK M JmKeMIepa € yJIJIMHCHHON CIIMHKOM, C PACKJICIICHHBIMU PyKaBaMU HANIOMUHAIOWIMMU KPbLIbsS JieOes U BBIIIUBKON
OpHaMeHTa Po3bl (puc. 2).
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Puc. 2. XynoxecTBeHHBIN 3CKH3 TPUKOTAXHOIO KOMILICKTA

braromaps ymIuMHEeHHON CIIMHKE KOMIUICKT CO3LACT TPAICLIUECBUAHBIA CUIIYyIT CPEIHETO 00bEMA, KOTOPBLI HAIIOMH-
HAeT CHIIST Jiehes, 1obaBiieT B 00pas AMHAMUUHOCTH, XCHCTBCHHOCTH U U3SALICCTBA IIPUCYILETO CKA30UHOMY CO3IAHHUIO.
Ha mxemnepe pacrosioxeH CUMMETPUUHBIM OPHAMEHT, HAITOMUHAIOWINY Nepbst jiebens. besbiit pucyHOK Ha npuriymésHo-6e-
KEBOM (OHE YCHIIMBACT ACCOLHALINLIO C JIeOeIUHON OeU3HON U JIETKOCTB0. OH OYyIT0 CUMBOJIMSUPYCT TOHKHC, U3SIIHbIC I1C-
pbﬂ Ha Cé MAaHTUU UIN BO]IIHC6HOM IjiarTsce. CJ'IO)KHBH:I L[BCTOIIHBIIN/I y30p BBIITOJIHCH B aKIICHTHBIX KpaCHBlX n CCpC6pHHb1X TO-
HAX, OPHAMCHT CUMMCTPHUUHBIH. B KOMIUICKTE UCIIOIBL30BAH IPUHIIUI IIOL00Ms, OPIOKK JOMOJHOT BepX. OHM BBIIOJIHCHBL
M3 TOrO € MATCPUaIa U YKPALICHBL BBIIMBKON BHHU3Y LITAHUH. BPIOKM IPSMOrO Kposi, 3aKaHUMBAIOTCS BBIIIC LIMKOJIOTKH.
B sToM nusarHe coueTatoTCs TPAJUIMOHHbBIC U COBPEMCHHBIC 9JICMEHTBL, 4 ICTaIbHAS BbIINUBKA U [UIABHBIM CHIYyIT CO30At0T
MSITKHH U B TO X€ BPEMs YTOHUCHHBIN 06pas [3].

B rpaduueckom pegakrope ObUI OTPHCOBAH pannopT opHameHTa (puc. 3). OpHAMCHT HA JPKEMIICPC BLINJIAJUT KAK
HCXHOC U pI/ITMI/IqHOC HOBTOpCHI/IC BblTﬂHyTle (l)OpM’ HAaIIOMHWHAIOMMX CTUJIM30BAHHBIC Hepbﬂ’ yTO OTJIMUHO coucTacTcA C 06'
pasoM LapeBHbl-JICOC M U3 CKA30K. BIOXHOBIEHHBIN €10, Y30P CJIOBHO MEPENACT IPALMO3HOCTD U ILIABHOCTD CE IBHXCHUM:
BCPTHKAILHBIC JIMHUY HAIMOMHHAIOT MIEPbs KPbUIA B PACHPABICHHOM HOJETE, MATKO Hucnagatomue BHu3. O0mmn sddexr
— JIETKOCTB, 9JICTAHTHOCTH U CKA30UHAs BOSIYLIHOCTH, KaK OYJTO IIOJIOTHO OXHUBACT B KAXKJIOM JBIXKCHHH, IICPCKIAKASLCH
¢ 06pa3’oM MHUCTUUYECKOM, YTOHUEHHON LAPCBHbI-JIeOe U,

(X

Puc. 3 Opramenr jyis jpxemmepa

JIJ1s BBIOJIHEHUSA KOMILIEKTA OBLIO BEIOPAHO HEIIOJIHOC XaKKAPIOBOEC IEPEILIICTCHHUE, TOAXO0AIICE JIJI1 3UMHETO CC-
30Ha ¥ paspaboTaHHOIro OpHaMeHTA. Bp1Opana cMemanuas npsoxa (mepers 30%, mosmadup 70%), muaeiHOM moTHOCTH 31X2
TEKC JBYX IBETOB: XCMUYXHBIH U Ociibint [4]. s Bsasamus nsnesnns 6b11a BpIOpaHa aBTOMATH3UPOBAHHAS IUIOCKOBSI3aIbHASL
mamumza STOLL 502Ki1 12 xiracca, ocramenson cucremon nporpammuposanuss M1 Plus, mossossitomas jerko u 6s1cTpo
[IEPCHECTH OPHAMCHT C rpa¢uueckoro pepaxropa. Jis sroro HEOGXOIUMO AIANTHPOBATH PA3MEPbl OPHAMCHTA K popMmary,
OJIMH MHUKCEIb paBeH ogHon nerie. Ilpu cosmanum opHaMeHTa B rpadHUECKOM PEIAKTOPE PEKOMCHIOBAHO HCIOJIb30BATDH
KOHTPACTHBIC LBETA JIJI1 COXPAHCHUA UCTKUX IPAHHUL, PUCYHKA.
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IIporpamma BsisaHMs KyNIOHOB ¢ OpHaMeHTOM ObLia paspaborana B cucreme M1 Plus (puc. 4). Ilporpamma Busyasu-
3UPYET CTPYKTYPY BBIOPAHHOIO IEPEILICTCHUS Ha 3rarne paspaborku. Jlumesas u u3HAHOUHBIC CTOPOHBl TPUKOTAXA IIPE -
CTaBJICHB] HA PHUC. .

tianen

B

Puc. 5. Busyanmsauus parMeHTOB HEIIOJIHOTO XakkapjoBoro neperiereHust B cucreme M1 Plus:

a - JIMIeBasi CTOpoHa; O - U3HAHOYHAS CTOPOHA; B - rpadryecKas 3armch

B marepuane u3 paspabarplBACMOro KOMIUICKTA OBLI BBIITOJHCH JPKEMIICP IIOJIyPErYJISIPHBIM criocoboM, 96 pasme-
pa. Jst uspesus HEOGXOMMO OTBA3ATL ILITH KYIIOHOB: JIISi BOPOTHHKA, [IEPCIA, CIMHKH U ABYX Pykasos. Jlnwmna mepena
JDKEMIICpa — Ha 3 CM HIDKC JIMHEM Oegiep, B roroBoM Bujie cocrasiuier 73 cm. CnMHKA JpkeMIiepa HYDKC JIMHUKM KOJICHCH Ha
7 cM, B rorosoM Bujie 115 em. ITo 6okoBbiM mBam paspessl, miuHon 13 cm. Jkemnep nMeer BrauHOM, PACKJICIICHHBIN PyKaB,
JUJIMHON JIO CEPEAMHBl KUCTH PYK, B roTOBOM Buace 65 cM. JluHus mieua ecrecTBeHHas. Bpipes ropsioBUHBI CHMMETPHUHBIM.
Boporauk crorika BblcOTOM 4 M, IEPEIUICTCHUE JIACTUK 141, coenrHEH ¢ rOPJIOBUHON HA KCTTEJBHON MammuHe. B coorser-
CTBHH C TEXHOJIOPMUCCKUMU IAPAMETPAMH [ICPCIUICTCHUN M JIMHCHHBIX PA3MEPOB KYIIOHOB COCTABJISICTCS 3AIPABOYHAS KApTa
Ha ux BszaHue (Tabiuna 1).

Tabmuua.l. 3anpasounas kapra Ha BA3aHUC KYyIIOHOB

ITapamerp Hawnmvenosanwne meranu yuacrka

Ilepen Pyxas Boporauk
Crnaka

IIr 67 67 67

1Is 81 81 81

IMupuna, mm 610 610 410

Jlmaa, MM 730 1150 650

Wrns, 407 407 397 155
Psnp1, P 582 926 518
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Janee, MmeTonoM HakoJKH, IeJjajach MPUMEPKA HA MaHEKEHE, YTOUHSUIACh JIMHUU IUICUYEBONO CPe3a, FOPJIOBUHDL
U PaCIIONIOXCHUE CpeRHeR UK cuHKY. [lociie BHECEHHBIX YTOUHECHUN U IPEIBAPUTE/ILHON IPUMEPKH OCYIIECTBIIEH MO~
KPOH JeTaed IpKeMIiepa. 3aTeM MPOU3BOAUIACS cOOpKa U3me/ns Ha IBerHOM o0opynosanun. [locie 6b11 paspaboran opHa-
MEHT BbLIUBKY (puc. 6). OpHaMEHT BbIIIUBKY, 001 AT U3bICKAHHBIM U CKA30UHBIM CTHJIEM, KOTOPBIU IIPEKPACHO [0 JXOIUT
IS JDKEMIIEpa, BIOXHOBJIEHHOrO 06pasom Llapesubi-nebenu. Jlusarin cumMmmerpuueH, BHIIOIHEH B TEXHUKE Xy JOXECTBEHHON
BBIIIUBKY C [IABHBIMU, TEKYUUMU JIMHUSAME, UTO ACCOLMUPYETCA C IPALMO3HOCTBIO U BO3LyIHOCTE0 gebens. OCHOBHbIE 1Be-
Ta — CepedpPUCTO-Cephlil, GEJIBIA U ajble OTTEHKH, CO3LAOLIME OLyLIeHUEe Gyaroponcrsa u yronuéuuocr. llenrpanbable
3JIEMEHTBL - JIBE KPYIIHblE PO3bl HACBIIEHHOIO aJIOr0 LBETA C IEPCUKOBLIMU [IEPEJIUBAMY HAXOIATCA B LICHTPE KOMIIO3HLIUH,
CHMBOJIU3UPYS KPACOTY U CEPACUHYIO TEILIOTy. Mex Ity HuMU — CTHIM30BAHHBIN GEJIb1H THOJIBIAH, GOPMA KOTOPOrO HATIOMU-
Haer Jiebe JUHYO [Iapy, FOJI0Bbl KOTOPOH CKIIOHUIIUCH APYT K IAPYyry — OTchbuIKa K 06pasy Llapesubl-nebenu u eé Mucruueckon
npupossl. Mssmuble cepo-cepeOpUCTbIe JILCTBS U 3aBUTKY IPUNAIOT NU3AMHY BO3LYLIIHOCTb, CJIOBHO OH COTKAH U3 IIEPbHCB
nim BOJIH. MeJikue ajible sSroiku 1 0yTOHb1 JOOABILAIOT XUBOCTH, HO HE HAPYIIAIOT O0LICH rapMOHUU. BoJIbLION GeIb1i BETOK
BHH3Y CJIY>KHT OIIOPOH BCEH KOMIIO3UIUY U YPABHOBCILIMBACT HACBIIECHHOCTE Bepxa. Cepebpucro-6eiblie u cepo-rpaguToBble
TOHA CO3LAIOT OLIYLICHUE 3MMHEH CKA3KU WJIM YTPEHHEIO TyMaHa Hall BOJLON. AKIIEHTbl KPACHOIO BHOCAT IpaMy U IIOHUEP-
KHBAIOT LAPCTBEHHYO HAaTypy. T'akol opHaMeHT OymeT NpekpacHO CMOTPETHCA Ha JKEMIIEPE — OH IOIUCPKHET U3SAIIECTBO,
KEHCTBEHHOCTD M CKa30UHy10 arMocdepy. Pomo 20mosozo usdesus npedemasseno na puc. 7.

a o

Puc. 7. T'oroBoe nznenue: a - Buj, criepeiu; 6 - Bug cOOKY; B — B, C3a14
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B pesyibTare pa60T},1 BBIIMOJIHCHA MOJCJIb JPKEMIIEpa, COod€Taromasi B cebe 2JIEMEHTD1 POMAaHTUKH I/I(]?OJILKJIOpa,
BJIIOXHOBJICHHAA O6p2130M uapCBHbl-JI€6€,HI/I, COTJIaCHO pa3pa6OTaHHI)1M 9CKHU3aM MOHOPAIIOPTHBIX W PANIIOPTHbIX KOMIIO-
SI/ILII/II;I. COBpCMCHHOC Bb1COKOABTOMATU3UPOBAHHOC O60pyﬂOBaHI/IC IIO3BOJIAIET Ha 9TAaIl€ MPOCKTUPOBAHNS BU3YaJIU3UPOBATDH
1 BHOCUTH UBMCHCHU B paSpa6aTblBaCMblI:I TPHUKOTaX, TEM CaMblM COKpallia:sd BPpEMs Ha €ro IIponu3BOJCTBO.
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CTHJIb TYAJIb JIE 2KYH KAK OCHOBA IIJIA COBPEMEHHOI'O
TEKCTHUJIBHOI'O PUCY HKA

Canrm-IlemepGypecruii zocydapemsernrviil yrusepcumem nposMoUUIeHHBIX MEXHOL0ZUL U TUATHA
191186, Canrm-Ilemepbype, bonvwas Mopcras, 18

© B.A. Mocuna, H.A. Manbsrysnosa

Pparypscxui cmunv Tyans de Ry, sosnurwuii 6 XVIII sexe, 26./196mes ucmouruxom 600XHOBEHUS MHOZUX COBPEMEHHBIX TEKCMUIb-
Hoix dusatinepos. Ocoberrocmu pucynra Tyans de HKyu 6 ezo mexrure svinosrenus — croxemmsie u netsaxcnie usobpaxcernus 6 zhagure. B uc-
caedosamenscrotl pabome npedemasservt xpoxu, 6doxrossermvie nedsaxcamu zopoda Ilnéc Heanoscrot obnacmu 6 cmuse Tyams de 2Kyu. B pas-
pabomze mexcmusbHOZ0 PUCYHKA OAK MACCOBOZO NPOUIBO0CMBA (OSILUIOE SHANEHUE UMEEM MEXHOSI0ZUS BLUNOSHEHUS, MAKUE KK POMAYUOHHAS
neuams u Haxxapiosoe mrauecmeo.

Kimrouesnie cirosa: cruns Tyans ne JKyn, porannonsas meuars, XakkapoBOe TKAUECTBO, PATIIIOPTHBIA OpHA-
MEHT, TeKCTHJIBHBIA PUCYHOK

V.A. Mosina, N.A. Melgunova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

THE STYLE OF TAL DE JOUY AS THE BASIS FOR MODERN TEXTILE DESIGN

Textile decoration does not lose its relevance at the present time. The French style of Tual de Jouy, which originated in the 18th century, is
a source of wnspiration for many modern designers. The features of the drawing of Tual de Jouy in his technique of execution are graphics and images of
subjects, landscapes. In Russia, graphic artist V.M. Vasiliev created linocuts based on Russian landscapes. The research paper presents lessons inspired
by the landscapes of the cily of Ples in the Tvanovo region. In the development of a lextile pattern, the technology of execution is of greal importance:
rotary printing, jacquard weaving.

Keywords: Toul de Jouy style, Vasiliev’s linocuts, rotary printing, jacquard weaving, rapport ornament, textile pattern

MckycerBo ykpateHus TeKCTHILL OPHAMEHTOM, PUCYHKOM BO3HUKJIO CIIE B JPEBHOCTU. DTO CBA3AHO C MOTPEOHOCTHIO
UEJIOBEKA CO3LABATh HAPSIHYIO OLCXKIY M YKPALIATH XWIMLIE, OKPACUTh TKAHb B PASHBIC LBETA U OXHUBUTH ¢E PUCYHKOM.
B Hacrosimee BpeMst TeKCTUIBHBIN OPHAMCHT MOXHO TIOJIyUUTh HAa TKaHU pasHbiMu criocobamu. B XVIII seke nmosiuiics cruib
Tyains ne 2Kyn, koropsiit He Tepsier cBo1o akryansHocTh B XIX Beke. Bospoxenne gppaniysckoro cruist Tyans ne 2Kyn cssi-
3aHO C 9CTETUUECKON 0COOCHHOCTBIO pucyHKa. B Hacrosmee spemst ysopst Tyans ne 2Kyu pacmmpuiucs no nusanny, reMam
1300pPaXCHUIL OT MACTOPAIBHBIX, OBITOBBIX CLICH IO DOJICE 9K30THUCCKUX. XYLOKHUKY IIPEIJIAratOT COXPAHUTD CTHIIb BBIIIOJI-
HCHW, HO U300PaXaTh Ha TCKCTHIIE WK 060X CTAIM XUBOTHBIX, DACTCHU, HEOCCHBIE Y30Pbl, @ TAKXKE JICMEHTbL HCKYCCTBA
reproia pokoko, Gapokko. B 2019 rogy Mapus I'panust Ketopu, xpearusnniit gupexrop moma Dior, Bosponmna dppaniysckuit
y30p B kpymsHon kosurekiun 2019 roga, nocssménnyto crumo Tyans ge JKyu. B cBsisu ¢ HUKINUHBIMEA H3MECHCHUSIME MO JIbl
CTHUJIb Tyaﬂb Jc >I<yI/I HO-HpC)KHCMy OCTaETCs MOHOXpOMHblM, OJTHAKO MOXCT 6L1Tb BBIIIOJIHCH B paBHle KO.TIOpI/ICTI/ILICCKI/IX
PCIICHUAX, TAKUX KaK GUOJICTOBBIH, ITyPIyPHBIH, 3€JICHBIN, KOPDUUHEBBIN U Jaxe Oexesbln ninu cepbinn. Ho Taxxe B Mmone mo-
XKET COXPAHATBHCA TPAJULMOHHbIN CICPXAHHBIA CUHUN OTTCHOK. B COBPEMCHHBIX XYI0XCCTBCHHBIX PaspaboTkax B PUCYHKE
Xy,ILO)KHI/IKI/I CKJIOHAKOTCA K TCHICHIOWAM MHWHHMAJIU3MaA C 60)166 prHHblMI/I MOTHUBaAMU U JIOKAJIBHBIM LIBCTOM. B I/IHTCprpC
dpanmysckuit y30p ucnosbsyercs st 0QOpPMIICHIS MEOCIIH, TOPLUICPOB, TCKCTUIBHBIX U3JC/INN, 000€B. B cOBpeMeHHBIX MH-
TCpran rJII/If’Ba.I:IHC]f)I:»l JgacTo CTpCM}ITCH OTpaSI/ITB HI/I‘IHB]I;I CTUJIb U I/IH,H,I/IBI/I,ILyaJ'[BHOCTb BJIaICIblIa U TKAaHHU Tyaﬂb Jc >KYI/I
SBJISAIOTCS AKIICHTOM, C MX ITIOMOIIBIO IO JIUEPKUBACTCSA YHUKAIBHOCTE B poctpaHcTse. Tkaue Tyass me JKyn, ¢ eé xapakrep-
HBIM PHUCYHKOM, aCCOLIMUPYETCS ¢ UaeHTHUHOCTHI0 Gperia. Acne Studios, Tibi, Oscar de la Renta, Twin-Set, Chloé u maOXC-
CTBO JPYIUX MOJHBIX JIOMOB AaKTHBHO IIPUMCHAIOT 9TOT MOTHB B CBOMX KOJUICKIMAX (PUCYHOK 1).

Bo ®pannun 8 XVIII Beke Hauama akTHBHO CBOIO JEATEILHOCT KPYITHENIIAsS PPAHIy3CKas MaHyPpakTypa HAOUB-

HBIX TKaHeH, Koropyto ocHoBan Kpucro¢p — @uwmnn O6epramd. On yumics u paboran B Mionbraysese rpaBepoM. 3arem
B I0HOIICCTBE IPUHSUT PPAHILY3CKOE MOJIAHCTBO 1 0CHOBaI B 1760 rony macrepckyto Haborku B JKyn, HeGobImoe MecTo 0Ko-
J10 Bepcais, Ha 6epery pexu boesp. Crauana O6epkaM caMm prucoBasI y30pbl, pe3ast JOCKH U OCYLICCTBIISSI IPOLECC HAGOUKH.
B ckopom BpemeHM OH JjocTHraeT yCrexa u moJyuacT IPUBUIICIHIO Ha co3tanne Gpabpuku HaOUBHBIX curues. B 1766 rony yse-
JIMUMBAIOTCS IWIomany pabpukyu, HaHUMAaeTCs pabouast Cra, JJIs CO3AHIA KPYIHBIX 3aKa30s 1o Habonke. CHauana Ha MaHy-
daxrype HabomKa menanace BpyuHylo, IIe-TO PUCYHOK JOBOIMIIC BpyuHyto. MoJjja Ha HaOMBHBIE TKAHU COXPAHSIIACD, OJHAKO
OGepkam¢ CMOI U3MCHHATH TEMATHKY Y30POB B COOTBETCTBUHU € HOBOM sroxon. B 1783 rony manydaxrypa B 2Ky mosyunina
turyn Koposesckon u o stomy nosogy O6epkaM( BbITyCTHII TKAHB, HA KOTOPBLU IIOKA3aH BCCh IIPOU3BOACTBECHHBIN IIPOLECCC
CO3JIAaHUST HAOMBHBIX CUTLEB. JIAHHBIA MOTHB CTAJ MTOIYJIAPHLIM B OQOPMIICHUU TEKCTUIL, B JAJIbHEHIICM HUJCI0 HAUAIN UC-
[I0JIB30BATH JIPYIHe MaHypaKTypbl. Bo BpeMeHa NPOMBILIJICHHOM PEBOJIIOLMN PYUHON TPY L 3aMEHSICTCS MALIHHON, TCM CaMbIM
[IPOMCXOJUT PACIIMPEHUE IPOU3BOICTBA U B 1797 1oy MOsIBAIACH MALIMHA C IPABUPOBAILHBIM LIMJIMHPOM, UTO  [TO3BOJIAIO
YBEJIMUHUTD BBIITYCK IIPOJIYKIMN U CIEJIATh €ro MaccoBbiM. Ha Manydaxrype Tpers paboueit Criibl COCTABIISIIN XY JOKHUKH 10
TEKCTIIIO. PUCYHKM OTHOCHIIMCH K PA3HOMY HA3HAUCHHIO B 3aBUCHMOCTH OT MAacIITab0a KOMITO3HLMM: KPYIHOMACIITAOHb1E
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MOTHBBL C U300pPaXCHUEM XAHPOBBIX CLCH YKPALIAIH HHTEPbEP, a LIBETOUHBIC MOTHUBbL GOJIBIIE IPUMCHSIIUCE IJIA CO3LAHUS
kocrioMoB. HauGoiee usBecTHblC U y3HABAEMblE PHCYHKH, KOTOPblE CEIOMHS IPOUHO acCOLUUpyoTcs co cruteM JKyu, 6bimm
cospanbl JKanom-barucrom I109, paborasmum va Manypaxrype ¢ 1785 mo 1811 ron. On rpancpopMupoBar macropasb-
HblE MOTHUBBL JJJIs TEKCTUJIL, IEPBBIM CTAJI UCIIOJNB30BATh U300PAXCHUA XUBOTHBIX, OCOOCHHYIO U3BECTHOCTD IOJIYUHIIH €I0
cuenbl «Oxore». EMy ke nmpuHayIexur 3apucoBka IPOU3BOJICTBEHHOIO rpouecca, npoucxomusuiero B JKyu (pucynok 1).
CloXpaHWIUCh TKAHU, BBIIOJHEHHbIE B KUTANCKoM cruiie ¢ opHamentamu JKana [lumiemana, a rakxe TkaHu, yKpaueHHble
pasHOOGpasHbIMU LIBETOUHBIMU U reoMerpudeckumu Mortusamu [1]. Odopmienue coBpemeHHbIX uHTEPbepoB B cruie JKyu
OCTaeTCs aKTyalubHbIM B Hacroswmee Bpems. Ocobennbie ueprst cruis Tyans ne 2Kyu B oM, uTo 910 rpaduueckunt pucyHOK
C IeTAIU3UPOBAHHBIMU U PUTMUUYHBIMY JIMHUAMY Ha OLHOTOHHOM (oHe. byraronaps BbIMOJIHEHIS PUCYHKA B TAKOW TEXHUKE
C UCIIOJIB30BAHUEM JIMHUI MOTHUBb1 IPUOGPETAIOT KaK PEATUCTUUHBIH, TaK U JCKOPATUBHBLM BHJ, 32 CUET TOJILIUHD], PASHOIO
PHUTMA JIMHUM, IOSABJIAETCA 0OBEM, TOHOBbIC [ICPEXOIBL.

Puc. 1. ITocresnsroe 6enbé Austin Horn Classics (XIX Bex).
Txans pabpuxn Obeprkamdpa. Haborika (Ppanous. XVIII sek).

B uccenoBanuy mpeyraraeTcsa K pacCMOTPEHUIO paspaboTka KOJUIEKIMA TeKCTHIBHBIX PUCYHKOB IJLI OGOPMIICHHUS
mocresibHOro Genbst. Mcrounuk BroxaoseHus — ¢poro ropona Ilnéc B sanosckon obmacru. Ilnéc Haspisator «Kemuyxuna
Bosrm» nimm «pycckas Bennapus» n3-3a 60raToro KyJsTypHO-UCTOPHUECKOIO HACJICIHS, KOTOPBINA CIABUTCS CBOMM APXH-
TEKTYPHBIM OOJIMKOM, B HEM COUETAlOTCA JIEMEHTB] PA3HBIX 910X U crmiiei. MmenHo B takux ropoyax Poccun coxpansiercs
TPAJMLIUH, KYJIBTYPA U JIyX pycckoro Hapoya. OCHOBHBIM MOTHBOM PUCYHKA crasu newusaxu ropoga Ilnéc. Ha nepsom srame
paspabarelBaeTCsA U300paXEHUE B TEXHUKE TPAGUKH C IPUMEHEHHUEM rpadudeckoro IwiaHmera. Beibupaercs ¢orTo mernsaxa
ropoja u 1o $poTo ¢ UCHOIb30BAHUEM PAZHO-PA3MEPHBIX JIMHUN co3aaéTcst popMa n 00bEM MOTHBA. 32 CUET TOJIIUHB] JIMHUH,
pUTMA MOJIYYACTCs IIABHBIN IEPEX0J, OT OJHOIO JIEMEHTA K JApyromy. 3areM (OPMHUPYETCS PAMIIOPTHAsS KOMIIO3ULMUUA U3
[IOJIYUCHHBIX MOTHUBOB Men3axa. Pasmep panmopra Be16MpacTcss HCXOMs OT HA3HAUCHHS U3JIC/NA. B BbIOpAHHOM PalIoOpTHON
CETKE MIPOUCXOMIUT MOUCK PACCTAHOBKH JICMCHTOB MOTHBA, UYTOObl KOMIIO3HUIHA TCKCTHJILHOIO PUCYHKA ObliIa yPaBHOBEILC-
Ha ¥ rapMoHuuHa. Ha Bropom srame kosiopucTUueckoe 0pOpPMICHUE TEKCTUIBHOIO PUCYHKA. B 3aBUCHMOCTH OT TEXHOJIO-
I'MU U3TOTOBJICHUS U MJICH XYJOXHHUKA PUCYHOK JOPAbATBIBACTCS 10 LBETY C UCIOIb30BAHUCM OIPEICJIEHHOIO KOJHUUCCTBA
orreHkoB. ITosrydeHHbIC 9CKM3b1 MOXKHO BbIPAbOTATE B IPOU3BOJICTBE POTALMOHHON IEUYATHIO U KAKKAPIOBBIM TKAUCCTBOM.
TexcTrpbHBIA PUCYHOK HA H3IEJHH CIIOCOOOM meuaT OyJeT OTIAYATCS OT KAKKAPLOBOM TKAHHU IO BOCIIPHUATHIO PUCYHKA.
ITeuarHs1it pucyHOK Goslee UETKU.

IIpy mpoexTrpoBaHUM TEKCTUIBHOIO PUCYHKA HEOOXOJMMO BBIOPATH TEXHOJIOTUIO BBITOJHCHHS HA TCKCTUIHHOM
Marepuaiie. B Hacrosimee Bpems i1 BOCIPOU3BEICHUSA TOYHOR I'PAQUKH C BEICOKMM KAUCCTBOM M300PaXCHUS TCKCTUIBHOIO
PHCYHKA MCHOJIB3YETCs POTALMOHHAS IeUYaTh. 1'€XHONOIMs BBIMOJHCHMS MIECUATH 3aKJII0UACTCA B POTALHOHHbBIX IIabJIOHAaX,
KOTOPBIE IPEICTABIIAIOT BUJ, IIEUATHOI'O BAJIad, COCTOSIIUE U3 NePPOPHUPOBAHHBIX HUKEJICBBIX IMIHHIPOB. OCOOEHHOCTH CIIO-
coba POTALMOHHON IIE€YATH B TOM, UTO OJHOBPEMEHHO UCIIOJIB3YETCA OT 2 IO 8 JIOKAJIBLHOrO LBETa. DTOT METOJ| HE3aMEHIM
JLJI1 BOCIIPOU3BEICHUS JETAIU3UPOBAHHBIX I'PAQUUCCKAX U XKHUBOIIMCHBIX U300PaKCHUH, A TAKXKE KPYIHBIX LIBCTOBBIX 00JIa-
cren [2]. Tem He MeHee, npu GOJIBIIOM KOJIMUECTBE LIBETOB B PUCYHKE TPEOYETCsS YIPOIICHUE JJO HECKOJIBKUX OCHOBHBIX OT-
TEHKOB (PUCYHOK 2).
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Puc. 2. Kpoxu pannoprabix pucyskos B crmite Tyans ge 2Kyn Ha ocHOBe menzaxen [ Lieca

Tak xe sTor PHUCYHOK MOXHO BBIUIOJIHUTH cnocobom JKaKKapJOBOT'O TKauecCcTBa. 3a cuér TIEPCIJICTCHU A HUTEHA OC-
HOBB1 U yTKa Pa3HbIX IIBETOB MOXXHO ITOJIydaThb OTTCHOYHb1C 3(1)(1)CKTL1, TIOBEPXHOCTb MOXET ObITh MATOBOU WJIU 6.J'ICCT5IIL[CI:I
B 3aBUCHMOCTH OT CBhIPHEBOI'O COCTaBa TKaHU. 'IL]'IX BBIIIOJIHCHM TAaKMX PUCYHKOB B )KaKKapJOBOM TKad€CTBEC HCO6XO,IH/IMI:1
COBPEMECHHDBIC J)XaKKapIOBbl€ KOMIIJIEKCh] C KOMITbIOTEPHBIM YIIPABJICHHUEM, TaK KaK TOHKHEC JIMHUU B TKAUCCTBC MOXHO BBIITOJI-
HUTH aIalITUBHbBIMU IIEPCIJICTCHUAMU. Tpa,[[I/IIII/IOHHBIMI/I crocobaMu IIOJATOTOBUTDH TaKOM PHCYHOK K TKaU€CTBY HCBO3MOXXHO

(pucyHok 3).

Puc. 3. KommplorepHas BU3yainsanus pAnmopTHOR TKAHU CIIOCOOOM XaKKapJIOBOI'O TKAUCCTBA

B paspaborke mocrenpHOro Geiibs Crocod XakKapJOBOIO TKAUECTBA HCIIONB3YETCA PEJKO TAK KakK IO CPABHCHHIO
C IeuaThlo HA TKAHM 3HAUMTEJBHO Jopoxe. Ho kauecTBO Takux TEKCTMIIBHBIX M3ICIHH BBIIIC IO M3HOCOCTOMKOCTH, COXPa-
Henwmo usera. PaspaboranHele uHCAPHON IPAPUKOM TEKCTHUILHBIC PUCYHKHM MOTYT OBITH OCHOBOM JJIsI MACCOBOIO IIPOU3BOI-
CTBA HOBOT'O ACCOPTHMEHTA TKAHCH, B KOTOPBIX KAUCCTBO OYICT IIABHBIM CBOHMCTBOM.

XyIoXeCTBEHHOE OPOPMIICHHE TCKCTHIIA HA OCHOBE M3BECTHBIX CTHUJICH HE TEPSCT CBOIO AKTYAJIBHOCT B HACTOAIICE
spemst. B XXI Bexe crmns Tyans ge JKywu mmpoko HUCIosib3yercs B pasjIMUHBIX HANPABJICHHUSIX OQOPMIICHHS TCKCTAIBHDBIX
M3ICIMNA KAK B TKAHAX JUIA OJEXIbl, TAK ¥ B MHTEPbEpHBbIX. C IPUMEHEHNEM COBPEMEHHBIX TCXHOJIOTHH MOXHO COXPAHATH
TPAUIHAOHHBIE TIOJXO0JIb1 B PaspaboTke PUCYHKA ¥ TEXHUKY ITCPEIAUN PUCYHKA B MACCOBOM IIPOM3BOJICTBE TKAHCH, HO MCHATH
MOTHBBI HA IIPUHIUIHAAILHO Jpyrue. Tak jke MCHACTCS U caM IMPOIIECcC PaspaboTKy — BMECTO OyMary ¥ KapaHJaIla UCIIOJIb3Y-
eTcs rpaduueckui maHmeT. T'eM caMblM POUCXOJUT CBSA3b MEXKJIY TPAJUIMAMA U MHHOBAIIMAMHA B JU3ARHE C TIPUMCHCHUACM
HOBBIX TCXHOJIOI'MH.
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Canxm-IlemepGypecruil zocydapemeenrvul yHusepeumen nposMoUUICHHLIY MEXHOOUL U OUSAHA

191186, Canrxm-Ilemepbype, bonvwas Mopcras, 18

B nocrednue decsmunemus passumue ues08exoM uHGopMAYUOHHBIY MEXHOA0ZUL SHAUUMESLHO USMEHIULO MHOZUE Chepbl ue08euecKoll
JesmestbHOCU, 6KA0UAR UCKYCCmBo U dusatin. brazodaps nossaenuto uckyccmeenozo uHmeanexma, y xy0ouHuxos nossusoct 0oabule 803Mod-
Hocmed 6 paspabomzxe pasauurvix gomoopramermos. C nomowvro Hetpocemel MOHHO pazpabomants NPUHYUNUATEHO HOBbIE MOMUBSL OIS Pan-
nopmrozo pucynxa na mranu. B uccredosanuu noxasana paspabomra mexcmumbH0Z0 OPHAMEHMA ¢ NPUMEHEHUCM UCK)CCNBEHHOZ0 UHMEASEKMA.

KinoueBnl1e cjroBa: NCKYCCTBCHHBIM MHTCIUICKT, POTALMOHHAS ¥ HUPPOBAS [I€UATh HA TKAHU, poTorpaduka, par-

HOpTHblI;I OPHAMCHT, TCKCTUJIbHBIC U3 ICJINL.

M.A. Shevchenko

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

THE USE OF AI IN THE ARTISTIC DEVELOPMENT OF CLOTHING FABRICS BY DIGITAL
PRINTING

In recent decades, human development of information technology has significantly changed many areas of human activity, including art and
design. Thanks to the advent of artificial intelligence, artists have more opportunities to develop various photo designs. With the help of neural networks,
1 is possible to develop fundamentally new motyfs for a rapport pattern on fabric. The study shows the development of a textile ornament using artificial
intelligence.

Keywords: artificial intelligence, rotary and digital printing on_fabric, photography, rapport ornament, textiles.

B TIOCJIECTHUC INCCATUIICTUA paSBI/ITI/IC YCIJIIOBCKOM I/IH(I)OpMa.HI/IOHHBIX TCXHOJ’[OFI/II:I 3HAUHUTCIJIIPHO U3MCHHNJIO MHOI'MC
cdepbl UESIOBEUECCKOM JEATEIBHOCTH, BKIIOUASI UCKYCCTBO | JusanH. OJHUM U3 SPKUX IPUMEPOB 9TOIO BO3LCHCTBUS SBJIS-
ercsi paspaboTKa TEKCTHIBHBIX OPHAMCHTOB, IJIC TPAJSULMOHHBIC MCTOJbl M COBPCMCHHBIC LM(POBBIC MHCTPYMCHTBI HCpC-
IICTAIOTCS, CO3JaBasi HOBbIC BO3MOXHOCTH IS XyJOXHHUKOB W JUSaMHCPOB. B Hacrosmee Bpems mcrnosbsoBaHue MHPOP-
MALMOHHBIX TCXHOJIOTHH IIPCJOCTABJISCT HCCPABHCHHO 0O0JICC MIMPOKKUE IICPCICKTUBbL I TBOPUYCCTBA, IO3BOJISS OBICTPO
9KCIEPUMCHTHPOBATE C LBETAMU, pOPMAME U TCKCTYPAMH, & TAKXKE 0C3 TPyia BHOCHTH USMCHCHMSL B POcKkThl. COBpeMEHHBIM
TEKCTHJILHBIN [IEUATHBINA PUCYHOK CTAHOBHUTCS CIICHUPUUCCKON YacThlo rpaduueckoro gusaraa [1]. G momompio nHPopMaLn-
OHHBbBIX TCXHOHOFH;I Xy,[[O)KHI/IKI/I TpaHC(l)OpMI/Ipy}OT HpOuCCC CO31aHUA TCKCTHUIJIIbHBIX OpHaMCHTOB, ITpI/IMCH}IH HOBBIC I/IHCpr-
MEHTBI B paspaboTke, U3MEHA CrIOCOOb! IPOCKTUPOBAHUS OPHAMEHTA.

O'[[HOI;I "3 TJIaBHBIX HCpCMCHHBlX JIIsL Xy'[[O)KHI/IKa B HpOCKTI/IpOBaHHH TCKCTHUJIBHOI'O OpHaMCHTa SABJIACTCA CHOCO6
CI'O HAHCCCHM Ha TKAHb: I1€YaTh, TKAUCCTBO HUJIN KOMHB}OTCpHa}I BbIIIMBKA. O'[[HI/IM nus paCHpOCTpaHCHHB]X CHOCO6OB rmcuaTu
HA TCKCTHJIC SBJIACTCA POTALMOHHAS [ICUATh — 9TO CIOCO0 HAHCCCHUS M300PaXCHHUI HA MATCPUAIL, IPUMCHICTCS HA MHOTHX
KPYIIHBIX TCKCTHIIbHBIX MPCAIPUATHAX U pabpukax B Hacrosmee BpeMs. UTobpl HaneuaraTh MaKCUMAJIbHO KAUCCTBCHHOC U30-
6pa>KCHI/IC, B OCHOBC KOHCprKI_H/II/I pOTaHHOHHOI;I MaIlIMHBb1 pa.?)MCH_[CHBl CIICOuaJIbHBIC BaJIbl B BUJIC HI/IIII/IH,[LpOB’ 1 OHH BBIIIOJI-
HJICT [TEYaTHY10 pyHKIHIO. BHYTpY mabioHa pasMernaeTcst pakeIbHbIA MEXaHU3M, KPACKA IIOJACTCS B CPEANHY MIA0JIOHA [IPU
oMoy Hacoca. KoyimuecTBo nprMeHseMblX JIOKAJIbHBIX [BETOB COOTBETCTBYET KOJMUECTBY BAJIOB. B COBpEMEHHBIX Ieuar-
HBIX YCTPONCTBAX MAKCHMAJIBHO MOXET ObITh YCTAHOBJIECHO 16 BayoB. 3ajaua XyJJOXKHUKA B IPOCKTUPOBAHUN OPHAMEHTA JIJIS
POTALIMOHHOM IIEUATH HE TOJIBKO IPUMEHSTH TCOPUIO KOMIIO3UIIMK TEKCTHILHOIO OPHAMEHTA, HO U PaspaboTaTb TEKCTUIIb-
HBIA PUCYHOK C ONIPEJAEJIEHHBIM KOJMUCCTBOM JIOKAJIBHBIX UBETOB. JJIsi 9TOro pHCYyHOK OUCHDb YIPOLIACTCS M CTHJIA3YCTCAL.
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Bropo# ciocob neuary, mpoko UCIIoIb3yeMblH B IPOU3BOICTBE TEKCTHIIBHBIX MATEPUAJIOB 310 cybsmmarus. [Ipumensercs
1t OQOPMIICHUS TOJBKO CUHTCTUUCCKAX TKAHCH M TPUKOTAXKHBIX MOJIOTEH. DTOT CIOCO0 YaCTO HA3BIBAIOT CYXOU I1CUATHIO,
He TpeOyeT NCIOJIBb30BAHMS BOJbl B IIPOLIECCE IPOU3BOJICTBA U PEAJIU3YETCs B fopMaTe TPEXLBETHON HOJMUIPadUUecKOn me-
uyaru. B nponecce xpacka nepexonutr Ha TKaHb npu peskoM Harpesaruu 1o 180 — 220 °C: Kpacwureis u3 1Bepmoro cocrosHus
[IEPEXOJUT B ra3000PA3HBIN, MUHYS (a3y XKUJKOCTH. DTa TEXHOJIOTUS IIOJXOINT LI TKAHEH, B COCTaB KOTOPBIX BXOIUT HoJiee
60% currerrku. OCHOBHBIM HEJOCTATKOM JAHHOI'O METOJA SIBJISIETCS HEBO3MOXHOCTD €0 IIPUMEHEHIS HAa HATYPAJIbHBIX TKA-
usix. Ho oH sHaumMTe)IbHO IPEBOCXOIUT POTALIMOHHYIO [IEUYATH I10 BO3MOXHOCTSIM Pa3spabOTKU TEKCTUILHOIO OPHAMEHTA, TAK
KakK KPOK CO31aETCs Ha 9KPAHE MOHUTOPA, U CTUJIU3ALIMS JI0 HECKOJIBKUX LIBETOB B pucyHKe He Tpebyercs. [ludposas neuars
HAa TEKCTHJILHBIX U3JCIIUAX IPEICTABIIICT COBPEMEHHBIH 9TAIl PA3BUTHU TexXHOJIOUH neuarn. OH BO3HUK BCJICICTBHAC POCTA
KOMIIBIOTEpHBIX TexHosorun B Hauaste 2000-x ronos. M306paxkeHne nepeHOCUTCs HA TKAHb HEITOCPEICTBEHHO C KOMIIBIOTEPA.
B umudposort meuary y XymoxHUKA TOSBIISIOTCS GE3rPAHUUYHBIEC BO3MOXHOCTH JJIS IETAIM3UPOBAHHBIX N300PaXCHUI HA TKA-
Hu. JIusaviHepbl TEKCTHIIS MOIYT KCIOJIB30BATH JIOOblE [IBETOBbIE OTTCHKH, IPAJIMCHTB], TOHKUE JIMHUU M HCOIPAHUUCHHOE
kosimuecTso useros. lupposas neuars paboraeT MO IPUHLUIY CTPYHHOM MEYATH, TIE U300PAKEHUE CO3HACTC IOCTPOUHO
U CTQJIO BO3MOXHO, OJrarojiapsi pasBUTHIO TEXHOJIOIHMH 0OPabOTKM TEKCTUJIBHBIX MATCPHAJIOB IIEUATATh TAKUE PUCYHKU HE
TOJIBKO Ha CUHTETHUECKUX MaTepUalaX, HO U Ha HaTypaubHbIX. PoronsobpaxeHne, IpeoOpasoBaHHOE C IIOMOLIBI0 KOMIIbIO-
Tepa, BBINJIAIUT HE KAK TOT WJIM MHOM BUJ| XHUBOIMCH WK rpaduku, a uMeHHO kak nmurauws [2]. Husansepy Heobxomumo
WM OTHOCHUTBCS K TAKAM M300PAKCHUSIM TOJIBKO KaK MMUATALMY WJIA HAUTHA U TBOPUCCKU [IOJUCPKHYTD MMOSBUBIINCCS B HUX
0CO0BbIE XYHOXECTBCHHBIC CBOUCTBA. XYIOXHUKAMH HCIOJb3YIOTCS Takue rpaguueckue pegakropsl kak: Adobe Photoshop,
Adobe Hllustrator, CorelDRAW, Procreate u ap.

biaromapst mosBICHUIO HMCKYCCTBCHHOI'O WHTEJLICKTA, Y XYLOXHHUKOB CTAJIO OOJIBIIE BO3MOXHOCTCH B paspaboTke
TEKCTHJILHBIX OPHAMCHTOB, TAK KAK B HCHPOCETH MPEIOCTABISICTCA M300pPaXCHUs B XOPOLIEM KAuCCTBE U IPU I'PAMOTHOM
HCIIOJIb30BAHUY MCTOJIOB KOMIIO3ULIME MOLYT IIOJIYYaThCs COBCPIICHHO HOBBIC M YHUKAJILHBIC PabOThl C HCOrPAHUUCHHBIM
KOJIMUECTBO TEM W BAPUAHTOB M300PaXCHUN OJHOM TeMbl. Paspaborka panmopTHOro OpHAMECHTA HAUMHACTCS CO cOOpa UH-
(popMaLINH, TOUCKA HCTOUHHUKA BIOXHOBCHUS M YCTAHOBJICHUS €TI0 aKTyaJIbHOCTH 1y moTpeburesia. McTOUHNK BIOXHOBCHUS
[IOMOI'ACT Xy IOXKHUKY OIPEACIUTHCS HE TOJIBKO ¢ OCHOBHOHM TEMOM PaboThl, HO M «IIOJICKA3bIBACTY» KOJOPUCTUKY, KOMIIO3HIIY-
OHHOE TIOCTPOEHNE, MPUEMB] CTUIU3auuu [3].

B nccnenoBannu mpejpraracTcs K paCCMOTPCHHUIO IBE ILIATEJBHBIC TKAHK C ICTOYHUKOM BIOXHOBCHHS — PACTCHUN
CHPCHH M AaHEMOHOB. B kauecTBe MOTHBA OBLIIM UCIIOJIB30BAHB] PA3PA0OTAHHBIE C IOMOIBIO HCKYCCTBCHHOIO MHTEILICKTA H30-
OpaxeHus GYKETOB, COCTOSIIMX M3 BCTBCH 9THUX LBCTOB. Eciu cpaBHMBATH (OTO HATYpPAIbLHBIX LBETOB M U300PAKCHUS, CO3-
JIAHHBIEC C IIOMOIILI0 HEMPOCETEH, TO MOXKHO BBISIBUTE OCHOBHOE OoTyinune — n3o0paxeHus 1M oueHb cTriIn30BaHb1, BCE LIBETA
1 GOpMbl O0OOIICHB! U B LEJIOM BBINISIAT KAK HCKYCCTBCHHBIC LIBCTHI II0 CPABHCHHIO € XuBbIMU. Ho MHTEpEC Xy IOXKHMKA KaK
pas B pasHOOOpPA3UH BAPUAHTOB H300PAXCHUI U TO, UTO OHH [IOJIYUAIOTCSI COBCPLUICHHO HE mpeackasyemo. Kaxipin ciemyto-
IV BAPUAHT MOXCT COBCPLUICHHO HE [TOXOXHM Ha MPCAbLIymni. XyJI0KHUKY HalO TOJILKO BbIOPATD JIyUIINH JIJIs PAIIIOPT-
HoM KoMmosuuyu. Pabora nusanHepa HE 3aMCHSCTCA HCHPOCCTSIMHU, a JOMOJHACTCS HOBBIMU CTHJIM3ALMAME H300DAXKCHUM.
Ha puc. 1 ¢oro useros u renepaums MM nsobpaxeHun Ha 3amanHyto TeMy. B paspaborke TEKCTHIIBHOIO PHUCYHKA MOXCT
OBITH OJHOBPEMCHHO KCIIOJIb30BATHCS U HATYPHBblEC OTO PACTCHUM, U CrCHEPUPOBaHHble nsobpaxenus V.

Puc.1. a) poro anemonoB, 6) poTO CHpEHH, B) TCHEPALMSL HCHPOCCTH

IIpu paspaboTke panmopTHON KOMITO3ULIUN TUIATCILHON TKaHH «CHUPEHB» MIPEJICTABJICHHOIO HA PUCYHKE 2, TI0 parl-
IIOPTHOM CETKE CO CMEIICHUEM MOTHBOB, B IIPOIiccCe pabOoThl CTAJIO MMOHATHO, UTO JJIS 3AITOJHEHIS IPOCTPAHCTBA U COOIIIO-
JICHUA 3aKOHOB KOMIIOSHIIMU TPeGyeTCsA COOSUMHCHHBIC YMCHBIICHHBIC BETKH, A TAKXKE M3MCHEHME GoHa B KoMmosuiun. 1o
€CTb, TIOJTyICHHBIA MOTHB JOPAGATHIBAIICS PASIUUHBIMY CITOCODAMH IO MOTYUCHHSA ONITUMATILHOTO OPHAMEHTA.
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Pucynox 2. Pannopraas xomnosuuus miareysHon Tkanu «Cupens»

Pannopraas xomnosunust «CUpeHb ¥ aHEMOHBD», IIPEACTABJICHA HA PUCYHKE 3. MICXOIHBIN MOTHB YEPEIOBAIICS C MO-
THBOM, K KOTOPOMY ObLIN JOGABJICHBI TOPU30HTAJIBHBIC (UOJICTOBBIC BETKU CUPCHU. DTO IPUBEJIO K TOMY, UTO 00PA30BAJIUCE
ONTHUYCCKUE TOPU30HTANBHBIC MMOJIOCEL. Takke Mo $rOJICTOBBIM LBETAM HPOSBJIACTCS BEPTUKAIBHAS 1oJioca. Pasnmnunbivu
JETAJSIMEU U3 IPYrUx (oTo JopabaThlBaJICS PHCYHOK IO PAIOPTHOM ceTku Oe3 moJioc. Pou Gput cosgan B mporpamme Adobe
Photoshop, HmxHaMI c10% GbLI IPEIBAPUTEIILHO 3AMIUT GOHOBBIM CEPO-TOIYyObIM LBETOM, HAIOMUHAIOIINM [TACMYPHOC HEDO,
nHCTpyMEHTOM «3anuBka». C moMopio HHCTPyMEeHTOB « OCBETIIMTEIb» U «3aTCMHUATEIIB CO3JIAHb] BETOBBIC IIEPEXOIbL, KO-
Topble crauaxennl pyakuuen «Pasmbiruer. [Tocie sroro panmopr 6611 eme pas orpaboTad Ha COEJUHEHUE PATITIOPTHON CETKU.

Pucynoxk 3. Kpok tkanu «CupeHs u aHEMOHB1»

MckycTBeHHDBIN MHTEJIEKT B HACTOSIIEE BPEMSI CTAHOBHTCS OJIHUM W3 OCHOBHBIX MHCTPYMCHTOB B IIPOLICCCE CO31a-
HUSL TeKCTHIIbHBIX opHaMeHTOB. Ceruac paspaboTunky MporpaMM U QU3adHEepPbl METOIOM MPOO 1 OMIMOOK MBITAXOTCS B3aMO-
JIeUCTBOBATE C HUM. [IprMeHeHue moOOBIX MHPOPMALIMOHHBIX TEXHOJIOTMH B JAU3AMHE TCKTCUILHDBIX HU3JCJIUN 3HAUUTEILHO
YCKOPSIET TPOLEC pasapaboTKH, U OJHOBPEMCHHO MEHSET XyJIOXCCTBEHHBIC PELICHUS XyHLOXHUKA. MOXHO € yBEPEHHOCTBIO
[IPEJIIOJIOKUTH, YTO OUEHb CKOPO HEHPOCETH OYIYT MHUPOKO KCIOJb30BATHCS B paspaboTKe TEKCTUIBHOTO JIU3ANHA, 0COOCH-
HO B UMPPOBOM IEUATH HA HATYPAIBHBIX TKAHSIX.
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KOHIEIIIHNA CBA3U CHJIY3TA 1 OPHAMEHTA
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Annoraumss: O6pasHoe MBIIIICHHUE CLEHOrPada 3aBA3aHO HA TOHKOHM IPAaHU MEXJy 3CTETUKOM U CUMBOJIM3MOM. Ero
TBOPEHM HEJIb35 OTHECTH HU K YTHUIMTAPHOCTH, HU K uncron nekoparusHoctu. Jo XX Bexa cosmaHue OTIeIbHBIX KOCTIOMOB
LS KOHKPETHOM IIOCTAHOBKY CUMTAIOCH HeBO3MOXHBIM. He roops yxe 06 MHIMBHIYAIbHBIX — UL KAXKIOTO [EPOS U IIEPCO-
Haxa. BusyanpHas cOCTABILIIOmMAA XOPEOrPAGUE B TAKOM CJIYUAC HE MUMEET CMBICJIOBOX IIOINOIUICKH B IPU3ME CLICHUUHOCTH.
Hawubosee uHTEPECHON B 9TOM HAIPABICHUM IPOGJIEMOH OIIPEIEsLIeTC CO3TAHNE CLIEHUUEeCKOro 06pasa, B paMKax KOTOPOro
TeKCTHIbHAA Pa3paboTKa CTAHET KJIIOUEBOM BO3MOXHOCTBIO Ilepenaun 3anyMku. A uMeHHO — Kak opHaMeHTaIbHOCTD U PHUT-
MHUYHOCTB B KOCTIOMAX 3aJaeT «IBIDKCHHE» obmeMy mpoussencamto? Kak cumysrHOCTS KOCTIOMA ONpenesaerT XapakTepHble
ueprsl epconaxa? Il orsera Ha Bompoc 6ymyr pacemorpens! kitouesble paspaborku JI.C. bakcra, a raxxe ananoru B co-
BpeMeHHOM Tearpe. Takum obpasom, OymyT OmpeJiesieHbl OCHOBHBIC HAIPABJICHHS XYIOXECTBCHHOM PaspabOTKH, CTaBIINE
OCHOBOM JIJIA CO3NAHI COOCTBEHHON MHTEPIIPETALIMN CLIICHUUECKAX KOCTIOMOB JJLA TOCTAHOBKH «CIIAIas KpacaBuIay.

Kimouessie coBa: paspaboTka, TeKCTHIIb, OPHAMEHT, KOCTIOM, TEATP, COBPEMCHHBIM TAHELI,

V.G. Korshak, O.V. Dikova

St. Petersburg State University of Industrial Technologies and Design
191186, Saint Petersburg, Bolshaya Morskaya 18
THE HISTORY OF KNITTING IN DESIGN: FROM A SOCK TO AN ART OBJECT

Abstract: The imaginative thinking of the set designer is tied to a fine line between aesthetics and symbolism. His
creations cannot be attributed to either utilitarianism or pure decorativeness. Until the 20th century, it was considered impossible
to create separate costumes for a specific production. Not to mention the individual ones for each hero and character. In this case,
the visual component of the choreography has no semantic background in the prism of staginess. The most interesting problem
in this area is the creation of a stage image, in which textile design will become a key opportunity to convey ideas. Namely,
How does the ornamentation and rhythm in costumes set the “movement” of the overall piece? How does the silhouette of the
costume determine the character’s characteristic features? To answer the question, the key developments of L.S. Bakst, as well
as analogues in the modern theater, will be considered. Thus, the main directions of artistic development will be determined,
which have become the basis for creating your own interpretation.

Keywords: design, textiles, ornaments, costume, theater, modern dance.

«IIpeBocxogHoE BEsUKOICIHE»! — UIMEHHO TaK OPUTAHCKHUE ra3eThl OXapPaKTCPU30BAIIN JICKOPALIMH, CO3JAHHbIC PYC-
cxkuM xygoxaukoM JIsBom bakcrom s BosoGHOBeHHOrO Ganera «Crsimas npuHiecca» B oHIoHCKOM Tearpe Alhambra
B HOs10pe 1921 roga. ABTOp cTaThy BOCTOPXCHHO OIMCHIBACT, KAK «BCE LIBETA BCEX JPArOLCHHOCTEH, BCEX 3aKATOB, BCEX S3bl-
KOB IUIAMCHU IPUCYTCTBYIOT B 9TUX CLCHHUCCKAX KAPTHUHAX... TAKME OPAHXKCEBBIC, ITAGPAHOBBIC U MOXOBO-3CJICHBIE IPHUIBOP-
HBIX JIaM, TaKas CBEPKAlOlas JIa3ypb ¥ TOPHOCTAH KopoJieBckon ManTum» [1]. Tak, mis paccMorpeHus MoTrBa Kpyra B 9CKH-
3ax xocriomoB JIpBa bakcra mposeieHa B3aMMOCBSI3b C CHMBOJIMUYCCKOM, XYHOXCCTBEHHON U XOPEOIPAPUUCCKON OCHOBAMH
nocTaHoBKH. Tak, BEIICIAIOTCS KIIOUCBBIC TE3HUChL: KPYI' KAK CUMBOJI, KPYT KaK UICHHOC 00'bCIUHECHUCE U KPYT KaK JIBHKCHHC,
mpupaBHCHHOC K TaHLy. Paccmarpusast Tesuchl mojpobHeEe CTOUT OTMETHUTH, Kak BakCT MOJUMHSA CTOJIB IPOCTYIO GUIYPY
counHACT Hekylo ¢panrasuto. Taxum 0OpasoM BBIICIACTCA CTPYKTYPHAS LIEMOUKA JJI PaspabOTKU TEATPATBHOIO MPEICTaB-
JICHUSL: KPYT' — CHJIY9T — OPHAMEHT — CTHJIb — KOCTIOM — CLICHOrpadus — IMOCTAHOBKA. B ciyuae CHMMBOJIMUECKOro 000O3HAUC-
HUs OKPYXHOCTB BBICTYIIACT KAK I'PAHHUIA 3aMKHYTOI'O IIPOCTPAHCTBA — OYyJb TO BCEJICHHAA, TUPEPOIIAT HMIN CaM UCIOBEK.
IIpu sTOM KOMIO3ULIUS PACHONIOXCHNAS KPYrOBOI'O PUTMA TAK XE PACHOJIATACT K PACCMOTPCHHUIO OOBEKTOB Ha MOJIOTHE KaK
060COOJICHHO, TaK M B COUCTAHUU C ILTACTUKON TEJIOJBIKCHUM. 31ECh BBIICISACTCS BAKHOCTH TOIO CAMOIO COIOJYMHCHHS
cuirysra — GopMbl — OpHaMEHTA. T'ak, BO BPEMsI IIOMCKOB CHIIYITOB ObLIA BBLABJICHA KOHLCILHS, OTHOCSAIIAACS K paspaboTke
B ICJIOM — COUCTAHUE XCCTKOH U MArKON Gopmbl. BaxxHOM mieert Gb110 COOTHECCHHUE BUACHUS 3PUTCILL U aBTOPA, TakK KAK CO-
3JAHUC CHAIy9Ta OTBCUACT 34 TO, KAK 3PUTCIb OYICT BOCOPUHUMATH IepcoHaxen. IToaromy moMumo cuitysTa HCHONIB3yIOTCSA
JIOTIOJIHUTCIIBHBIC METOMbl IEPEIAUN BbIPASUTEJILHOCTH — UBET U 1103a. OCHOBHBIE PUIYPBL — ITO YCCUCHHBIA TPEYTOJbHUKN
WM TPANCLHUH U dMUIcongable ¢opmbl. IlepBrift crurysT uepHOro usera orHOCHTCS K mepcoHaxy sinon dpen Kapaboc. Pu-
rypa crirysTa cobpaHa M3 yCCUCHHBIX TPEYrOJMBHUKOB, KOTOPBIC B CBOEM IEPECCUCHHM CO3JIAI0T OJHOBPEMEHHO OCTPYO, HO
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pacciabiceHHy10 popmy u3ru6os tesia. OObEMHBIC ACTANIN OKPYIVION OPMBL B 9TOM CIIydac IEPEAAOT OIYIICHUAE CTCKAIOMICH
o gurype Mruipl. Tak, oTpuLATEIBHBIA TEPCOHAXK KAK HCTOUHHK 3J1a TOJUCPKUBACTCA MATKON M YBEPCHHOM ITO30M — OHA KaK
Obl B3MAXOM PYKH IIOBEJICBACT BCEM BOKPYI. Bropom cuiyst 0603HAUACT IEPCOHAXA IPUHIICCCEl ABPOPBL, KOTOPAst KAk Obl
CKPOMHO 3aCTbLIa B OXKUJAHUK TOTO, KAK €€ OJCHYT GPCIIUHB]. BeXeBb1I OTTCHOK B 9TOM CiIydae BbIOpaH KaK HEHTPAJILHBIN
— ABpoOpa 10HA U HE OTPaXacT PE3KO HCIATUBHBIX MM OTPHULATEIBHBIX XapakrepucTuk. OFbeM Ha MIeyax Kak Obl OTChLIACT
K pykaBaM-Oydam B ncropuuecckom kocriome. O6bem Ha Hegpax Tak Ke OTCHUIACT K KCTOPUUCCKOMY KOCTIOMA OTOOPaXKas I0-
JI00HUE MAHTAJIOH, KOTOPBIE JEBYLIKY HOCHIH MO IIATheM. Tak, CHirysTHBIN 00pas Kak Obl epesacT KOCTIOM IPUHIIECCE] IO
mrarbeM. Tperutt cunysr romyGoro usera — 310 oopas Cunen [ltumpl. Ona xax O6b1 Iprcesa 1 B3MAXHYJIA CBOUMY PYKAMU JJLA
Toro, uT06b1 B3jeTeTh. CTOUT OTMETHTB, UTO roJIyGOM OTTEHOK ObLI BbIOPAH HE TOJIBKO M3-34 HA3BAHKE CAMOM POJIM, HO U KaK
[IOJIOXKUTEJILHBIN U XKU3HEYTBepX) gatomuit. OO0beM B 30HE ILJICY OTCBUIACT U K KPBLIBSIM U TAK K€ K HCTOPHUCCKOMY KOCTIOMY.
A MMCHHO, K BOPOTHHKY-CTOUKE U3 LIH3aBETHHCKON SIIOXH.

Puc.1. Cunysrable pemenns

Kpyroson purym, win nukinyecknin purs, B sckusax JIpsa bakcra mpossiisercs B Heckonpkux acrexrax. baker ua-
CTO HCIOJIB30BAJI CJIOXKHBIE OPHAMEHTBI, KOTOPblE CO3IABAJIK OLIyIIECHUE OBIKCHUA U purtMa. Kpyrossle MOTHBBIL, crippain
1 BOJIHOOOpA3Hble JINHUH MOTJIH IIOBTOPSATHCSA B KOCTIOMAX, CO3IABas BU3YaJIbHYHO TAPMOHMIO M THHAMUKY. B ero sckmsax
YACTO MPOCJICKUBACTCSA PUTMUUECKOE [TOCTPOCHUE, IIIE JIEMEHTB! KOCTIOMA (PyKaBa, 100KM, TOJIOBHBIEC YOOPB1) PACIIONIOXCHBI
TaK, UTO CO3JANOT Kpyrosoe msrkeHue. Hampumep, passeBarompecs TKAHNA WM IUIABHBIEC JIMHHUM, KOTOPblE IIOIUCPKUBAIOT
nerxenne TaHnopa. Kocrtomsr bakera cosmasanuce B TecHON CBA3H € My3blkOM u TaHmeM. Kpyroso# purm B ero paborax
MOI' OTpaXaTh My3blKaJIbHbEC (PA3bl HIIM XOPEOrPAPUUCCKHUE 1A, IJIC JBMKCHAC TAHLIOPOB CTPOMJIOCH 110 KPYTY MJIH CIIHPAJIH.
Bakcr uacTo BIOXHOBIIAICS BOCTOYHOM KYJIBTYPOH, IJIC KPYTOBBIE M CIHMPAbHblE GOPMbI UMEIOT CUMBOJIMUCCKOE 3HAUCHHC.
DTO MOIJIO MPOSBJIATECSA B OPHAMEHTAX, POpME KOCTIOMOB MM akceccyapos. IIpumepom Moxer ciyxurs ero pabora Hag,
Hanerom «lllexepesana» (1910), rae KOCTIOMB] JJIsl TAHLIOPOB U TAHLIOBIUIML] HACHILCHB] APKUMU OPHAMCHTAMH M ILJTABHBIMU
JIMHHUAMH, CO3JAI0MIMMU OLIYIICHUE HENpepblBHOroO jprokeHusA. KocTiomsl Jyrs aroro fajmera yacto BKIouaad B cebs oe-
MCHTbI, KOTOPBIC MOJUCPKUBAJIN BPALICHUE U JMHAMUKY TaHUA. TakuM 06pasoMm, KpyroBon pUTM B ackusax bakcra — 510 HE
TOJIBKO BU3YaJIbHBIA IPUEM, HO U OTPAKEHHUE €I INTyDOKOI0 IMOHUMAHMS CBA3H MEXIy KOCTIOMOM, JBMXKCHUEM U My3blKo#. Ha
PHCYHKE 2 MPEJCTABICH P, TCKCTHUIBHBIX OPHAMCHTBI C KDYTOBBIM MOTHBOM.

Puc.2. TexcrunbHble paspaboTku ¢ KPYrOBbIM OPHAMEHTOM

BTOleM BB1ICIIAIOIMMUMCA MOTHUBOM B pa60Tax BaKCTa SABJIAIOTCA IJIABHB1IC BOJIHUCTHIC JIMHUUN. B OTJINUUC OT recomMe-
TPUUCCKON CTPOIOCTH HJIN YIJIOBATOM 9KCIIPECCHH, B €10 paborax mpeobJiajatoT IIABHbIC JIMHUN, KOTOPbIE CTAHOBSTCS BAX-
HBIM 3JICMCHTOM CO3JIAHHSI TAPMOHUYHOTO ¥ BBIPASHUTEJILHOIO 00pasa. DTH JIMHUK He IIPOCTO OUCPUMBAIOT CHJIYIT, OHHU CO3-
JIAIOT OLIYIICHUE JBYKCHUSA, JIETKOCTH, 9JICTAHTHOCTH | JIAXE UyBCTBCHHOCTH, BHOCS CBOM BKJIAJL B OOLIYIO0 9MOLMOHAIBHYIO
armocepy criekrakiA. bakcr 4acTo MCHoIb30BAI MIABHBIC JIMHUM JIJIS CO3JIAHMS CHIIYITOB, MOJSUEPKUBAIONIUX €CTCCTBCH-
Hble GOPMBI yenoBeueckoro Tesa. OH n3berar peskrx MepexojoB U YIIOBATIX pOPM, CTPEMSCH K TAPMOHUYHOMY COUCTAHUIO
OJICK bl U GUIYPBL. DTO OCOGEHHO 3aMETHO B 3CKH3aX KOCTIOMOB JIJIS )KCHCKUX IICPCOHAXCH, IJIC ITUIABHBIC M3TMObl TAJINH,
6Eep U rIeu mo JUEPKUBAIOTCS JIMHISIMA IUIATHEB 1 TYHHK. Jlake B KOCTIOMAX, OTCHUIAIOMIUX K KCTOPUUCCKUM I0XaM ¢ 60-
Jsiee xécTkuMmE crrysramu (HanpuMep, B «Cristment kpacasune»), baker cmsiruaer jivHuM, 100GABIISS OPATHUPOBKY, CKJIAJKH
Y BOJIAHBL. DTU JCTAIN CO3JAI0T OLIYIICHUE TEKYUCCTH U JMHAMUKH, IPUJABAS KOCTIOMY OOJIBIIYIO OPIaHUUHOCTH U KMBO-
IINCHOCTSD. Bnaro,uap}l TUIABHBIM JIMHUAM JIAXKC B CTATUYHOM 3CKMU3€ KOCTIOM BBIIJIAJUT TakK, GY,HTO OH HAXOJHUTCA B IBHM)KCHHUMN.
Jlerkue cxIanky TKAHU, U30THYTHIC JIMHUN PYKABOB U ITOJO0JI ILIATHS CO3JAI0T MILIIO3HIO TAHIA, IIPEIBOCXUIIASL CLICHUUICCKOEC
nencrsre. Ha pucynke 3 mpemcraBiieHbl TEKCTHIBHBlE OPHAMEHTHl C MOTUBOM IUIABHON BOJIHHUCTOM JIMHU.
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Puc.3. Texcruinbable paspaboTku ¢ KPYrOBBIM OPHAMEHTOM

AKTYyaIbBHOCT PaspaboTKH Xy OXECTBEHHOIO PEIICHU IS CLICHUUECKOIO KOCTIOMA BBIPAXAETCA B TOM, UTO 00pa-
meHue K 5cku3aM bakcra mosBoJLier couerars KIacCUUeckoe HaCIe e C COBPEMEHHBIMY TEXHOJIOTHAME M MaTePHAIAMU. DTO
JAeT BO3MOXHOCTB CO3IATh KOCTIOMBI, KOTOPble OYIyT COOTBETCTBOBATH TPEOOBAHUAM COBPEMEHHOU CLCHBL, COXPAHAL IIPH
9TOM JlyX OPUIMHAJIBHOM 9MO0XU. 1'akas MHTepIpeTanus MOXET IPUBJIEUb KaK IIOKJIOHHUKOB KJIACCHYECKOIO UCKYCCTBA, TaK
Y MOJIOZYIO ayIUTOPHUIO, HHTEPECYIOUIYIOCS HOBBIMU IOAXOLAMU K TPAIULMOHHBIM ctoxeTaM. Bo Bpems, korma BusyanbHas
COCTaBJIAOLIAS CIIEKTAKILS UMEET BO3PACTAOLIEE 3HAUCHUE, KOCTIOMB] 10 cku3aM bakcra MOIyT craTh BaXXHBIM 3JIEMEHTOM
[IPUBJICUCHUS Ay IUTOPUU. AKTyaIbHAL TEMA C TBOPUCCKAM UCTOUHUKOM BIOXHOBEHUA, LIEJICBAs Ay AUTOPUL, LIBETOBAS IIAJIH-
Tpa, 0pOPMIICHB] B BHE Mynoopaa Ha pucyHke 4. OCHOBOM paspabOTKH BBICTYIACT IUIABHOCTH JIMHUU B COUCTAHHUY C KapKac-
Hoctelo. [Ipumepom Mecra, B k0TOPOM akTyasbHO GbLI0 Gbl TeATPAIBHOE IPEACTABICHIE TAKOIO TUIIA, TOKA3aHA HOBAs CLICHA
AJIeKCaHIPUHCKOIO TeaTpa, e 4acTo paboTaloT ¢ pernpeseHTalue PeTPOCIeKTUBbl. Takxke onpeesieHa KOJIOpUCTHUECKas
paspaborka, a TaKXe UCII0JIb3yEeMblH TEKCTHUIIL: OiecTsimpe U jersimpe Gakrypsl paruHa U oudekca.

Puc.4. — MyunBopu x paspaborke

CroHur OTMETUTB AKTYaJIBHOCTH Pa3spabOTKU XyJOKCCTBCHHOIO PCUICHUS JJIS CLICHHUCCKOIO KOCTIOMA, KOTOPAs Bbl-
PaXxaeTcs B TOM, UTO OOPAIICHHUE K 9CKU3aM bakcra MO3BOJIACT COUETATD KJIACCUYECKOE HACICIUE C COBPEMECHHBIMH TEXHOJIO-
IMSAMHU M MATCPHAJIAMU. DTO JACT BO3MOXHOCTBH CO3IATh KOCTIOMBl, KOTOPBIE OYJyT COOTBETCTBOBATH TPCOOBAHHAM COBPC-
MCHHOM CLCHB1, COXPAHsA IPU 9TOM JIyX OPUIMHAJIBHOM 9110XM. l'akas MHTEPIpPETALHs MOXET IIPUBJICUL KAK IIOKJIOHHUKOB
KJIACCMUECKOT'O UCKYCCTBA, TaK U MOJIOZYIO ayJUTOPHIO, HHTEPECYIOUYIOCA HOBbIMU ITOIXOJAMM K TPAJUIMOHHBIM CIOXETAM.
31ech TaKKE CTOUT OTMCTHTH BO3PACTAIOMIUE UHTEPEC K TeaTpy pOpMAIBHOMY (Hadasio emy noJsioxui E.Baxranros, a mpo-
nospkaer B Hamie Bpems A.Moryunii), riie 3pUTEIBHOC BOCIIPUATHE BBIXOJUT HA MEPBBIM IaH. Msyuerue xocrioma ¢ aron
TOUKH 3PEHUA TIO3BOJIAT PACIIUPUTD YPOBEHD BOBJIEUEHHOCTH 3PUTEILA.

st onpegesierns kostopuctryeckon paspaborku, OCHOBHbBIE LBETA, KOTOPBIC UACTO BCTPEUAIOTCA PaspaboTKaxX Xy-
JIOXHUKA JJIs1 3CKA30B KOCTIOMOB «JISTHJICBCKUX CE30HOB», — OPAHXKEBbIN, 3€JICHBIN, GHOICTOBbIA 1 cuHui. OHU Urpator
KJIIOUCBYIO POJIb B CO3JAHUM aTMOCPEPbl U XapakTepa IepcoHaxken. bakcer Bkinoyaer B cBOM paspaboTKU 9TH LBETA C TOUKU
3PCHM PA3JIMYHBIX XYJOXCCTBCHHBIX U CTHJINCTUUCCKUX IPUEMOB. 3J1€Ch YMECTHO IpuBecT nurary MrreHa o ToM, 4To «1se-
Ta ABJAIOTCS U3HAYAIBHBIMU MOHATHAMU, JCTHMU IIEPBOPOJHOIO OECLBETHOIO CBETA U €0 MIPOTHBOIOJIOXHOCTH _ OECIBET-
Hou TeMbD» [2]. Hanee misa onpegenenns seros OyayT ucrosib3osanel onpeaesncHus Mrrena. Tax, Hanpumep, mit cosganns
9MOLMOHAIBHOC BO3JCUCTBU XYJOXHHUK HCIIOJIB3YCT OPAHXKCEBBIN, KAK LIBCT 9HCPIUM, TEILIA U cTpAacTH. bakcT ucrnosbsosan
S3pIK LIBETA (KAK IMPOTHBOIOJIOXHOCTb ¥ GCCUBETHOCTH U OC30PHAMCHTAIBHOCTH) JJISL ICPEIAYM SAPKUX, KUASHCPAILOCTHBIX
WM JPAMATHUHBIX 5MOLUH. B KOCTIOMAX OpPaHXXEBBIA YACTO COUYETAICS C 30JI0TOM KM KPACHBIM, YTOOBl IIOJUCPKHYTH PO-
cxomb u Besmune. Tak, B 6anere «lllexepesasia» opamxeBbill ObLI UCIIOJNB30BAH B KOCTIOMAX BOCTOYHBIX TAHLIOBIIUII, UTO-
661 mepenars armochepy xapkoro Bocroka. B «2Kap-nrune» opamxeBbit CHMBOJIM3UPOBAII OFOHB U MAUHIO. 3CJICHBIH IBET
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B paspaboTKax Urpaji poJib Mepejaun CUMBOJIMKH IPUPOJbL U e TapMOHUU. baker oroGpakaer ero B 9CKU3ax JIsA CO3IaHUS
06pasoB, CBA3AHHBIX € IPUPOJOHN, MATUEH WM TAMHCTBEHHOCTB1O. B 3aBUCHMOCTH OT OTTeHKA (M3yMpPYIHBIM, GOJIOTHBIN, ca-
JIATOBBIM) 3€JICHBIM MOT IepejiaBarh pasHble HacTtpoeHus. B «Cruimen kpacaBuie» 3e1eHbIM IPUCYTCTBYET B KOCTIOMAX (el
nm necHbix jgyxoB. B «Hapuucce» sror uper Boiiessier ¢BsAsb ¢ npupogon u mudostoruent. PruosieTroBbli — 9T0 UBET MUCTH-
KM, POCKOIIN U jipaMbl. PUOJIETOBBIN UaCTO COUETANICS € 30JI0TOM HIIU CepeGpOM, uTo0bl MOJUEPKHYTH BJ1aropoacTeo. B mo-
cranoBke «Criimas kpacaBuLe» GUOJIETOBbIN MIPUCYTCTBYET B KOCTIOME 3JI0M (e, JJisi TOro uTo0bl BUSYaNbHO BBLICIUTH €€
3aragOuHOCTb U Binactb. CHHUI 0603HAUAETCS KAK UBET CIIOKOMCTBUSL, MIyOMHBl U OECKOHEUHOCTH. XyJIOXKHUK TAKXE YaCTO
coueran KOHTPACTHb1E LBeTa (HAPUMeEpP, OPAHXEBbIA U CUHUN, (UOJICTOBBIN U 3€JICHDBIH), UTO0bl CO3JATh JUHAMUUHBIE U 3a-
nomuHatomyecs obpasel. LlBera B ero xocrioMax JOMOJMHAINCH CJIOXHBIMA U ITPOCTHIMUA OPHAMEHTAMH, BJIOXHOBJICHHBIMU
BOCTOUHBIMU, AHTUUYHBIMU WJIM HAPOJHLIMU MOTHBAaMHU. baker ucnosb3osan Gorarble TkaHu (Gapxar, MIesK, mapua), KOTopble
[OJIUEPKUBAIHN LBET U JoOaBsinu pockowmn. Kax bl user B ero paboTax MMeJ CUMBOJINUECKOE 3HAUCHUE, YCUIIUBAS Xapak-
Tep MEPCOHAXA U aTMOCHEPY CLICHBL.

Jlis paspaborku cOGCTBEHHOIO OPHAMEHTAILHOIO PELICHHUS TakXe OblIa POBeieHa paboTa ¢ Pa3InYHbIMA MATEPU-
anmamu. Ha mepsom srane Hanecenus pucyHka 6plia mposejieHa pabora ¢ Bblbopom mMarepuana. B nauane 6puia npousseiena
pabora c muporom. C MOMOLIBIO AKPUIOBBIX KPACOK OBLI B HECKOJIBKO CJIOCB HAHECCH PUCYHOK. bbli10 BaxHO ompoGosarh
nBa sdexra: HacsoeHUe U 3aTekanue. 1ak, Haubosree yIauHbIM JIJI PUCYHKA TUIABHBIX JIMHUN 0KA3aJICsd UIMEHHO METOJ 3aTe-
KaHUs1, 0OCOGCHHO B BapuaHTe paboThl ¢ MOKPbIM HOJIOTHOM. [yt oxpyxHOCTER Xe Gosee akTyalbHbIM 0KAa3aJICs HACIOCHU
PASIMUHBIX UBETOB JApyr Ha apyra. OCoBGEeHHO yIAuHbIM TIOKA3AJI0Ch COUCTAHUE OPAHXEBBIX, PUOJIETOBBIX U CUHUN OTTEHKOB.
beunm HarmeHs! ymaunble IPONOPUMHU COOTHOLIEHUS KpacuTe s U Bojbl. Ha srame paborel ¢ mmoHOM GBLIO BBIABIEHO, UTO
MaTepHaIl CIMIIKOM TSDKEJIBIN U IUIOTHBIH JJL 33 JAHHOM LEJIH —TIOJyUeHH JIEMKOTO TIOJIYIIPO3pauHoro opHamenTa. [losromy
OBLIM BBITOJIHEHB1 00PA3LIbl ¢ TIOMOLIBIO MCIIOJIB30BAHUS GoJiee POPMOYCTOMUMBOIO MaTepuaa — Opraasel. B srom ciyuae,
3a cuer 0COOEHHOCTH Mareprana dQPEKT 3AMIBIBAHNS HOTYUMICA OOJICe PE3KUM, IIPH 9TOM ObLI HOJyUCH HOBBINA 3QQPEeKT —
pacrekanus. Ddpdexr HacsoeHUS HAOGOPOT MOJNYUMJICA GoJiee IUIABHBIM M3-32 OOJIBIICH MIPO3PAUHOCTH Marepuasa. bbuio
BBUIBJICHO, UTO B CJIYUae UCTIOIb30BAHUM OPraH3bl KaK OCHOBHOI'O MaTEPUAJIA JIYULIE UCIIOJIB30BATH DOJIEE CIOXKHbIE OTTECHKH.
ITocne paborsl ¢ BETOM HA OCHOBE MOJIyYCHHBIX O0PAsLOB U3 OPraHsbl, 4 TAKXKE IIOCJIE 3aKPEIUICHU KPACUTEIIS B IIOJIOTHE
ObLIE OIPOGOBAHBL METOAB! HOJTyueHHS GakTyphl. C MOMOIIBIO MPSIMOCTPOUHBIX IIBOB U JAMBHCHIINX COOPOK ObLI MOJIyUCH
XeJlaeMblil 5pPexT — nekopaTUBHOE 0G03HAUCHHUE TEATPAIBHOIO 3aHABECA. DBLIO MOJIYUCHO XeaeMoe COUCTAHUE PUCYHKA
¢ paxTypon.

[TogBoas uror, Taney B cayuae JAHHON PaspabOTKU PENPE3CHTUPYET HE TOJILKO TEJIECHBIN, HO M ONPEJIEJICHHBIN
9MOLMOHANBHBIN PEXUM, TIPUUEM JENAeT 9TO, KAK U My3blka, TIPAMbIM 00pasoM, 6e3 cinos. Mysbika sacrasiser pagoBaTbCsa
Y IPYCTHUTB, U ILLACKA TOXE CIOCOOHA MPSAMO ACHCTBOBATH HA UyBCTBA U 3puresisi, U namymero [3]. Pasaeie nanpasieHus
TAHIA UHTCPIPCTUPYIOT PA3JIMYHDIC SMOLMOHAIBHbIC BosgencTsust (1o Mrreny). B kimaccuueckom banere min HApoOIHO-CLIC-
HUUYCCKOM TAaHIIC TAHOOBIOTWK HC Bblﬁ,[[CT Ha CL[CHy’ HC «HAJICB» Ha JIULO yﬂb16Ky. B HpOTI/IBOHO.HO)KHOCTb 3TOMY, TAaHIIOBIIW-
KU MOJCPHHM3Ma HauaIu 06pamarsCs K 9K3UCTCHIMAIBHBIM [ICPEXUBAHNAM, KOHPIUKTY cTpacTel, apame uyscrs. ITosromy
[JIABHOM IPOBJIEMOM IIPU PACCMOTPCHUY TEMbl CLICHOIPAQHHU ABJIICTCA PACCMOTPCHHE CBASK MEXIy CHIy9TOM M OPHAMCHTOM
B TCKCTHJIBHOM PaspaboTKe CLCHUUYCCKUX KOCTIOMOB Ha 6ase scku30B JI.C.bakcra. AHaiM3 9THX 9CKU30B BBLIBHJI OTBETH] HA
BOIIPOCHL MPOBJIEMATUKY — CEMAHTHUECKOE 3HAUCHUS MOTHBA, BIMSIHUC HA CTHIMCTHUYCCKUC PCIICHUS U B3AMMOCBA3b HEIIO-
CPEACTBEHHO ¢ TaHueM. B xone paspaborku GbLIr ONpPeae/ICHbl KJIIOUEBble MOMCHTBL KOHLCIILMY, KOTOPBLE MIOCIIY>KHIH OCHO-
BOYL JIJLsL CO3JAHMS CLICHMUECCKOIO KOCTIOMA B COBPCMEHHON MHTEPIPETALUH, TCXHOJIOTHUECKIE U XY JOXCCTBCHHBIE PCILICHUS
KOTOPOM TO3BOJIAT OCMBICIUTH TEATPAIBHOE HATIPABJICHUE C HOBOM MO3ULIMHU — (OPMAITBEHO-IECKOPATUBHOM.
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PA3SPABOTKA XY TOZKECTBEHHOT'O O®OPMJIEHHUA
TEKCTHUJIBHOI'O APT- OBBEKTA C NUCIIOJIb3OBAHUEM
ABTOPCKHUX TEXHHUK
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Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumenm npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-1lemepdype, boavwas Mopcras, 18

B nacmoswee spess uckyccmso mexcmuns cmpemMumensHo Paseusaemes, NOSBALEMCS MHONCECME0 HAnpaserull u o6pasos 6 oghopme-
HUU KaK UHMepbepa, max u xoHyenmyassHozo apm-npocmparicmea. Iexcmusns 0aém yHuxamsmyto 603MONCHOCb NPeobpasums NoMEueHUe 8 coom-
8EMEMBULL ¢ KOHYENYUel 8610PaAHH020 CIUAS, COLNAMD €20 (016 MHOZ0ZDAHHBIM U 3anosuratouumcs. Ha npomsceruu smrozux sem xydoxruru
SAMPazuUBaroMm BANCHbIE ACIEKINBL 8 CBOUX NPOUSBEOCHUNX, 00PAUAIOMEN. K MEMAMUKE KOCMOCA, 83AUMOOMHOULECHUN HeSI08eKa U NPUpodsl, a maxmue
urmepnpemupyrom AuuHse MOMUBHL Uehes npusmy uckycemea. Hsmobnennvimu smomusamu 8 meopueckux pabomax cayycam obpas manoi podu-
Hbl, PO Jememea 6 HUSHU UeS0BEKA U BAUSHUE CCMEUHBIX YCHHOCMEN Ha CMaH0B.eHUe uHocmu. BB cmamuve noxasan npoyecc cosdanus asmop-
CK020 MEKCMUABHOZ0 NAHHO HA MAKYL0 MEMAMUKY € NPUMEHEHUEM PAFAUMHBLY mexHux u mamepuanos. TIpu pabome nad xydosecmeenrol paspa-
Gomxotll apm-oGeerxma Goinia onpedesena 2Aa8HAS Udes NPOEKMA, KOMOPAS, 3ampazusaem npodrey IKOAOLUMHOCTU; CPHOPMYAUPOBAHA KOHYENYUS,
O0CHOBBIBASCH HA UCTNOUHUTKE B00XHOBEHUS, U NOUCKOBIX ICKUSAX; NOCOCHAHBL MEKCIUILHBIE US0CUS, ONIS BONSOUEHUS. NPOCKINA 8 MAMEPUATe.

KinoueBni1e csroBa: aBTOPCKUM IPOEKT, PyuHas paboTa, PyKOJIEJINE, JIU3aANH, TEKCTUIb, TPUKOTAXK, SKOJIOTUIHOCTS.

D.A. Ershova, E.V. Ermolaeva

St. Petersburg State University of Industrial Technologies and Design 191186, St. Petersburg, Bolshaya Morskaya, 18

DEVELOPMENT OF ARTISTIC DESIGN OF ATEXTILE ART OBJECT TUSING
AUTHOR’S TECHNIQUES

Currently, textile art is rapdly developing, there are many trends and images in the design of both interiors and conceptual art spaces. Textiles
provide a unique opportunity lo decorale a room in accordance with the concept of the chosen style, to make it more multifaceted and memorable. Over the
years, arlists have touched upon important aspects in their works, turning to the theme of space, the relationship belween man and nature, and interpreting
personal motwes through the prism of art. Favorite motives in creative works are the image of a small homeland, the role of childhood in a person’s life
and the influence of family values on the formation of personality. The article shows the process of creating an original textile panel on such a theme
using various lechniques and materials. When working on the artistic development of the art object, the main problem was defined - the idea of the project,
which affects the problem of environmental friendliness; the concept was formulated based on the source of inspiration and search sketches; subsequently,
textile products were selected and work in the material began.

Keywords: author’s project, handicraft, needlework, design, textiles, knitwear, eco-friendliness.

TexcrrnbHble apT-06'bEKTHl — OJIHO U3 aKTYAJNbHBIX HANPABJICHUN B gu3aiHe. TekcTuib nperepresn sHauuTebHble
M3MEHEHMS B KOHTEKCTE 10X U HANPABJICHUH, B HACTOSILEE BPEMs TAKHME M3JEIHUS MPEJICTABIAIOT COOON 9KCIEPUMEHTAIb-
Hble MIPOU3BEJICHUS, B KOTOPBIX MPOU3BOJUTCS TOUCK HOBBIX popM u dpakryp. I'aBHas nens maHHON paboThl — CO3ATh YHU-
KaJIbHOE U3JIEJIUE, PEUIEHHOE C UCIOJIb30BAHUEM PA3JIMUHBIX MATEPUAIIOB, TEXHUK U MOJIXOJISIIET0 JeKopa. ABropaMu CTaTby
M3yUYeHbl OCHOBHbIE TEHJCHUUH B CPepe TEeKCTHIILHOIO HUCKYCCTBA 32 MOCJIEIHHE TOJbl U OTPEPJICKCUPOBAHbBL JIETCKHE BOC-
MIOMHMHAHUS — BCE 9TO TO3BOJIMIO CPOPMYJIMPOBATH KOHLEIILMIO MPOEKTA M MIPOBECTH XYJO0XECTBEHHBIH MOUCK 00PAa3HOTO
peureHus apT-oobeKTa.

[Tocse jeranbHOro aHANM3a MOJHBIX TEHJIECHLMH, ObLIO BBISBJIEHO HECKOJBKO KJIIOUEBBIX MOMeHTOB. OiHNM U3
ACIIEKTOB ABJISIETCS 9KOJOIMUHOCTb. ClOBpeMEHHbIE TPEHJIbl B TEKCTUIIE MOJUEPKUBAIOT BAXHOCTh MePepabOTKA TPUKOTAXK-
HBIX OTXOJIOB C POM3BOJICTB, BKJIOUAs OOPE3KH, Opak, MeXJEeKalbHble BblIaabl 1 ocraTku npsoku. [lomysspable Texaukn
[IPEJICTABIAIOT COOOM pPArMEHTALNIO JIJIS CO3NAHUS CJIOXHBIX KOMIIO3HULIMH, PECCOBAHMUE U (EIITHHT, IPEBPALIAIOUINE MIT-
Kue 0OPE3KH B TUIOTHBIE JIEKOPATUBHDIE JIEMEHTD], AMMUIMKALMIO U TUIETEHUE JJIst CO3MaHusa 00beMHbIX Tekcryp. Jpyron ren-
JICHLIMEW B COBPEMEHHOM TEKCTHJIE SIBJIACTCS COUCTAHUE PASIMUHBIX TEXHHUK, MATEPUAIIOB U GaKTyp, UTO co3uaeT spPeKTHyIO
WIPY KOHTPACTOB. XYJJOXKHUKH BCE UALLE UCIOJB3YIOT PA3HbIE BUJbl TEKCTHILA, UTO0b] JJOOABUTD TIyOHHY M BbIPA3UTEILHOCTD
npocrpancrey. KomGunuposanue, HanpuMep, Xakkapja € LIEJIKOM, MEPCTH C JIHHOM WA TPUKOTAXa C KOXEH, MOXET CO-
3J1aTh BU3yaJIbHblE U TAKTUJIbHBIE KOHTPACTB1, KOTOPBIE JIEJIAl0T HHTEPHEP MHOIOCJIOMHBIM U JIMHAMUUHBIM. ' peHy; Ha coue-
TAHUE HEUTPAJIBHBIX U SPKUX LBETOB COXPAHSETCS, HO B ITOCJIEIHEE BPEMs AKLEHT CMEIACTCS B CTOPOHY XOJIOJIHBIX OTTEHKOB.
Bumecro Temibix TOHOB, TaKMX KakK TEPPAKOTOBBINA M [ECOUHBIH, MMOMYJIIPHOCT HAOUPAIOT GoJiee MPOXJIAHbIE BETA: TOJIY-
6OM, MATHBIN, CBETJIBIN CCPBIN U TIIYDOKUI CHHUM. DTH XOJIOJHbIE OTTCHKU CO34at0T D0Jjiee CIIOKOMHYIO U PACCIAOIIAIONIYIO
armocepy.

[ToMumO axTyasbHBIX TEHJCHIMHA B TEKCTUIBHOM JIM3AMHE ABTOPAMH CTATbU TAKXe PACCMOTPEHbl BbICTABOUHBIE
npocrpatcrea Cankr-IlerepGypra, B KOTOPBIX 9KCIOHUPOBAIUCH apT-O0BEKTHl HA MOJOOHYIO TeMaTuky. B kauecrBe mep-
BOIO MY3CHHOrO KoMiuiekca BbicrymaeT «Myser coBpemeHHOro mckyccrsa Opapra». OIHOR U3 OTIHMUUTCIBHBIX OCOOCHHO-
CTEN JIAHHOM XYJJOXKECTBEHHOM TaJieper SBJLAIOTCS TOTajbHble MHCTALLAIUU U-Space, KOTOPblE MO3BOJISIOT MOCETUTEIIO
JIATh BO3MOHOCTb TIEPEXHUTH OCOOBIA SMOLMOHAIBHBIA W MEHTAJBHBIN OMbIT. ABTOpaMy ObLIO MOCEmeHA WHCTAJIISINS
«JlercTBOM, KOTOpAs KaK Pa3 CO3BYUHA 1O TEMATHKE C JIMUHBIM MPOEKTOM. 1 JIABHOM 0COGEHHOCTHIO MTPOCTPAHCTBA SBILACTCS

32



rUnepOoIM3anysl, BCE BEIM U JIEKOPALMHY BBIIOJIHEHB] B DOIBIIOM pasMepe JJLA TOr0, YTOObl 3PUTEIIb, HAXOJICh BHYTPU KOM-
HATBl OKYHYJICS B ICTCKUE BOCIIOMHHAHWS M IIOUYyBCTBOBAJI ceOst BHOBL pebEéukoM (pucyHok 1). Ilocie mocemenus mannomn
VHCTAJULSIIAN ObLIO TIPUHATO PELIEHUE UACTHUHOIO 3aMMCTBOBAHUS HMJIeH. B cOGCTBEHHOM paboTe aBTOp 3aXOTEJ OTPA3UTh
o JOGHYIO IPaJALHIO U OLIyIICHUE GOJIBLIIOro MacmTaba Ipy IPOCMOTPE TEKCTHIBHOIO IIAHHO.

13
:
:
]
5

Puc. 1 - Buemaun suy uacrauisnun U-Spase «JlerctBo» B Mysee COBpEMEHHOIO UCKYCCTBA «Dpapra»

B xauecrBe Broporo TBopueckoro npocrpancrsa Beiopan «Coro3 xynoxuaunkos» Cankr-Ilerepbypra. Ha Bricraske
«Ocenp-2024» BHUMAHUIO 3pUTCICH OblIa MPEACTABJICHA KOHUCIITYAJIbHO-TEMATHUCCKAS 9KCIIO3ULMS JICKOPATHUBHO-IIPU-
KJIZJIHOTO MCKYCCTBa, COCTOSIAS U3 IBYX CBsI3aHHbIX uacren — « L'eppuropus noxms» u «Bocxog connmar. Ilpoexr npencras-
JIAET COGOM COCJIMHEHIE COBPCMEHHBIX TCXHOJIOTHH C MCKYCCTBOM XYIOXCCTBCHHOTO TEKCTHJIA: HAIICUATAHHBIC HA TIPEJHA-
3HAUCHHOW JJISI HAPYXKHON PEKIAMbl DAHHEPHOM CETKE AaKBAPEJIBHBIC 9TIONB] MPEOOPaXCHB PYKaMu Xy JoXHUKOB. Jaee mo
GAHHEPHOM CETKE BBIIIMBAJIN, CO3IABAIN KOJITAKA U ANMMUIMKALIMN (DUCYHOK 2), U, B PE3yJIbTATE, ITOJYUMIACH COBPCMCHHBIC
1 B TO XC BPEMsI KAMCPHBIC PADOTH1, OUCHb MHIUBUYJIBHBIC U B TO K€ BPEMSI CBA3AHHBIC OJHOM AKBAPEIBLHOM KHCTHIO, O~
HOM HUTBI0, OJHOM TeMOM. JlaHHAsA TeXHMKA MCIIOJHEHNA TOKA3AIACh ABTOPY CTATEM HMHTEPECHOM ¥ MHOTOTPAHHOM, YACTHUHO
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TAKUCE IIPUEMBbL JICIJIA B OCHOBY XYJIOXECTBCHHOIO opopMiicHUA rmpoekra. Kpome Toro, mpeacrapiicHHAs Ha BBICTABKE LBETO-
Basg raMMa UMITOHMPYET KOJIOPUCTUUECKOM 3aJlyMKe aBTOPCKOIO IIPOEKTa.

Puc. 2 — Texuuxu u npuémbl, UCIOIb3YEMbIC XYIOKHUKAMH

Ha BeicTaBke «Ocenn-2024»

I'naBHBIM HCTOUHMKOM BIOXHOBCHUS IIPU PA0OTE HAL, CO3LAHUCM apT-00bEKTA )1 UHTCPHCPHOIO IPOCTPAHCTBA I10-
CJIYXHJIA TCMATHKA JACTCTBA U IIPUPOABL. 32 OCHOBY N300PaXacMblX MOTHBOB B3ATbl JIMUHBIC BOCIIOMUHAHUS OJJHOTO U3 aBTO-
pos (Epurosont Jlnaus), 06pas Magor poJiMHbl, CECMCHHBIX Tpaguuuit. bosbioe sHauCHUE B QOPMUPOBAHUY UICH TIOCITYXKUIIA
[IPUPOJIA POJHOIO KPasi: XOJIMHUCTAsI MCCTHOCTB, BBICOKOC 3BE31HOC HEDO, HECCTOUHOE TOPBKO-CONEHOE 03¢PO, MHOIOOOpA3He
pacrenuit. Jls Epaosoint Juanbl «MecTOM CHIIBY SIBJLSIETCSL TOPOJL, PACIIOJIOKCHHBIM B AJITAalICKOM Kpac — ropo Aposoe:
«41 BeIpOCia B aToM HeGosbmoM ropogke. Korma 51 6pu1a coBcem MasieHbKasi, MOMM BOCIUTAHUCM 3aHUMAJIMCh MO UYHICC-
Hple 6abymka u gepymka — Ceeryana Msanosra u Buxrop Anexcangposuu. IToMHIO, Kak jpefymika yuul MCHsS PHCOBATD
JXUBOTHBIX U PACTCHUU I10 PAS/IMUYHBIM KHArAM U XypHanaMm. VIMeHHO OH npuBmI MHE 110G0Bb K TBOPUECTBY, [IOKA3aJI, KAKAM
SABJIAETCA OKpyXatomui Hac Mup. OH y MCHS UCJIOBEK, JIOOALMI JIMTCPATYPY, IPUUEM PASHYIO: 9TO U KHUIH IIPO UCTOPULO,
Y KJIACCHUCCKUE XYIOXCCTBCHHBIC MPOUSBEACHUS, U KyJHMHAPHBIC 3AaUCKH, 1 MHOroe gpyroe. Jemymka gacro umran MHE
CKa3K{ Ha HOUb, 4 C MOUM B3POCJICHUEM [IOCTCIICHHO 3HAKOMMJI MCHS U C APYTMMH HAIPABJICHUAMU JINTCPATYPHOIO UCKYC-
crBa. OH BIIEPBbIC MO3HAKOMUII MCHS ¢ MU(OJIOTHCH, PACCKA3BIBAJI MHE PA3JIMYHbIC JICTCHIb! U cKasaHus. VIMeHHO Jemymika
10 JAPWJI MHE [IEPBBIE IIPCICTABICHUS O CO3BE3NUIX U OeckpanHeM 3BE3HOM Hebe. Sl momHIo, kax riryGOKOM HOUbO Mbl BBIXO-
JIMJIM Ha KPBLIBLO JIOMA, CMOTPEJIX HA BBICOKOC HEOO MEPLAIOIMX OTOHBKOB 1 roBopuin 060 Beém. OH 1oxaselBan MHE KHUTY
CO3BE3JIUH, PACCKA3BIBAJL, TJE PACIIOJIOKCHO KAXKI0C U KaKast HCTOPHS CICIYET 32 9TUM.». V3 IMuHbIX BOCIIOMUHAHMIT aBTOPA
cesyer 0COBEHHO OTMETHTE TEMY CO3BE3IIUH, KOTOPAs CTAJIa OJJHAM U3 OCHOBHBIX JICNTMOTHBOB TIPOEKTA.

B nercrBe Bce kaxeTcs HeJOCSAraeMbIM, OeCKpartHnM ¢ BosimeOHbIM. Kax b1t peGEHOK HaJiesisieT 00bLICHHBIC BELIN
CBOMM MHPOOIIYLICHUCM U BOCIPHUATHCM, CMOTPUT Ha MUP U€pE3 MPHU3My CKA304HOCTH. B crity Bospacra, neTu He 0CO3HAOT
KAKHMC-JIM00 HAayuHbIC (pAKTOPBl, MATCMATHUCCKHUC PACUETHL, MM (USHUCCKUC 3aKOHBl, OHU BOCIIPUHUMAIOT MUP IIO-CBOCMY —
Y B 9TOM KPOCTCsl UCKPCHHOCTD, IPOCTOTA W HEMOCPCACTBCHHOCTE. V3 Bocmommuanun asropa: «llommto, uro B mome Beerpa
6bL10 Temwo u ytorHo. Jla u centuac, crycTs MHOTO JieT, B pOJHOM MecTe naput takas armocdepa. Korpa Te1 maseHbKHM, TO
BOCIIPHHMMACILIB MUAP BCCM CBOMM BCenoriomatomuym cepaueM. HasepHoe, 910 HasblBaeTCs Xaxga XUSHU MU KCIIAHUC Y3~
HaTh BCE 1 cpasy. Kaxpie sieTHIE KAHUKYIIb1, TIPOBEJEHHBIC B POJIUTEIBLCKOM JIOME, OBLIHN JJISL MCHS TEIUILIMU, COJTHCUHBIMY,
nymesabiMu. [Ipuesxas B 910T HEGOMBIION rOPOJOK CCHUAC, UYBCTBYCIIb OUCHD 3HAKOMBIC CEPJLLY 3allaXH, B KOTOPBIX KPO-
10TCsI BOCIIOMUHAHUA U3 gercTBa. Mon yobumbin sietaun Mecsn — asrycr. OH acconumpyercs ¢ mobosbto. B asrycre naxuer
SIGJI0KAMU, YAeM C MATOM, KAJICHIYJION M POMALIKAMHE, OJIMHUNKAMH, KOTOPBIE C yTpa MPUroTOBUT Jitobumast Gabymka. Jletom
UyBCTBYCIIB, KaK 30JIOTUCTHIC JIYUX COJIHLA OKYTHIBAIOT WICICCTSIINE JIMCThS LBCTOB B Caly, UYBCTBYCILIb CJIa0CTHO-IIPUTOP-
HBIF 3arax MEJa 1 sroJ, IpoH3atomui Beé Testo. BeroMmuHaems, kak B jercTBe 6a0ymKa BCEra 3aHUMAIACh 3arOTOBKAMH HA
3WMy, @ Thl IIOMOTAJI el B c6ope ypoxas.» Boobue 6abymka jyist Jlnanb! siBisiercst BOIUIOMIEHHUEM aHI€IILCKON JOOPOTHL U HC-
KpEHHeN J1100BH, € 00pas acCOLUUPYETCs CO CBETOM, TEIUIOTOM U JIOMAIIHUM YIOTOM. VIMEHHO Takue kxauecTBa IOCITYXIIN
[IPOTOTHUIIOM JIJII MOTHBA CEPJILIA — LEHTPAJIBHOTO OO'bEKTA B TEKCTUIIBHOM ITAHHO.
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Taxoe BocpusTHE HEACTBUTECIBHOCTH, CEMCHHBIC LCHHOCTH U B3aUMOOTHOIICHUS ITOCJTYXKUAIH UCTOUHHUKOM BJIOXHO-
BCHMS JIJIA CO3JAHUS TCKCTHJILHOTO apT-00bekTa. OCHOBBIBAACH HA JIMUHBIX BOCIIOMUHAHUSX, OBLI COCTABJICH MyI60p ] (PH-
CYHOK 3), B KOTOPOM OTPAXAIOTCA KOJIOPUT POJHOIO KPas, APXUTEKTYPHBIH AaHCAMOJIb MECTHOCTH, 4 TAKXKE KIIOUEBB1E ACTIEKTh1
13 JETCTBA: LBETH] B OAOYIIKUHOM Cay, 3BE31HOC HEDO, TOMALIHUN YPOXKAH U MECTHBIC SXUBOTHBIC.

Puc. 3 — MyuBopy (MCTOUHHK BIOXHOBCHUA)

I'nmaBHas unest saxtouaercs B mepejaue SMOLMN U UYBCTB, KOTOPbIE UCIBITHIBACT PEOEHOK: NCKPECHHSSA PAJOCTh, BOC-
XHIICHUE OKPYXAIOMIUM IPOCTPAHCTBOM, SMITATHS U COCTPALAHNE K JIHOSAM U )XUBOTHBIM, IIPOSIBJIICHUE JOOPOTH! U TCILIOTHL.
Ucxonst us obwent unen Gpura cGOpMyIHPOBAHA KOHLCIIIN aBTOPCKOTO OQOPMIICHUS TEKCTHILA. B kauecrse HasBaHuUs m1po-
exra B3saTa $ppasa «llom Tam, rme cepiie TBOE», HanmcaHHAsA rodyepkoMm 6adymku u penymku Epmoson JILA. (pucynok 4).
Jannaas nuraTa UMEET MHOXECTBO CMBICJIOBBIX CJIOCB, OHA MOXET OBITh PACCMOTPEHA C PA3JIMUHBIX TOUCK 3PCHUS M TPAKTO-
BATBCS [MO-PASHOMY B 3aBUCUMOCTH OT JINUHOI'O BOCHPUATHA Kaxgoro. Ml aropa sra ¢pasa Hocur GuitocoPckun xapakrep
Y IIPEJIIIOJIArAcT, UTO JOM He OD3aTEeJIBHO SBJISCTCS (U3MUCCKUM IIPOCTPAHCTBOM. BMeCTO 3TOro, OH BOCIIPHHHMAETCS KAk
COCTOSIHHC JyIIH, B KOTOPOU TAATCSA CaMble COKPOBCHHbBIC BOCIIOMUHAHMS U uyBcTBa. Jlist xaxmoro «aror mom» mmeer cBOM
cmbleir. OHAKO 00BEIUHAIOMNM ABJIACTCS CJICIYIOUICE: HE 3aBUCUMO OT OKPYXKAIOIIECI0 IIPOCTPAHCTBA, HCTUHHBIH JJOM — 3TO
TO MECTO, TJI¢ UCJIOBCK HCIBITHIBACT SMOLMOHAIBHYIO NPUBiA3aHHOCTL 1 KoMmopr. [lorsars, rue pacnosoxerno «cepume» —
3HAUNUT HAUTU MECTO B MHUPC.

I Do Peaf, 22—
P @/Lﬁcga Pe O Z—
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Puc. 4 — ®pasa, Hanucaraas mouepkoM 6abyIIKU U JEIYIIKH ABTOPa

Ha navanpHOM cragum paboThbl HaJ, CO3JAHIEM 9CKHA30B BBIITOJIHCH MOUCK (OPM, CHIIYI9TOB, H300paXaeMblX MOTH-
BOB. ABTOPOM CO3JaHbl ACCOLMATHUBHBIC KOMIIO3ULIMK HA TEMY JICTCTBA, 3BE3]JHOr0 Heba ¥ BOCOMUHAHUE. PaboTh! BhIOIHE-
Hbl B IU(PPOBOM BapHUAHTE ¥ [IPEJICTABILIIOT COOOM SIPKUE LBETOBBlE coueTaHms. Ha mnmoctpannsax u306paxeHbl 3HAKOMbIE
C JIETCTBA MOMEHTB1: 00pa3 6A0YLIKM, 3aHUMAIOLICHCS PYKOJECIIIEM, UI'PA B MIAXMATDL C JICYLUIKOM, MECTHBIC IICH3aXHU C BUJOM
13 OKHa, JOMAIIHHUC XUBOTHBIC U I[BETHl, COOpaHHbBIC B camy (PUCYHOK )). XymT0XCCTBEHHBIC ICKH3bl IEPCIAIOT aTMOCPEPy
poxsoro mecra Epmosont II. A., packppiBator onpegesi€HHbIEe CEMEHHBlE EHHOCTH U TPAJULIH.
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Puc. 5 — ITouckoBbie XyI0XECTBCHHBIC 9CKU3b1

Ha ocnoBe scku30B paspabora Xym0XECTBEHHBIM KOJUIAX, KOTOPBIN BKJIIOUACT B CeOs IJIABHBIC ACICKTHl KOHLICTI-
umn: $pasa «llom Tam, rme cepuue TBOE», cam 00pas moma, MOTHUB 3BE3ITHOIO Heba, MOJICBBIC LBETHI, TEILIbIC JIYUH CBETA,
muceMa (pucyHok 6). Ilpu cosmanmm xosuraxa MCIOIB30BAINCH JIMUHBIC 3aPUCOBKM aBTOPA: HAOPOCKH LIBETOB U PACTCHUM,
KOTOpPBIC PACTYT B 0a0ymKUHOM cajy. POH BBIIOIHCH AKPUJIOM B CMEILIAHHOM TEXHUKE C [TACTENIb0 1 KoHTypoM. [ToBepx pu-
CYHKOB IIPHUKPCIUICHB] TPUKOTAXHb1e 00PasLibl, IPsDKA U HUTH JJIsI YCUIICHUS XY IOXECTBCHHOIO BOCIIPHATHS ITOBEPXHOCTH.

- o %

56



Puc. 6 — XynoxecTBEeHHBIR KOJLITAX

ITocre xyroxecTBeHHOM paspaboTKH KoJLIaxa MpoJjjesaHa pabora Hat, MOUCKOM GakTyp JJIsi TPHKOTAXHBIX MOJOTCH
(puCyHOK 7). DCKHM3 BBIIIOJIHEH HA IPAQUUECKOM IUTAHIIETE.

Puc. 7 — Iouck TpukoTaxxHbIx GpaxTyp

ITonckoBele 5cku3p1 K TIIABHOMY H300pakaeMoMy 00BEKTY MpEACTaBJIcHbl Ha pucyHke 8. LlenrpasbupivM koMmosuiu-
OHHBIM O0O'BEKTOM SBJIACTC 00PA3 CepJid, KOTOPBIC BBICTYIACT U B KaUeCTBE OKoLIKa BHyTpy goMa. CepJiie — CUMBOJI CBETA,
TEILIA, JIYIICBHBIX BOCTIOMUHAHNN U OC3IPAHUYHOM JIETCKOM JIIOOBH.

Puc. 8 — Ilouckosnie XYyIOOXECTBEHHDBIC 9CKHU3b1

ApT-00BEKT IIPEJICTABIIET COGON TEKCTHIILHOE TAHHO BOJIBIIOro GopMara, POH KOTOPOro CIIPOEKTUPOBAH M3 CUINTBIX
JIPYT C IPYTOM TPHUKOTAXKHBIX 006pasmos. B kauecTse 06pasijos BeICTYaloT 06PE3KH ¢ TPUKOTAKHOTO IIPOM3BOICTBA M CTAPhle
u3mess ofexkabl. PrcyHuarsle u GaxTypHBIE IEPEIUICTCHI TO3BOJIAIOT IIEPEeJATh CHIYITHBIC 00pashl, PACKPHIBAIOIINE JCT-
CKMC BOCIIOMUHAHMA: Y3HABACMAsA PACTUTEJBHAS GOpMA, aOCTPAKTHBIC JIMHUN, HATOMUHAIOMUE GAKTYPY JEPEBBEB I XOJI-
MOB, FUTH X€ aXYPHBblC OTBEPCTHA, BBICTYyIIAIOmueE Kak 00pas 38¢3. Ilpu paccMoTpernn maHHO M3aIeka BU3yaabHO GOHOBOE
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IPOCTPAaHCTBO INPEICTABJISACT cobou OJHOPOJHYO TEMHO-CUHIO0 MacCcCy BblCOKOT'O He6a, OJJHAKO IIPpXU ITIOCTCIICHHOM I'IpI/I6JII/I-

JKEHUU K O6"I)CKTY 6Y,IL€T PacCKpb1BATbHCA pem)e(l)Ha}I IIOBCPXHOCTD. 'ILJI}I IIOHHUMAaHHMs TOI'O KaKHME€ MaTCpHaJIibl 6Y,H,YT HCITIOJIB30-

BaThCs B JAJIBHEHIIEM IPU PEIM3ALMH IPOeKThl paspaboran fabric board (pucynok 9). Fabric board Beinmossen Bpyunyto:

B KaUeCTBC (1)0Ha ObLI Bb16paH KECTKUI q)CTp, IIOBEPX KOTOPOI'O HACJIAUBAXOTCSA TPUKOTAXHDB1C O6p€3KI/I pasHb1X HCpCHJICTCHI/II:I

1 Pa3sHOro OBETa, HMICPCTh JJI BAJISIHUA, KPYXXEBO, ICKOPATHUBHBIC 3JIEMCHTD1 <6I/IC€p, 6YCI/IHb1, )KCMHYI‘) U rupJriHiga.

Puc. 9 — Fabric board

Hess mpoekra mocTUrHyTa, B X0J€ paboThl NPOBEIEH AHANU3 MOJHBIX TCHICHUUH B TEKCTUJIBHOM HMCKYCCTBE HA

2024-2025 roma, usyuensl BbicTaBouHble npocrpancrsa Cankr-Ilerepbypra ¢ mexopaTHBHO-IPHKIATHBIM HCKYCCTBOM, OCY-

LICCTBJIEH XYJ[OKECTBEHHO-3CKU3HBIM IIOMCK, a Takxke cosnad fabric board. Y smasaemble MOTHBBI JeTcTBA — IIOM, 3BE3IHOE

HC60, OBCTOYHAA IIOJIITHA — CTHJIM30BAHBbI C IOMOMIBIO TCKCTUJIbHBIX MATCPHUAJIOB. HpI/I CO30aHUU XYJIOXCCTBCHHOI'O 06pa3a

HCIOJIB30BAJIMCH MCTO 1Bl YIPOLICHUS 1 accormarui. [lseroBast ramma Bb1OpaHa KOHTPACTHAS.
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XY HOKECTBEHHAA PASPABOTKA OPHAMEHTAJIBHBIX
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TpukoraxHoe MOJIOTHO — MaTepUal ¢ GOJBIIMM XYI0KECTBCHHBIM OTCHLIMAIOM, KOTOPBIN 1I03BOJLIeT paboTars He
TOJIBKO C LIBETOM, HO U ¢ paxrypoit. Cmamvs nocesujena Xy noxeCTBeHHOR paspaboTke OPHAMEHTAIbHBIX KOMIIOSULIAH IS TPU-
KOTXHBIX 10JI0TeH. Opramenmanvras paspabomxa ocrosana na cmuausayiy MAPOIJIOIUUECKOro 00pasa CUPEHbl, OTPAKAIOLIETO
MOPCKY10 CTuxuto. [Iposeder anamus MoJHBIX TEHIECHUUI, PaspaboOTAHbl XYHLOXECTBEHHBIE 9CKU3bl [IOJIOTEH U MOJMEJIH ILIAThSL
Taxxce 6 pabome npusedero onucanie mexHoAOZUY U320MOBAEHUS. KYTIOHOB Ha IBYX(POHTYPHOM ILIOCKOBSI3AJIbHON MALIUHE.
Kintouessie cioBa: TpUKOTaX, IEPEILICTCHUE, OPHAMEHT
K.R. Kirpichnikova, E.M. Ermolaeva, N.I. Prigodina

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

ARTISTIC DEVELOPMENT OF ORNAMENTAL COMPOSITIONS FOR KNITTED FABRICS

FKitted fabric is a material with great artistic potential, which allows you lo work not only with color, but also with lexture. The article is
devoled to the artistic development of ornamental compositions for knitted fabrics. The ornamental design is based on the stylization of the mythological
image of the siren, reflecting the sea element. The analysis of fashion trends has been carried out, artistic skeiches of the dress model and coupons for ils
manufacture have been developed. The paper also describes the technology of manufacturing coupons on a two-contour flat knitting machine.

Keywords: knitwear, weaves, ornament

Tpukoraxuple U3jens 3aHUMAIOT 0COBOE MECTO B COBPEMEHHOM ACCOPTUMEHTE OJIEXJbl OJIarojaps CBOUM yHU-
KaJIbHBIM CBOMCTBAM U IIMPOKUM XYJOXCCTBCHHBIM BOSMOXHOCTSM. PacTsxuMOCTB, MAIKOCTB, CIOCOGHOCTH KOM(OPTHO
obuerars $urypy, He CTCCHSS JBIDKCHUN JEJIAIOT TPUKOTAX BOCTPEOOBAHHBIM MATCPUAJIOM B pusanHe oxexie. OnHuMm us
BaXHBIX CPEICTB XYHOXCCTBCHHOIO OQOPMIICHUS TPUKOTAXKHBIX U3ICIUN SABJIACTCA OpHAMEHTaNbHOe pemenue. OpHameHT
B TPUKOTAXE BBIIIOJIHSACT JCKOPATUBHYIO QYHKIMIO U 3HAUMTECJIBHO BJIMACT HA BUSYAJIbHOC BOCIPUATHE USLCIHSL, [OLUEPKU-
Bas €ro popMy, PUTM U IPOMOPLIUH, & TAKXKE CO34ACT ONPECLCICHHOE HACTPOCHHE. B COBPEMEHHBIX NU3ANHEPCKUX IPAKTUKAX
XYJOXCCTBCHHAs paspaboTKa y30pOB HEPA3pblBHA CBA3aHA C TCXHUUYCCKUM IPOCKTHPOBAHUCM, OOBEAUHSSA (YHKIMOHAIIb-
HOCTB TPUKOTAXA C BBHIPASUTEIBHOCTBIO XyIOKECTBEHHOrO 0bpasa.

Lenp naraON paboThl — XyLOXECTBCHHAS PaspaboTka OPHAMCHTAIBHBIX KOMIIOSULIAN )i TPUKOTAKHBIX IIOJIOTCH.
AKTYyaJIbHOCTb JAHHOM TEMBbl 3aKJIIOUACTCA B TOM, UYTO OPHAMCHTAJIbHBIC KOMIIOSULIMY, UHTEIPUPOBAHHBIC B KOCTIOM, II03BO-
JIAIOT CO3LATh M3LCJHMSA C OPUIMHAIBHON 9CTCTHUKOM, UTO MOBBIMIACT MX KOHKYPECHTOCIIOCOOHOCTB. B kxauecrse mcrounuxa
BJIOXHOBEHM Bb1IOpaH 00pa3 MUPOJIOTHUECKOTO CYLIECTBA — CUPEHBI.

A1t [OCTHXCHUS LEIN IOCTABIICHB] CIICAYIOMINE 3a0AUM:

1. IlposecTn aHaIN3 MOJIHBIX TCHICHIIHH;

2. JlaTe KpaTKy1o XapakTEePUCTUKY UCTOUHUKY BIOXHOBCHIU S,

3. CdopmupoBaTh XyH0XKCCTBECHHBIN 00PA3 MOJAC/IN U TPUKOTAXKHBIX IIOJIOTCH;

4. BsimosiHATE TPUKOTAXHBIE [TOJIOTHA B MaTCPHAJIC.

Pacemorpum kaxipiit srar Gostee mopobHo.

1. Anajius MOIHBIX TEHIEHLIUI

Mopgnsbie TeHneHuM pacemarpuBainchk Ha nepuoy, 2024-2025 roma. JlusariHeps! uacTo 00paIalOTCs K KJIACCHKE
MOHOXpPOMa — U€pPHOMY M OCJIOMY LIBETAM — KaK K HAMOOJICC KOMMEPUCCKHM YCIICIIHBIM PCIICHUAM, OJJHAKO OJJHOBPCMCHHO
paCIHI/Ip}I}OT Ha..HI/Ipr 3a CUuér HCI;ITpa.HBHBlX " ITaCTCJIbHBIX OTTCHKOB. BaMCTHO CTpCM.HCHI/IC K CO31IaHU11O HpI/ITa..HCHHLIX MO-
JICJICH, TOAUEPKUBAIOMIMX HU3SIHOCTE XCHCKOM Qurypsl. IlapamiensHo passusaercs uaTepec K acumMerpun. CMerméHHble
IJICUCBBIC JIMHUU, KOCHIC BBIPE3bl U AUATOHAJBHBIC MIOJJOJIBl B COUCTAHNH C NPUJICTAIOIMM KPOCM CO3JAl0T JUHAMHUCCKYLO,
CKYJIBIITYPHY1O 9CTeTHKY (puc. 1, a). B opHAMEHTAIBHBIX PCIICHNAX TAKXE HAOIOLAIOTC ACCUMETPUUYHbIC KoMmosuumu [1].

Cpeju KIIOUEBBIX TCHACHLIMM B JU3aMHE TPUKOTAXA 0COG0C MECTO 3aHUMAIOT OPHAMCHTAJIBHBIC PELICHUS C PUCYH-
YATBIMU IIEPEIUICTCHUAMHY, KOTOPble pOPMUPYIOT BBIPASUTCIBHBIN PEIbe( MOJMOTHA U CO3IA0T OTTCHOUHB1N adpdext. Paxryp-
HBIC TICPEKPECTHBIC MEPEILICTCHIS B BHJIC «KOC» BBICTYIIAIOT KAK CAMOCTOSTEJIBHBIC JU3AMHCPCKUC AKICHTBL, TOLUEPKABAs
BEPTHUKAILHYIO TUHAMUKY CHUIydTa (pHC. 1, 0).

JlnsaliHepbl aKTHBHO KOMOMHHUPYIOT TEKCTYPBl, COUCTAS] TPUKOTAXHbBIC TOJOTHA PA3INUYHBIX MEPEILICTCHUM C TKa-
HAMH, THITIOPOM, KOXEH, 6aXpOMOH M ammIukanysaMu [2]. DTo mo3BoJIAeT co3maBaTh 00paskl, B KOTOPBIX KaxIas (akrypa
BBICTYIIAET CAMOCTOSTEIBHBIM XYJOXECTBEHHBIM aKIIEHTOM (pHC. 1, B).
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Puc. 1. ®ororpaduu usneiunt ¢ MOJHBIX TOKA30B!

a - Christian Dior, 6 - McQueen, B - Gabriela Hearst

B xoJie aHanm3sa MOJIHBIX TEHIEHIMH ObLIIO BBISBJIICHO, UTO COBPEMEHHBIE OPEHIbl UACTO MCIIOJIb3YIOT MOHOXPOMHYO
FaMMY, JKEHCTBCHHBI1C CI/IJ'IY3TBI n aCCI/IMCTpI/IQHBIC 3JIEMCHTHI. B TpI/IKOTa)KHBIX H3NCIJIINAX BblICJIIAOTCA d)aKTyprle pI/ICyHlIa-
Thl€ EPEIICTCHUS KAK OCHOBHOM MHCTPYMEHT XYJIOKCCTBEHHOM BbIPA3UTEIBHOCTH. PasHOOOpasue neperuieTeHUM 03B0JIIeT
GOpMHPOBATH YHUKAJIBHBIC OPHAMCHTAJIBHBIEC PELICHHS, KOTOPble MOXHO IIPEOOpPasUTh € IOMOLIBIO0 KOHTpacTa GaxkTyp.

2. Kparkas XxapakTepUCTHKA NCTOYHUKA BIOXHOBCHUS

B ocHOBE XyJIOXCCTBCHHOM KOHLCIIUK JAHHOTO MPOCKTA JICKUAT 00pas CUPCHBbL — MHUPOJOTHUCCKOTO MEPCOHAXKA,
CHMBOJIM3HUPYIOWICIO JBOUCTBCHHYIO IPUPOJY BOJHOM CTUXUU: €€ KPACOTY, 3araJJOUHOCTb U paspymuresasHyto cury. O6pas
CI/IpCHbl, I/IMC}OHLI/II:I FHY6OKI/I€ KOpHI/I B aHTI/ILIHOI;I MI/I(l)O.HOI‘I/II/I, C TECUCHHUCM BpCMCHI/I HpCTCpHCﬂ S3HAUUTCJIbHBIC TpaHC(l)Op-
MALYH, U3MCHS CBOC BU3yaJIbHOC BOILIOMICHHUE OT KPBUIATBIX JICB JO JCBYLICK C PbIObMMM XBOCTaMH. B n300pasureisHOM
nckyccrse XIX Bexa 00pas CHUPEHB] MOTYUMII HOBYIO TPAKTOBKY —— XyJIOXHUKH, HanpuMep JxoH Ywmibsam Y orepxayc, nso-
Opaxxan e€ He KaK UyJOBHIIEC, 4 KAK POKOBYIO XCHIIUHY, OJHLICTBOPSIONLYIO TANHCTBCHHOCTE MOPCKOM cTuxuu [3].

B coBpemeHHOM HCKycCTBE 00pa3 CUPCHBL PACIIMPIIL CBOM CMBICJIOBBIC IPAHULBL. XYJOXHUKH UCIOJIb3YIOT €r0 JJIs
HCCJICIOBAHUS TCM MICHTUYHOCTH, IPUPO Il )KCHCTBCHHOCTH M 9KOJIOTHUCCKUX TIpobsieM. Ocobblit HHTEPEC B KOHTEKCTE JAH-
HOW PabOThl MPEICTABIACT ICTCTUKA TEMHOM CHPCHBL, O0bCIMHSIIONIAS SJICMCHTBl TOTHKH 1 OOPA3HOCTH HOUHOU MOPCKOM
CTUXUHU.

Konuennust mpoekra 3akmouacTcs B paspaboTke TPUKOTAXHBIX MOJOTCH, OTPAXAIOMINX MACTHUCCKUAN XAPAKTCP CH-
PCHBL Uepe3 OPHAMECHTAJIBHBIC KOMIIOSULMA. B kKauecTBe BU3yaJIbHOM OCHOBB! BEIOPAHBl MOTHBEL BOJIH | [IOJIBOJIHOMN (JIOPBL,
CTUJIJIIN30BaHHBIX B OpHaMCHTaHBHblC y30pbl. STI/I 3JICMCHTBH1 OpFaHI/IqHO BBaHMOﬂCﬁCTBy}OT C INIAaCTUYHOCTBHIO TpI/IKOTa)KHOFO
10JIOTHA, GOPMUPYSI BHIPASUTEILHBIC OOTEKAIOMINE CHIIYIThL. B [[BETOBOM PCLICHUH MCIIOJIB3YIOTCS UEPHBIN C NIyOOKUM CH-
HHM ITIOJITOHOM, a.CCOI_[I/II/Ipy}OHH/ICCH C MOpCKI/IMI/I P]IY6I/IHaMI/I, HOUHbBIM HC6OM n HpCHOMﬂCHI/ICM CBC€Ta B BOJIC.

TpukoraxHbie 10JI0OTHA paspabaThIBAIOTCS JJIS U3TOTOBJICHUS JIU3ANHEPCKOTO IUIAThS, OPUCHTUPOBAHHOIO Ha JICBY-
mrek 18—30 srer, yBIICUEHHBIX MOJIOH, UCKYCCTBOM U KOHLICIITYAIbHBIM JU3AMHOM, HINYIINAX OJCK Iy C HHIUBUIYAIbHBIM XaPaK-
TEPOM ¥ IIIyDOKMM XYJJOXCCTBCHHBIM cogepxanueM. CTHIMCTHUECKOE PEIICHUE MOJCJIM COOTHOCHUTCSI C AKTYaIbHBIMU TCH-
nenumamu 2024—2025 roioB: IpUTAICHHBIMU CHIIYITAMH, CJIOXKHBIMU PAKTYPAMH, ACUMMETPUCH U CJIICPKAHHOMN aJIUTPOMN.

Taxum 06pasom, B paMKax MPOEKTA 3AJI0KEHO COCAUHCHUC MU(POJIOrMUECKOro obpasa ¢ COBPEMEHHBIMU MOJHBIMU
reHacHOMSIMEU. PaspaboraHHbIN KOHIENT-00P I TO3BOJLIET HANIIHO [IEPEJaTh GPArMEHTD] 33 lyMAHHOTO IIPOEKTA U €I0 9CTe-
THUECKOE coJjiep)aHue (puc. 2)
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Puc. 2. Konuenr-6opy

3. XynoxxecTBeHHBIN 06pa3 MOJEIH U TPUKOTAXKHBIX [TOJIOTEH

Ha ocroBe uCTOUHHKA BIOXHOBECHUS ObLI BBIIOJIHCH XY JIOKCCTBCHHBIN 3CKU3 IUIATH. Mo J1e/Ib IOy IPHIICTAOmEero
cuityara, cpeHero oobéMa, mmHOoN 1o mukosaorky. Crpysmuics curysr ¢opmupyercs 3a cuér obuieratomero jguda u pac-
LIKPSIOWICHACS KHU3Y (OPMB1, JOMOJHCHHON JPAIUPOBAHHBIMHU BCTABKAMH K3 JIETKOM TKaHH. JlnuHHBIC pykaBa u3 mmdoHa
C aCI/IMMCTpI/IIIHblM, paCKHCIHéHHblM HHU30M yCI/IJII/IBa}OT JUHAMHUYHOCTD 06pa3a, I/IMI/ITI/Ipyﬂ JBHU)XCHMEC BOJIH.

IracTuuHOCTE TPUKOTAXHOIO IOJOTHA COYETACTCS € OnmoHMUeckuMu ysopamu. OpHAMCHTAJIbHAS KOMIIO3HLIUS
IIaThbA OCHOBAaHa Ha IJIaABHbIX, I/I30I‘HYTBIX JIMHHUAX OHa HpI/IBHCKaCT BHHUMAaHHNEC CBOCI:I CJ'IO)KHOI;I BUTUEBATOCTbHIO, aCUMMCEC-
TpI/I"IHOCTb}O, pI/ICyH‘IaTblMI/I HCpCHJ’ICTCHHﬂMI/I, HAaITOMHWHAIOIWMN BO,[[OpOCJII/I. MﬂI‘KI/IC OpHaMCHTaHBHblC JIMHHUUA HO,ILO6HL1
JIBVDKCHHUIO BOJIBl, TEMHBIEC OTTCHKU JOOABILAIOT IPAMATUYHOCTH. B LeHTpe PacroiokeH HALIMBHON JCKOPATUBHBIN 3JICMCHT
B OpME «KOCBL», IPOXOJISIIMAN OT IIPABOIO IICYa BIOJIb BCEIO ILIATH, CO3JIABasi CTPOMHBIN CHIIYIT.

Puc. 3. XynoxecTBeHHBIN 9CKU3 MOICIIN

'ILJ'[}] CO3IaHWA TIATH A Bb16paH HO.Hprl"yII}IprH;I CHOCO6 M3rOTOBJICHU A, UTO HO,ILpa3yMCBaCT BB1Bs3blBAHUC KyHOHOB
¢ HepacnyckatomumMcst Hauanom. [lpu pabore ¢ OpHAMEHTAIBHON KOMITO3ULMCH KYITIOHHOW OPTaHU3ALUH KPAHHE BAKHO YUH-
TBIBATH PACIIOJIIOKCHIC $PATMEHTOB y30pa, TaK KAk OHYU HEIOCPEICTBCHHO BIIEAIOT HA BOCIIPUATHC UCJIOBCUCCKOR QUIYPBI.

Ha ocnoBe paspaboTaHHOrO XyJJOXKECTBCHHOTO 06pasa ObLIM CO3/IaHbl 9CKU3bl TPUKOTAXHBIX TIOJIOTEH. B rpaduue-
ckoM pejrakrope Corel DRAW BbinosiHeHB] 1Ba BEPTUKAIBHO OPUEHTHPOBAHHBIX MIPSIMOYIOJIbHBIX 9CKHU3a JIJISI KYITIOHOB IIepe-
JIa ¥ CIIMHKHY TUIATHS, C ITOCJIEIyIONeH [iBeToBON Koppektuposkon B Adobe Photoshop.
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OCHOBY 3CKM3a OpPHAMEHTAJILHON MOHOKOMIIOSUIIMU KYIIOHA IEpelja TPUKOTAXHOIO ILIAThA COCTABILAIOT GHOHMUC-
CKHe BOJIHOOOPA3HbIE JIMHUH, HAIIOMUHAIOIYE [UIABHBIC JBMXKCHIS BOJOPOCICH B MOPCKOM BOJE WJIM CTPYALIUECS IPSIU BO-
JI0C, accouuupyromuecs ¢ obmkom cupensl. JIuruuy, pacxopsimuecs oT BepXHEH YaCTH KYIIOHA K HU3Y, BHITATUBAIOT KOMIIO-
SULUIO [T0 BEPTUKAJIM, UTO BU3YAJIBHO YIJIMHUT CHIYST U nopuepkHer ¢purypy. Ilepecexatromuecs mexmy coboi jimHuE pasHon
TOJIIEHBL 06Pa3ytOT PUTM U IUHAMUKY B KOMIOSHUIMU. B IIeHTpaNbHON UacTy 5CKU3a OCTABJICHO IPOCTPAHCTBO JJLI HAKJIAL-
HOI'O JIEKOPATUBHOI'O 3JIECMEHTA, KOTOPBII HALIMBACTCS B COOTBETCTBHUU C Xy JOXECTBCHHBIM 3CKU30M. B HIDKHEH uacTu KymnoHa
OpPHAMEHT TPAHCPOPMUPYETCA B UMUTALMIO 3aILUICTEHHBIX KOC MK KaHaToB. «Kocbl» pacmosioxeHbl cTporo BEpTUKAILHO,
TAKOE PACIIOJIOKEHUE 0DCCIICUNBACT HE TOJIBKO JNEKOPATUBHYIO LEHHOCTb, HO ¥ TEXHOJIOTUUECKYO LIEJIECOOOPASHOCTD: UETKHE
BEPTHUKAJIH JIEIYe PEaIU3yIOTCA B IPOLIECCE U3TOTOBJICHHUSL.

LlBeToBOCE pelieHMEe CXEMATHUHO, BLLICPXAHO B MOHOXPOMHOHN IaMMe, YTO0bl HAMJIAIHO [IOKA3aTh 3JICMEHTbl OpHA-
MEHTAJILHON KOMITO3ULIUH. 32 CUéT MHHUMAJILHOIO KOHTPACTHOIO COOTHOLICHUS MEXIY 3JIEMECHTAMU PUCYHKA U GOHOM BO3-
HUKACT JEJIUKATHBIA TOHAJIBHBIA OPHAMEHT, KOTOPBIA OCOGEHHO BBIPASHTEILHO GYIEeT CMOTPETHCS HA TPUKOTAXKHOM IIOJIOT-
He, 00J1aJAt0IIEeM JIETKOH (paKkTypHOU IyIyOUHOM.

OpHaMEHTAIBHOE PELICHHE KYIIOHA CIIMHKU TPUKOTAXHOIO [LIAThA BBLIEPXAHO B €JMHOM CTHJIC C [IEPEIHCH YaCTbO
U3LEIIHs, 3¢PKAJIBHO OTPaXkas GOJIbLIYIO YaCTh JIEMEHTOB. BOJIHUCTbIE JIMHUY aKTUBHO 3aXOIAT B LCHTPAJILHYIO UACTh, TAK
KaK B JAHHOM KYIIOHE HeE IIPEIOJIAracTCsa ACKOPUPOBAHUE HOMOJHUTEBHBIMU Neraisimu. 1lpu mocrpoenuu opHaMeHTaIb-
HOW KOMIIOSULMU UCIIOJIB30BAH 3aKOH PABHOBECH, JOCTUIAEMBIA 33 CUET CHMMETPHUYHOIO PACIOJIOXCHUS BEPTUKAJIBHBIX
9JIEMEHTOB B HIDKHEH YACTH KyIOHA 1 6oJiee CBOOOIHON aCUMMETPUH B BEPXHEH. DTO MO3BOJIACT COAIAHCUPOBATH [LIACTHYC-
CKUE JINHUH U CO3IATh YCTOMUYUBYIO, BU3YyaIbHO 3aBEPUICHHYIO KOMIIO3ULMIO [4].

DCKU3bl, IPEICTABJICHHBIE HA PUCYHKE 4, IPEACTABILAIOT CODOM JIOTMUECKOE IIPOLOJDKCHUE XYI0KECTBEHHOIO 06pasa
MOJIEJIN, PACKPBIBAs XYHL0XCCTBEHHBIN IIOTCHIMAI TPUKOTAXKHOIO MaTEPUAIA.

Puc. 4. Dckuspl TPUKOTAXHBIX MIOJIOTEH: @ — 9CKU3 KYIIOHA Iepesa, 6 - 9CKU3 KyIOHA Mepela ¢ ANIMUIMKALMCH B BUJIIE «KOCHL»,
B — 9CKM3 KYIIOHA CITMHKH

4. BeinmosiHeHHMe TPUKOTAXKHBIX [TOJIOTCH B MATCPHAIIC

B xauecrse 6a30Boro neperuieTeHus s KyIIOHOB OblIa Bb1OpaHa KysiupHast riaags. OpHaMeHTaIbHAS MOHOKOMITO3H-
st QOPMUPOBAJIACH C TOMOLIBIO PUCYHUATOIO MEPEIICTCHUS, B KOTOPOM IIOIICPEMEHHO UEPEIyIOTCS JINLEBbIC X U3HAHOUHBIC
[ICTJIH, CO3aBasi OTTCHOUHBIN 3¢$EKT HA [TOJIOTHE, TAKXKE UCIOJIB3YIOTC (AKTYpPHBIC IEPEKPECTHBIC EPCILICTCHUS PA3JIAU-
HOTO pamropra. PucyHUaTsiMu Ha3b1BAOT [IEPEILICTCHUS, KOTOPBIE BbIPAbATHIBAIOT HA 0a3€ [VIABHBIX U IMIPOU3BOIHDIX, OJH-
HAPHBIX U JIBOMHBIX, KYJIUPHDLIX M OCHOBOBA3AHBIX IIyTEM BBEICHUI B CTPYKTYPY JNOIIOJHUTEJIBHDBIX 3JIEMEHTOB, U3MECHEHUA
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[[BeTA HUTH B [ETJIAX WIK IIOJIOXEHUA U popMbl meresb. PucyHuarsiii spdexr B paspaboTaHHON KOMIOSULMU, pOPMHUPYIO-
IIUHACA 33 CUECT PAsHOIO PACIIOJIOKEHUA IIETENb, UTO BIMIACT Ha UX CIIOCOGHOCTL OTpaXxaTb CBET U HOGaBJIAeT GaKTypHOCTH
oJIOTHY [5].

BoiBs3biBaHEE KYIIOHOB M3JEJIMs OBLIO BBIIOJIHCHO HA ABYX(QOHTYPHOM IUIOCKOBs3anbpHon MamuHe Stoll CMS 320.6.
Texuuueckas xapakTepucTUKa MAIIUHb] IIPeCcTaBieHa B Tabimue 1.

Tabmuua 1. Texanueckas XapakTeprCTUKA MAIINHB

Xapakrepucruka IMapamerph
]\/fapr(a MalllHb1 Stoll.CMS.320.6
I( JHaceMaALLdHBL R

Patouag LLIPUHA, rr_t‘mr}m (M) 0 (127)
KonuuecrBo-uani 399

I(f\ JHIAUECTEBO. "P’F"PF\HPQQ‘] mL"‘YIV CHCEEM. 9

Coocob npnrpn\[umr\nnauuq QHPK’FPOHHLIT}

ITepern mauamom paspaboTKy MATPOHOB SKCIEPUMEHTANIBHLIM MyTEM ObUIN OMPEIEIEHbl TEXHOJIOIMUECKHE TapaMe-
Tpbl: mwroTHOCTE 110 ropusonTtanu (IIr), mwrornocrs o Beprukanmu (I1s). MsMmepeHus mpousBOSHINCE IO MIPEJBAPUTEIIEHO
orBsizaHHOMY 0Opasny. Takxke B xose paspaborku Oblia BBIIOJIHCHA CXeMa KYIIOHOB IIEPeIa U CIIMHKU C JIMHCHHBIMU U3MEpCe-
HusamH (puc. 5).

Puc. 5. Cxema KyIoHOB Iiepeja ¥ CIIMHKY C JIMHCHHBIMU U3MCPCHISIMU.

HeobxouuMpiM sTamoM B paspaboTke TPUKOTAKHBIX ITOJIOTCH SABJLAETCA COCTABJICHUE 3AIIPABOYHOM KAPThl HA Bs3a-
HHE KyIIOHOB, KOTOPas IIPEICTaBJIcHA B Tabuue 2.

Tabauua 2 - 3anpaBouHas kapTa Ha BSI3aHUC KYIIOHOB [ICPCJA U CIIMHKA

[Tapamerp Haumenosanue peranu ygacrka
Kynon nepesa u cnmakn

IIeperunerenue Kombunuposannoe

IT. 44

11, 60

I (vm) 470

JI (mm) 1280

n 207

P 768

Jlnnennas mnotHOCTE | 30X2 Teke

IIPSDKA

IIser Huren UCPHBII
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B coorsercTBUM ¢ sckusamu TPHUKOTAXHDBIX ITOJIOTEH WU PACYCTOM TEXHOJIOTHMYCCKHX IIapaMETpPOB ObLIA paSpa60Ta—
Hbl MATPOHBbI TPUKOTAXHBIX PUCYHKOB JIJISI KYIIOHOB II€pEla 1 CIIMHKH. Pacuer xosmmuecrsa PAOOB 1 UTJI IIO3BOJIAACT OIITHMM-
3UPOBATH IIPOLECC BA3aHUA, ITIOMOI'acCT TOUHO ONPCHCIIUTHCA C pasMEpaMy U IIPOIIOPUUAMHA OpHaMCHTA. HanOHLl KyIIOHOB
OpEenCTaBjJI€Hbl HAa PUCYHKE 6. Cunum IBETOM OTO6pa)KCHb1 N3HAHOYHDbIC IICTJIN KyJII/IpHOI;I rjiagv, CEPbIM — JIMLCBb1C IIC€TIIN,
Pa3sHOIBETHBIMH IIPAMOYI'OJIbHUKAMU CXEMATHYHO I/1306pa)KCHbl NEPEKPECTHDBIC NIEPCIVICTCHUA PA3JIMUHOI'O PparmopTa.

Pucynox 6 — ITarponsl kymoHOB: a — maTpoH nepena; 6 — MaTPOH CIIUHKH

-
-
=
-
-
-
-
-
-

P— SRERRRRRRRNTEINS

TpuxoraxHbie KyIIOHBI TIOCJIC BA3AHUA 00A3ATCIBHO JOJDKHB] OTJICKATHCS HE MEHee 12 1acos, OCJIE Uero mpousBo-
JIUTCA BIakHO-TerioBas obpadorka. Ocuosnast uesis BTO — mogrorosuts MaTepuast Kk packporo, 0COGEHHO 9TO BaXXHO IpU
paboTre ¢ HaTYPAIBLHBIMUA BOJIOKHAMH, YTOOB] B JANbHEHIIEM MaTeprasl Best ceOst cradbuinpHo. Taxxe BTO momoraer cospars
1 3aQUKCUPOBATH HCOOXOIUMYIO $OPMY, UTO KPARHE HCOOXOIUMO B paboTe € TPUKOTAKHBIMU moJjioTHaMu. C moMouplo JaH-
HOM OIEPALIUH MOXHO CKOPPEKTHPOBATE JEPEKTH1, IIOIYyUCHHBIE IPU BA3AHUM: YIJIHHAT WK YKOPOTUTH 0I0THO. Pororpa-
¢un rorossix KkynoHos nocie otyexku u BTO npeycrasinensl Ha pucyHke 7.

Puc. 7. ®ororpaduun rorossix KyrmoHOB
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B pesyisbTare pa6OTI>1 CIIPOCKTHUPOBAaHbl OPHAMCHTAJIbHBIC KOMIIO3UIIMHU JIJIXI KYIIOHOB II€pcla XM CIIMHKHW TPHUKOTAaX-
HOro IulaTbsa. B pa60Te DOCJICIOBATCIIPHO PCHIAJIMCH 3aJJaul IIO aHaJIM3y MOJHBIX TCH,H,CHHI/II:I, HNCTOUHHKA BJIOXHOBCHUS
nu q)OpMI/IpOBaHI/I}O XYIOOXECTBEHHOI'O 06pa3a opoeKTa. Kommiexcupin noaXoX K XyJJOXECTBCHHOMY U TEXHHUUYECCKOMY obecrne-
UCHHIO ITPOCKTA IMO3BOJIMJI CO30ATh TPUKOTAXXHBIE ITIOJIOTHA, OTBCUAIOMCC COBPEMCHHbBIM TCHICHIMWAM MOJbl 1 3aIIpOCaM Ha
9CTETUYCCKYIO IIPHUBJICKATCIbHOCTD.
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A.B. ABepxuna

NHTEPIIPETAIINA B TEKCTNJIBHOM OPHAMEHTE
KOMIIO3UIINOHHBLIX ITPUHITUIIOB 7KHNBOIIMNCH I1.H.
SNIJIOHOBA

© A.B. ABepkuna, 2025

Canrm-LlemepGypecruii zocydapemsernrvil yrusepcumem nposMouUIeHHOIX MEXHON0ZUL U TU3ATHA
191186, Canxm-Ilemepbype, bonvwas Mopcxas, 18

B cmamye paccmampusaemes. axmyansrocme curmesa mpaduyuoHHsIX Xy0onecmeeHHIY NPAKIMUK U COBPEMEHHBIX MEXHOM02UL 6 006~
Aacmu mexcmuasHozo ousatina. C yuemont pacmyujezo unmepeca x unmezpayuu Uckyccmea i Modbl, & MAaxmce 6HEOPEHUS. UHHOBAYUOHHBIX MEMOT08
8 NPoU3BOICINGO MEKCMUNLHBIX USOCAUL, UCCAL08ANIUE HANPABSEHO HA PAHaAbOMEKY YHUKASLHOZ0 MEKCMUAbHOZ0 pucyHxa. B pabome nodueprusa-
EMCS. 8AACHOCTIE MENCTUCUUNTUHAHHOZ0 N0OX00A 8 Paspabomie MexcmuLLHOZ0 OUSAIIHA.

Kimrouensnie ciioBa: rexcruis, xusonuck I1.H. ®@uionosa, aberpakuust, nudpposas neuars, pororpaduka.

A.V. Averkina

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

INTERPRETATION IN TEXTILE ORNAMENT OF THE COMPOSITIONAL PRINCIPLES OF
PAINTING BY P.N. FILONOV

The article discusses the relevance of the synthests of traditional artistic practices and modern technologies in the field of textile design. Gven
the growing interest in the integration of art and fashion, as well as the introduction of innovative methods in the production of textiles, the study is
aimed at developing a unique textile pattern. The work emphasizes the importance of an interdisciplinary approach in the development of lextile design.

Keywords: textiles, painting by PN. Filonov, abstraction, digital printing, photography.

B ¢popmupoBaHUM COBPEMEHHOIO TEKCTHJIBHOIO OPHAMCHTA aKTUBHO MIPUMCHSIIOTCS MCTOJIUKY, OCHOBAHHDIC HA Pa3-
JIMYUHbIX TEMaX. B HNCCJICTOBAHNU paCCManI/IBaCTCﬂ BO3MOXHOCTH I/IHTCFpa.L[I/II/I JKHUBOIIMCH, TCKCTUIIA U HH(l)pOBle TEXHOJIO-
run. Ocoboe BHUMAHUE YICIJACTCS UCIIOJIB30BAHMIO poTorpadur u LUPpPOBOH IEUATH, B KOTOPBIX 00CCICUMBAIOTCA TOYHOC
BOCITPOM3BEICHUE IIBETOBBIX ITEPEXOI0B U JIETATIEH 00BEKTOB. D TO TIO3BOJIAET CO3ABATH YHUKATHLHBIC TEKCTHIIBHDIC H3ICIN
C COXPAHCHUECM CTHJIMCTHUKY XUBOIKCH BbIOpaHHOrO XynoxHuka. [Ipu ananuse rBopuccrsa I1.H. ®unonosa, akuentupyercs
BHUMAHHUC HaA €10 FCOMCTpI/I‘{CCKI/IX TII0IXO0IaX U KOMITOSUIITMOHHBIX HpI/IHHI/IHaX. PaCCManHBa}OTC}I BO3MOJXHOCTH I/IHTCpHpC-
TALMU 9TUX KOHLECTIIMUN B TEKCTUILHOM JU3AUHE, UTO CHOC06CTByeT HCITOJIb30BAHUIO (1)0pr1 ¥ IIBETA B pa60TaX, U BIJOXHOB-
JISICT JIM3aMHEPA HA CO3JIAHUC TCKCTUIILHBIX U3JICIUN C TIIYOOKMM CMBICJIOM U OPUIHHAJILHOM 9CTCTUKOM.

Puc.1. Pparmenr xaprunsl [1.H. ®unonosa Puc.2. [lpunnun o6pasoBanus KOMIO3ALUH

I1. H. ®unoHoB uCoab3yeT aHAIUTUICCKUAN METO], OTOOPAXAS IIPOLECChl, KOTOPBIE YACTO OCTAIOTCA HE3aMETHBIMA
B 00BIUHOM Xn3HHU. Ero paboThl HAIOIHEHB! SHEPTUCH IPUPOIE] U BOILIOIAIOT UIECI0 POCTA, KAK B €CTCCTBCHHOM PA3BUTHH.
OCHOBHOW IPHHITUII €T'0 KHUBOTIACH — CJIOKHB1E CHCTEMBI, TIOJUCPKUBAIONINE B3AUMO ICHCTBUE IBIKYIIUXCS crul. Kommosumms,
OCHOBAHHAS HA MPHHIMIIAX 30JI0TOTO CCUCHUA, OTUCTINBO MposBsiercs B kKaprune «Popmysta secas» (1928—1929). B srom
[IPOU3BECACHUN MAJIble 3JICMEHTHl TAPMOHUYHO COOTHOCATCS C OONIBIIHME MACCAMU, $OPMUPYS abCTPAKTHYIO KOMITO3HIIHIO.
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K menrpy mobasisatorcs nerany MEHBIIErO pasMepa, KOTOpble CO3natoT pOKYC U HAMPABJLAIOT BHUMAHUCE 3puTest. Buxpeos-
pasHOe IBMXCHHUE LICHTPA IONUEPKUBACT ¢IUHCTBO SJICMEHTOB U ACCOLUUPYETC C LUKIMIHOCTBO xusHu. LlenTp mosoraa
3aHAT MEJIKUMU JETAJAMU, KOTOPble CMArUAOT MPAHULBL U TOOABJIAIOT IIIyOHHY, CO3NaBas OLyLIeHUe IPocTpaHcTsa. Mei-
KHE Ma3K{ ¥ JIMHUH CO3Iat0T 3$PeKT HeMPEPHIBHOIO IBUXCHUA, CUMBOJIM3UPYS LUKIIHUHOCTD cylecTBoBaHusd. Kommnosunu-
onnble npuHuunel [T.H. ®unonosa moryr Ge1Th amanTupoBaHbl B TEKCTHIILHBLA opHaMeHT (puc. 1, 2) [1].

Xy IOKECTBEHHBIA TEKCTHIIb SBJISICTCS 3HAYMMON OOJIACTBIO JCKOPATHBHO-IIPUKJIAIHOIO UCKYCCTBA, 00JIAAI0MICH
CHELUPUUECKUM XYILO0XKECCTBEHHBIM A3bIKOM. Y KPAIICHUE TKAHEH OCYILICCTBJLICTCS C HCIOJIb30BAHUEM PasHOOOPA3HbIX METO-
JIOB, IPUMEHACMBIX XYIOXHUKAMU-TEKCTHIBIIMKAMUY ) PEAIA3ALUN CBOUX KOHLEnIui. BaXxHON 0COGEHHOCTBIO TEKCTHIIb-
HOI'O UCKYCCTBA ABJLACTCA IJIOCKOCTHOE PELICHIE OPHAMEHTA U U300PasUTEIbHBIX 3JIeMEHTOB. B IpoLecce HOCKU TeKCTHIIBHBIX
M3, B UACTHOCTH IUIATKOB U [IAJIAHTHHOB, IPOUCXOMUT CIIOHTAHHOE O0PA30BaAHUE CKJIALOK, UTO IPUBOIUT K U3MCHCHUIO
BU3YyJIbHOI'O BOCIPHATUA PUCYHKA. :JTO OOYCJIOBJICHO MHIMBHUIYAJIbHBIM CIOCOOOM HOLICHUS U PA3MCILICHUS M3IEJUS Ha
reste. i co3maHms rapMOHUUHOIO U 9CTCTHUCCKU MPUBJICKATEILHOIO JU3AMHA ILIATKOB LEJICCOOOPA3HO UCIIOJIB30BATH Op-
HAMEHTAJIBHYI0 MOHOKOMITO3HIIMIO. DTOT MOJXOJ, O0CCICUUBACT LIEJIOCTHOC BOCIPHATHC PUCYHKA, IIC KAXJIAS UACTh TCK-
CTUJILHOY KOMIIO3HLIUY ABJISICTCS OTIEILHBIM 3JICMEHTOM M B TO € BPEMs YaCThO €MHOIO LeJIoro. BaxHo npunepxusarses
Xy JOXECTBEHHBIX METOMOB IPOCKTUPOBAHMUS, TAKUX KAK 3AMKHYTAs KOMIIO3HLIUA, B3AUMOCBA3b 3JIEMECHTOB, XapPaKTEP PABHO-
Becus (CTaTUUECKOE, JUHAMHUUECKOE), TOMUHAHTA KOMIOSULMU U CTPYKTypa. PopMHUpOBaHUE 3aMKHYTON KOMIIO3HULIUK O3HA-
4aer, YTO JIEMEHTbl MOTHUBA B3AUMOCBA3aHbl U IUIABHO IIEPEXOIAT APYT B APyra. DTo co3nacT s3G$exT 3aBepIICHHOCTH U U~
HAMUKH, [JI€ B3IJIAL 3PUTELL HE BBIXOLUT 32 IIPEJLEJIbl PUCYHKA, a ILIABHO ABMXKETCS OT OJHOIO 3JIEMEHTA K gpyromy. Baxszo,
UTOOB] KX Ib1H 3JIEMCHT OPHAMEHTA B3aUMOICHCTBOBAJ C (OHOM U JPYIUMHU 3J1eMeHTaMu [2].

Boamoxnocrs $pororpadpuxu u uuppoBor mneyaTH, 0COGEHHO B KOHTEKCTE IIEPEIAUN TOHAJIBHBIX MIEPEXOJ0B U TOU-
HOCTH LIBETOBBIX 3aJIMBOK JOBOJIbHA BblCOKA. JlusaliHepaM mpenocraBiisercs YHUKaIbHAS BO3MOXHOCTH IIOJIHOLIEHHOIO OC-
BOCHUSL GOTOrpadUUECKUX TEXHOJOIMH B TEKCTHIIC ITOCPEICTBOM GOTOrpaduku. DTOT CHOCOO MOXHO ONPEICIUTh KAK TBOP-
ueckyto pororpaduio, B KOTOPOH CO3HATEJIBHO IIPUMEHSIOT XY I0XECTBEHHBIC CPEJICTBA, paspaboraHHble B o0sacty rpaguky,
BBIIOJIHAECMOH “OT PYKH, C UCIIOJIB30BAHUEM PsJia TeXHUUCCKUX prueMoB. COBPEMEHHBIC TPAJULIMOHHBIC METOJbl PYUHOMN
TpadapeTHON MeyaTH JOMOJIHSIOTCS U PACLIMPSIOTCS BOSMOXHOCTSIMUA COBPEMEHHOM IJIOCKON poroneuaru. B undpoBbix me-
Tosax 00paboTKH GOTON300PAKECHUI KAPIUHAIHHO U3MCHHUIOCH KAUECTBO TEKCTHIILHOIO $OTOPUCYHKA, UTO CIIOCOOCTBOBAJIO
€ro mepexofy Ha KaueCTBCHHO HOBBIM YPOBEHb U SHAUUTEIBHO PACIIMPUIIO XyLoXecTBeHHble BosMoxHocTH [3]. Cospemen-
HbIC QU3AUHEPbl CTAJIMA UCIIOJB30BATE XUBOMIUCH U3BECTHBIX XYJIOXHUKOB KaK OCHOBY I CBOCH KoMmnosunuu. Tax B upme
Padical Chic npemaratorcsi KOMIosunuy IIATKOB Ha OCHOBE XXUBOIIMCH PycCKoro xynoxHuka X X sexa A. B. Jlenrynosa (puc.

3).

Puc. 3. ITpumepp1 koMIosnIuu roJI0BHBIX IUIATKOB Ha ocHOBE xusormcu A. B. Jlenrynosa

C HCIIOJIB3OBAHUCM HH(l)pOBBlX TCXHOJIOI‘I/II:I JOCTHUTACTCA BBICOKAA TOUHOCTH U MHOI‘OO6pa.3I/IC HBCTOB’ yTO 3HAUHn-
TEJILHO PACIIUPSICT BO3MOXHOCTH gu3arHa. CoBpeMeHHAsT HUPPOBASI [IEUATDH C UCIOJIB30BAHUCM TEXHOJIOIMK GOTOrpaduxu
Ha IIaTKax U1 ImaJlaHTHUHAaX CcTaJia BaXHBbIM aCIICKTOM B HpOI/ISBO,I[CTBC MOJHB1IX TCKCTHUJILHBIX aKCCCCyapOB. B qaCTHOCTI/I, 9TO
HarpasseHue akTuBHO passusacrcs B [Tasmo-ITocanckon manyaxrype, rue co3nalorcs yHUKAIbHBIC U3JICIUA C Pa3HOOOpas-
HOM 6a30¥ abCTPAKTHBIX MCOMETPUUCCKUX KOMIIO3ULIMCH. DTOT XE METOJ (pOPMUPOBAHMS M HAHCCCHMSI PUCYHKA HAa TKAHb
HCIIOJIB3YETCSI B MHIYCTPUM BBICOKOM MOJIbl, HAITPUMED B MOJHOM joMe Saint Laurent, raxxe BHEJIPSIIOTCS HHHOBALMOHHBIC
MCTOJIb1 JIJIA CO3AaHM A KOHHCKHH;I, BKJItOUas ImaJIaHTUHBL C yHHKaJIBHBlMH paCTI/ITC.HbHBlMI/I a6CTpaKTHBlMI/I OpHaMCHTaMI/I.

B cospemenHOM pdpOoBOM MEUpE HABJIIOJACTCS JEPULAT TAKTHIILHBIX OLYLICHUH, BCJICACTBIE UCTO BO3PACTACT CIIPOC
y mOTpebUTeIIsI Ha HATYPAJIbHBIC MATCPHUAIIbL C IPUBJICKATEILHBIMEI CBOMCTBAMU. B TO e BpeMsi MHHOBALMOHHBIC CHHTETH-
UYECKHE MATEPHAIIbl C PA3HOOOPA3HBIMU TEKCTYPAMH M CBETOOTPAXAIOMIMMY ITOKPBITUIMHE, BKJIIOUAS 9JIEMEHTBl LPPOBOIO
CBEUCHUS, CO3JAI0T SIPKUE BH3yaIbHble 3¢PekThl. Takum 06pasoM, KpUCTALIbl U IPAJNCHTDL B paspaboTKe CIIyXKaT BaXHbIMU
9JIEMEHTAMH JJISI CO3JIAHUS HUPPOBOIO CBEUCHUS, KOTOPOE CTAHOBHUTCS BCE DOJICE aKTYaJIbHBIM B COBDEMEHHOM Ju3anse. Mx
WCIOJIb30BAHKUE HE TOJIBKO JIOOABJISACT BU3YaJIbHYIO IPUBJICKATEIIBHOCTD, HO M YCHJIMBACT B3aUMOJICHCTBUE C TIOTPCOUTEIISIMY,
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[IOJUEPKUBAs YHUKAJIBHOCTh M MHHOBAI[MOHHOCTD [IPOJYKTOB. :JTO HAIIPABJICHUE COOTBETCTBYET PACTYILEMY CIPOCY HA TaK-
THJIBHBIC U 3pUTEJbHBIC BreuaricHus. [IpuponHble KprUCTaiibl XapakTepU3yOTCs MHOTOIPAHHBIME (pOPMAaMU C ILIOCKUMU
rpassMu ¥ OpsMbiMu pebpamu. B xauecrse MoTuBa gyt paspaboTKU TEKCTUIBHBIX KOMIIOSULIMHI BbIGpaH abCTPAKTHBIN Ie0-
METPUUECKUE 06pas, OCHOBAHHBIM HA CTHJIU3ALMY KPUCTAIUIMICCKUX CTPYKTYpP. MoTuB mpencrasiser cOG0M KOMIIO3HULIMIO U3
CBETJIBIX 3JICMCHTOB Ha TeMHOM (OHe, 06ecreunBas BbICOKYO KOHTPACTHOCTD U BUSYaJIbHYIO IPUBJICKATEIBHOCTE. 1'eomerpu-
YecKas OCHOBA LIEHTPAJIBHOIO JIEMEHTA KOMIIOSULIMK COXPAHCHA 1L JOCTYOKCHUS GOJIBLICH XY IOXECTBCHHON Bb1PA3UTEIb-
HOCTH [IOCPEACTBOM IIPUMEHCHI S TOHKUX JIMHUN U Bapuauui macuraba. Jlins cosganus u orpaboTku pasjinuHblX BADUAHTOB
MOTHBA UCIIOJIB30BAIACH KOMIbtoTepHas rpaduka. I1pu paspaborke roJloBHOro mIaTka UCIOIb30BAIKUCH LUPPOBBIE TEXHOJIO-
I'MY, C IOMOLIBI0 KOTOPBIX HCIIOJIB30BAJICA MPHUHLMI HOCTpocHus kommosuuuu xusonucu 11.H. ®uronosa u cospano coe-
JIUHEHHE LBETOBOM IAJUTPBL IO pOpPME IPAMOYIOJIBHUKOB, PACIIOJIOXKEHHBIX B OIPEIEICHHOM PUTME C TOHOBBIMHU IIEPEXO A~
mu u1 Gopmbl kpucramwios. C momomsto rpaduueckon nporpammbsl Adobe Photoshop u ncnosnbsosanus Meroga pororpaduxu
6bL1a paspaborana KOMIIO3ULKs rojoBHoro mwiarka «Mrpa ceera» pasmepom 90x90 cu.

Kpucramiel u ux cBeToOTpaxarolye CBOACTBA HHTEIPUPYIOTCA B TEKCTHJIBHYIO Pa3paboTKy, BIUAL HA BOCIPHUATHE
y30poB 1 Texcryp. OTpaxeHue U NPEJIOMICHUE CBETA CO3LAI0T OLIYIICHIS MHOMOMEPHOCTH M JUHAMUKH, KOTOPblE HAXOLAT
OTpaxeHMe B HOBbIX U3neiusx. Mrpa cBera ciy>XuT OCHOBOW IS CO3LAHMS BUSYAJIbHBIX WLIHO3HUM, [IOLUCPKUBAOLIUX JIBH-
XEHUE U IPOCTPAHCTBO, 4 TAKXE IUHAMUKYA [EOMETPUUCCKUAX pOPM PasHOOOpasHbIX pasmepos. McnosbsoBanue kpucraim-
uyeckux popM U 9GPEKTOB OTpaXeHUs CBETA MIPUINACT YHUKAIBHOCTD TEKCTHILHBIM U3IEIIUAM, IPeobpasys UX B APKUC U 3a-
roMuHatomuecs oobexThl (puc.4) [4].

Puc.4. ®oro xpucramios Puc.5. Kpok ronosroro miarka «Mrpa csera»

B paspaborke xomnosunun «Mrpa cBera» KOMILICKCHBIM IOAXOM K IPOCKTUPOBAHUIO YHUKAJIBHOIO PUCYHKA B COC-
JVMHCHAY MOTHBOB (OTO KPHCTAJLIOB M KOMIIO3HIMOHHON crumcTuky xusonvcu 11. H. ®unonosa (puc.5). Mcnonbsosanue
KPHCTAJUTHICCKON TCMATHKH B KAUCCTBE MOTHBA JJIs OPHAMECHTAIMH HE TOJIBKO O0OraTHIIO BUSYaTbHOE BOCITPHUATHC U3ICIINA,
HO U TIO3BOJIMJIO CO3JATh UCKIIIOUHTECJILHYIO IIBECTOBYIO I'PAJALINIO, OTPAXaIONLylo MHOroobpasue gopm kprcramuios. Yerkas
CTPYKTYpa IPSIMOYTIOJILHUKOB BLLICIICTCS PASHBIMU CJIOSIMH, UTO OOBEANHACT OOIIYI0 KOMIIO3ULHMIO IIaTka. B rakon pabore
MOABJIACTCS CHHTE3 PASIHUHBIX METOJOB U TIOJXO0JO0B, 00BEIUHIIONNX KUBOITUCE, TCKCTHJIFHOE ITPOU3BOJICTBO U COBPEMCH-
HBIC TCXHOJIOTHH.

Haywnwd pyxosodumesns: doyerm xagedpvr mexromozuu u xydoicecmseniozo npoexmuposanus, mpuxomaia, xandudam mexnuuecxux
nayx Manvzynosa H.A.

Scientific supervisor: Associate Professor of the Department of Technology and Artistic Design of Knitwear, Candidate of Technical Sciences
Malgunova N.A.
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GREEN DECOR: HOW INDOOR PLANTS TRANSFORM THE INTERIOR

Abstract: The article is devoted to the role of indoor plants in the interior. The principles of choosing plants for different styles, their influence
on the atmosphere and visual perception of space are considered. The article also focuses on the problems associated with the maintenance of indoor plants
and suggesls allernatives.

Keywords: Indoor plants, interior, landscaping at home, plants for home, decor with plants, how to choose plants for
the interior, care for indoor plants, artificial flowers, stabilized plants, trends in the interior.

Anromayus: Crarbs MOCBSICHA POJIM KOMHATHBIX PACTCHHM B MHTCpbepe. Paccmarpusatorces: mpuHUIMIBL BEI60pA
PACTCHUIM JIsl PA3HDBIX CTUJICH, UX BIIMSHHUC HA ATMOCPEPY U BU3yaJILHOC BOCIIPHATHC IPOCTPAHCTBA. TakXke B CTaThe yucss-
€TCs1 BHUMAHKC TIPOOJICMAM, CBSI3AHHBIM C COJICPXAHUCM KOMHATHBIX PACTCHHUN U ITPEILIATAIOTCS AJIBTCPHATHUBEL.

Kinouessie cioa: KoMHaTHDBIC pacTCHUS, HHTCPBEP, O3CJICHCHUC JOMA, PACTCHUS JJIA JIOMA, JCKOP C PACTCHUSIMH,
KaK BbIOPATH PACTCHHS JJIsI MHTCPLCPA, YXOJ, 3a KOMHATHBIMH PACTCHUSAMHM, UCKYCCTBCHHBIC I[BCTBl, CTAOWUIM3UPOBAHHDBIC
PACTCHUS, TPCHJIBL B HHTCPLCPC.

Indoor plants are used more and more often every day as decorative elements in interior design, they create a comfortable
environment and add comfort to the room, changing the overall perception of space. The green color has a positive effect on
a person’s psychological and emotional state. Research shows that indoor plants improve mood, help focus, and reduce stress
levels. Plants also improve air quality, purify from harmful substances and produce oxygen, which is very important in the
modern world. In addition, plants perfectly decorate the space, add accent spots to the interior. Due to the variety of colors and
plant shapes, you can easily choose a flower for any interior and human characteristics.

Indoor plants, regardless of their size and shape, are one of the easiest ways to add comfort to an interior that everyone
aspires to. Flowers can be found almost everywhere: in offices, hotels, cafes and restaurants, as well as in various salons. Plants
perfectly fit into a wide variety of styles, be it minimalism, classic style or modern. However, not everyone realizes that the place
for plants is not limited to window sills.

The main functions of indoor plants in the interior:

*  Zoning;

*  Creating a special atmosphere;
*  Space adjustment;

*  Tilling the void,;

*  Creating visual accents

Regardless of the purpose of the room, plants always find their use, and each type of space dictates certain requirements
for their choice. In office interiors, for example, plants perform several functions at once: they improve air quality, reduce
noise levels, and create visual relief for eyes tired of screens. Here, unpretentious species such as zamiokulkas, aglaonema, and
dracaena are most often used. In hotels, plants not only decorate the reception areas, but also form the first impression of the
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service — the more well-groomed the green elements, the higher the perceived quality of the establishment. In restaurants and
cafes, greenery often serves as a tool for creating comfort and privacy: it is used to create soft partitions between tables, and to
focus attention on design areas [1]. Vertical compositions, “green walls” and hanging planters, which do not occupy a useful
area, are especially popular. Thus, the role of plants goes far beyond aesthetics — they become an active participant in the spatial
scenario. (Picture 1)

Picture.1. Vertical gardens in the interior of public spaces

Indoor plants can be no less expressive and functional means of dividing space than traditional interior elements:
screens, decorative screens, furniture, shelving or sculptures. However, plants only work as a zoning tool if one of two conditions
is met.:

1. If the plants are large and tall, massive species are used that stand out against the background of the environment,
create contrast and are perceived as an accent.

2. If it is a group composition, the plants are combined into an ensemble and arranged on one or more levels, forming
a dense line or a kind of living screen.

Unlike blind partitions, plants create a symbolic boundary - they emphasize the isolation of the zone, while maintaining
the integrity of the interior.

Indoor plants have the ability to create a special atmosphere. There is usually more space in the living room, which
makes it possible to use indoor trees or plants in large vases. In the kitchen, it is best to use plants that purify the air from toxic
compounds or those plants that are not afraid of constant temperature changes. And in the office, you should choose stricter
lines, for example, ivy or sansevieria, they will help you focus. Unpretentious species are appropriate in the nursery, and in the
bedroom there are delicate flowering plants that will help you tune in to sleep. It is important that people like flowers - their
appearance should bring peace and joy.

In addition to the function of zoning, indoor plants play a crucial role in shaping the emotional climate inside the room.
The human brain instinctively reacts to living forms, especially plant forms, as a source of peace and security. The presence of
natural elements reduces stress levels, helps to focus and creates a sense of comfort, which is confirmed by research in the field
of neuropsychology. This explains why in an urban environment where most people face visual noise, gas pollution and artificial
lighting on a daily basis, the attraction to living plants in the interior is only growing. Green elements work especially effectively
in combination with natural lighting, natural materials and a soft color palette, activating the so—called “biophilic” reaction -
the human desire to interact with nature. Therefore, with proper arrangement of plants, it is possible not only to decorate the
interior, but also to create an island of psychological comfort in it [2].

Indoor plants can change the visual perception of a room. Their size and shape can visually expand or narrow the
space, adjust the height of the ceilings and the proportions of the room.

Large plants such as palm trees or massive ficuses should be placed with care, as they visually make the space heavier.
But ampel views with hanging shoots add lightness to the interior and visually raise the ceilings. Small plants with light foliage,
such as spathiphyllum, add airiness, while dense bushy shapes can make a room feel cramped. In many interiors, there are
“visual voids” - boring areas on walls or in niches where there is nothing to catch the eye. The best way to spice up such places is
to use indoor plants. For small voids, one plant is ideal, which will become a bright accent. Larger spaces can be enlivened with
multi-level compositions of several types, complemented by decorative elements. The main thing is to create contrasts.: combine
tall and low plants, large and small leaves, and different textures.

The main thing is to create a contrast between the plant and its surroundings. The decor next to such plants should be
restrained: massive vases, stacks of books or interior boxes that do not attract attention. One of the interesting ways to create
an accent is to use a mirror as a back panel for shelves with plants, this will make the space more spacious. You can also group
plants and create “green corners” on the floor, or use single plants with unusual shapes. Despite the popularity of indoor plants as
decorative elements, many people do not think about the problems that may arise with flowers. It is important to understand that
plants require attention, free time, and can also be dangerous. Problems related to indoor plants. Some people may experience
allergic reactions to pollen, odor, or even the leaves of certain plants. In this case, it is best to choose flowers without a strong
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smell or non-flowering plants. For example, Spathiphyllum, it continuously produces oxygen, pollutes the air and neutralizes
compounds harmful to the body.

Some plants can be dangerous for children and pets. For example, lilies, diffenbachia and philodendron, which are often
found in homes, can cause poisoning if ingested. To avoid negative consequences, it 1s necessary to approach the choice of plants
with extreme caution [3].

Indoor plants require constant care, they need to be watered, transplanted, pruned and treated from pests. If these rules
are not followed, the plants will begin to wither and die. Therefore, it is important to choose a plant that suits your lifestyle, for
example, succulents or cacti that tolerate drought well and do not require special care.

Despite the fact that indoor plants can seemingly decorate any space, they can also spoil it with improper care. Falling
and yellowed fox leaves, dirty pots, and irregular plant shapes can create an unsightly appearance and spoil the overall impression
of the room. There are several alternatives that can replace live plants and perfectly complement your interior — these are
artificial flowers and stabilized plants.

Artificial flowers are made from various synthetic materials such as plastic, fabric and rubber. They can be made in any
style and have different shapes, imitating live plants.

Advantages:

—  They do not need maintenance: Artificial flowers do not need watering, fertilizers or special lighting conditions, so they
are ideal for busy people or those who travel frequently.;

—  Durability: They won’t wither and can last a long time, and some models look so realistic that it’s hard to distinguish
them from the real ones.;

- Variety: Artificial plants are available in a wide range, which allows you to find something suitable for any interior.;
Disadvantages:

—  The problem with dust: Such flowers can collect dust, so they require periodic cleaning.;

- High price: Cheap options not only don’t look realistic, but they can also be made from toxic materials.;

—  Environmental pollution: Plastic takes a long time to decompose and releases toxic substances.

Stabilized plants are live plants that have undergone special treatment. The stabilization process involves removing
moisture from the plant and replacing it with preservation solutions (most often based on glycerin), which allows them to preserve
their natural appearance and texture for a long time.

Advantages:

—  Natural appearance: Stabilized plants look very natural and have a variety of shapes and shades.;

- Minimal care: They do not require special care, but sometimes it is recommended to wipe them from dust.;

- Eco-friendly: Since these are live plants, the production process is less harmful to the environment compared to artificial
plants.

Disadvantages:

- Sensitivity to conditions: Stabilized plants can be sensitive to humidity. They are not recommended to be placed in
places with strong sunlight or in humid areas such as bathrooms.;

—  Limited service life: Their appearance may deteriorate over time;

- Cost: Stabilized plants are usually more expensive than artificial ones, which can be an important factor in choosing.

Posters are popular decorative elements that are suitable for different interior styles, including Scandinavian, country,
minimalism and modern. They create a visual effect of a “green” interior, and have a low cost. Panels or even entire walls made
of stabilized moss are an interesting decorative device that immediately gives the interior an eco-style charm. At the same time,
such “greenery” practically does not require maintenance.

Another fairly simple and relatively inexpensive method of “greening” a space is the choice of textiles with floral prints.
It can be a tablecloth, decorative pillows, bed linen, napkins for appliances, towels, etc. Wallpaper with a neat and unobtrusive
floral pattern can also make the interior more “green”, refresh it and add discernible notes of eco-style to the atmosphere.

A lawn-mimicking floor covering is an easy way to “green up” an interior. Such tiles can act as an independent decor
or background for furniture and interior items. It looks good in a modern interior, as well as in rooms decorated in the style of
fusion, pop art, eco, Provence or various ethnic styles. If the task is to choose a houseplant, it is important to take into account not
only its decorative qualities, but also safety, as well as ease of care. This list contains the most suitable indoor plants for different
groups of people. Spathiphyllum is a plant that is non-poisonous and safe for children. Spathiphyllum also perfectly cleanses the
air from harmful substances. Its soft white flowers and green leaves can serve as a beautiful decorative element, and caring for
it does not require much effort. Chlorophytum is another plant that is safe for children and is famous for its ability to purify the
air. Chlorophytum can grow in various conditions and does not require strict watering regime, which makes it ideal for families
with young children [4].

Hamedorea is a plant that is not toxic to pets. However, for cats, hamedorea leaves can be a treat. Nephrolepis is an
unpretentious plant that will not harm pets. The humidity level is important for it, so it is better to put it away from radiators
and closer to the humidifier.

Succulents are an ideal choice for busy people. They require minimal watering and can grow successfully in conditions
of lack of light. These plants are great for the office or at home. Cacti practically do not require water, and their care is limited
to a short watering every few weeks. They are an excellent choice for those who cannot provide regular plant care. Rhipsalis can
grow both in small shade and in bright diffused light. The ideal room temperature is around 20-25 degrees. Aspidistra - does not
require special conditions of detention and can withstand a wide range of temperatures. The plant needs moderate watering:
once a week in the warm season, and twice a month in winter. Translated from English, “modern” combines several different
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styles. Large, spectacular plants with large leaves of unusual shapes or colors in simple pots are perfect. When choosing plants,
you should avoid small flower arrangements.

The best options are plants with simple shapes and light shades. In this style, plants act as an accent spot, since most
of these interiors are made in light colors. It is better to choose flowers with large leaves such as ficus, monstera, calathea. The
classic interior is characterized by rigor and symmetry. In the interior, it is worth using paired plants so that the composition
does not seem unfinished. It is also important to pay attention to pots and planters, they must be made in the same style or color
scheme. The style implies the use of natural finishing materials. Large plants will fit well here, creating volume and the effect of
“thickets”, and you can also create an accent wall of plants. Plants of interesting shapes can be placed in empty corners: bamboo,
monstera and alocasia will fit well into the eco-style and add an atmosphere of nature.

Loft 1s a special style of interior, it 1s characterized by walls without decoration, high ceilings, large windows, a lot of
metal and wood in the interior. Plants in such an interior will help soften rough shapes and textures and add a little comfort. It
1s better to look at single plants with simple shapes and rich foliage colors. When choosing planters, you should pay attention to
iron and concrete, or to materials that resemble the texture of the surface of furniture, walls, ceiling or floor.

A style characterized by light, pastel shades and a large number of floral patterns. Ilowering plants with soft shapes,
such as lavender, geranium, violet or rose, are suitable for Provence [5].

For this style, it is better to use one or more repeating plants with large foliage and clear shapes, without small
inflorescences, large cacti or plants with small leaves but an interesting trunk shape are also suitable. This way of placing plants
saves space, the green wall can be used to zone the space, and also works as sound insulation, reducing noise levels. This method
of gardening is used in places where people spend a lot of time, plants moisten the air and help reduce stress. Special systems
with automatic irrigation, lighting and ventilation are also used in the modern world. Tall plants with large leaves, alone, can
create the effect of a green space, and can also be an accent detail in the interior. Due to their large leaves and size, such plants
add lightness to the space. An ideal example would be a strelitz, it does not take up much space and has a spectacular appearance.

Such plants are called epiphytes, in nature they grow on tree trunks, in the interior they can be used to make various
compositions, hang, use stands and supports. Epiphytes are quite easy to care for, it is enough to simply spray the roots of plants.
(Picture 2)

Picture.2. Atmospheric tillandsia as interior decor

This trend mainly concerns planters and pots, they should be of simple and understandable shapes, made of materials
imitating natural ones. Plants on their background should stand out and remain accents in the interior. Thus, the choice between
live, stabilized and artificial plants depends on many factors: the rhythm of the owner’s life, the presence of children and animals,
budget, aesthetic preferences, interior features. Artificial and stabilized compositions can really become a worthy alternative
when it is impossible to fully care for living plants. However, it is important to remember that only living plants are able to actively
influence the microclimate, purify the air, humidify it and improve the general human condition. They participate in natural
biological processes, interact with the environment, and possess energy that cannot be artificially recreated. Therefore, if there 1s
an opportunity and desire to take care of plants, even one pot with a real flower can bring to the interior something that cannot
be replaced — wildlife. For other cases, there is always a reasonable compromise in which the decorative effect is preserved and
labor costs are minimized.

Indoor plants are not only a decorative element, but also an important part of the interior, which affects the human
condition, the visual perception of space and creates a comfortable environment in the room. Plants help to complement the
interior, create accents, hide the flaws of the layout and adjust it. However, despite all the advantages, it is worth remembering
the disadvantages of such a decor. Fortunately, modern phytodesign suggests many alternatives, from easy—to-care succulents to
artificial analogues that look quite realistic.

Scientific consultant: Candidate of Philological Sciences, Associate Professor, N.N. Kozlova
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nayamayus mpyoa e 6ednvix cmpanax u eped sxonozuu. Cmamuos npusvieaem x pegopmant 8 undycmpuu
— 3a IMuuroe NPouU3600CcME0 U YCMONUUBOE PA3eUMUE, OCHOBAHHOE Ha compydHunecmee 6pendos, nompe-
6umeuneit u zocydapcma.

Kitouessie cnoBa: rirobanmsanus, OblcTpas MOJA, SKCILIYATALMA TPYJIA, BO3LCHCTBHE HA OKPYXAIOLIYIO Cpemy,
YCTOMUHBOE PasBUTHE, IPUHBOLIMHT, IEIIOUKA [TOCTABOK, IEPEIIPOU3BOICTBO.

K.Y. Butikova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

Globalization and Fashion: The Rapid Rise and Hidden Costs of Fast Fashion

The paper “Globalization and Fashion: The Rapid Rise and Hidden Costs of Fast Fashion” explores how globalization
has fostered the rise of fast fashion, enabling brands like Zara and H&M to produce low-cost clothing rapidly. It highlights
the exploitation of labor in developing nations and significant environmental damage, labeling brands’ sustainability claims as
greenwashing. The paper calls for systemic reform in the fashion industry to promote ethical

labor practices and sustainable models, urging collaboration among brands, consumers, and governments to balance
globalization’s benefits with social and environmental responsibilities.

Keywords: Globalization, Fast Fashion, Labor Exploitation, Environmental Impact, Sustainability, Greenwashing,
Supply Chain, Overproduction.

In the contemporary era, consumers are inundated with an unprecedented array of fashion trends at remarkably low
prices. The ubiquity of fast fashion retailers— crowded malls, online storefronts, and ever-changing inventories—reflects a seismic
shift in the industry, one driven by globalization. Defined as the integration of global markets and cultures, globalization has
dismantled traditional barriers, enabling rapid production, distribution, and consumption of fashion. While this democratization
of style offers short-term affordability and accessibility, it conceals long-term ethical, environmental, and cultural repercussions.
This paper explores the evolution of fashion from haute couture to fast fashion, analyzes globalization’s role in accelerating this
transformation, and examines the unsustainable consequences of an industry prioritizing speed over substance.

To begin with we would like to explore the historical evolution of fashion: from Haute Couture to fast fashion. Taking
into consideration the data presented in the articles of modern researchers in this field [1,2]we have singled out the following
landmarks in fashion history: Prior to globalization, fashion was a hierarchical system, trickling down from the elite to the masses.
The 19th century marked the birth of haute couture, pioneered by Charles Frederick Worth in Paris. Worth’s establishment
of the first fashion house in 1858 revolutionized the industry, shifting power from individual dressmakers to centralized design
studios. Fashion houses such as Worth, Lanvin, and later Chanel catered exclusively to the affluent, crafting bespoke garments
from luxurious materials like silk, velvet, and lace. Each piece was tailored to individual clients, a process that spanned months
and involved multiple fittings. These houses released biannual collections—spring/summer and fall/winter— showcased in
exclusive fashion capitals like Paris and London. Haute couture symbolized exclusivity, artistry, and status, inaccessible to the
working class, who imitated styles through homemade or locally tailored replicas.

The 20th century witnessed societal shifts—rising middle classes, women’s liberation, and technological advancements—
that reshaped fashion. The invention of the sewing machine in the mid-19th century and the standardization of sizing during
World War I laid the groundwork for ready-to-wear (pret- a- porterBy the 1920s, designers like Coco Chanel and Elsa Schiaparelli
began creating simplified, functional designs that catered to the modern woman. Chanel’s iconic “little black dress” (1926)
epitomized this shift, offering elegance at an accessible price point. Ready-to-wear collections retained high-quality materials
and design integrity but were produced in standardized sizes and sold in department stores like Macy’s and Selfridges. By the
1950s, Christian Dior’s “New Look” further bridged haute couture and mass appeal, emphasizing hourglass silhouettes with
structured tailoring.

The true revolution arrived in the 1980s with globalization’s ascent. Transnational corporations, digital technology,
and media proliferation catalyzed a new era: fast fashion. Retailers like Zara, Forever 21, and H&M capitalized on outsourcing
labor, digital communication, and efficient logistics to deliver runway-inspired designs to stores within weeks. Unlike haute
couture’s biannual cycles, fast fashion introduced micro-seasons, refreshing inventories weekly. This model thrived on consumer
psychology, offering fleeting trends at bargain prices. For example, Zara’s founder, Amancio Ortega, pioneered a “just-in-time”
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production system, reducing lead times from design to delivery to 15 days. As a result culture of overconsumption, where
clothing became transient and replaceable.

Our goal was to explore Globalization’s Role in Accelerating Fast Fashion. To do it we had to understand the
mechanics of a globalized supply chain and judging from the articles of Tokatli N. about Global sourcing [3]we can state
that globalization’s infrastructure—cheap labor, cross-border trade agreements, and advanced IT systems—enabled fast
fashion’s meteoric rise. Brands like Zara exemplify this model. With 300 in-house designers and real-time data from global store
managers, Zara identifies trends, designs garments, and dispatches them to factories within days. Production hubs in countries like
China, Bangladesh, and Vietnam leverage low wages and lax regulations to minimize costs. For instance, Bangladesh’s garment
workers earn an average of §96 per month—Tless than half the living wage required to meet basic needs. Iinished products are
shipped worldwide via air freight, reaching consumers in under two weeks. Similarly, H&M employs 100 designers to “scan”
global trends, ensuring collections resonate across diverse markets. This hyper-efficient supply chain prioritizes speed, often at
the expense of ethical and environmental considerations.Trade agreements like the Multi-Fibre Arrangement (1974-2004) and
the North American Iree Trade Agreement (NAFTA) facilitated the offshoring of textile production to developing nations. By
the 1990s, China emerged as the “world’s factory,” producing 40% of global apparel. However, rising labor costs in China later
shifted production to countries like Bangladesh, Vietnam, and Cambodia, where labor is cheaper and regulations weaker. The
Rana Plaza collapse in Bangladesh (2013)—which killed 1,138 garment workers—highlighted the human cost of this system.
Despite pledges for reform, audits by organizations like the Clean Clothes Campaign reveal persistent safety violations, including
blocked fire exits and structural cracks in factories supplying major brands like H&M and Gap.

The other factors influencing fast fashion are consumer culture and the psychology of shopping. As Knutson B. underline
in their substantial reseach [4] western consumerism fuels fast fashion’s growth. Studier reveal that shopping activates brain
regions associated with pleasure, particularly when consumers perceive bargains. Fast fashion retailers exploit this by pricing
items at 5-15, framing purchases as “steals.” The rise of e-commerce further amplifies consumption, with endless scrolling and
one-click purchases fostering impulsive buying. For example, Shein, a Chinese ultra-fast-fashion retailer, uploads 6,000 new
items daily to its app, encouraging users to “refresh” their wardrobes constantly. Social media platforms like Instagram and
TikTok exacerbate this trend, where influencers promote #haul culture—showcasing dozens of purchased items in a single
video. For many, shopping transcends necessity, becoming a recreational activity tied to identity and social validation. This
insatiable demand pressures retailers to produce faster, perpetuating a cycle of overproduction and waste.

In fact, as Ross R J.S. mentions [5] the American influence and media proliferation can’t be underestimated. The United
States, as the world’s largest apparel market, played a pivotal role in fast fashion’s global dominance. Brands like Forever 21 and
Zara gained traction in the U.S. during the 1980s—1990s, capitalizing on a middle class with disposable income and a penchant
for novelty. American advertising giants like WPP and Omnicom normalized rapid consumption through targeted campaigns,
while media outlets like Vogue glorified “see now, buy now” culture. New York Fashion Week, established in 1943, became
a platform for commercializing runway trends, further blurring the line between luxury and mass-market appeal. European
brands, recognizing the U.S. market’s profitability, tailored strategies to American tastes. For instance, H&M’s collaboration with
designer Karl Lagerfeld in 2004 sold out within hours, cementing fast fashion’s global appeal.

To maintain low costs, fast fashion relies on exploitative labor practices. Factories in developing nations often operate
as sweatshops, where workers—predominantly young women—endure hazardous conditions, abuse, and wages as low as
$2 per day. In Bangladesh, 85% of garment workers are women aged 18-25, many of whom face sexual harassment and
forced overtime. A 2021 report by Human Rights Watch found that workers in Myanmar producing for Zara and H&M were
paid 40 cents per hour—Tless than half the legal minimum wage. Brands deflect accountability by outsourcing production to
subcontractors, shielding themselves from legal liability. For example, Boohoo, a UK-based retailer, faced backlash in 2020 when
investigations revealed workers in Leicester factories were paid £3.50 per hour (below the UK minimum wage of £8.72) and
worked in COVID-19-unsafe conditions.

Fast fashion’s rapid turnover incentivizes design plagiarism. Retailers like Forever 21 replicate runway designs, altering
minor details to bypass copyright laws [6]. Between 2003 and 2015, Forever 21 faced over 50 lawsuits from designers like
Diane von Furstenberg and Anna Sui. However, settlements are often cheaper than licensing original designs, making theft
a profitable strategy. Independent designers, lacking resources for legal battles, suffer the most. In 2020, designer Tuesday Bassen
accused Zara of copying her enamel pin designs, sparking the #ShopArtTheft movement on social media. This erodes creativity,
devaluing the artistry central to traditional fashion.

The environmental toll of fast fashion is staggering. Textile production generates 10% of global carbon emissions—more
than international flights and maritime shipping combined. Petroleum-based synthetic fibers like polyester, which constitute 60%
of garments, release microplastics into oceans during washing, contaminating marine ecosystems. Dyeing processes, which use
1.3 trillion gallons of water annually, release toxic chemicals like arsenic and mercury into waterways. In Bangladesh’s Buriganga
River, 22,000 tons of untreated dye waste are dumped daily, rendering the water unfit for drinking or irrigation [7]. Fast
fashion’s “wear-once” mentality generates 92 million tons of textile waste yearly. Garments, often non-biodegradable, languish
in landfills for centuries. In Chile’s Atacama Desert, 59,000 tons of discarded clothing form toxic mountains, leaching chemicals
into the soil. Less than 1% of clothing is recycled into new garments, with the majority incinerated or shipped to Global South
nations like Ghana, where secondhand markets are overwhelmed by low-quality “dead white people’s clothes” (obroni wawu).

Brands increasingly market “eco-friendly” collections to appease conscious consumers. H&M’s “Conscious Collection”
and Zara’s “Join Life” line tout recycled materials, yet these initiatives represent less than 5% of their total production. Critics
argue such efforts are greenwashing—superficial gestures that distract from systemic overproduction. A 2021 investigation by the
Changing Markets Foundation found that 60% of sustainability claims by European fast-fashion brands were unsubstantiated or
misleading.Haute couture and luxury brands struggle to compete with fast fashion’s pace. Designers face burnout from producing
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six or more collections annually, diluting creativity. In 2017, Raf Simons resigned as creative director of Calvin Klein, citing
“exhaustion” from the relentless schedule. Some brands, like Lululemon, compromise quality by outsourcing production to cut
costs. In 2013, Lululemon recalled 17% of its yoga pants due to sheerness, blaming a Chinese subcontractor for using inferior
fabric. Others collaborate with fast-fashion retailers (e.g., H&M x Balmain) to retain relevance. These strategies risk eroding the
craftsmanship and exclusivity that once defined high fashion.

Improving working conditions requires enforceable regulations and transparency. The Bangladesh Accord on Fire and
Building Safety, established post-Rana Plaza, mandates independent factory inspections and worker-led committees. Expanding
such agreements globally could curb exploitation. Brands like Patagonia and Eileen Fisher lead by example, ensuring living
wages and safe conditions through Fair Trade certification. Governments must also legislate “fashion accountability” laws,
penalizing brands for supply chain violations.

Circular fashion models aim to eliminate waste by designing durable, recyclable garments. Startups like Evrnu and
Renewecell transform textile waste into new fibers, while rental platforms like Rent the Runway and Nuuly promote shared
consumption. Adidas’ Futurecraft. Loop sneakers, made from 100% recyclable materials, exemplify closed-loop production.
Digital tools like blockchain can enhance traceability, allowing consumers to verify a garment’s origins via QR codes.

Reducingdemandforfastfashionrequiresredefiningvalue. CampaignslikeFashionRevolution’s #WhoMadeMyClothes
encourage transparency, while schools and universities integrate sustainable fashion into curricula. Consumers can adopt
practices like capsule wardrobes, thrifting, and repairing clothes.

International frameworks like the UN Alliance for Sustainable Fashion and the EU’s Circular Economy Action Plan set
targets for reducing textile waste and emissions. Bans on destroying unsold stock, as enacted in France (2020), pressure brands
to produce responsibly. Tax incentives for sustainable practices and penalties for greenwashing could further drive change.
Globalization has undeniably transformed fashion, democratizing access to trends but at a profound cost. Fast fashion’s allure—
affordability, speed, and variety— masks a reality of exploitation, environmental ruin, and cultural homogenization. While the
industry cannot regress to the exclusivity of haute couture, a sustainable future demands systemic change: ethical labor practices,
circular production models, and consumer education. Brands must prioritize transparency, governments must enforce regulations,
and consumers must shift from mindless consumption to mindful stewardship. The fashion industry stands at a crossroads; its
survival hinges on reconciling globalization’s benefits with its moral imperatives.

Scientific supervisor: Osintseva Tatiana Nikolaeona, Associate Professor of the Department of International Communications, Candidate of
Philological Sciences, specialist in the field of international communication, cognitive linguistics and pedagogical teaching in higher education.
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Crarbst TOCBSIICHA UCCIICHIOBAHNIO KOMIIO3UIMOHHBIX PUHLIMIOB B JU3aMHE PEKIaMbl [OHKOHIA M MX BJIMAHUIO HA
3¢ PeKTUBHOCTD PEKIAMHBIX cOO0meH:N. PaccMaTpuBaloTes ktouesble 9IeMEHTh]l PEKJIAMHOTO JU3aMHA, BKJIIOUASL KOMITO3H-
LIM10, LBETOBBIC PELUICHUsA, OAJIAHC M CUMMETPHIO, a TAKXKE UX POJIb B JOPMUPOBAHUY BU3YAJILHON CTPATEIHM OPCHIOB. AHa-
JIMSUPYIOTCSA COBPEMEHHbIE TCHICHINN B OOJIACTH PEKIAMHON IpaduKH, aKIICHTUPYETCA BHUMAHHE HA MAHHUMAINA3ME, QyHK-
LMOHAJIBHOCTH ¥ KpeaTUBHOCTH. OTMEUACTCS, YTO IPAMOTHOC KCIOJb30BAHUC KOMIIO3HIMOHHBIX IIPHUEMOB CIOCOOCTBYET
[IPUBJICUCHUIO BHUMAHUS AyJJUTOPUH, YCHJICHHUIO BH3YAJILHOIO BO3JCHCTBUS M MOBLIIICHUIO KOMMEPUCCKON 9QPCKTUBHOCTH
PeKIIaMBl.

KitoueBnle csioBa: pekIaMHBIN TU3ANH, KOMIIOSHIH, IIBETOBOE PEILICHHE, BU3yaJNbHAS CTPATEIH, SCTETHKA,
MapKeTUHroBask 3QPeKTUBHOCTD, pekyama ['oHKoHTa.
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COMPOSITION IN HONG KONG ADVERTISING DESIGN

The article is devoted to the study of compositional principles in Hong Kong advertising design and their impact on the effectiveness of
advertising messages. It examines key elements of advertising design, including composition, color schemes, balance, and symmelry, as well as their role
in shaping brand visual strategies. Gurrent trends in advertising graphics are analyzed, with a_focus on minimalism, functionality, and creatiwity. The
study emphasizes that the prudent application of compositional techniques enhances audience engagement, strengthens visual impact, and improves the
commercial performance of advertising campaigns.

Keywords! advertising design, composition, color scheme, visual strategy, aesthetics, marketing effectiveness, Hong Kong advertising

DPPEKTUBHOCTD PEKIAMHON KOMMYHHUKALIMN B 3HAUUTCJILHON CTCIICHN 3aBUCHUT OT I'PAMOTHO MOJOOPAHHBIX KOMIIO-
3MLIMOHHBIX U LIBETOBBIX PEIICHUH B JIU3aHHE. DTH PELICHUs, HAPSIY C TEM, UTO SIBJIAIOTCS PelalommM GpakTopoM MpHUBIIe-
KATCJIBHOCTH PEKJIAMbl, TAKXE UIPAIOT LECHTPAIbHYIO POJIb B JUHAMUKE POCTA KOMIIAHUN M MOTYT COJCHCTBOBATH YCKOPC-
HUIO 9KOHOMUUCCKUX IIPOL,ECCOB B nesoM. IIpeverom ananmsa B JaHHOM CTATHE BBICTYIIAIOT BEAYLIUE 9JICMEHTbL PCKJIAMHON
rpaguKy — KOMIIO3HLIUA M LBETOBOE OQPOPMIICHHE, ONPEIEIIOMIE BU3YIbHYIO CTPATETHIO U 9pPEKTUBHOCTL PEKJIAMHOTO
COODIICHUA.

B oBnactu pexyraMHOroO JM3arHa MOHATHE KOMIIOSHUMKA OXBATHIBAET MPOLECC KYPUPOBAHUS M MHTEIPALIMU KJIHOUe-
BBIX 9JIEMEHTOB — TEMATHKH, TEKCTOBOI'O KOHTEHTA, BU3yJIN3ALIMHI [TPOJYKTA U MPOSBICHNS KOPIIOPATUBHON UJEHTUUHOCTH
B paMKax paspabarblBaeMOro MakeTa, KOTOPbIF MOJUUHAETCS OMPEJIeJICHHbIM CTaHJapTaM pasMepa u popmara. DJIeMeHTb]
PEKJIaMBl JOJDKHBL ObITh B3aUMOCBS3AHBl TAKUM 06PasoM, uToObl HE TOJBKO COOTBETCTBOBATH KOHLCNLMK OpeHua u € pe-
KJIAMHOW CTPATEruy, HO U OTBEUATh (YHKIMOHANBHBIM M 9CTETUUECKUM HOPMaM, 3aJI0KEHHBIM B OCHOBY ITPOJIBUXEHUS KOH-
KPETHOIO TOBapa win ycayru. VIHbIMI cJloBaMH, yCIEUIHBIN PEKJIAMHBIH JIU3ANH JIOJKEH YUUTHIBAThH KAK TPAKTHUECKYIO0, TaK
Y BU3YQJIBHYIO COCTABJIAIOMINC, YTOOb1 PEUIATE KOMMCPUYCCKHUE 33JIaUM C MAKCUMAIBHOM 9QpeKTUBHOCTEIO [1].

Konuenuust, iexaruasi B OCHOBE PEKJIAMHOIO JM3aMHA, BbIPAKAETCS B IPUHLHUIE «PYHKIMOHAILHOCTD SBJAETCS OC-
HOBOW, a UCKYCCTBCHHOC ITPUMCHCHHUC —— €O LIEJIbI0». T'akOM M0 IX0 | BOIUIOWACTCS B 00 JyMaHHOM PCKJIAMHON KOMITO3HULIVH,
KOTOpas CIIELHUANIBHO paspabaTbiBaeTCs It COOTBETCTBUS 910 Qpunocopun. Jlusarizep JOJDKEH OPUEHTUPOBATHCS HA KOMMY-
HUKATHUBHOCTHh 1 3(1)(1)CKTI/IBHOCTL KakK Ha (l)yHﬂaMCHTaHBHBlC HpI/IHHI/IHBl KOMITO3HUIINHN, BCIb UMCHHO OHU OHpCﬂCJ’IH}OT yCHCIH-
HOCTH l—ICpC,I[a(II/I I/IH(l)OpMa.LII/II/I HOTpC6I/ITC.H}O 1 NOCTHXKCHUC pCKﬂaMHBlMI/I Ma.TCpI/Ia..HaMI/I CBOMX OCHOBHBIX HCJ’ICI;I.

Paspaborka pexsiaMHOro Ju3arH-MakeTa MOJUUHACTCS CTPOIUM KPUTEPUSM, KOTOPbIE OTJIMUAIOTCS B 3aBUCUMOCTH
OT CpeJibl PA3MEIIEHM, eIl PEKIaMHON KaMIIaHUM, TEXHUUECKUX MapaMeTpoB U BpeMmenu nybsimkauuu. K npumepy, mis
peKJIaMbl B [IEUATHBIX M3JAHUSX, TAKUX KaK I'a3eThl U XyPHAJIbl, CYLICCTBYIOT YCTAHOBJICHHbIE HOPMbl PasMepOB U popmara
MAaKEeTOB, UTO O0YCJIOBJIMBACT HCOOXOANMOCTD TOUHOIO COOTBCTCTBHS AM3AaNHA 9THUM CTaHjzapraM. B orimume or neuarHpix
M3JIAHUMH, JU3aMH PEKJIAMHbBIX TUIAKATOB MPEJOCTABIIAET BGOJIBIIYIO CBOGOIY B BADUATUBHOCTH Pa3MEPOB U CTHIIMCTUUECKUX
peIIeHuIH.

Yro0b1 qU3aMH PEKJIAMHOTO U300paxcHIs 06J1a1a)1 MOMCHTAILHBIM IPATATATCIBHBIM 3G QEKTOM JLJIS TOTPEOUTEIICH,
OH JIOJIXCH BBIXOJJUTB 34 PAMKH IIPOCTOrO TCKCTOBOIO ONMUCAHMS SQPCKTUBHOCTH IPOJYKTA M CTAHJAPTHOIO M300PAXCHUS
ero GopMbl. B kOHTEKCTE KOMIIO3UIMOHHOM CTPYKTYPB] JIM3AMH HEOTJEJIUM OT TAKUX MOHATHH, KaK GaIaHC, CHMMCTPUYHOCTD
n rapmonus. CireyioBaresibHO, pOPMUPOBAHNE KOMIIO3ULIMOHHBIX TIPUHIMIIOB PEKJIAMHOTO JU3aHHA MOXET ObITh OCYIECTBIIC-
HO qCpC3 pﬂ,]l ACIICKTOB.: MUHHUMAJIU3M U BBlpaSI/ITCHbHOCTB. COFHaCHO HpI/IHHI/IHy «MCHBIIIC O3HAUacCT 60.HLIHC)), pCKﬂaMHblﬁ
'ILI/I3a.I;IH JOJIKCH CTpCMI/ITBCH K OFpaHI/IQCHHOMY’ HO BBIpaSI/ITC.HbHOMy HCITOJIb30BAaHUIO BI/I3ya..HLHBlX 3JICMCHTOB. KOMHO?)I/IHI/IH
JIOJDKHA OTCTYIATh OT TPAJULMOHHBIX MPEJCTABJICHUN O BU3yILHOM «M300MIMM», HALECIUBASLCH HA CO3JAHME OLLYIICHMUSI
«IIOJIHOTB» U 3aBCPLICHHOCTH, He Ipuberas k nsdblrounocty. Tak, HanpuMep, B paMkax pexIaMHON kaMnanuu I oHKoHrckui
Haser B 2018 romy BRITYCTHUI CCPHIO MIAKATOB, PaspabOTAHHBIX COBMCCTHO C AU3aMHEPCKUM areHTCTBOM Design Army u ¢o-
rorpadpom Jlurom Aexcanmepom.

77



Puc.1. ITnakare: 'orkonckoro 6anera x HoBomy cesony ([nsanuepckoe arerrcrso Design Army. @ororpad JHunro
Anexcangep. 2018)

W306paxeHus B JaHHOM CEPUU MOJIHBL SHEPIUK U JUHAMU3MA OJ1arogaps TOMy, 4TO TAHLOPbL Oajlera 3arneyarTicHbl
B XKMBBIX JBMXXCHUX [IPsMO Ha POHE 3HAUMMBIX MeCT Meramnosinca (puc. 1). Takor nouxoy co3gaeT rapMOHUUECKOE eMHCHUEC
TPAAULMOHHOIO UCKYCCTBA TAHLA C COBPEMEHHON IOPOJCKON Cpesior. MUHUMANHUCTHUHASL 9CTeTHKA TUIAKATOB AKLEHTUPYeT
dokyc Ha crurysTax U puUrypax TaHLOPOB, IIPU 9TOM HUCIIOJIB30BAHNE 3HAKOBBIX YPOAHUCTHUECKUX MIPOCTPAHCTB [0 JUEPKUBACT
YHHUKaJIBHOCTB KYJIBTYpHOro obsmka I'oHkoHra.

Kan Tan Kyns, rpaduueckunn gusanuep us 'onkonra, paspaborasurus sororunst miss Bank of China u Furama
Hotel, 06bepuHmI Tpaiuuuy KUTARCKOrO UCKYCCTBA C TPEHIAMU COBPEMEHHOCTH, UTO HAIIO OTPAXECHUE B MUHUMAJIUCTHU-
HOCTH, Y€TKOCTH JIMHUH ¥ IPOJYMAaHHON CUMMETPHUUHOCTH €ro pabor. DTH KauecTBa JeJIaloT BU3YAIbHYIO UICHTHPUKALIAIO
OPEHIOB, KOTOPbIE OH pa3spaboTa, y3SHABAEMOU U CUILHOM.

Puc.2. Ilnaxar mis pecrusass xuranckoro pusanHa (Kan Tawn Kyns, 2001)

Jpyron roaxonrckuin gusansep emrrenr Jlua npupaer 0O6b14HbIM HeporindaM U UUCIAM BBIPA3UTEILHOCTD OJIa-
roJiaps WUIIO3UH TPEXMEPHOCTH, KOTOPAs IPOUCTEKACT U3 YHUKAJIBHOIO UCIIOJIb30BaHus Tunorpaduku (puc. 3). Ero ciocob-
HOCTb COKPATUTH JIU3ANH JIO MUHUMYMa, IIPU 9TOM COXPAHAS KPCATUBHOCTD, IPUBJICKACT BHUMAHNC U MPUJACT €ro IUIAKATAM
HEOOBIUANHYIO BBIPA3UTCIILHOCTS.

el B

Puc.3. ITnakare lerrent Juna, 2023.

B mckyccTBe pexaMHOro ApMsadHA UHCTOTA 00pasa SABJIACTCA KIIIOUCBBIM JIECMCHTOM: BCC M3JIMIIHC NCKOPATUBHBIC
9JIEMEHTBI, TAKHE KaK y30Pbl, PAMKH, JITHUM U L[BETA, KOTOPhIC HEC HOCAT GYHKIMOHAJIBHOM HAIPY3KHM M OTBJICKAIOT OT LIEJIN
PeKIaMbl, JOJDKHBL OBITH HMCKIIOUCHBL. DPPEKTHBHOCTS PEKIAMHOIO H300PAKCHI TAKXKE YCHJIHBACTCA IPABIUIBHOW Opra-
HU3ALUCH 9JIEMCHTOB — BAXHO COOJIIOJATH MCPAPXUIO MCEXKJY ICPBOCTCICHHBIMH M BTOPOCTCICHHBIMU JECTAJSMU, COUCTAS
peasnbHOEe ¢ abcrpakTHeIM. IlpaBmiibHOE pacmpejiesicHHE TEKCTA, LBETOBOTO PCUICHUA M JIMHUN CIOCOOCTBYCT CO3JAHHIO
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YIOPSILOUCHHON KOMIIO3HULIUY, KOTOPAs HAMPABJILCT MOTPEOUTEIIE K BOCIPHSATHIO PEKJIAMHOIO COOOIICHHUS B COOTBETCTBUAN
C 3aMblCJIOM CO3IATEJICH.

HO,HLITO)KI/IBZUI, CTOUT OTMETHUTD, UTO KOMITIO3UI S B PEKJIAMHOM rH'I/ISZII\/’IHff HUMCIOT pemaromee 3HaUCHUE IJIs yCIICHI-
HOCTH pPEKJIaMbl. Sd)(l)CKTI/IBHO CKOMIIOHHUPOBAaHHb1C 1/1306pa>1<eH1/1;1 MOTYT 3HAUUTECJIbHO YJIYUIIUTH BOCIIPHUATHUC TOBapa IO0Tpe-
ouresamu. Ilonnmanue TEKYWETO KOHTEKCTAa U I'PAMOTHOC IIPUMCHCHNEC KOMITIO3UIIMOHHDBIX pCIIICHI/II:I JKU3HCHHO BAaXXHO JIJIA
CO3ITAHUA PEKIIAMHBIX MATEPHUAJIOB, KOTOPHhIC OTBCUAIOT TUHAMUKE COBPEMCHHOTO PbIHKA.
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Jannas pabora HarmpaBjicHA HA PACCMOTPCHUC B3aUMOJCHCTBUS KYJIBTYP Ha Teppuropun Bocrounon Cubupu kxak
COXPaHCHUS HAPOJHOro exuHersa. Mccnenosanue 06yciioBIeHO HEOOXO JUMOCTBIO HHTCIPALIMY TPAJULUOHHbIX KYJIbTYPHBIX
MOTHBOB B COBPEMCHHOE HCKYCCTBO M IPOMBILICHHOCTD, & TAKXE HEJOCTATOUHON U3YUCHHOCTHIO MPOLIECCOB KYJIBTYPHOIO
cuMOHMO03a B PErHOHE, B YACTHOCTH, B3AUMOACUCTBUS CJIABSIHCKOM KyJIBTYPbL C KYJIBTYPOH KOPEHHBbIX Hapouos Bocrounon Cu-
6upu. KynbrypHbii cuMOMO3 SBILSIETCS BAXKHBIM (AKTOPOM PA3BUTHS PCIUOHAIBHON UJIICHTUYHOCTH.

Kinouessie cinosa: cnassuckas mudosorns, Bocrounas Cubups, KyJbTypHOE HACICIUC, CUMOUO3.

S.I. Samokhina

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

CONSIDERATION OF SLAVIC CULTURE OF EASTERN SIBERIA IN THE SYMBIOSIS OF CULTURES
OF INDIGENOUS MINORITIES.

This work is aimed at considering the interaction of cultures in Eastern Stberia as a preservation of national unity. The research is conditioned
by the need to integrate traditional cultural motifs into modern art and industry, as well as by the insufficient study of the processes of cultural symbiosis
in the region, in particular, the interaction of Slavic culture with the culture of indigenous peoples of Eastern Siberia. Cultural symbiosis s an important
factor in the development of regional identity.

Keywords: Slavic mythology, Eastern Siberia, cultural heritage, symbiosis.

The study explores the potential interactions between Slavic mythology and the cultures of the indigenous peoples of
Eastern Siberia, aiming to uncover the relationships and influences between these diverse cultural traditions. The importance of
folklore is due to the reflection of the ancestral history, their custom, national character, and their outlook on life. Mythological
legends and stories shape the world view, teach good and evil, and pass on the wisdom of generations.

Historically, cultural interaction between the Slavic population and the small peoples of Siberia took place primarily in
the sphere of everyday life and crafts. Religious beliefs remained autonomous. However, this circumstance does not exclude the
possibility, influence and adaptation of individual elements of cultures. Most likely, the indirect impact was manifested in the
adaptation and reinterpretation of common motives, while creating a unique cultural landscape.
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The Russian colonization of Siberia involved significant Slavic resettlement, which ethnographic studies from the 19th
and 20th centuries document as preserving elements of Slavic mythology among Russian settlers—such as rusalki, leshie, and
domovye—indicating their adaptation to the Siberian environment. These mythological representations indicate the preservation
and adaptation of elements of Slavic mythology in the Siberian environment. Elements of their culture, including mythological
representations, beliefs, rituals, and folklore, were certainly transferred along with the settlers. The contacts of the Slavs with the
indigenous peoples of Siberia, who had their own developed mythology, led to mutual influence and the formation of syncretic
beliefs and rituals. Folklore expeditions conducted in Siberia revealed samples of oral folk art (fairy tales, legends, songs), which
combine motifs characteristic of both Slavic and Siberian mythology. [1]

Expert analyses suggest that the consolidation of the Buryat tribes into a unified nationality concluded after their
incorporation into the Russian state. By the 17th century, by the time the Russians arrived in Eastern Siberia, ties between the
Buryat tribes were close and growing stronger. The religious beliefs of the Eastern Slavs, as well as many other European peoples,
demonstrate a syncretic character, which consists in combining heterogeneous elements, including archaic and original ideas, as
well as Christian rituals, It is sometimes extremely difficult to separate one from the other. [2]

Analysis of mutual influence reveals the following parallels. From the field of folk prose, stories of an etiological nature,
stories about the origin of the universe, the earth and everything on earth stand out from their content. Pagan ideas about
mythical creatures and people endowed with supernatural abilities are reflected in another genre, which the people call the word
«byli», «bylichki», «byvalschiny». These are stories that reflect human encounters with all kinds of supernatural beings, mainly
from the lower pantheon of Slavic mythology. In most cases, these are scary stories: about leshih, rusalkah, domovyh, the dead,
ghosts, and enchanted treasures. Their very name suggests that people believe in them. This also includes stories about devils,
werewolves, witches, warlocks, and witch doctors. For example, leshii in the representations of the Siberian peoples could acquire
the features of the master spirit of the taiga, associated with hunting and animal protection. [3]

These stories should be understood as epics, stories that have not lost the features of witness testimony. V.P. Zinoviev
collected and studied a large amount of local material of various genres on the territory of Eastern Siberia, but his main scientific
interest lay in the field of a litle—studied “lower” mythology at that time: superstitious epic stories. In scientific discourse, stories
about mythological characters were regarded as mere beliefs, excluding them from being recognized as works of artistic creation.
The value of the materials recorded by V. P. Zinoviev increases every day, as works of many genres are disappearing from living
tradition, and the generation that preserved true folk traditions in their memory, serving as living bearers of related to spoken
artistry, s passing away. The folklore and ethnographic materials that form part of V. P. Zinoviev’s creative legacy represent an
invaluable collection of the oral literature of Siberia’s old settlers. At the same time, they reveal the distinctive features of the
Siberian way of life, which developed and solidified over more than three centuries, along with their historical destinies and
characteristic world view traits. This collection gains particular significance today amid the fading of traditional folklore, and the
current edition contributes to preserving folk culture and national identity. [4]

The shaman acts as an intermediary between the human world and the spirit world. The shaman acts as an intermediary
between the human world and the spirit world. The Slavic ethnic group, moving to a new territory, could adapt their ideas about
spirits to local beliefs, adopting a respectful attitude towards the spirits of the area. Slavic mythological concepts and rituals were
superimposed on the beliefs of the indigenous peoples of Siberia, forming syncretic religious practices. For example, Slavic ideas
about a brownie could merge with local host spirits, which led to the emergence of new, hybrid images and rituals of worship.
Considering the belief in patron spirits, the peoples of Siberia practice shamanism, in which there is a belief in the ancestral
spirits of the Ongons, the host spirits of the area - Eezina. [5]

The totemic representations of the Altaians, Tuvans and Khakas have been studied to a lesser extent, however, a number
of totemic images characteristic of the representations of the peoples of Siberia have been identified. In the cultural tradition
of the Altaians, Tuvans, and Khakas, the bear, wolf] horse, badger, eagle, raven, and goose act not only as totemic ancestors, but
also as shaman’s helper spirits who perform a mediative function, helping the shaman travel through three levels of the universe.
Totemic animals embody the utmost sacredness through their various forms, symbolizing ancestral lineage, fulfilling roles in
primordial creation, and serving as mediators that ensure well-being. This refers to the mythopoetic worldview of people who
did not develop a systematic or logically structured understanding of the world. Instead, their perspective encompassed various
notions of time, resulting in the multiple meanings of signs and concepts within traditional culture. [6]

According to the animistic beliefs of the southern Altaians, the master spirits of specific mountains and forests (yezi)
were considered the owners of all animals and birds inhabiting those areas, controlling them at their will. It was believed, for
example, that yezi could lose them at cards to the master spirit of another mountain. Then the lost kind of animals disappeared
in this area. The animistic ideas of the Khakas, related to the fishing cult, mostly coincided with the Altaic ones. They likewise
did not develop the concept of a singular dominant spirit presiding over the taiga. They believed in the existence of separate
spirits-masters of mountains and rivers (eler), to whom the animals belonged. The Khakas, like the Yakuts and Altaians, believed
that spirits gave good luck hunting for fairy tales, legends and music. In the religious life of the Tuvans, a significant place was
occupied by the veneration of family and ancestral patrons: the master spirits of fire, the ancestral sacred mountains. The cult
of mountains had a pre-shamanic origin and coincided with the worship of mountains among the Altaians and Khakas. [7]

The analysis of narrative genres, such as etiological stories and historical stories, revealed parallels in ideas about the
origin of the world, mythical creatures and spirits, which indicates the presence of a common mythological substrate that has
undergone transformation as a result of intercultural interaction.

The archetype of Mother Earth illustrates a related theme. Among all agricultural peoples, traces of the cult of “mother
carth” are found in one form or another, which is usually personified in the image of the female deity of fertility, the “great
mother”. Remnants of such a cult, characterized by reverence for the Earth as a vital and life-sustaining force, also existed
among the Eastern Slavs. This suggests a shared Indo-European heritage where the earth held a prominent position within the

80



cosmological and spiritual framework. In Eastern Slavic mythology, the Earth transcends its geographical form, richly invested
with symbolism. It embodies motherhood as a nurturer and provider, kinship emphasizing life’s interconnectedness, protection,
healing, purity, and beauty, reflecting its vital role in the worldview. This multifaceted representation reveals a deeply ingrained
respect and appreciation for the Earth as a source of life, well-being, and spiritual significance. The Earth, in essence, becomes
a central figure in the Slavic understanding of their place in the cosmos and their relationship with the natural world. [8]

The Buryats have the goddess Etugen, the patroness of the earth, who is sacrificed and asked for well-being. Etugen-
ehe, in Mongol mythology, the deified earth, an impersonated deity of the earth. It is mentioned by medieval European travelers
under the names of Itoga, Natigai as an object of shamanic cult, the almighty god of nature. As a cosmic feminine, Etugen is
paired with an impersonated celestial deity or a deified sky, Tengri; from this cosmic marriage, perhaps, everything is born. The
goddess is the embodiment of the earth as a fertile female womb. Gradually, Etugen 1s identified with the earth as a part of the
universe. On the other hand, it is replaced or pushed aside by a multitude. Sometimes he gets close to landscape spirits (ezen). [9]

Although the names and details of the rituals differ, a common archetype of reverence for the earth as a source of life is
being built. It is important to note that the identified parallels are due not only to the common mythological worldview, but also
to the active process of adaptation and transformation of cultural elements in the context of interethnic contact.

These examples are variations of possible influences among themselves, however, the interaction shows a comprehensive
process. It 1s important to emphasize that this study aims to explore potential parallels between the folklore of different cultures
and to examine the influence of indigenous small ethnic groups on the transformation of Slavic mythology in Eastern Siberia.
The integration of Slavic mythology into the everyday life of the local inhabitants of Eastern Siberia was a long and complex
process that led to the formation of syncretic beliefs, the adaptation of mythological characters, the influence on folklore and
ritual practice, and changes in economic activity and lifestyle. Each of these peoples has its own unique culture, language
and traditions that have influenced the formation of the cultural landscape of the region. During the interaction with the
local population, processes of cultural exchange and assimilation occurred, resulting in the emergence of new ethno-cultural
communities and significant transformations in the traditional lifestyles of indigenous peoples.

In addition to the established correspondences in the mythological discourse of the Slavic and autochthonous cultures
of Eastern Siberia, it is advisable to consider the features of decorating kitchen utensils as a carrier of symbolic information.
Slavic ceramics are characterized by the use of solar symbols, rhombic ornaments, plant motifs, while geometric patterns (spiral
motifs, chevrons, diamonds) and images of animals associated with totemic cults are typical for wooden dishes of the indigenous
peoples of the region. Geometric shapes were perceived and created by man long before the first manifestations of his artistic
actvity.

Throughout the early epochs of primitive society, in the process of labor and the development of the hand and
brain, in the process of cognizing the surrounding reality, people had and consolidated ideas about the shape of objects,
their proportions, color, symmetry and rhythm. Geometric ornamentation, once its original meaning fades, is subject to
reinterpretation. Resembling motifs are then assigned new designations, though these are frequently unstable. The potential for
patterns resembling zoomorphic or anthropomorphic forms to be embellished, alongside the critical importance of comparative
historical and cross-cultural analysis, necessitates careful consideration when using ornamentation to elucidate ethnogenetic
and cultural connections. Through this approach, the origin of the ornamentation system is elucidated, its position relative
to the ornament traditions of other peoples is established, the distribution of specific patterns is mapped, the relationships or
affinities between different ornaments are identified, ornament types are classified, and the connection between contemporary
and ancient ornamentation is determined. Ornamental motifs, materials, and techniques employed in the creation of artifacts,
along with their coloration, compositional characteristics, stylistic features, and overarching ornamental types, are all critical
elements subject to comprehensive comparison. [10]

Careful comparison of ornamental motifs, materials, and tableware techniques, alongside their related mythology,
offers a robust method for reconstructing ethnogenetic and cultural connections between ethnic groups. By scrutinizing these
aspects of material culture, researchers can gain invaluable insights into the historical interactions, shared beliefs, and evolving
identities of diverse populations. This interdisciplinary approach allows for a more comprehensive understanding of cultural
exchange and the transmission of knowledge across time and space.

The revealed differences and similarities in symbolism, geometric shapes and zoomorphic images indicate the processes
of adaptation, reinterpretation and mutual influence of cultural elements in the course of historical development. This study
confirms the relevance of studying the interaction of Slavic mythology and the cultures of the indigenous peoples of Eastern
Siberia, especially in the light of the growing attention to the preservation of cultural heritage and the understanding of
intercultural dialogue. In the modern world of globalization, awareness of the mutual influence of cultures is becoming critically
important for strengthening national identity and preserving unique traditions.

VP. Zinoviev, V. Ya. Propp, E.M. Meletinsky, and other scholars have produced valuable research on the cultures of
Siberian peoples, covering many different areas. Their comprehensive and sustained research provides a rich foundation for
analyzing the worldviews, value systems, and socio-cultural organization of Siberian ethnic groups. Building upon their work, it
becomes possible to identify not only the unique features of each culture, but also the general patterns of development, as well
as the mechanisms of interaction and mutual influence between the various ethnic groups inhabiting this vast region. It is these
studies that provide us with a starting point for a deeper and more comprehensive understanding of the processes of shaping the
cultural landscape of Siberia and determining the place of Slavic elements in this complex and multifaceted context. Inspired
by the revealed interrelations, the potential for creating artistic images and objects of industrial design combining elements of
Slavic mythology and symbols of the peoples of Siberia is visible.

These works could explore themes like the connection between people and nature, respect for ancestors, and spiritual
values. It seems promising to create artistic images combining elements of Slavic mythology and symbols of the peoples of
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Siberia, reflecting the theme of the unity of man and nature, veneration of ancestors and spiritual values. Comparative historical
and comparative study of ornamental motifs, techniques and materials allows us to identify both preserved traditions and
processes of adaptation and reinterpretation of symbolism under the influence of various cultural systems.

Further research focused on a comprehensive analysis of mythological discourse and material culture will open up
new perspectives for understanding the ethnogenesis and cultural dynamics of the peoples of Eastern Siberia. Special attention
should be paid to the study of the further influence of syncretic religious practices on the formation of local identity and the
transformation of mythological images in contemporary Siberian art. Objects reflecting these ideas, shaped by industrial design,
can contribute to the preservation of historical memory and the formation of a national identity.
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PACCMOTPEHHUE CJIABSTHCKOM KY JIbTYPBI BOCTOYHOMH
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Canrm-1lemepGypecruil zocydapcmsermviil yrusepcumem nposMolulieHHbIX MEXHOM02UI U JUsaUHA
191186, Canxm-Ilemepdype, boavwas Mopcras, 18

Llannas paboma nanpasaena na paccsomperue szaumodeicmsus. xyavmyp na meppumopuu Bocmounoi Cubupu xax coxpanenus na-
podrozo edurcmea. Hecnedosarue 00ycio8.nieno HeobX00UMOCINL0 UHMEZPAUUL. MPACUYUOHHBIX K)SLMYPHBIX MOMUBE 6 COBPEMEHHOE UCKYCCINEO
U NPOMBUUSCHHOCD, @ TAKHCE HEIOCTAMOUHOU USYUEHHOCIIBL0 NPOYECCO8 KYALIMYPHOZ0 CUMOUO3A 8 PezuoHe, 8 HACTIHOCIL, 83AUMOJElicMBUS. ¢~
BAHCKOU KYAMYPBL ¢ KYAmMYPotl Kopernvix Hapodos Bocmournod Cubupu. Kysmemypruwul cumbuos 6q5emes. 6asHuM Paxmopor passumus
pezuoHanHol UJeHMUUHOCTIA.

Kimtouessie cirosa: Slavic mythology, Fastern Siberia, cultural heritage, symbiosis.

S.I. Samokhina

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

CONSIDERATION OF SLAVIC CULTURE OF EASTERN SIBERIA IN THE SYMBIOSIS OF CULTURES
OF INDIGENOUS MINORITIES.

Thus work is avmed at considering the interaction of cultures in Eastern Stberia as a preservation of national unity. The research is conditioned
by the need to integrate traditional cultural motifs into modern art and industry, as well as by the insufficient study of the processes of cultural symbiosis
wn the region, in particular, the interaction of Slavic culture with the culture of indigenous peoples of Eastern Siberia. Cultural symbiosts is an important
factor in the development of regional identity.

Keywords: cinassauackas mudosiorus, Bocrounas Cubups, KyaprypHOE HacJaeaue, CAMONO3.

Wccnenosarue MOCBAMIEHO PACCMOTPECHUIO BO3MOXHOIO B3aMMOJCHCTBUS CJIABSHCKOM MH(OJIOIMU U KYJIBTYP KO-
persbix Haponos Bocrounon Cubupw, MOMCKY B3aMMOCBSSH MEXJY KYJIBTYPAMH. BaxHOCTH $osIbKIOpa 00YCIOBJICHA OT-
PaXCHUEM HCTOPUU MIPCIKOB, X 0OblUACM, HALMOHAJIBHOIO XapaKTepa, UX B3rLina Ha xusHb. Mudosorunueckue JiereHupl
1 pacckasbl (OPMUPYIOT MHPOBO33PCHHUC, yuaT JOOPY U 311y, MEPEIAIOT MyAPOCTb MOKojcHuu. Mceropruecku, KyjisTypHOE
B3aUMOJJCACTBUC MEXJIy CJIABSHCKAM HACEJICHUEM U MaiblMu Hapogamu Cubupy npoucxonuio, mpex e Beero, B chepe Gbira
u pemecei. Pesurnosasie BepoBaHus 0CcTaBayinch aBTOHOMHBbIME. OIHAKO JAHHOE 0OCTOATEILCTBO HE UCKIIIOYACT BO3MOXHO-
CTH, BJIMSHAS U AJANTALMN OTICIbHBIX 9JIeMCHTOB KyIbTyp. CKopee BCero, KOCBEHHOE BO3ICHCTBHE IPOSBILIIOCH B aJaTa-
LUMU U TIEPEOCMBICIICHUM OOIUX MOTHBOB, ITPH CO3JIAHUM YHUKAJIBLHOTO KyJIBTYPHOTO JIaHmmadTa.

Poccuiickast kosloHM3a0MsT CONPOBOXTAIACH AKTUBHBIM IICPECCJICHUEM CJIABSIHCKOTO HaceacHus Ha Teppuroputo Cu-
Hupu. DrHOrpaduueckue ucciaenosanus, nposejennnple B Cubnupu B XIX — XX Bekax, 3adUKCHPOBAIN HAIUUNC Y PYCCKUAX
CTAPOXUIIOB Psifia MUPOJIONMUCCKUX IEPCOHAXCH U IPCICTABICHUM, UMCIOMNX CJIABSHCKUC KOPHH (HAIPUMEP, PYCAJIKH, JIC-
e, JJOMOBBIC U ,I[p) 9TI/I JaHHb1C CBI/I,ILCTCJIBCTBY}OT (@] COXpa.HCHI/II/I " anarTaingyuy 3JICMCHTOB CﬂaBﬂHCKOﬁ MI/I(l)O.HOFI/II/I B CH-
Bupckon cpexe. Bmecre ¢ mepecesermamu, 6€3yC/I0BHO, IIEPEHOCHIIACH U 9JICMCHTB] UX KYJIBTYPBL, BKJIIOUAs MUPOJIOTUUCCKIC
NPEICTABICHUS, BepoBaHusi, 00psnpl u Gponbkinop. Konrakrs! cnassan ¢ kopennsivu Hapogamu Cubupu, obnagasmumu co6-
CTBCHHOM Pa3sBUTON MHU(OJIOTHCH, IPUBOJIMIM K B3AMMHOMY BJIMSHHUIO U GOPMHUPOBAHUIO CHHKPETHUCCKUX BEPOBAHUI U 00-
psnos. PosbKIIOpPHbIE SKCIEIUUuY, poBoguMble B CrbupH, BBLABMIA 00PAslbl YCTHONO HAPOJHOTO TBOPUECTBA (CKA3KH,
NPEIAHUS, TICCHMU), B KOTOPBIX COUCTAIOTCI MOTHBB], XAPAKTCPHBIC KAK JIsL CJABSHCKOM, TAK U JJI CUOUPCKON MU(OJIOTHH.
[1] ITo MHEHHIO CrIEIUAINCTOB, KOHCOJMUIALMSA OYPATCKUX IUIEMCH B CIUHYIO0 HAPOJHOCTH 3aBEPIIMIACH [TOCIE BXOXJICHISA
B cocras Pycckoro rocynapcersa. B XVII B., x npuxoy pycckux B Bocrounyto Cubups cBsisu Mex gy OypsATCKAMY [UICMCHAMA
6]31]11/1 TECHBIMU U BCE 6OJ'ICC prCHﬂ}I}OmHMI/ICﬂ. PCJ'[I/IFI/IO?)HBIC BCpOBaHI/Iﬂ BOCTOUHBIX CJIaBAH, KaK U MHOT'UX I[pyl"HX CBpO-
[ICHCKUX HAPOJOB, JICMOHCTPUPYIOT CHHKPCTHUCCKHUI XaPaKTEeP, 3aK/IOUAOMUICS B 00bCIMHCHIN PA3HOPOJHBIX 9JICMCHTOB,
BKJIrouas aanI/I‘IHBlC " CaMO6blTHblC HpC,[[CTa.B_HCHI/IH, a TaKXe XpI/ICTI/IaHCKI/IC O6p5[,IH)1. OT'[[CI[I/ITL OJITHU OT ,[[pyFI/IX I/IHOI;I pa3
UPE3BBIUANHO TPYIHO. [2]

Ilpu paccmMoTpeHNN B3aMMOBIMSHUS MOXHO OTMCTUTH CJICAYIOIMCE mapawiean. s obmactn HapOsHON mposbl €O
CTOPOHBL CBOCTO COJICPXKAHUS BBLIECJISIIOTCS PACCKA3bl 9THOJIOMMUCCKOIO XapaKTepa, PACCKa3hbl O IPOUCXOXICHUU BCCJICHHOM,
3CMJIM ¥ BCCTO, UTO CCTh HA 3¢MJIe. SI3bluccKue MPeaCTaBICHUS O MUPUUCCKUX CYLCCTBAX M JIOJIX, HAJCICHHBIX CBCPXBE-
CTECTBEHHBIMH CIIOCOOHOCTSIMU, OTPA3KUIINCE B JIPYTOM XAHPE, KOTOPBINA HAPOJL, HA3bIBACT CJIOBOM «OBLIN», «ObLIHUKI», «Obl-
BAJIBLIVHBDY. DTO PACCKA3bl, OTPAXKAIOMINAE BCTPEUN YEJIOBEKA C BCEBO3MOXHBIMU CBEPXBECTCCTBCHHBIMH CYIICCTBAMM, [JIAB-
HBIM 00Pa30M M3 HUSIIErO ITAHTCOHA CJIABSHCKOM MHUQOJIOTHH. B GOJIBIIMHCTBE CIyuaeB 9T0 PACCKA3bl CTPALIHBIC: O JICLIHX,
pycajikax JOMOBBIX, MEPTBELIAX, IIPUBHUJICHIIX, 3AKJIATHIX KJIAJJaX. Y e Ha3BAHUE UX FOBOPHUT O TOM, UTO B HUX Bepsr. Croma
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OTHOCSTCS TAKXE PACCKA3bl O UEPTsX, 00 0OOPOTHSIX, BeJbMaX, KOJIIyHAX, 3Haxapsx. Hanpumep, jiemunt B mpeicraBieHUsAX
CHOMPCKUX HAPOJOB MOT IIPUOOPETATH UCPTH] JyXa-XO3IMHA TAUIH, CBA3aHHOIO C OXOTON U OXPAHON XUBOTHBIX. [3]

Ilox nasEBIME pacckasaMu ciiefyer IOHUMATh ObLIMUKH, PACCKa3bl, KOTOPbIC HE YTPATHUIN OCOOEHHOCTH CBUJICTCIIb-
ckoro nokasanus. B.I1. 3unoBbeBbIM cOOpaH 1 u3yueH GOJIBIION JIOKAJILHBIN MAaTEPHUAJL PA3HBIX XAHPOB Ha Teppuropuu Boc-
rouror CubupH, HO TJIABHBIM HAYUHBIM UHTEPEC €ro JIXKaJ B 00JIACTH MAJIOU3YUCHHON B TO BPEMsI «HU3LICI» MU(OJIOIUN:
CYEBEPHBIX PACCKa30B — ObuIMuek. B Hayke k pacckazaMm 0 MEQOJIOIHMUECKHUX ITEPCOHAXAX OTHOCHIIUCH KAK K TIOBEPbSIM, OTKA-
3b1Basi UM B IIPUHAJJICKHOCTH K XYJOXeCTBeHHOMY TBOpuecTBy. LlenHocrs sadukcuposannbix B. I1. 3unosseBbiM MaTepna-
JIOB C KQXJIBIM JHEM YBEJIUUUBACTCS, IOCKOJIbKY IIPOU3BEICHUS MHOIHMX XAHPOB YXOIST U3 XUBOI'O OBITOBAHUS M YXOJUT U3
KU3HH TO IIOKOJICHUE, KOTOPOE XPAHUJIO B CBOEH MTAMATH UCTUHHbIE HAPOMIHbIC TPAIULIUHU, ObLIO )XUBBIM HOCUTEJIEM YCTHOIO
rtBopuecrsa. Ilpencrasisis cobon neHHenmee codpaHue HAPOILHOM CJIIOBECHOCTH CUOMPCKUX CTAPOXUIIOB, (OJIBKIOPHO-IT-
HOrpadUUecKue MaTepHUasbl, BXojusupe B TBopueckoe Hacaenue B. I1. 3unosbesa, B 10 e Bpems packpblBatoT 0COBEHHOCTH
YKJIA A )XU3HU CUOUPSKOB, CPOPMHUPOBABIINECS U YCTOSBIINECS B TCUCHHUE TPEXCOT C JIMIIHUM JIET, UX NCTOPUUECKUE YOI,
XapakTePHblE UEPThl UX MUPOBOCIPUATHA. [4]

IIMaman BelCTymAET MOCPEIHUKOB MEXJYy MHPOM Jitosed u MupoM jyxoB. CiraBsiHCKast sTHHUUeckas TpyIna, mepe-
CEJISLSICh HA HOBblE TEPPUTOPHUH, MOIJIA AJIAIITHPOBATE CBOU IIPEICTABJICHUS O JyXaX K MECTHBIM BEPOBAHMSM, [ICPCHUMAS
YBXKHUTEJIBHOE OTHOMICHUE K gyxaM MecrHocTd. CuraBsiHCKME MUQOJIONHUECKUE IPEICTABJICHUS U O0Psibl HAKJIAIBIBAJIICH
Ha CYIIECTBOBABIIME Yy KOPeHHBbIX HapouoB Cubupu BepoBanus, pOpMHUPYs CHHKPETHUECKHME PEJIMIuo3Hble rnpakruku. Ha-
[IPUMEP, CJIABSIHCKUE IPEJCTABICHUS O JOMOBOM MOIJIM CJIMBATHCS C MECTHBIMH JyXaMHU-XO31€BAMH XWIMIIA, UTO TIPUBOIH-
JIO K MOSBJICHUIO HOBBIX, 'HOPUIHBIX 00Pa30B U 00psNOB mounTtaHusd. PaccMarpuBas Bepy B JIyXOB-IIOKPOBHUTCJICH, MOXHO
orMeTHTh, yTo Hapoubl CHUOUPH NPAaKTUKYIOT MIAMAHK3M, B KOTOPOM UMEETCS Bepa B JYXOB-IIPCJKOB OHI'OHOB, JIyXOB-X035€B
MECTHOCTH 993UHBI. [J]

B kysibTypHOM TpaIuuuu SKyTOB MEJBE b, BOPOH, OPEJI BBIIOJHSIOT (YHKLINMN IEPBONPEIKA, TBOPLA U KYJIBTYPHO-
ro reposi. Toremuueckue npeJicTaBICHUs JITANIEB, TYBUHLEB U XaKACOB MCCJICIOBAHbl B MEHBLICH CTCIICHH, TCM HE MCHEE,
BBICJICH P, TOTEMUUCCKUX 00PA30B, XapaKTCPHbIH s npeacrasicHui Haponos Cubupu. B xynbrypHOR Tpajunmy anrai-
LICB, TYBHHIICB, XaKaCOB MEJBEb, BOJIK, KOHb, DAPCYK, OPEJI, BOPOH, I'yCh BBICTYIIAtOT HE TOJIKO KaK TOTEMHUUCCKHUE IIPEJIKH,
HO MU KaK AYyXH TIOMOIIHUKHU HIaMaHOB, KOTOpblC BBITIOJIHAIOT MC,H'I/IaTI/IBHy}O q)yHKU,I/I}O, moMorasa IHaMaHy HyTCHICCTBOBaTb 110
TpeM yposasiMm Bcenernon. ToremMHble XUBOTHBIC CTAHOBSATCS MPOSIBJICHUEM HAWBBICIICH CAKPAJIBHOCTH OJiaronaps BOILIO-
LICHUIO B PA3JIMUHBIX UIIOCTACSX, YKA3bIBAIOIUX HA UX IIPEJKOBOCTD, BHIITOJIHCHUE UMU QYHKIJUH [IEPBOTBOPEHMS, MEIAATOP-
CKOY QyHKUIMHU, 0OCCIICUMBAIOIECH BJIAronoJyure. 31ech peub UIeT 0 MUPOIOITUUECKOM MUPOIIOHUMAHUH JIHOJIEH, KOTOPbIE
HE CO3JaBAJIM CUCTEMATHU3UPOBAHHOM, JIOTUUCCKH OCO3HAHHON MMH KaPTHHBl MUPA, BKJIIOUAIOLICH B ce0s PA3HOBPEMCHHBIE
[IPEICTABICHUA, UTO U OITPEJICIINIIO TIOJUCEMAHTHUYHOCTh 3HAKOB U IMOHATHI TPAJIUIIMOHHON KyJIbTYpbl. [6]

ITo aHMMHCTHUCCKAM MPEJCTABICHUAM I0XKHBIX AJITAMICE, JYXHU-X035iCBA OTJIC/ILHBIX IO U JICCOB (E31) ObLIN Bila-
JICJIBLAMI BCEX 3BCPCH U ITHL, OOUTABIINX B 9TOM MECTHOCTH, ¥ PACIIOPSDKAIUCH UMH 110 CBOEMY yCMOTPCHHIO. CUMTaiocs,
HAITPUMEP, YTO €31 MOT IIPOUIPATh UX B KAPTHI JIyXy-XO3sAUHY JPYro# ropsl. T'orja mpourpasHbii BuJL 3BEPEH UCUE3AT B 9TON
MECTHOCTH. AHUMUACTHUCCKUC MPEICTABICHUS XaKACOB, OTHOCSIINCCS K IIPOMBICJIOBOMY KYJIBTY, B OCHOBHOM COBITAJIAJIH C AJI-
ranicknmu. O6pas ¢IMHOIO IJIABHOIO JyXa-XO35SHMHA TAWI'H Y HUX TAKXKe HE cpopmuposaiics. OHM BEPUIIH B CYIICCTBOBAHKUC
OTJICJIBHBIX JIYXOB-X035€B I'OP U PEK (39J19P), KOTOPLIM IPHUHAIJICKAIN 3BCPU. XaAKAChl, KaK SIKYTbl 1 aJITANLbl, [IOJIAIAJIN, UTO
34 CKA3KH, IPCAAHUS U My3bIKY JIyXH JAIOT yJIady Ha OXOTC. B peIMIrHo3HOM XU3HHU TYBUHICB 3HAUUTCILHOC MECTO 3aHUMAJIO
[IOUUTAHUE CEMEHHO-POJIOBLIX MOKPOBUTEIICH: JIYXOB - XO35€B OTHS, POJOBBIX CBSAIICHHBIX rop. Kyibr rop mmest 1o maman-
CKOE MPOUCXOXICHHUE U COBIAJAN C TIOKJIOHCHUEM I'OPaM y AJITANIICB U XaKacos. [7]

AHaJIM3 HAPPATUBHBIX XAHPOB, TAKAX KAK ITHOJOTHUCCKHUC PACCKA3bl M ObIBAJIBIIMHBL, BBLIBIII IAPAJLICIIH B IIPCJI-
CTaBJICHUAX O HpOI/ICXO)K,I[CHI/II/I MI/Ipa, MI/I(l)I/I‘ICCKI/IX CyH_[CCTBaX " ,uyxax, uTo CBI/I,H,CTC.HLCTBYCT O HAJIMUHNU OGII.[CFO MI/I(l)O_HOFI/I-
YeCKOro cybcTpara, MoABEPriuIerocs TpaHCPOPMALIUH B PE3YJIBTATC MEXKYJILTYPHOIO B3AUMOICHCTBI.

Eme omHrM npuMepoM B3aMMOCBS3H SBJISICTCS APXCTHUII MATCPU-3CMIIA. Y BCEX 3CMJICICJIBUCCKUX HAPOJOB OOHA-
PYXHBAIOTCS B TOM HUIM UHOM (OPME CJICHbL KYJIBTA «MATCPU-3EMIIM», KOTOPAsi OOBIUHO OJIMLETBOPSCTCS B 00pase XEHCKOro
BOXeCTBA IO JOPOISL, «BEJUKON MaTepm». IlepexnTku Takoro KyJsibra CyImweCTBOBAINA U 'y BOCTOUHBIX CJIABsH. B Mudosiornn
BOCTOUHBIX CJIABSH 00pas 3eMyi 0QOPMILICTCS Uepes3 MPU3HAKA MATCPUHCTBA, POJCTBCHHON OJIM30CTH, 3AIIUTH, LICJIATCIIb-
CTBA, YUCTOTHI, KPACOTHL. [8]

Y BypsT ecTb GOrMHS DTYICH, TOKPOBUTEILHHLIA 3¢MJIH, KOTOPOM IPUHOCST B XEPTBb1 U IIPOCST OJIAOMONyUns. DTy-
IeH-9X€, B MAQOJIOIHH MOHIOJIOB 000XECTBICHHAS 3¢MJIsL, HEIICPCOHUPULIMPOBAHHOC GOXECTBO 3¢MJIIH. Y IOMUHACTCS CPEIHE-
BCKOBBIMH €BPOIICHCKUMH ITyTELUICCTBCHHIKAMU o)1 nmeHamu Mrora, Harurai kak 06beKT maMaHCKOrO KyJI1bTa, BCEMOTYIIH
6or npupopl. B kauecTBe KOCMHUECKOrO KCHCKOIO HaUaIa DTYIeH COCTABILCT Mapy ¢ HEIEPCOHUPUIMPOBAHHBIM HEOCCHBIM
60XeCTBOM MM 000XECTBIEHHBIM HeGOM TeHrpH; 0T 9T0ro KOCMHUECKOro Opaka, BOSMOXHO, poxgaeTcs Beé cymee. borues
- BOIUIOLICHUE 3CMJIM KaK ILJIOJOPOJSILErO XEHCKOro upesa. ITocreneHHO DTyreH OTOXAECTBILICTCS € 3¢MJIEH KaK UACTBIO
MI/IpOS,I[aHI/Iﬂ. C r]:[pyI‘OI‘;I CTOpOHBl, OH 3aMCHACTCA HJIN OTTCCHACTCA MHOXCCTBOM. I/IHOF,IL& C6_HI/I)K3,CTC5{ C Ha.H,I[HIa(l)THLIMI/I
nyxamu (opzenamu). [9] Xors uMeHa U ieTanty 00psoB OTINYAIOTCS, BEICTPAUBACTCS OO APXCTHUIT TOUNTAHS 3CMJIM KAK
HCTOUHUKA XU3HU. BaXHO OTMETHUTE, UTO BBISABJICHHBIC MAPAJLICJIH O0YCIOBICHBl HE TOJBKO OOIHOCTEI0 MUPOJIOIHUCCKOTO
MI/IpOHOHI/IMa.HI/Iﬂ’ HO 1 aKTHUBHBIM HpOL[CCCOM aganTaoguu u TpaHC(l)OpMa.uI/II/I Ky.HLTypHLIX 3JICMCHTOB B yCHOBHﬂX MEXOTHHU-
UECKOTO KOHTAKTa.

DTH NpUMEpbl JEMOHCTPHUPYIOT B3aMMHOE BiMsiHHe. FlccieljoBaHue HANpaBjIieHO HA BBUIBJICHHC I[IAPAJUICIICH
Mex Iy GOJIBKIOPOM PAasIHUUHbBIX KYJIBTYP M aHAJIHS3 BIMAHMAA MAJIBIX HAPOJOB HA (OPMUPOBAHUC CIABSHCKOM MH(OIOIHH
B Bocrounont Cubupu. Murerpanus ciaassHckon MHPOIOrUU B 66T MECTHBIX Xwureser Bocrounon Cubupu mpencrasiis-
J1a cOBOM JIUTEIBHBINA U CJIOKHBIH MIPOLIECC, KOTOPBIN TPUBEI K POPMUPOBAHUIO CHHKPETUUCCKUX BEPOBAHUM, aJANITALIAN
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MHPOJIOTHUCCKUAX TIEPCOHAKCH, BIUIHNAIO HA (OJILKIOP U OOPALOBYIO IPAKTUKY, U3MCHCHUAM B XO3AUCTBCHHOM JICATCJIBHO-
cre ¥ 6p1TOBOM yKJIagie. Kax bl 3 9THX HApOJOB UMECT CBOIO YHUKAJIBHYIO KYJIBTYPY, SA3b1K U TPAJHULIMN, KOTOPbIC OKA3aJIn
BJIMSIHMC Ha GOPMHPOBAHUE KyJIBTYPHOrO JIaHImadTa peruoHa. B mpouecce B3aMMOJCHCTBHS ¢ HACCICHUEM POUCXO NN
[IPOLECCHl KYJIBTYPHOI'O OOMECHA M ACCUMUJLALIUH, KOTOPbIC MPUBEJINA K (OPMUPOBAHUIO HOBBIX STHOKYJILTYPHBIX OOIIHOCTCH
Y U3MCHCHUIO TPAJHULIMOHHOIO 00pa3a XU3HU KOPECHHBIX HAPOIOB.

IToMurMO yCTAaHOBJICHHBIX COOTBETCTBUN B MUQOJIOTHUCCKOM JUCKYPCE CIIABSIHCKOM M aBTOXTOHHOM KyJibTyp Bocrou-
son Cubupwu, nenecoobpasHo pacCMOTPETh OCOOCHHOCTH JIEKOPUPOBAHIS KyXOHHOM yTBAPU KaK HOCUTEJISI 3HAKOBOM UHPOP-
mManmuy. CiaBsHCKAs KCPAMHUKA XaPAKTCPU3YETCS UCIIOJIB30BAHUEM COJIIPHON CUMBOJIMKH, POMOMUECKOTO OPHAMEHTA, PACTH-
TEJILHBIX MOTHBOB, B TO BPEMs Kak JJIi JCPEBAHHOM IIOCY bl KOPCHHBIX HAPOJOB PEIMOHA TUIIHUHBl TCOMETPUUYCCKHUE Y30Pbl
(coHpabHbIC MOTHBBI, IIEBPOHBl, POMObBL) U U300PAXKCHHUS XUBOTHDBIX, CBA3AHHBIX C TOTCMUCTUUYCCKUMU KyJbTaMu. 1'eome-
TPHUUECKUE POPMbL UCTOBEK BOCIPHUHUMAIL U CO3JABAJ 3a00JII0 JO MEPBBIX MPOSBICHAN €I0 XYLOXCCTBCHHON JCATCIBHOCTH.

Ha nporspxeHnu paHHHX 310X IEPBOOBITHOIO OOILICCTBA B IPOLIECCE TPYLA U PASBUTUA PYKH U MO3Ia, B IIPOLIECCE IO~
3HAHHS OKPYXAIOIICH JCHUCTBUTCJIBHOCTH Y UCJIOBCKA BO3HUKAIN U 3aKPCILLLIACH IPEACTABICHISA O OPME MPEIMETOB, 00 HX
[IPONOPLMSX, O LBETE, CAMMETPUU U pUTME. |'COMETPUUCCKUI OPHAMEHT HEKOTOPBIX HAPOJOB, YIPATUB CBOC IPEKHEE 3HAUC-
HHE, MOXET OKa3aThCs OCMBICJICHHBIM 3aHOBO. B 9TOM cilyuae OTJieIbHBIEC €10 MOTHBBL, YCM-JIMO0 HAIIOMUHAIOIIHE KOHKPETHDIC
[IPEIMETB], KMBOTHBIX, YACTH UX TEJIA WIA BHELIHUC IOKPOBBL, IIOJYUAlOT COOTBETCTBYIOIINC HA3BAHUS, HC BCCIIA, BIPOUYCM,
ycroruusble. CXOICTBO Y30POB € 300MOPQHBIME HIIH AHTPOIIOMOPPHBIMU pOPMAMU, YBEPECHHOCTD, UTO 9TH y30Pbl JCHCTBUTECIb-
HO H300PXAIOT UEJIOBCKA, KUBOTHBIX MIIA KAKUAC-IUOO TPEIMETh] ObITa, PACTCHIL, SIBJICHUS IIPHUPOJIBL U T. J., MOKCT IIPUBECTH
K TOMY, uTO 5THU YSOpbl OKa)KyTC;I JOIIOJIHCHHBIMH HOBBIMU JICTAJIAMUA, yCI/IJII/IBa}OHH/IMI/I IIOJMECUCHHOE CXOJICTBO. HpI/I BbIJACHE-
HUWH 3STHOI'€CHCTUUCCKUX U1 KyﬂbTYprlX CBﬂBCI;I HapO,}lOB I10 JaHHbIM OpHaMCHTa 3HAUCHUC HpI/IO6pCTaCT CpaBHI/ITCJIbHO-I/ICTOpI/I-
UECKOE U CPABHUTEJILHO-COMIOCTABUTEIBHOE U3YUCHHE 9TOr0 Marepraia. G ero moMompo PEmaeTcst BOIPOC O IPOUCXOXK ICHUN
JIAHHOM CHCTEMbl ODHAMEHTA ¥ ONPEIEIIIETCS €€ MECTO CPEJIM OPHAMCHTA JIPYIUX HAPOJIOB, BBLIICHACTCS PACIPOCTPAHCHUE TEX
WJIM UHBIX Y30POB, POJICTBO I OJIM30CTH OJHOIO OPHAMCHTA K JIPYIOMY, OIPEICIISIOTCS THIIBl ODHAMEHTA, ¥ YCTAHABIMBACTCS
OTHOIICHUE COBPEMEHHOI'O OpHaMcHTa K gpesHeMy. CpaBHCHMIO MOMJICKAT OPHAMCHTAIBHBIC MOTHBbL, MATCPHUAJ U TCXHUUC-
CKHE TIPUEMB1, KOJIOPHUT, XapaKTep KOMIIO3UIUH, CTUIIb, TUIIbl OpHaMeHTa. [10]

CpaBHI/ITCHLHBII:I aHaJInu3 OpHaMCHTaﬂbelX MOTHUBOB, MaTCpI/IaJ'IOB " TEXHUK M3IrOTOBJICHUA HOCY,HJ)], Hapﬂ,uy C MHU-
dosrornueckuMu NpeCTABICHUAME, [TO3BOJLICT PCKOHCTPYHUPOBATH ITHOICHCTHUCCKUE U KYJIBTYPHBIC CBSI3H MEXKIY JAHHBI-
MH 9THOCAMU. BBISBJICHHBIC PA3IMUUSA U CXOLCTBA B CUMBOJIMKE, TCOMETPUUCCKUX (OPMAX U 300MOPPHBIX M300PAKCHUAX
YKa3blBAlOT HA MPOLECCHl aJANTALUH, ICPCOCMBICICHUS U B3AUMOBJIMSHUS KYJIbTYPHBIX 9JIEMCHTOB B XOJE HUCTOPHUCCKOTO
passurus. JlaHHOE BCCIEHOBAHNE TOLTBCPXKIACT AKTYAIBHOCTD H3YUCHIS B3AUMOJICHCTBHS CIABSHCKON MUPOJIOTHH U KYJIb-
TYp KOPEHHBIX HapogoB Bocrounon Cubupu, 0COGCHHO B CBETE PACTYILETrO BHUMAHMS K COXPAHCHUIO KYJIBTYPHOIO HACIIC U
Y TIOHUMAHHIO MEXKYJIBTYPHOIO JIHAJIOra. B COBPEMCHHOM MHpPE IOOAIH3ALHUH, OCO3HAHUC B3AUMOBJIMSIHIS KYJILTYD CTa-
HOBUTCA KpI/ITI/I‘ICCKI/I BaXHbIM JIJIA prCHHCHI/Iﬂ O6IU,CHa.IlI/IOHa.HLHOI:I UINCHTUYHOCTU U COXpaHCHI/Iﬂ yHI/IKa.HbHLIX Tpa'I[I/ILII/II;I

Paborst B.I1. 3unosbesa, B. A. ITponma, E. M. MegeTnHCKOro u Jpyrux UCCIICIOBATCIICH KYIbTypbl Hapojos CGrubu-
PH, OXBATBIBAIOMINE IMUPOKHUN CIICKTP ACICKTOB, MIPEJCTABILIIOT COOOM LCHHBIN UCTOYHUK MHPOPMALIMU U, OJ1aromaps MHO-
FOJICTHUM M BCCCTOPOHHUM KCCJICIOBAHUAM, CIIYXKAT OOraTCHIINM MATCPUAIIOM JIJIS AHAJIN3A OCOOCHHOCTCH MUPOBO33PCHIUS,
CHCTCMB] LJCHHOCTCH M COLIMOKYJILTYPHOM OpPraHU3aLHK CHOUPCKUX 9THOCOB. Ha ocHOBe mx paboT CTaHOBUTCS BO3MOXHBIM
BBUSIBJICHHC HE TOJILKO YHHUKAJILHBIX UCPT KAXJOM KYJIBTYPbl, HO M OOLIMX 3aKOHOMCPHOCTCH PA3BUTHS, 4 TAKXC MCXAHU3MOB
BSaI/IMO,H'CI:ICTBI/IH " B3aUMOBJIMAHUA MC)K,[[y paSHI/I(IHBlMI/I STHHUYCCKUMHN prHHaMI/I’ HaCCIIAIOMVMHA 3TOT O6HII/IpHBII;I pCFI/IOH.
MMeHHO 9TH MCCIEIOBAHUA JAIOT HAM OTIPABHYIO TOUKY JJIi 0ojiee TiIyDOKOrO M BCCCTOPOHHEIO IIOHMMAHMS IPOLICCCOB
dopmuposanns xynprypHOro snaspmadra CuOUpH M OMPEICICHUA MECTA CJIABSHCKHUX 9JICMCHTOB B 9TOM CJIOKHOM U MHO-
IOIPaHHOM KOHTCKCTC. BJOXHOBJICHHBIC BBISBJICHHBIMU B3AMMOCBS3IMH, UCCICIOBATCIA BUAISMT MOTCHIUAN JJII CO3JAHUS
XyJIOXKECTBCHHBIX 00PA30B U MPEIMETOB IPOMBIIIICHHOIO JU3AMHA, COUCTAIOWINX JICMCHTB! CJIABSHCKOM MU(OJIOTHUH U CHM-
BoJinku Hapogos Cubupw.

TaKI/IC HpOI/I3BC,]1CHI/I5[, OTpa)Ka}OH_H/IC TEMbl CIIMHCTBA UYCJIIOBCKA 1 HpI/IpO,IH)I, IIOUHUTAHUA ITpC,[LKOB %8 ,[[yXOBHBlX 1ICH-
HOCTEH, SBJISIIOTCS BAXHBIM (AKTOPOM B COXPAHCHUN HUCTOPUYCCKOM MAMATH M (OPMHUPOBAHUM OOIICHALMOHAIBHOM HJICH-
TUYHOCTHU B COBpCMCHHOM MI/IpC. CpaBHI/ITCJ'H)HO-I/ICTOpI/IqCCKOC " COITIOCTABUTCIIBHOC I/I?)YLICHI/IC OpHaMCHTaHBHLlX MOTHBOB,
TCXHUK U MaTCpI/IaHOB ITIO3BOJISACT BBIABUTH KaK COXpaHHIOmHCC}I Tpa.'[[I/IHI/II/I’ TaxK 1 HpOHCCCLl amarrTanayu 1 HCpCOCMBlCﬂCHI/I}I
CHUMBOJIMKH I10J] BJIMAHUCM paSHI/IqHBlX KYHBTYprlX CHUCTCM.

JlanbHenme uccIeoBaHus, OPUCHTUPOBAHHBIC HA KOMIUICKCHBIM aHAIN3 MUAPOJIOTMUCCKOrO JHCKYPCa U MATCPH-
aHbHOI;I KYJIBTypbl’ OTKpO}OT HOBBIC HCpCHCKTI/IBBl JJIA TIOHMMAaHWA 9THOT'CHE3a U KyJ'IBTypHOI:I JUHAMHWKHN Ha.pO,HOB BOCTOHHOfI
Cubupu. Ocoboe BHUMAHUE CIICAYET YICIUTh U3YUCHUIO JAIBHCHIICTO BIMSHNSL CHHKPETUUYCCKUX PEJIMTUO3HBIX TIPAKTHK HA
dopMupoBaHme JOKAIBHON HMICHTUUYHOCTH U TPAHCHOPMALHE MUPOJIOIHUCCKUX 0Opa3oB B coBpeMeHHOM uckyccrse Cubu-
pI/I. OTpa)Ka}OmI/IC 9THU U CU HpC'ILMCTbl, C(l)OpMI/IpOBaHHBlC HpOMBlIH.HCHHBlM '[LI/I?)aI;IHOM, MOFyT CHOCO6CTBOBaTb COXpaHCHI/I}O
HMCTOPUUCCKON MAMATH U GOPMUPOBAHUIO ODLCHALMOHAIBHON UICHTUUHOCTH.
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J. X. Camonan, A.B. Jlebenen

HATYPAJIBHBIE U UICKY CCTBEHHBIE OT JJEJIOYHBIE
MATEPHAJIbI: OCO3HAHHBIV BLIBOP B COBPEMEHHOM
TN 3AVIHE

© 1. X. Cumonsan, A.B. JIebener, 2025

Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumem npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-Ilemepdype, boavwas Mopcras, 18

B srom cratbe paccMaTpuBaeTCs, KaK BHIOUPATH OTHEJIOUHBIC MATCPHAIIB], YUHUTHIBAS COBPEMEHHbBIC TPECHIbl B HH-
Tepbepe. Pasbupatorcsa ocHOBHBlE OTJIMUMA MEXIy HATypaJIbHBIMU U MCKYCCTBCHHBIMH MATEPHAJIAMH, 4 TAKXE HUX ILIHOCHL
M MEHYCB1 C TOUKH 3PEHISA 9KOJIOTHUH, SCTCTUKHU U MpakTHUHOCTH. Ocob0e BHUMAHHE YIEIACTCA TOMY, KAK 3aMeHa IIPUPOIHBIX
MaTEepPUAJIOB HA CHHTETUYCCKAC MATECPHUAIIbL BIMACT HA YCTONUHBOE passurue./l,5]/

B macrosmee BpeMs OU3aiH HHTEPbepa AKTUBHO MEHACTCA. Bb10HpaeMblil CTHUIIb UaCTO OIPEAEIIIET, KAKAE MATePHa-
JIbl HCIIOJIB3YIOTCA Iyt opopmiteHmA. Ha ppirke MOXHO HaGII0JaTh KOHKYPEHIIAIO MEXK Iy HATYPAIbHBIMU U UCKYCCTBEHHBIMI
Marepuanamu. Hampumep, nepeBo u kaMeHb OCTAIOTCS MOMYJIAPHBIME, HO BCE Uallle IIPHUMEHAIOTCS CUHTETHUCCKUE AHAJIOTH,
KOTOPBIE MOT'YT BBINJIALETH HE MeHee apdexTHO./3,5/

Br16op MaTepranos He NOIKEH OIPAHUYMBATBCA TOJBKO MX BHEIIHUM BUIOM. BaXHO yUMTBIBATH UX GE30IIACHOCTD
IJIS 3M0POBbA U OKpyXatommen cpenbl. HexoTopele cuHTeTHUCCKHE MATEPHUAIbl MOI'YT UMETh CKPBIThle HETAaTUBHbIE IIOCIEI-
creusa. Hampumep, n36p1TOK IUIacTHKA CIIOCOOEH HABPEIUTH HE TOJIBKO IIPUPOLE, HO X MEUKPOKJIMMATY SKHJIOTO IIPOCTPAHCTBA.
[2:4]

JloJIroBeUHOCTD MATEPHAIIOB TAKXKE UIPACT KIOUEBYIO POJib. Vcrmomp3oBanme kaueCTBEHHBIX U IPOUHBIX PELICHUN
[I03BOJIACT COKPATHUTE PACXOIbl HA Oy IyIiye peMOHTbL M CHU3UTH IOTpebiieHne pecypcos. Ilosromy momxon k Bb160PY HOJDKEH
OBITH IIPOSYMaHHBIM, UTOOBI N30EXaTh PA3OUAPOBAHNUN U JIMIIHUX 3aTpart./], 4] Peus unér He TOJIBKO O KpacoTe, HO U O pas-
YMHOM IUIAHUPOBAHUU.

IIpexncrasienHas nHGOPMALIUS TO3BOJISACT 3aJ[yMATHCS O BAXHOCTH OCO3HAHHOI'O Bb10OpA MATCPHAJIOB JJIs HHTEPbC-
Pa H €ro BIMSHUN Ha UEJIOBEKA U 9KOJIOTHIO.

Kinouessie cyioBa: HaTypaibHbIE MaTEpUAsbl, UCKYCCTBECHHBIC MAaTEPHAJIbl, SKOJOIMUHOCTD, JIU3ANH HHTCPbEPA,
YCTOHMUHBOC PA3BUTHUE, TAKTUJILHBIC CBONCTBA, BU3YaJIbHAS AyTCHTUUHOCTb.

D. H. Simonyan, A.V. Lebedev

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

NATURAL AND ARTIFICIAL FINISHING MATERIALS: A CONSCIOUS CHOICE IN MODERN DESIGN

This article examunes the selection of finishing materials in line with contemporary interior design trends. It analyzes the key differences
between natural and artificial materials, comparing their ecological, aesthelic and functional advantages and disadvantages. Special attention is gven lo
how replacing natural materials with synthetic alternatives impacts sustainable development.[1,3]

The field of interior design is currently undergoing significant transformation. The chosen style frequently dictates material selection, with the
market showing strong competition between natural and synthetic options. While wood and stone remain popular, synthetic alternatives are increasingly
being used as they can achieve comparable visual appeal.[3,5]

Material selection should not be based solely on appearance. Health and environmental safety considerations are equally important, as some
synthetic materials may have hidden negative consequences. For instance, excessive use of plastics can adversely affect both the environment and indoor
lwing conditions. [2,4]

Material durability also plays a crucial role. High-quality, long-lasting solutions help reduce future renovation costs and resource consumption.
Therefore, a thoughtful selection process is essential to avoid regrets and unnecessary expenses/1,4]. The focus should extend beyond aesthetics to include
smart long-term planning.

The presented information highlights the importance of conscious material selection for interiors and ils broader impact on human wellbeing
and ecological balance.

Keywords: natural materials, artificial materials, sustainability, interior design, sustainable development, tactile qualities,
visual authenticity.

Beenenne

COBpCMCHHBIN IU3aMH UHTCPHECPOB MPEACTABIISCT COGONM 00JIACTb, TIE MECPECEKAIOTCS PASJIUUHBIC METOJIOJIOTHUC-
CKHE [I0JIX0JIbl, MATCPUAJIbHBIE PELUICHIUS U $yHKIHOHAIbHB1E TpeGoBaHus. C 0JIHOM CTOPOHDL, HAOJIIOJACTCS TCHICHLMS K HC-
[IOJIB30BAHUIO TIPUPOJHBIX MATCPUAJTIOB, XaAPAKTCPUIYIOMUXCSI YHUKAIBHBIMHI TEKCTYPHBIMU U KOJIOPUCTHUCCKAMU CBOMCTBA-
mu.[5] K npumepy, HaTypaibHble MaTepUabl, TAKKE KAK JCPEBO, KAMEHb HJIM JICH, OTJIMUAIOTCS YHUKAJIBHBIMUA TEKCTypaMU
n useramu. OJIHAKO MX HEJIb3sI HA3BATH YHUBCPCAIBHBIMHE, TAK KAK €CTh BOSMOXHOCTB CTOJIKHYTHCS C IIPOOJIEMAMHU UX JJOCTYII-
Hocty U goporosusHon. C Npyrout CrOpoHbl, cUHTETHUCCKUE aHanory, takue kak MJI®P, mracruk v BuHmwI, npuodperaior
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[IOMYJLIPHOCTD 0J1aroZaps 9KOHOMUUCCKOH JOCTYITHOCTH M TEXHOJOrnuHocTH obpaborku.[2,3] OpHako X NPpUMEHEHUE CO-
IIPSDKCHO C BOIIPOCAME 3KOJIOTHMUECKON OE30MIACHOCTH U 3CTETHUCCKON ayTCHTUUYHOCTH. :DTO BbI3bIBACT HCOOXOIMMOCTD aHA-
JIM3a KPUTEPUEB BbIOOPA MATEPUAJIOB, HAIIPABJICHHOIO HA OIITUMH3ALINI0 (YHKIIMOHAJIBHOCTH, SKOJIOTUYHOCTH U BU3YaJIbHOU
rapMOHUU.

IIpuopurer BHemHero Buja, IPAKTUUHOCTH HIIA 9KOJIOTUUYECKOM OTBETCTBCHHOCTH 3aBUCUT OT CIELMPHUKY [TOMEILe-
HUSL, €10 9KCIUIyaTAlMOHHbBIX HANPY30K U MHIUBUIYAJIBHBIX IIPEITIOUTCHUN.

Hanpumep, B cajpHsAX U IETCKUX KOMHATAX, IJE KJIHOUCBBIME [TAPAMETPAMHU SIBJISIOTCS MUKPOKJIMMAT U IICUXOJIO-
IHUECKUE KOMQOPT, LEeJICCOOOPA3HO MPUMEHECHHUE HATYPAIBHBIX MATECPUAJIOB, CIIOCOOCTBYIOMIMX CO3LAHHUIO OJIArOIPUSTHON
cpelibl. B 30HAX ¢ MOBBIMIEHHON BIJIAXHOCTBHIO MJIM MEXAHUUCCKOM HATPY3KOM (KyXHH, BAHHB1E, KOPUJIOPHL) IPEITIOUTCHUAE OT-
JLACTCS. CUHTCTUUCCKUM AHAJIONaM C YJIYUIICHHBIMU BJIATOCTOMKUMU M M3HOCOYCTOMUYUBBIMU cBoMcTBaMu. 1Ipu BbiGOpe cun-
TETUUECKUX MATCPUAJIOB, BCE XE CTOUT CJIEIMUTH 3a UX 0E30MACHOCTBIO Jyisi sKkosioruu. OHM 1OJDKHBL ObITH GE3BpEIHBIMU
Y IO JIXOJUTH IS IIepepaboTKH.

BaxxupiM acriekroM npy Bb160pe MCKYCCTBEHHBIX MATEPUAJIOB OCTACTCS UX 9KOJIOIMUECKAs HE30MIaCHOCTD, BKIIHOUAS
COOTBETCTBHE CTAHJAPTAM IIEPEPabOTKN U OTCYTCTBHE TOKCHUHBIX KOMIIOHeHTOB. KoMOHMHUpOBaHME HATYPAJILHBIX U CHHTC-
TUUECKAX MATCPUAIIOB C yUETOM QYHKIIMOHAIBHBIX TPEOOBAHMUM [TOMEIICHUH T03BOJISET JOCTUUDL DAJIAHCA MEXJY 9CTETHKOM,
[IPAKTUYHOCTHIO U CHIDKCHHEM aHTPOIIOICHHOM HAIPY3KU HA OKPYXAIOIIYIO CPELy.

Kiaccudukauyst marepuaion

1. HarypanbeHble MmaTepuabl

- K nmanHOM xareropuu oTHOCSTCS JpeBECHHA, KaMEHb, MJIMHA, pooka u 6amOyk. VIX ominunTesbHBIMU XapaKkTepu-
CTHKAMU SIBJISIOTCS €CTECTBEHHAS TEKCTYpa, MUHUMAJIbHAS XUMHUUCCKasi 06paboTka U GHOPA3IIaraeMoCTh, UTO ONPEHEIIIeT UX
9KOJIOTUYECKYIO LIEHHOCTb. [ 1,4]

2. MlckyccTBeHHBlE MaTEpUAIIBL

- Brmouator mosmMepHble KOMIIO3UTB! (IUIACTHK, BUHMI) 1 samuarpoBaHabin M ®. Hecmorps Ha BO3MOXHOCTD
MMHUTALUH TPUPOJHBIX TEKCTYP, UX COCTAB MPUHIUINAIBLHO OTIHYACTCA OT OPIrAaHUUECKUX aHAJIOrO0B. [2,3]
3. Y cronunBble MaTEPUAIIBL
- bropasnaraemble WM peLUKIMPYEMble BAPHAHTBL, COUETAIOUUE SKOJIOTMUHOCTD C JJOJIroBeuHoCThto. VIX mpume-
HEHHUE aKTyaJIbHO JIIS [IPOCKTOB, HAIIPABJICHHBIX HA MUHUMHU3ALMIO 9KOJIOTMUECKOTO ciena 6e3 yuepba Jis 9KCIIyaTaluoH-
HBIX XapakTepUCTHK. [4]

Br16op mMarepuaa s HHTEPbEPa ONPEIEISETCS IKCIUIYATAIMOHHBIMY YCJIOBUSIMU:

- Jlist momeweHu ¢ BBICOKOM BJIAXHOCTBIO (BAHHBIC, KYXHH) TPEOYIOTCS BIAIOCTOMKHE PELICHMUS.

- B 30HaxX ¢ MHTCHCHUBHON NPOXOJUMOCTBIO (KOPULOPDL, OOIICCTBCHHBIC IIPOCTPAHCTBA) HCOOXOMUMbl H3HOCOYCTOM-
UMBB1C IIOKPBITHSL.

- B xnibix KOMHATAX IPUOPUTET OTJACTCS MATCPUAIAM, YIIYUILIAIOMIAM MUKPOKJIMMAT U aKyCTHUCCKAN KOMPOPT.

IIpy npoexTupoBaHUE MHTEPLEPA HEOOXOJUMO YUHUTBHIBATL TAKTUIBHBIC XAPAKTCPHUCTHUKH Marcpuaynos. Pakrypa
CIIOCOGHA CYMICCTBCHHO BJIMSATL HA BOCIPHUATHAC MPOCTPAHCTBA: NIAJKUAC OBCPXHOCTH GOPMHUPYIOT COBPCMCHHBIN 9CTCTHUC-
ckuit 00pas, a MWEPOXOBATHIC TCKCTYPhl CO34at0T arMocdepy Teruia u yiora. Kak orMeuan BblIAIOMUICA HCMCIKUN APXUTCK-
rop-mogepauct XX Beka Jlrogsur Muc Ban jep Poa: «Got live in details» («bor xuBér B meraisix»). DTa quraTa 110 uepKi-
BACT, UTO BHUMAHMC K JICTAJIAM, BKJIIOUAS TAKTUIBHBIC HIOAHCH, SBJLSICTCS KJIIOUCBBIM 9JICMCHTOM B CO3JAHUN TAPMOHUYHOTO
" HpO,I[yMaHHOFO I/IHTeprpa.

Jlist pOpMUPOBAHMSI OPUTMHAIBHOTO IIPOCTPAHCTBA JOMYCTUMO KOMOMHUPOBATD PA3IHUHBIC MATCPHUAJIBL IIPH YCJIO-
BUH MX COBMCCTHUMOCTH. BaxxHO coBI01aTh GaraHe MEX 1y TCKCTYPOH M LIBCTOBOM MAJIIMTPOH, U30Crasi BU3yaIbHOIO JUCCOHAH-
ca. ITpu Bb160pE MaTEPHAIIOB CJICIYCT OPUCHTUPOBATHCA HA JIMUHBIC [IPEIIOUTCHUS, (YHKIMOHAIBLHOC HASHAUCHUE O0'BEKTOB
n Grogpxer. OCO3HAHHBIN MOJXOJ K BEIOOPY 0OCCIICUNT JOJITOBCUHOCTD U 9CTCTUUCCKYIO YOBICTBOPEHHOCTD PE3YJIBTATOM.

Paxropsl Bb160pA UCKYCCTBCHHBIX MATCPHAIIOB

HpI/I Bbl60pC I/ICKYCCTBCHHBIX MaTCpI/IaJ'[OB CTOHUT YQI/ITLIBaTB HCCKOJIBKO BAa>XXHbBIX MOMCHTOB:

- DKOHOMHUCCKAS JOCTYITHOCT. JIJist MHOTHX 9T0 permatomun pakrop.

- IIpocrora MonTaxa u yruiamsanun. Baxxo, uToObl Marepuan ObUI JICPKMM B paboTe W HE CO3JaBa MPobJeM
B OyymeMm.

- Y ckopeHHOE 1Tpon3BoicTBO. VICKkycCcTBeHHBIE MaTepraibl OOBIUHO MPOU3BOIATCS ObICTPEE, UTO MOXET ObITH HOJIb-
LIMM [UIIOCOM JLJISL TE€X, KTO HE XOUET JOJIIO XJATh OKOHUAHIS PEMOHTA.

OHAKO MACCOBOE HCIIOJIB30BAHNE CHHTCTHUCCKUX MATCPUAJIOB CHIDKACT KOJIOPHUCCKYIO0 OTBCTCTBCHHOCTD U HUBC-
JIUPYET KYJIBTYPHYIO YHUKAILHOCTD.

HckyccrBeHHBIE MaTepranbl JEMOHCTPUPYIOT BBICOKYIO YCTOMUMBOCTB K 9KCTPCMAJIBHBIM TEMIICPATYPAM, BJIare
" MCXaHUUCCKUM Hany3KaM’ UTO JEJIACT UX OIITUMAJIBHBIMHU JIJIA O6H_ICCTBCHHBIX HpOCTpaHCTB " pCI‘I/IOHOB C HCCTa6HﬂLHBlM
KJIMMATOM.

COBpCMCHHblC TCXHOJIOTUHU II0O3BOJIAIOT I/IMI/ITI/IpOBaTB HpI/IpO,ILHBlC TCKCTYpBl, paCIHI/IpHH BO3MOXHOCTHU ﬂH3aﬁHa.
Iupoxuit BB1IGOP LBETOB U GAKTYP CIOCOOCTBYET PCATU3ALNN KAK MUHUMAJIUCTUUYHBIX, TAK U CJIOXHBIX IIPOCKTOB.

-DyHKIMOHAIBHBIC TPCUMYLICCTBA BKJIIOUAIOT 3BYKOM30JIALINIO, TEPMOPCTYJLILHIO, OTHECTONKOCTh U AHTHOAKTCPH-
AJIbHB1E CBOFICTBA, UTO MOBBIIACT KOMPOPT U HE30IACHOCTD CPEJIbL.

Bb160p MCKYCCTBEHHBIX MATEPUATIOB —— 9TO HE IPOCTO KOMIUICKCHBIHM MPOLECC. 3/€Ch HYXXHO YUECTh MHOIO (pakTo-
POB, ¥ KaXIbl U3 HUX BaxeH. Jlyuie Bcero, He TOPOIUTHCS M BHUMATEILHO PACCMOTPETH BCE TUIIOCHL M MHHYCBL. Tak MOXHO
OyJieT cueIaTh IPABUIILHBIN BE1OOP, KOTOPBIH MOJIOMET 10| PEAIbHBIE HYXIbl U O10JIKET.

DKOJIOTUUECKHE ACIIEKThL
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HcnospsoBanue HATYpaIbHBIX MATCPUAIOB IIOMOIACT CO3JATH YIOTHYIO M FADMOHHUHYIO aTMOC(EPY B HHTEPbEPE, HO
BAXHO [IOMHHTB, UTO UX JOOBIUA JOJDKHA IPOUCXOIUTE pasyMHo. Hanpumep, npesecuna, B3sATas 13 HAPYIIAIOIIIX 9KOCUCTEMY
HCTOUHHUKOB, MOKET HAHECTH OOJIBIION yiepd okpyxatomien cpege. MckyccTBeHHBIE MATEPHAIIB] JOBOJIBHO UACTO COLEPXKAT
BPEJIHbIC KOMIIOHCHTB1, UTO HCTATHBHO CKA3b1BACTCA HA 3J0POBLE UEJIOBEKA M COCTOSHUH sKkocucreM. IToaromy ycrorunsbie
MATEPHAIIB1, KAK IEPEPADOTAHHAS KCPAMHUKA HJIA CEPTUPULUPOBAHHAS JPEBECUHA, CTAHOBATCS BCE HOJICE TOMYJIAPHBIMU, TAK
KaK OHH XOPOIIO COUCTAOT B ceOe mosb3y u BpeMst. KysbrypHas yHUKaJIbHOCTD YacTO MPOABICTCA B TOM, KAKHE MATCPHUAIIbL
BBIOHPAIOTCS JJLS CO3JAHMS HHTEPbEPa. DTO AECHCTBUTCIIHHO BAXXHO, BEIb OHU MOI'YT PACCKA3ATh CBOIO UCTOPHIO O TPAJULIUAX
¥ Hacjaenuu perunoHa. Hampumep, xorpa uCooab3yercs KEpaMuka, CIeJIaHHas BPYUHYI0, WK JICPCBAHHBIC U3JIC/INSL, HHTEPLEP
CTAHOBUTCS OCOOCHHBIM U JACT BO3SMOXKXHOCTD OLIYTUTH CBSI3b C ICTOPUEH U KYJIBTYPOH 9TOI0 MecTa. B TO BpeMst kak MaccoBoe
[IPOU3BOJICTBO UACTO IMPUBOJUT K TOMY, UTO BCE HAUMHACT IMOXOJUTH APYT HA JPYrd, U BMECTC C MHAUBUILYAJIBHOCTBIO TEPS-
€TCs UTO-TO BaKHOC.

Ecre u mpyrue acmexrsl, KOTOPBIC CTOUT YUHTHIBATH, KaK, HAIPUMED, 9KOJIOIMUCCKAs OTBETCTBCHHOCTH. BbiOupas
KAQUCCTBCHHBIC U JIOJINOBCYHBIC MATCPHAIIbl, MOXHO 3HAUUTEILHO YBEJIMUUTE CPOK CJIyXObl mpeameros unrepbepa. Cienosa-
TEJILHO, YMEHBIIUTCS KOJIMYECTBO OTXOMOB. boiee Toro, BAXHO MOMHHUTE O TOM, YTO MATCPHAJIBl MOTYT ObITH IEpEPabOTaHbl,
KOIJZId UX BPEMs UCTCYUCT.

Baxxabiv acriekroM mpu Bb160pE MATEPUATIOB ABJSACTCA UX BJIMSHHC HA 3J0pPOBLE deioBeka. Harypanbuble maTepu-
aJbl, TAKUC KAK JIPECBECHHA, XJIOMOK, JIEH U LMIEPCTh, XapAKTCPU3YIOTCS BBICOKON BO3ILyXONPOHULACMOCTBIO M OTCYTCTBHCM
9MHUCCUHU TOKCUUHBIX COCIUHCHUI. DTH CBOMCTBA CIIOCOOCTBYIOT CO3JAHHIO OC30IIACHON CPECbl, MUHUMHU3ALMN PUCKA AJLICP-
THUYECKHUX peaKU'I/II:I " HO,H"I[Cp)KaHI/I}O OINITHUMAJIBHOT'O MI/IKpOKﬂI/IMaTa B ITIOMCILICHUM.

Br16op Marepuanios I MHTEPhEPA MIPEJCTABIACT COOOM CJIOKHBIM U MHOIOTPAHHBIN IPOLECC, TPEOYIOmWUN yuéra
MHOXECTBA pAKTOPOB: 9KOJIOTHUECKUX, KYJIBTYPHBIX U okoHOMHUUecKux. CrpemiieHue K GalaHCcy MEX Iy (YHKIMOHAIBHOCTLIO,
YCTOMUMBOCTBIO U BU3YAJILHOM I'APMOHMCH IO3BOJLICT CO3HATH MPOCTPAHCTBO, COUCTAIOMICE ICTETUYCCKYIO LIEJOCTHOCTD
C 9KOJIOTHUECKON OOOCHOBAHHOCTBLO, 4 TAKXXE OTPAXKAIOLICE KYJILTYPHYIO YHUKAILHOCTE. Kax joe pelreHue B JaHHOM KOHTEK-
cre TpebyeT TIATEIBHOIO AHAJIN3A, IIOCKOJIBKY BIIHSCT HA KOHCUHBIN PE3YJIbTAT.

Hcrnosip30BaHue MECTHBIX MATCPUAIOB UIPACT 3HAUMMYIO POJIb B 9KOJIOTHUCCKOM IU3AMHE. DTO CIIOCOOCTBYET CO-
KPALICHUIO TPAHCIOPTHBIX PACXOJ0B U BEIOPOCOB YIJICKHACJIONO Ia3a, a TAKXKE IO ICPXAHUIO JJOKAILHON 9KOHOMHUKHY U TPAIU-
LIMOHHBIX PEMECJICHHBIX NPAKTHUK. [1,4] Y HUKaIbHbIC TEXHUKH 00pAbOTKH, EPEIABACMBIE MEXKIY ITOKOJICHHUSIMU, YCHIHBAIOT
KYJIBTYPHYIO LIEHHOCTb OO'BEKTOB.

DKOHOMUYCCKHH ACHEKT Takxe BaxeH. HecMOTps Ha BBICOKYIO IEPBOHAUAIIBHYIO CTOUMOCTE KOJIOPHUHBIX MATCPH-
AJIOB, UX INOJI'OBCUYHOCTL U yCTOfI‘IPIBOCTb K H3HOCy CHM)KAIOT HCO6XO,ILI/IMOCT]3 qaCTOI;I 3aMCHBb1, UTO MI/IHI/IMI/ISI/IpyeT (l)I/IHa,HCO-
BbIE U PECYPCHBIE 3aTPAThI B JOJIIOCPOUHON IepcriekTuse. [4]

KinoueBbiM KpUTEpPHEM SBJISCTCS AHAJIN3 XKUSHCHHOIO LUKJIA MaTepranos. OueHKa JOJDKHA OXBATBIBATL HE TOJIBKO
oTar HpOI/IBBO,I[CTBa, HO U YTI/IJ'II/I33.I_[I/I}O. HpC,ILHOLITCHI/IC C.HC,ILYCT oTinaBaThb MaTCpI/Ia..Ha,M’ HpI/IFO,H,HblM JTA BTOpI/ILIHOI;I Hepepa-
BOTKH WJIM €CTCCTBCHHOTO PA3JIOKCHUS, UTO UCKJIIOUACT HCIATUBHOC BO3LCHCTBUAC HA OKPYXKAIOLIYIO CPELy.

Cosljanue 9KOJIOrMYHOIO MHTEPLEPA — 9TO OCO3HAHHBIN BbIOODP, HAPABJICHHBIN HA COXPAHCHHUCE 9KOCUCTCM U 310-
posbs uesioseka. [lonoGHbIE peuIeHMs IPEJCTABIIIOT COGON MHBCCTHULIMIO B YCTOMUMUBOC Oynylee, 0OCCICUMBAIOICE KOM-
doprHbIE YyCIIOBUS KaK JJIL TEKYIIETO, TAK U JJISL HOCJICIYIOMNX TOKOJICHA.

IIpoGiema HEONPABIAHHON [TOJAMEHB] HATYPAJIBHBIX MATCPUATIOB

B coBpeMeHHOM npakTUKE MPOCKTUPOBAHIS HHTCPHCPOB HAOIIONACTCS TCHICHINSA K 3AMCHE HATYPAJILHBIX MAaTCPUA-
JIOB MCKYCCTBCHHBIMH QHAJIOPAMH, UTO YACTO OOYCJIOBJICHO CTPEMJICHUCM K 9KOHOMUH WJIH YIPOLICHHIO MOHTaxa. Hampumep,
JIPEBCCUHY HEPCIKO 3aMCHSIOT HA CHHTCTHUCCKAC KOMIIO3UTBl, IMUTHPYIOIINE TCKCTYPY KaMHst min jepesa. [lomoGublie pe-
LICHYSI ATHOPUPYIOT KJIIOUCBBIC IPCUMYLICCTBA HATYPAIbHBIX MATCPUAIIOB: [J]

1. DKOJIOrHMUCCKUH ACIICKT.

- Ipesecrna, B oTyume OT MHOIUX CHHTCTUUYCCKUX AHAJIOTOB, ABJLSICTCS BOSOOHOBIISICMBIM PECYPCOM IIPU YCJIOBHH
OTBETCTBCHHOIO JICCOTOJIb30BaHM. EE HUCIIOJIb30BAHNE CHYKACT YIVICPOMIHBIHM CJIC], TaK KaK JCPEBbs IONIOMAIOT YIJICKHC-
JIBIM I'a3 B IIPOLIECCE POCTA.

- MckycerBennble MaTeprasibl, TaKME KAK IUIACTHK WM OCTOH, TPEOYIOT SHAUMTEILHBIX SHEPrO3aTPaT IIPH IIPOU3-
BOJICTBE M YACTO COJCPXAT TOKCHUHBIC JIOOABKH.

2. MuxpokauMaTiuecKie CBOMCTBA.

- JIpeBecrHa ecrecTBEHHBIM 06PA30M PEryJIIPYET BJIAKHOCTH, 00CCICUMBAS KOMPOPTHBIH MUKPOKIHMAT.

- KameHHbBIC TOBEPXHOCTH, HECMOTPSI HA JIOJITOBEUHOCTD, MOTYT CO3ABATh «XOJIOJHYIO» aTMOC(EpPY, UTO HE BCEraa
YMCCTHO B JXMJIb1X TIOMCIICHUAX.

3. KysprypHas u screTrueckast LEHHOCTS.

- Harypanbuble mMarepuaiibl, Takue Kak JEPEBO WIM KAMCHBb, COXPAHSIIOT CBSI3h C IPUPOJION U TPAJIULUOHHBIMU
pCMCCHaMI/I, HpI/I,ILa.BaH I/IHTCprpy ayTCHTHqHOCTb.

- CHHTETHUCCKHE AHAJIOTH, JAXE MPU BU3YAJILHOM CXOJCTBE, JIMIIAIOT IPOCTPAHCTBO YHUKAJILHOCTH M UCTOPUYC-
CKOIO KOHTEKCTA.

3aMCHa HaTypaﬂbelX MaTCpI/Ia.HOB rJ:LOI_IYCTI/IMZL JIMIIOL B CHYQa}IX’ Korjga ux HpI/IMCHCHI/IC TCXHUUYCCKHU HCBO3MOXHO NJIN
9KOHOMHUECKH HCIICICCOOOPA3HO (HAIPUMEP, B YCJIOBUAX IKCTPEMAIBHBIX HATPY30K). B OCTANBHBIX CHUTYaI[UAX IIPHOPUTET
CJIeIyeT OTIABATh OPTAaHMUCCKUM PEIICHUAM, COUCTAIONIIMM 9KOJIOTMIHOCTD, GYHKIIMOHATIBHOCTD M KYJIBTYPHYIO 3HAUMMOCTb.

3axinoueHue

Bri6op oTmesI0UHBIX MATECPHUATIOB JOJDKCH OCHOBBIBATHCSA HA COATAHCHPOBAHHOM IIOJXOJE, TIE 3CTCTHKA, (yHK-
LMOHAJBHOCTh ¥ 9KOJIOTUUECKAs OTBETCTBEHHOCTH B3aMMOCBsA3aHbl.[1,3] BaxHO yumThBATE HE TOJIBKO BHU3yaJILHbBIC
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XapaKTePUCTUKNA MATEPUAIIA, HO U €I0 BO3LCHCTBHE Ha OKPYXAIOLIYIO CPEILY, 4 TAKXKE XU3HCHHDBIN LIUKJI, BKJIHOUAS 9KOJIOIH-
UECKUHN CJIE],

I1pu BBIGOpE MaTepuayoB CIELYeT OPUCHTHPOBATHCA HA MX COOTBETCTBHUE SKOJIOTHUECKUM CTaHIApTaM ¥ GyHKIM-
oHaybHEIM TpeboBanuaMm. [2,4] Hanpumep, 6ambyk, npobka u nepepaboraHHas IPEBECUHA SBJIAIOTCS ONTUMAJIBHBIMU BApU-
AHTaMH, TaK kKak 06JIaatoT BEICOKOM 3CTETUUECKON LEHHOCTBIO, CHIDKAIOT HATPY3KY HA IPUPOIHbIE PECYPChL U CIIOCOOCTBY-
10T COXPAHEHUIO JIECHBIX 3KocucreM. 1Ipu monBope nakokpacoUHbIX COCTABOB U KJIEEBBIX CMECEH PEKOMEHIYETCS OTIABATH
[IPEIIOUTECHIE IPOLYKTAM C HUSKUM COACPXAHIEM JICTYUUX OPraHUUECKUX COCIUHECHHUN, KOTOPbLE MOIYT YXYIUIATH KAaUueCTBO
BO3JyXa B [IOMCIICHUN.

JlosropeusocTs MaTEpHUAIOB, OmpenesieMas UX TEXHUUECKUMH XapaKTEPUCTUKAME, UIPACT KIOUeByr0 pousb. Mc-
[I0JIb30BAHUE U3HOCOCTOMKUX PEIICHUN C BbICOKUMU KCILIYyATALMOHHBIMU CBOMCTBAMY CYLIECTBCHHO [IPOMIJIEBACT CPOK CIIyX-
6b1 HHTEpbEpa. DTO MO3BOJLAET COKPATUTD YACTOTY OOHOBJICHUN, MUHUMHU3UPY puHAHCOBbIE 3aTparsl. IIpu samene marepu-
QJIOB 1e1eCO06PA3HO PACCMOTPETh BOSMOXHOCTD MX BTOPUYHON IePEepaboTKU MK GE30MACHON YTUIUSALIUH.

DyHKIMOHANBLHOCTE BbIGPAHHBIX PELICHUM JIOJDKHA COOTBETCTBOBATH HA3HAUCHHIO moMewjeHus. Jliusg 308 ¢ nossi-
IIEHHOW BJIAXHOCTBIO (BAHHBIE, KYXHU) TPeOYIOTCA MATEPUAIbl C FEIPOGOGHBIMU CBOMCTBAMU U YCTONUMUBOCTBIO K MEXAHUUC-
CKUM BO3ICUCTBHAM. B caybHsiX 1 meTCKUX KOMHATAX MPUOPUTET OTHACTCS SKOJIOTHUHBIM MaTepUaIaM C TUIOAJLICPIeHHbI-
MH CepTHPUKATAMU, OOCCIICUNBAIOIIUM OC30MIACHBIA MUKPOKJIUMAT.

OTBEeTCTBEHHBI IOIXOM K BbIGOPY MATEpUayOB HE SBJLCTCA BPEMEHHBIM YBJICUCHUEM, a IPCICTABJIAET CO-
GOM CTPATErUUeCKy0 MHBECTHLUIO B 3L0POBbE, KOMPOPT U ycronuupoe paspurue. CosmaHHe 5CTETHUECKH MapMOHUUHO-
ro u QyHKIMOHAJIBHO MIPOJYMAHHOIO HMPOCTPAHCTBA TPEOyeT TIATEILHOIO aHAJIM3a BCEX ACIIEKTOB, OT SKOJIOTMUECKUX 0
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B3AMMOCBA3b MOJIbI 1 CAMOBOCIIPUATHUA
B IICXOJIOTUYECKOM APXETHUIIE POCCUHUCKUX KEHIIINTH
B BO3PACTE 40-50 JIET
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Canrm-1lemepGypecruil zocydapcmsermviil yrusepcumem nposMolulieHHbIX MEXHOM02UI U JUsaUHA
191186, Canxm-Ilemepdype, boavwas Mopcras, 18

B crarse ncctegyercs BIMsAHAE MOJIB1 HA SMOLMOHAIBHOE COCTOSHHE XeHIINH B Bospacre 40-50 jer, momuepkuBaer-
€, KaK MHIUBUYAIbHBIN IIOJXO K OJEXIE MOXET CIIOCOOCTBOBATH CAMOBBIPAXCHUIO U IIcuxosoruueckomy komdopry. He-
00XOIMMO ITOHUMATH OTPEOHOCTH 3TOM ayJUTOPHH, UTOOBl MOJA MOIJIA CIYXUTHh HE TOJIBKO 3CTETHUCCKUM YJIOBOJIbCTBHCM,
HO ¥ MHCTPYMEHTOM IIPEOJJOJICHHSA CTPECCA U BO3PACTHBIX M3MECHEHUN. 1JTA CTATHS OyIET MOJe3Ha JU3aiHePaM, [ICUX0JI0raM
1 MAapPKETOJIOraM, paboTAOMINM C 9TON LIEJICBOR ayIUTOPHUCH, A TAKXKE KCHIIUHAM, CTPEMALIMMCS YJIYUILIUTh KAUCCTBO CBOCH
SKUSHU C TIOMOILBIO OJIE€XKIb1.

KimtouessiecioBa:Moa, Moja 1Jist XEHIIUH cpeiHero Bospacra, kpusuc 40-50 jer, Moja 1 IicHxyka, KACTOMUA3ALIMAL.

V.V. Klushina
Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18
THE RELATIONSHIP BETWEEN FASHION AND SELF-ESTEEM OF WOMEN IN THEIR 40ES - 50ES
IN MODERN RUSSIA

The article explores the influence of fashion on the emotional state of women aged 40-50, emphasizing how individual
approaches to clothing can contribute to self-expression and psychological comfort. It is necessary to understand the needs of
this audience so that fashion can serve not only as an aesthetic pleasure, but also as a tool for overcoming stress and age-related
changes. This article will be useful for designers, psychologists, and marketers working with this target audience, as well as for
women seeking to improve their quality of life through clothing.

Keywords: fashion, fashion for middle-aged women, crisis of 40-50 years, fashion and psyche, customization.

Millions of people are experiencing age-related challenges, stress, and depression worldwide. All of this has an impact
not only on people’s mental health, but also on their thoughts and emotions, daily behavior, and choices. The relationship
between fashion and human psychology is a fascinating area of research that explores how our mental state can manifest in our
appearance and how clothing choices, in turn, can influence our mood and well-being.

Currently, there is growing interest in the relationship between fashion and mental health. This has led to the emergence
of fashion brands and companies focusing on creating clothes that can support consumers’ mental health in various ways. These
include comfort without compromising style, ethical production, and environmental friendliness.

Research in this arca shows that the most vulnerable target audience is middle-aged buyers (40-50 years old), whose
fashion needs are not fully met [1].

Analysts believe that the problem does not lie in inflated prices for market offerings of goods and services, or in the
lack of a marketing strategy. Rather, it lies in a misunderstanding of relevant consumer demands. Today, this target audience is
considered the most challenging and has an unfulfilled potential in clothing purchases.

Ageism in fashion has many faces, and each one is troubling. On one hand, many complain about the almost complete
absence of clothing options for those over 50. On the other, different age groups feel pressure from the media, which suggests
that after reaching a certain milestone, they are left with only a couple of shirts and dresses of a specific style to wear for the rest
of their lives. In other words, the older one gets—whether at 30, 40, 50, or 60—the harder it becomes to find clothing that helps
them look “stylish and elegant,” or, more simply put, socially acceptable.

At the same time, such ageism can be costly for the fashion industry. According to the International Longevity Center, if
the situation does not change, the fashion market will lose $14 billion over the next 20 years. Over the past 8 years (2011-2018),
older people have increased their spending by 21%. At the same time, by 2050, the target audience of brands will be customers
over the age of 50. If designers don’t think about the needs of this group of people, they will most likely start losing money [2].

The problem of the market is the shortage of clothes using fabrics and materials from natural fibres, the lack of
a sufficiently wide range of sizes, the discrepancy between colour solutions in collections and the needs of this age group, as well
as the high quality of clothing. [3].

Middle-aged women (40-50 years old) often get the impression of their own style of clothing. They can be described
as “conscious elegance,” but more often than not they feel like “girls with life experience.” This internal contradiction between
youth and maturity requires a balance between current trends and one’s own preferences. Nevertheless, many of them remain
faithful to the classics and prefer universal things that emphasize their individuality and self-confidence.
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This s a period of maximum changes, both internal emotional and physiological, against the backdrop of the upcoming
hormonal changes. It is exactly this period in the life cycle where a person feels both “still strong and already smart.” Precisely
in this indefinite sense of self lies the peculiarity of the transition from “youth” to “maturity.”

Most often, during crisis years, there is a desire to radically change one’s life - change one’s profession, move to another city, create a new famuly.
These desires are dictated by the need for vivid and memorable emotions [4]. Women analyze their lives during the crisis, compare their efforts
with the result, regret that they did not realize themselves, want to change their lives and prolong their youth.

Changes manifest themselves in all areas of life, which are influenced by psychological, social and biological factors.

Among the symptoms of a midlife crisis are:

Changes in appearance.

The crisis in women at the age of 40 is a turning point from the point of view of psychology. There is still half a lifetime
ahead, but the woman is already clearly feeling the influence of age — she sees wrinkles on her face, stretch marks, cellulite, extra
pounds. Of course, a woman will focus her attention on this, and this is the first factor in reducing self-esteem.

Hormonal changes.

For many, the critical age is associated precisely with the onset of menopause — when the mood often changes,
emotional instability appears, and it is often during this period that the desire for intimacy disappears.

Intra-family relations.

Married ladies want to get out of the role of “housewife” because the children have already grown up. And unmarried
and childless people may be complaining about a failed family.

Social status

A woman may be dissatisfied with her chosen profession or low income or a failed career in favor of motherhood.

Of course, the crisis of 45 years is proceeding “violently” — many believe that “youth is gone”, now it will only get
worse, health is no longer the same, career is not done, the husband is infuriating and annoying, there are no desires, complete
apathy and neurosis.

Some women “immerse themselves” in esotericism, spiritual practices, and religion, as it helps them cope with emotional
instability. Others try to “slow down” aging with the help of cosmetologists, plastic surgeons, go on diets and resort to other
similar methods [4].

Representatives of this group can be divided into two categories:

[0 those who want to catch up with the elusive youth. They take care of their figure and physical shape, actively take care
of themselves, buy fashionable clothes, and lead an active lifestyle.

[J those who accept themselves. Such women prefer practical, comfortable things, putting functionality above emotionality
and preferring comprehensive, convenient solutions.

Despite such different qualitative characteristics of the representatives of this age group, there are factors that unite
them:
awareness;
financial soundness, creditworthiness;
minimum number of stimuli, stability;
quality priority;
information silence;
practicality (comprehensive solutions are a priority).

I I |

Fashion can become an effective tool for solving psychological problems related to age-related crises.

To meet the needs of this target audience, it is necessary to competently work out the assortment matrix, taking into
account their interests and offer goods and services using simple, understandable role models.

It is important to remember that consumers of this group are willing to pay for something that will really help them find
a state of inner comfort and help them emphasize freshness, beauty and individuality.

It is also worth focusing on the quality and benefits of the products offered as effective tools for solving pressing problems
related to natural age-related changes. To ensure the loyalty of this target audience and attract their attention to the product, it
is recommended to use code words such as “youth”, “beauty”, “sexuality”, “attractiveness”.

Color also plays an important psychological role. According to research by the ColorLab laboratory, the most successful
colors for middle-aged and older people are: a dusty rose combined with warm white, anthracite, gray-blue, khaki or olive
flowers. These shades have a calming effect on the psycho-emotional state of a person, as well as evoke feelings of stability,
harmony, freedom and silence, creating a favorable emotional background [5].

The desire to express one’s uniqueness through clothes contributes to an increasing interest in customization and
personalization. Brands are starting to review their policies and increasingly provide tailoring services based on personal
parameters, making constructive changes to finished products, which allows customers to create exclusive items that reflect their
personal style [6].

In researching this issue, I conducted a personal survey on the social network Vkontakte [6], aimed at identifying
problems and interests related to fashion among women 40-50 years old. 26 women participated in the written survey. The
results are shown in the diagram NO1.

Chart No. 1 — Results of a survey to identify fashion-related problems and interest’s women aged 40-50 years old

Survey data revealed that middle-aged women have a strong need for self-expression through clothing, yet mass-
market offerings fail to meet these needs. Women who highlighted these issues indicated that they could only address them
through bespoke tailoring services. Additionally, respondents described their emotional needs as follows: they want to emphasize
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individuality, stand out from others, convey respectability, seek high-quality clothing, face challenges due to complex body shapes,
find limited availability of desired styles in the market, and require uniqueness.

Understanding the psychology behind our clothing choices and leveraging the power of fashion may provide individuals
with new means of self-expression, enhance their mood, and even aid in the process of psychological recovery. Research suggests
that the audience of women aged 40-50 is in a psychological and emotional state where fashion can become not only a tool for
self-expression but also a means of overcoming depression and stress associated with aging changes, provided it 1s adequately
tailored to the needs of this age group.

For fashion to effectively fulfill this role, it is essential to continue studying the psychological aspects of choices specific to
this age and to account for the interests and needs of this audience. Key factors influencing their loyalty include the quality and
functionality of clothing, as well as an emphasis on youthfulness and beauty. Calm colors and the potential for personalization
will also enable women to feel unique and express their individuality.

Ultimately, fashion that is adapted to these needs can significantly improve women’s emotional well-being and help
them address the psychological factors associated with aging. Moreover, this adaptation can broaden the economic prospects of
this segment in the market.

Age 1s often perceived as a problem. It is believed that it must be concealed: covering up gray hair, “hiding” wrinkles,
and covering legs, arms, and décolletage when age-related changes appear. As a result, despite the fact that aging is a completely
natural process, it must be experienced with discomfort and embarrassment. The psychological issues associated with aging
negatively affect the development of brands and the consumers themselves, who regularly face the uncomfortable choice
between clothes they like and those that society deems acceptable. There are few brands that cater to consumers aged 40-50 and
older. There are specific unmet needs in this market. It is essential to explore this issue and learn to separate oneself from public
opinion, not relying on what is deemed appropriate or inappropriate for women in their 40s and 50s, thus making the lives of
these individuals comfortable and joyful.
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MEMPHIS STYLE IN INTERIOR DESIGN: BOLDNESS OF SHAPES AND BRIGHTNESS OF COLOURS

The article is devoted to the Memphis style in the interior, which originated in the 1980s win Italy under the direction of architect Ettore
Sottassa. The name of the group that developed this style is related to Bob Dylan’s song “Stuck Inside of Mobile with the Memphis Blues Again™.
Memphis became a response to minimalism and functionalism, emphasizing the importance of individual expression. The inspiration was Pop art,
kitsch, eclecticism and Art deco were the sources of inspiration for Memphus style designers. The designers sought to challenge traditional norms by
boldness of shapes and brightness of colours. Despute its short existence until 1987, Memphis had a significant impact on the future of design trends.
This style continues to inspire modern professionals for creative solutions in interior design and furniture. Memphis became a symbol of freedom of
expression in design at the end of the 20th century and lefl a vivid mark i hustory.

Keywords: Memphis, bright colors, geometric shapes, contrast, texture, originality, experiment, functionality, game
aesthetics.

Cmamows noceswera cmusmo Memguc 6 unmepvepe, sosruruesy 6 1980-x z00ax 6 Hmasuu nod pyrosodemeos apxumermopa Immope
Commacca. Hassanue zpynnwi, paspabomasweri smom cmusn, cessano ¢ neched boba Junarna «Stuck Inside of Mobile with the Memphis Blues
Agaimr. Memgpuc cman omsemom Ha MUHUMAAUSM U HYHEYUOHAUSM, NOOUEHRUBAS SHAMEHUE UHOUSUIYANLHOZ0 bipascerus. Boxroseruent
NOCAYHCUIU TON-GPpm, KUY, IKaexkmura u apm-dexo. Jusaiinepor cmpemunicy Ghocumsv 61308 MpaduyuoHHLIM HOPMAM, COUEMAS APKUE Ysema,
zeomempuecrue gopmovt u Heobvrurvie smamepuanst. Hecaomps na xopomxoe cywecmsosarue do 1987 z00a, Mempuc oxasan snavumenvroe
sausHue Ha 6ydywee dusaireperux meueHuid. Imom cmuso npodosscaem 800XHOBAUM COBPEMEHHBIX NPOPECCUOHAN08 HA KPEAMUBHBIE PeUeHUS,
6 unmepwepe u mebesu. Memguc cman cuseonon c06odvr camosvipascerus. 8 dusatine xorya 20 eexa u ocmasus spxutl csied 8 ucmopul.

KinoueBsie csroBa: Memuc, sipkue nseTa, FeOMETPUUECKIE pOPMbL, KOHTPACT, TEKCTYPA, OPUIUHAILHOCTD, KC-
[IEPUMEHT, (yHKIIUMOHAIBHOCTD, HIPOBAs CTCTHKA.

The Memphis style in the interior is more than just a design trend; itis an era that embodies boldness and experimentation
in the world of interior design [1]. It was preceded by several styles, from which Memphis partially took some elements.

In the 1920s and 1930s, the Art Deco style developed, characterized by geometric shapes, bright colors and rich
materials. Art Deco is a transitional style from Art Nouveau to functionalism (pic. 1).
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Pic.1. Art Deco interior
The 1940s were characterized by utilitarianism, practicality, functionality, the use of simple lines, minimalism and mass
production.
It was replaced by the pop art style, an extreme modernist artistic trend that emerged in the second half of the 1950s in
the United States and Great Britain. This style is inspired by popular culture, it combines elements of art, comics and advertising,
helping to express individuality (pic. 2).

Pic.2. Pop art style in the interior
Since the 1960s, a new trend called postmodernism appeared. Designers and architects sought to overcome uniformity
and rejected traditional norms and rules.
So, in the early 1980s, the Memphis style emerged in Italy and became a reaction to minimalism and functionalism,
pointing out the importance of freedom and self-expression (pic. 3).

Pic.3. Memphis style in interior design
In December, 1980, Italian architect Ettore Sottsass gathered a group of five young designers in his apartment in
Milan. They discussed exciting issues in the design world and agreed that it was necessary to get away from patterns and create
something unique.
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In 1981, the Memphis Group was founded in Milan, headed by Ettore Sottsass, Andrea Branzi and Michele de Lucchi.
The group’s name is associated with Bob Dylan’s song “Stuck Inside Mobile with the Memphis Blues Again” in 1966, which was
played during the first meeting of like-minded people [2].

Their debut took place the same year at the world-famous industrial furniture exhibition “Salone del Mobile” in the
suburbs of Milan. All 55 pieces of furniture were presented in one copy and partially made by hand (pic. 5). They violated
traditional norms and offered bright, eclectic and unexpected solutions, which produced a real sensation. Their approach
challenged the strict rules of modern design, demonstrating that functionality can be combined with originality [3].

a b

Pic.4. The first furniture collection from Memphis Group
: a) Tawaraya Ring bed by Masanori Umeda, 1981; b) Super Lamp by Martin Bedin, 1981.

Although their first collection was received ambiguously, it was nevertheless a success, and some famous factories signed
production contracts with the Memphis Group. Despite the commercial success, the group only existed until 1987, as the
designers went against practicality, and that year the stock market crashed. At the same time, Memphis managed to revolutionize
the design world and become an iconic style that remains relevant to this day.

The styles of pop art, kitsch, eclecticism, Art Deco and the designers’ own ideas were the sources of their inspiration.
Memphis style borrowed bold and saturated shades from pop art, inspiration from popular culture, and a gaming aesthetic
that gives the design a light and entertaining aspect. Thanks to kitsch, the style gained brightness and eccentricity, a cheerful
character, avant-garde materials, and a mix of styles. Memphis took geometric shapes, clear lines and angles, bright colors, and
an emphasis on decor and textures from Art Deco. These borrowings help to create a vibrant, defiant and provocative design
trend — Memphis. The main features of the style are the absence of restrictions, violation of rules, and experimentation with
color and shape [4].

The main characteristics of the Memphis style

The Memphis-style palette is characterized by bright, contrasting colors and unusual combinations. Saturated shades
such as fuchsia, turquoise, yellow, orange, and green are used. It is important to combine bright and neutral tones to highlight
key elements. To create contrasts, basic colors are also used — black and white and metallic accents in the form of silver and gold
details. There are no clear canons of color combinations, the style is characterized by contrasts and randomness (pic. 5).

Pic.5. The color palette of the style
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Geometric patterns are also characteristic of the style. There are motifs with different shapes on textiles and surfaces, for
example, squares, triangles, circles, lines, zigzags, or arbitrary shapes, often in contrasting colors. The shapes can be asymmetrical,
which adds dynamism (pic. 6). It also manifests itself in three-dimensional forms. Pieces of furniture, such as tables or sofas with
angular lines, create an interesting effect.

Pic.6. An example of wall decoration with asymmetric patterns

The style is characterized by mixing different textures. Plastic is often used for furniture and accessories due to its diverse
range of colors and ease of processing. It can be combined with laminated surfaces that mimic the textures of wood or stone.
Marble is used in countertops and decorative elements to create a contrast with bright shapes. Wood is used to create frame
structures and furniture. Practical and inexpensive materials are used for decoration. The walls and ceiling are usually decorated
minimalistically, with calm light tones, as the emphasis is on unusual furniture and decor.

Memphis-style furniture is characterized by bright colors, unusual shapes and playful patterns. Saturated shades,
contrasting combinations and non-standard shapes and designs are used. Asymmetrical furniture often has smooth shapes and
rounded corners. Experiments with materials are also typical, when plastic, glass, wood and metal are used in one product.
Decorative elements with abstract and bright prints are often found in furniture. Both large and small elements can be used to
create dynamics. Despite the unique design, the furniture remains practical and functional and does not take up much space

(pic. 7).

Pic.7. Memphis-style furniture

Decor plays one of the key roles, making the interior look complete. It often includes abstract lines, shapes, and
interesting silhouettes. Rich colors and unusual materials are used: plastic, glass, metal, textiles with small prints and patterns.

Elements of art, posters, paintings with abstraction, graffiti, elements of pop culture with reference to the 80s are
relevant. Reproductions of contemporary art are also used.

It is important that a room gets enough natural light due to windows without curtains, but we must not forget about
artificial lighting. Chandeliers, lamps, wall sconces and lamps become not only light sources, but also decorative elements with
a unique design, often resembling abstract figures. Memphis-style lighting adds creativity and expressiveness to the interior (pic.

8).
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Pic. 8. An example of decorative lighting
Memphis style in a modern interior
This style is suitable for creating playful and energetic interiors, and is often used in cafes, boutiques, and modern living
spaces. Memphis can be used in various rooms, adding brightness and personality to them (pic. 9).

Pic.9. Application of Memphis style in public spaces

a) Memphis style cafe; b) Memphis-style boutique.

In a living room, the Memphis style can be expressed with furniture of unusual shapes — non-standard armchairs and
sofas with lines and bright upholstery and at the same time by using decorative plaster or paint in white or neutral shades to
decorate the walls and ceiling. Laminate of non-standard shades or unusual panels, ceramic tiles with geometric patterns, bright
carpets with abstract patterns are suitable for the floor. Furniture should be chosen in an unusual shape and combine different
colors and materials in it. To add accents, you can use bright pillows, paintings or decorative items, such as lamps in the form of
sculptures. At the same time, all pieces of furniture should remain comfortable and practical (pic. 10).
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Pic.10. Memphis-style living room
In a kitchen, porcelain stoneware with patterns or terrazzo tiles can be used to decorate the floor and apron. Tables and
chairs of non-standard shapes should be chosen. Furniture can have rounded corners or, conversely, be angular or asymmetrical.
Contrasting colors and geometric patterns are used for kitchen facades. Modules can be either matte or glossy. Bright dishes,
plumbing fixtures, and lamps are suitable for decoration (pic. 11).

Pic.11. Memphis-style kitchen
For a bedroom interior, you should choose calmer shades of pastel tones to visually enlarge the room space. Furniture
should have unusual geometric shapes, such as asymmetrical dressers or a bed. As a decoration, you can use pillows, paintings,
blankets, curtains with colorful patterns. Lighting can also serve as an accent — hanging lamps, floor lamps of various shapes and
colors (pic. 12).

Pic.12. Memphis-style bedroom
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The Memphis style in the interior will be appreciated by those who like bright colors, unusual shapes and eclectic
elements. This trend attracts designers and connoisseurs of postmodernism who are looking for original and expressive solutions.
Such interiors often resonate with young people, creative people, or those who appreciate uniqueness and individuality in design.

For 7 years, the Memphis group was creative, surprising, laughing and ironic. According to one of the group’s members,
Martin Bedan: “We decided to stop when we started repeating ourselves — the concept blurred, and it was no longer avant-
garde”. So, the Memphis group managed not to outlast itself, leaving behind a lot of iconic objects [5].

Despite its short-term popularity in the 1980s, this style continues to be relevant, attracting new generations of designers
and art connoisseurs. Memphis is not just a style, but a true expression of the time spirit and freedom of expression in the interior.

Scientific consultant: candidate of philological sciences, assistant professor, N.N. Kozlova
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HNCTOPUA PASBBUTHUA DSTHUYECKOTI'O CTHJIA U ETO BJINAHUE
HA COBPEMEHHYIO MO11Y

© 9.I'. Bammunosa, 2025

Canrm-1lemepGypecruil zocydapcmserrviil yrusepcumem nposMolulIeHHbIX MEXHOM02UI U JUsaTHA
191186, Canxm-1lemepbype, boavwas Mopcras, 18

B cmamuve paccrampusaemes, ucmopus, paseumus IMHUUECK020 CMUAS, 8 00eHC0e U €20 BJULHUE HA COBPEMEHHYO MOJY 8 KOHIMEKCME 210~
banmusayuu u xyamyprozo obmera. Asmop npocrexcusaem ssomoyuro Imuunecrozo cmuas ¢ nawasa XX eexa, ommeuas. xaad «Pycexux cesoroe»
Cepees Jazunesa u marux dusainepos, xax Hes Cen-Jlopan, Kenso Taxada, sKan-Ilons Tomve u Kapn Jlazepgenso. Ocoboe srumarue ydesis-
eMmes. GAUKHU CYOKYSLMYPL XUNNU HA NONYSSPUSAUU0 IMHUMECKUX MOMUBS. B sarouerue nodueprusaemes, axmyansHocmy u sSHAMUMOCI,
IMHUMECKO20 CMUNK, 8 COBPEMEHHOU MOJe KaX chedcmBa camMosbpaNcerus, U NpoKEACHUS, UHOUBUIYATEHOCTIU.

Kimtouessle c1oBa: D THHUECKHH CTHIIB, 9THO-CTHIIbL, Moxa, «Pycckue cesonsn, U Cen-Jlopan, Kenso
Taxama, 7Kau-Ilons I'orse, Kapo Jlarepdensn, xummu.

E.G. Badminova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

THE HISTORY OF THE DEVELOPMENT OF ETHNIC STYLE AND ITS INFLUENCE ON MODERN
FASHION

The article examines the history of the ethnic style in clothing and its influence on modern_fashion in the context of globalization and cultural
exchange. The author traces the evolution of ethnic style from the beginning of the XX century, noting the contribution of Serger Diaghilev’s «Russian
Seasons» and designers such as Yves Saint Laurent, Kenzo Takada, fean-Paul Gaultier and Karl Lagerfeld. Special attention is paid to the influence of
the hippre subculture on the popularization of ethnic motifs. In conclusion, the relevance and significance of ethnic style in modern fashion is emphasized
as a means of self-expression and the manifestation of individuality.

Keywords: Ethnic style, ethno style, fashion, «RUssiall Seasolls», YVes Saint LallreNt, KeNZo TaKada, Jeal)-

Paul Gaultier, Karl Lagerfeld, /zzppze

WsyueHnue ncropuu MOSIBICHUS U PA3BUTHS STHUUYCCKOTO CTHJISL M CTO BJIMSHUC HA COBPEMCHHYIO MOJY SIBJLACTCS
AKTYaQJIBHBIM M BAXHBIM B CBSI3U C HCCKOJIBKMME (AKTOPAMU, K KOTOPBIM OTHOCSTCSI COBPEMCHHBIC YCJIOBUSI IJIODAIM3ALINH,
OXBATBIBAIOLICH PA3JIMUHBIC CTOPOHBI XU3HHU OOIICCTBA, CBSA3AHHOIO C HCH KYJIBTYPHOIO OOMCHA U 3CTETUUYCCKUX TCHICHLIVM.
B xonTekcre robannsanuy ¢ CAMSHUS KYJIbTYP STHHUCCKMH CTHJIb CTAHOBUTCS BaXKHBIM MHCTPYMEHTOM CAMOBBIPAXCHUS
" I/I,I[CHTI/I(I)I/IKaU,I/II/I B MHOT'OHAIJMMOHAJIBHOM MI/IpC. B CBOXO Oqepe,nb IIOMCK CBOUX KOpHCiI U UICHTUYHOCTU HpI/IBO,H,I/IT K pOCTy
MHTEPECA K STHUUCCKUM U HAPOJHBIM TPAJULMSIM, KOTOPblE CTAHOBUTCS CIIOCOGOM MPOJEMOHCTPUPOBATL CBOIO MHIUBHILY-
AJBHOCTH U KYJIBTYPHYIO IPUHAILICKHOCTE. JInsanHeprl n GpeH bl Bee vame 00pamatorcs K 9THIUCCKOMY CTHIIIO, 3aUMCTBY S
9JIEMCHTB! U3 PA3HBIX KYJIBTYD, UTO BIJOXHOBJLICT K CO3QAHUIO HOBBIX KOJUICKLIUH U TPCHJIOB.

Xynoxauk-mogensep Asera MBanosa B cBoert crarbe «OT MCTOKOB K COBPEMCHHOCTH. (DTHO-CTHIIB.» JIAJIA TIOHS-
THIO 9THO-CTHJISI CJICJYIOIICE OIPEJICJICHHIC: «DTHO-CTHJIb —— 9TO CTHJIb OJICKJIbl, B KOTOPOM MPEOOIANaloT HAPOJHBIC MO-
THUBb1 CTpaH MI/Ipa. QTHH‘{CCKHI;I KOMITIOHCHT MOFYT HECTHU KaK CaMU Hpe,[[MCTBl OJICK bl 1 O6yBI/I, XapaKTCprlC JJLA TOI;I 1%8)8%8
WMHOW CTPAHB1, aKCECCYapbl, TAK U 2JIEMCHTB] 9TOHM OJEX bl (OpHAMEHTBH1). HarpasjieHIM B 9THIUECKOM CTHJIC MOXHO BbIOPATH
CTOJIBKO, CKOJIBKO CYLICCTBYCT PA3JIMUYHBIX KYJIbTYP. B 3aBHCHMOCTH OT BBIGPAHHOM KYJILTYPbl M HAPOJHOCTH CKJIAIbIBACTCS
omnpemesicHHbIN Kosopur [1].

ECHI/I I/I3yanb I/ICTOpI/I}O 9THUKHU KaK TBOp(ICCKOFO HMCTOUHHUKA, TO CTAHOBUTCA IIOHATHO, UTO CTpCMI/ITC.HLHOC paSBI/ITI/IC
9THUUECKOTI'O CTHJIA MPOU30HLIO B Hauaie XX B. BaXHbIM UMITYJIbCOM JIJIsI TIEPBOTO SABJICHUS STHHUCCKOM MOIb1 B XX B. cTasia
nocranoska Cepres Jsrunesa «laxepesana» 8 1910 rogy B pamxax «Pycckux cesonos» [2].

B nauasne XX Bexa Poccmst BocnipunmMaia ceGs1 kak cyrybo esporierickyto crpany. Omaako ee 00pas, BHEPCHHbIN
JISIrHIEBBIM B CO3HAHME EBPOIICHLICB, OKA3AJICS APAIOKCAIBLHO HeeBporencknM. C JIErKOM PyKH BEJIMKOTO aHTPEIPEHEpa BCe
9TH PEITHOTUYCCKUE OPUCHTAJINK, KPACOUHBIC CJIABSHCKHC JPEBHOCTH, MUCTHUKA OaJlaraHa U TeaTpa MacoK, BCE, UTO TAK BOJI-
HOBAJIO PYCCKUX XYJTOXHHUKOB, CTAJIO JUIst 3amana jgukom camon Poccun [3].

Ocoboe 3HAUCHUE B JATMIICBCKUX OAJICTaX UMEJIN KOCTIOMBl. UeJI0BEKOM, IPUBHECINNM HAUOOJBIUINN BKJIAJ, B BHU3Y-
anpHOE opopmiteHne «Pyccknx cesonos», 6eur Jleon baxer. Ilpucoeguausmiucs k kostexrusy «Pycckux cesonos» B Ilaprke
B 1910 roxy, bakcr cozpaBas kOCTIOMBI, KOTOPBIC OJHOBPEMCHHO BKJIIOUAJIH 3aI1aJJHO-A3MATCKUE, UHIUICKUC, DAIKAHCKHCE,
JpeBHEAPPUKAHCKUC, PYCCKHE U JPEBHEIPCUCCKUE UCPThL. DCKHU3bl, KOTOPBIE XY JOXKHUK PUCOBAJ HA MOJICJIAX, ObLIN BBIIIOJI-
HEHbI B [IECTPBIX OTTEHKAX U MPOCIABUIMCE CBOMMH CMEJIbIMU L[BETOBbIMU coueTanusiMu [4]. Hampumep, Ha ackuse k Hanery
«Cuanit Bor» (puc.1.) MOXHO UeTKO YBUJICTH MHJIUFICKAE MOTHBBL: 100Ka JIEXCHIa U KOPTOUKA UOJIH, JIAIATHKA — YKPAIICHHE Ha
FOJIOBY, OXEPEJIbE Xaapa, OPaciaeThl HA PyKaxX U HOraX, a TAKXe HAT — YKPAUICHUE JIJIST HOCA B BUJE KOJIBIIA.

101



Puc. 1. JIeon baxcr, ackus koctioma kx 6asery «Cuaum 60r», 1911 rog

OHUM U3 IEPBBIX JNU3aNHEPOB, KTO 00paTuics K 9THO-cTriI0, 011 1B Cen-Jlopan. BioxHosenue jmist cBonx Moie-
JIEW OH UepIIajl OTOBCIOAY: oT mejkoBoro Kuras u sxsoruueckoro Mapokko no xpecrssauckon Poccun. Hanpumep, appuxan-
CKasI KOJLIEKIV OTJINUATIACH APKOCTHIO IIBETOB M HCOOBIUHON EMICBU3HON MaTepratoB. VCIob30BaInce JieH, fepeBo, CoIo-
Ma u crexio. Kurarickas Kosurekiyst n300MI0Baa HEIIPUBBIUHBIMU LIBETAMU: PO30BBIA M OPAHXEBbIH, XEJITHIN U JILJIOBBIH.
Ho, o ciroBam camoro kyrtopse caMom KpACHBOM cTasa pycckas kosurekius 1976 roga (puc.2), BIOXHOBEHHUEM IJIsI KOTOPOHR
nocoryxunu npoxogusimue B Espone «Pycckue cesons» Cepres Isrumesa [5].

Puc. 2. s Cen-Jlopasn, Pycckas xosurexnust, 1976 rox,

B sromn xosunexnmu (puc.3.) nusarHep UCHOIB30BAI DOSPCKUE FOOKH C BbICOKOH TAJIMCH, PACIUCHBLE ILIATKH, XUJICTKA
13 OBUMHBI, KPECTHSIHCKHUE KOCTHOMBL, CAIIONY U3 3aMIIN Ha BbICOKOM KaOJIyKe, 3JIEMEHTBL OJCXKIbl KA3aKOB, DOJICPO C 30JI0Th1-

MU BbBUIIMBKAMM, HIAITKU U3 COBOJIMHOIO Mexa.
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Puc. 3. s Cen-Jlopan, Pycckas xomnexums, 1976 rox

IIpumepy Us Cen-Jlopana nocieioBany 1 Ipyrue U3BECTHBIC 3aKOHOmaTeau Moibl, HanpuMep, Kenso Takana. On
JIOGABIISIL B 9THHUCCKOC HAIPABJICHUC SIIOHCKAC MOTHBbI, CO3LAJI CHHTEC3 MOKPOs KUMOHO M CKAHJUHABCKUX, 10XKHOAMEPH-
KAHCKHX, BOCTOUHBIX 3JIEMCHTOB. MoOJe/Ibep NCIOIb30BaJI MCXOBBIE LIATIKY, PYCCKHE KOCOBOPOTKH, MCIAHCKUE DOJIEPO, UH-
JIEHCKy10 6axpomy. Bcé 910 mpHBeio K coueTaHUI0 HECOBMECTUMBIX BCUICH: CIIOPTUBHOIO HJIA KJIACCHUCCKOTO CTHIICH C 9JIC-
MEHTaMH 5THO. Mup MOJIbl MOJIHUCHOCHO ObUI IIOKOPEH €ro HeTPaIULIMOHHBIM THHUeckuM cruieM [6]. Hanpumep, Ha ero
nokase 1996 roja (puc.4.) MOXHO yBHJIETh IEPEOCMBICIICHUE STIOHCKOI'O TPAIHUIMOHHOIO XEHCKOI'O KUMOHO B BHJIE LIECJIKOBOIO

I1aJIBTO.

Puc. 4. Kenso Taxana ¢ moyessamu Ha nokase 1996 rona

Jpyroe rpomkoe nms pusansepa — 2Kan-Iloss I'orse. bykBaibHo Bo Beex ero kosutekuusx ¢ 70-X rofioB IpUCYyTCTBY-
eT oTHUUYeCKUH cTruib. [locTeneHHO OH cTaHOBUTCA OCHOBOM Movepka Macrtepa. MMEHHO OH cO31ai OLEXK Iy ¢ HETOBTOPHUMBI-
MH 9JIEMCHTAMU HALIMOHAJIBHBIX KOCTIOMOB HAPOJOB MHUpPA. Y JINYHAS MOBCEIHEBHOCTD CTAJa UCTOUHUKOM €O BJIOXHOBCHUS
U CO3IAHUS TAKUX YHUKAJIBHBIX KOJUICKINH, Kak «Pabou-muk» (1993 r.), «Tary» (1994 r.), «Adpuxanckas cara» (2010 r.), [6].
Hanpumep, B ero xosurexmuu 2010 roga MOXHO yBHAETH MOTHBBL Tporuueckon A¢ppuku (puc.).).
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Puc. 5. >Kan-ITosns I'oree, kostexnus «Adpukanckas cara», 2010 rog

B nanHOM KOJLIEKIMHU JU3AMHEP HCIIOJIB30BAJI CBOOOJHbIE MEPEIUICTEHUS JJIMHHBIX JIOCKYTOB TKaHH, LIMPOKUE II0-
sica, CBOOOIHBIE IUIATHS C ANIUIMKALMAMHA U MHEPokue Oproku. OGpas TONIMOJHIIIN SPKUE OPAC/IeThl OT 3aILACThA OO JIOKTSL,
MaJICHBKME PIOIIN Ha I'PYJY, MHOIOUHCJICHHBIE YKPALICHUS U3 OUPIO3bl U CYMKH U3 IAJIBMOBBIX JcTheB. GamMu Mogesu ¢ He-
OOBIUHBIMY IIPHUUCCKAMU B cTIUIe IieMeHn Hapsu, a Ha X Testax ObLIM aMa30HCKHE TATyUPOBKH.

ITapwmwxcxun momasiit mom lanens mon pykosogcrsom snerennapHoro Kapaa Jlarepensna npencrasmn 3 gexabps
2009 roma ouepesHYIO MEXCEe30HHYI0 Kosuteknmto, cMmemas «Mmmepekyro Poccuto or Exarepuns Benuxon no ®abepixe, xon-
CTPYKTHBHU3M U PYCCKUAN GOIIBKIOP». B KOJUIEKINK IPEBATUPYIOT 30JI0TOH, KPACHBIM, UCPHBIN U OCJIBIN LIBETA, OTHOCUMBLE KO
spemeraMm Poccurickont Mmnepun. HenopnensHpil nHTEpEC yOIMKY BBISBAJIH BBIINTHIC MAIbTO, MAJIPKAKYA U IwiaTbs. Mo-
JIEIbEP aKLECHTUPYET BHUMAHME HA AKCECCyapax, Ipejylaras HOCUTh T'MIAaHTCKAE KOKOUIHUKHM, KPECThl U PEMHH, YChIIIAHHB1E
JIPAroueHHBbIMI KAMHIMU U camousetamu (puc.6.) [5].

Puc. 6. Chanel, xoyurexs «ITapmx-Mocksar, 2009 rog,

Hemasoe BynsiHue Ha pasBUTHC M MOMYJISIPU3ALMIO THUUYECKOIO CTHJIA OKA3ajld Takas CyOKyJIbTypa KAK XHIIIIH.
Brepsbie xumnmu nosisuincs B 1960-¢ roma B CIIIA. B noucke omyimusbix 0T OOIIEIPUHATHIX HOPM U LIECHHOCTEH XUIIITU 00-
PATHIIN CBOM B30p HA MHOTIOBEKOBYIO MCTOPHIO JPEBHEHIINX BOCTOUHBIX HAPOIOB, Kyubryp A¢puku, a raxxe Llerrpansron
Amepuku. Xunmu o6pamaitmcsk K TPAIALUOHHBIM CII0CO0AM CO3IAHUS OLEXK bl U YKPALICHUN: TEXHUKA [ICUBOPK U BHIIINBKA
6ucepom u crexssipycoMm. OHu BBes B MOy CBODOJHYIO OJEXK Iy U3 HATYPAJILHBIX TKAHCH U MATCPHUAJIOB: OJIy3bl U ILIATHS U3
[IPO3PAUHON TKAHH, HCBECOMbIC MAPPUKN ¥ TYHUKH, MHIUUCKUE CAPH U Kalllast — TPAIULIUOHHAS OJIEXK 1A THOCTCKUX MOHAXOB,
MHJICTICKAE MOKACHHb1, MCKCUKAHCKOC [TOHUO, MAPOKKAHCKUE TYHUKH, LbIFAHCKHE 100K 1 akceccyapsl us oucepa [7]. To, xax
0JICBAJIMCD XUIIIH, MOXHO YBHICTH HA PUCYHKaX 7 1 8.

104



Puc. 8. Cruns xunmm B 1960-€ rona

B COBpCMCHHOI:I MOJIC 3THI/I(ICCKI/II;I CTHUJIb HCBCPOHTHO HOHYHHPCH Y, B ICJIOM, MOXHO 3aMCTUTH CMCIUICHHNC 3THHUUC-
CKMX MOTHBOB, MHTCPIPCTUPOBAHHBIX B COOTBCTCTBUH C COBPEMCHHBIMU TeHACHUusiMUA. CHOBA MOABILIIOTCS JKHHCE] C Bbl-
IIMBKOM KAK Y XHUIIIH, BIIIHBIC IBIFAHCKUAC 100KK C OTICJIKON TCCHMOM, KPECTLIHCKUE PYOAIIKY, BA3AHbIC WM TKAHBIC IIOHYO,
PA3HOLBETHDIC BSI3AHBIC MOJIBYBI, MCTAJUIMUCCKUC BOCTOUHBIC U AQPUKAHCKUC YKPALICHIS, U YBICUCHUC OOMJIBHBIM JICKOPH-
pOBaHHEM GHCEPOM, JICPEBSHHBIME U KCPAMUUCCKAMU OYCAMHU, PAKYLIKAMH, CMCIICHHUE TPAAULMOHHBIX ApAOCKUX Y30POB C MH-
'ILI/II;ICKI/IMI/I, CJIABAHCKHUMU WUJIN }O)KHOa.MCpI/IKaHCKI/IMH.

B Halau JHHA 3THH‘JCCKI/II;I CTHUJIb Y)KC 3aBOCBAJI BC,[[YH_H/IC IIO3UL VU B MI/IpC MOJIbl 1 HC CO6I/Ipa.CTC5{ nux yCTyHaTB. TaKI/IM
06pazsoM, MOKHO CJIeJIATh BBIBOJ], UTO TEMATHKA 9THO BbI3bIBACT MHTEPEC U IPUBJICKACT JU3ANHCPOB, BBICTYIIAS HCTOYHUKOM
BJJOXHOBCHHMS JIJIsI paspaboTky HOBBIX 00pas3oB. byaromapst cBoen GIHM30CTH K IPUPOLE, KOPHSIM, CAMOOBITHOCTH, CBOOOJIE,
PasHOOOPA3HIO, HEIPUHYXKJICHHOCTH U SIPKOCTH, STHUUCCKUH CTHJIb MIPEJOCTABIIACT JIIOJAM, 4 B OCOOCHHOCTH JHU3aMHEPaM,
BO3MOXHOCTH HpOHBI/ITB CBO1IO I/IH,I[I/IBI/I,I[yaIIbHOCTL " YHI/IKa,JIBHOCTL.

HayuHp1#1 pykoBog#TECIb: BOLECHT KadeIphbl MEJArOTMKH U IICUXOJIONHH podeccroranbHoro obpasosanus, Cynaxo-
Ba Oxcana Hukosacsua
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THE ROLE OF THE INTERIOR IN SHAPING AN EFFECTIVE WORKFLOW

Annotation. The article considers the role of the interior as one of the key factors affecting the efficiency of the workflow. The effect of
lighting, color design and ergonomics on the psycho-emotional and physiological state of a person ts analyzed. Particular attention is paid to spatial
psychology and the principles of flexible workplace organization. Modern approaches to creating environments that promote concentration, reduce stress
and increase productivity are considered.

Keywords: workspace, interior, ergonomics, lighting, color environment, productivity, interior design, zoning,
operational efficiency

Annorauusa. B craree paccMarpuBaercs posib MHTEPbEpa KAK OJHOTO M3 KJIIOUEBBIX (AKTOPOB, BIIMAIOMIAX HA (-
dexTuBHOCTE pabouero mporecca. AHAIUSHPYIOTCA BIMAHUC OCBEIICHMA, [[BETOBOrO OGOPMIICHHA U SPTOHOMHUKH HA IICHXO-
SMOLIMOHAIBHOE U pHU3HOJIOTHUECKOe COCTOSAHME uesoBeka. Ocoboe BHUMAHUE YIEJACTCA IPOCTPAHCTBEHHOM IICHXOJIOTHH
Y IPUHOUIIAM rUOKOM opraHusanuu pabouero mecra. PaccmMarpusatoTcss cCOBpeMEHHBIE MTOAXOIBl K JOPMHUPOBAHHUIO CPEIbl,
CIIOCOBCTBYIOMECH KOHIICHTPALIUH, CHIDKCHIIO CTPECCA Y IOBBIIICHHIO IIPOU3BO JUTCILHOCTH.

Kimouessie cnoBa: paGouee MpPOCTPAHCTBO, HHTEPLEP, IPrOHOMHKA, OCBEILleHHE, IIBETOBasA cpexa,
NPOXyKTHBHOCTH, JH3aHH HHTEPLEpPa, 30HHPOBaHHe, pabouan sdpPexTHBHOCTL

The interior of the workspace has a significant impact on a person’s professional activities. Modern research in the
field of design and labor psychology shows that the architectural organization, visual and tactile properties of the environment,
as well as the ergonomics and functionality of the interior directly affect the productivity, emotional state and concentration
of employees. Space becomes not only a physical shell of activity, but also an active participant in work processes that affect
motivation, creativity and resistance to stress [1].

The widespread belief that labor efficiency is determined solely by personal discipline and organization is incomplete.
The spatial environment in which a person spends a significant part of his time regulates his behavior and internal processes.
Lighting, color palette, sound environment, furniture arrangement - all this forms a general mood for work. The interior, which
helps to reduce stress, maintain physiological comfort and ease of interaction, can significantly improve the quality of the work
performed.

A productive environment requires a balance between aesthetics and functionality. The interior should take into account
professional tasks, team features and type of activity. Spaces devoid of secluded areas, overloaded visually or poorly zoned, lead
to irritation and fatigue. A well-organized layout, taking into account the routes of movement, communication and recreation
areas, contributes to the formation of a working rhythm and increases engagement [2].

Lighting plays one of the key roles (Pic. 1). Light, both natural and artificial, has the ability not only to illuminate
physical space, but also to structure the perception of time, control the level of energy, and modulate mood [6]. Natural
light remains a priority in design because it has the most beneficial effect on circadian rhythms - the biological processes that
determine the phases of wakefulness and sleep [7]. Spaces with access to daylight improve cognitive functions, stabilize the
emotional background, and reduce fatigue. However, it is impossible to get by with extremely natural light, especially in regions
with a variable climate and short daylight hours. That is why artificial lighting requires fine-tuning. An important role here
1s played not only by the brightness level, but also by the color temperature. Coold white light (in the range of 5000-6500 K)
stimulates concentration, increases attentiveness, helps to focus on analytical or technical tasks. Warm light (2700-3000 K), on
the contrary, contributes to relaxation and can be appropriate in recreation areas, meeting rooms or creative corners. In addition,
it is important to think about the direction of light: direct flow often creates sharp shadows and tires the eyes, while scattered,
reflected light reduces tension and evenly distributes brightness. Local sources - table lamps, pendant lamps - allow you to
individualize illumination depending on tasks, time of day and personal preferences. Thus, the light turns into an active tool for
controlling the working rhythm, helping the employee to switch between activity and rest modes.
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Pic. 1. Lighting in office space.

Color, in turn, affects in a more subtle, but no less significant psychological key. The interior palette forms an emotional
background, affects mood, behavior and even physiological indicators - from the heart rate to the level of anxiety. For spaces
associated with intellectual or analytical work, calm, balanced shades are recommended - light gray, beige, muted green or blue
(Pic. 2). They do not overload visual perception and create a feeling of stability [5]. At the same time, it is important to avoid
monotony, which can cause boredom and reduce tone. Color accents - ochre, terracotta, olive, warm coral - give the interior
liveliness, but should be used pointwise. You should especially be careful with saturated contrasts: bright red, neon blue or
acid yellow can provoke overexcitation, irritability or increased tension. It should also be borne in mind that color is perceived
differently depending on the lighting: the same shade in warm and cold light can create the opposite sensations. Therefore,
color and light should be considered as interconnected tools that in dialogue with each other form space not only visually, but
also emotionally. Competent work with color allows you not only to decorate the interior, but to direct perception in the right
direction: to increase confidence, create an atmosphere of trust, stimulate concentration, or, on the contrary, facilitate relaxation

[3.8].

Pic. 2. Green color in the interior of the updated office of the production company Green 26.

Ergonomics, unlike light and color, affects mainly through the body, but this is its strength. Incorrect position,
uncomfortable chair, inappropriate angle of inclination of the screen - all this not only reduces physical comfort, but also
distracts from tasks, provokes tension, reduces the level of involvement [4]. An ergonomic workplace creates not only a sense
of convenience, but also affects the duration of concentrated work without fatigue. One of the most important components
is the ability to personalize: adjusting the height of the table and chair, tilting the monitor, the distance to light sources or
outlets. Modern design solutions are increasingly based on the principle of dynamic interaction with space. This means that
a person should not “grow” into his workplace - on the contrary, he should freely change position, alternate between sitting and
standing, switch between task formats without experiencing physical discomfort. This flexibility i1s achieved through the use of
transformable furniture, modular systems, tiered storage solutions and compact partitions. Ergonomics also includes micro-
mobility: the ability to stretch your legs, turn without encountering obstacles, free your shoulders and neck from unnecessary
stress. All this directly affects endurance, the level of irritability and even the motivation to continue working in a given rhythm.

The interaction of light, color and ergonomics forms a complex system in which each link enhances or weakens the
effect of the other. That is why they cannot be considered separately: only an integrated approach that takes into account
physiological, psychological and aesthetic aspects is able to create a truly effective and supportive environment. The spaces in
which these components are in harmony become not only comfortable, but stimulating - they not only facilitate the performance
of tasks, but also help a person feel confident, calm and focused.
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Noise 1s one of the most powerful stimuli, especially in open offices. The interior, which has sound-absorbing properties
(soft materials, partitions, acoustic panels), helps to reduce the level of background noise and increase concentration. Creating
acoustically comfortable areas is especially important for analytical or creative work that requires focus and minimal distractions.
Biophilic design - the integration of natural motifs, living plants and natural materials - positively affects the psychological
state. Green areas, textures of wood, stone or water cause associations with nature, reduce stress and increase engagement (Pic.
3). Even brief eye contact with vegetation can restore concentration and reduce fatigue. In urban rhythm, such elements become

especially valuable.

Pic. 3. Green areas in the «Praktik» coworking space

Ergonomics is the basis of physical and psycho-emotional comfort. Proper body position, the ability to adjust the height
of the table or tlt the back of the chair, changing postures - all this reduces fatigue and the risk of occupational diseases. The
use of transformable and modular furniture helps to adapt the space to individual needs without disturbing the overall aesthetic.
This is especially important for companies that support flexible schedules and forms of work.

A sense of autonomy is a key psychological factor. The ability to adjust lighting, temperature, and privacy helps create
a sense of control over the workflow. Spaces devoid of such flexibility are perceived as imposed, which reduces motivation and
loyalty to the team. A personalized environment, on the contrary, contributes to the formation of attachment and emotional
stability.

The interior forms not only behavior, but also the attitude of a person to the place of work. Spatial identity - the feeling
of belonging to a specific environment - enhances internal motivation, strengthens the sense of significance and stability. Zoning,
visual landmarks, decoration of recreation areas and informal communication become a reflection of corporate culture. They
maintain team interaction, create conditions for spontancous ideas and “reset” after intensive mental activity.

Modern work formats require adaptive solutions. Hybrid and remote labor models add value to transformable zones
- spaces that can be quickly rebuilt from an individual place to a collaborative space. The integration of technologies (screens,
charging stations, acoustics, smart light systems) should not violate the visual integrity and should be intuitive.

The opportunity to distract is not a luxury, but a necessity. Temporary breaks, especially in a favorable environment,
help the brain recycle information and return to the task with a new resource. It is important to provide areas for recreation:
soft chairs, coffee corners, play or sports areas (Pic. 4). Having such places supports creativity, reduces the risk of burnout and
promotes collective unity.

Pic. 4. Office break room.
The role of the interior in the formation of an effective workflow is not a set of disparate solutions, but the result of
a complex interaction of aesthetics, functionality, psychophysiology and technology. The interior becomes a space that not only
maintains a working rhythm, but also inspires, helps you grow, feel part of the team and achieve new goals. In the context of
rapid changes, it is the humanistic, human-oriented approach to design that becomes the key to sustainable efficiency and a high
quality of life in the working environment.
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Anromayus: Crarbs mocBsIneHa POJM KOMHATHBIX PACTCHHUN B MHTEpbepe. Paccmarpusarorcsa npunuunel BoiGopa
PACTEHUM JLIsl PA3HBIX CTHJICH, UX BJIMSHHE Ha aTMOCPEPY M BH3YaIbHOE BOCIIPHATHE IPOCTPaHCTBA. Takxke B crarbe yieis-
€TCs BHUMAHME TIPOOJIEMaM, CBI3AHHBIM C COJIEPXAaHUEM KOMHATHBIX PACTCHUN U [IPEJIATAlOTCS AIbTEPHATHBBL

Kinouessie cioa: KomHaTHbIE pacTeHus, HHTEPbEP, 03€JICHEHUE JOMA, PACTEHUS JIJIA JIOMa, JEKOP ¢ PACTEHUSIMH,
KaK BblOpATh PacTeHMs JJIsi MHTEPbEPa, YXOJ, 3a KOMHATHBIMH PACTEHUSIMH, UCKYCCTBEHHbIE LBETHl, CTAOHUIM3UPOBAHHDBIC
PACTEHM, TPEH bl B UHTEPbepe.

K.V. Garanina

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

GREEN DECOR: HOW INDOOR PLANTS TRANSFORM THE INTERIOR

Summary: The article s devoted to the role of indoor plants in the interior. The principles of choosing plants for different styles, their influence
on the atmosphere and visual perception of space are considered. The article also focuses on the problems associated with the maintenance of indoor plants
and suggests alternatives.

Keywords: Indoor plants, interior, landscaping at home, plants for home, decor with plants, how to choose plants for
the interior, care for indoor plants, artificial flowers, stabilized plants, trends in the interior.

Komuarsble pacreHus € KaXIbIM JHEM BCE UAIE W UALIE MCIIOJB3YIOTCSA KaK 3JIEMEHTBl JAEKOPa B JIU3ANHE UHTE-
pbepa, OHU CO31at0T KOMPOPTHYIO OOCTAHOBKY U JOOABILIOT MOMELICHUIO VIOTA, MEHss 00LIee BOCIPHUATHE [IPOCTPAHCTBA.
3eJICHBIT BET MOJIOXHUTE/IBHO BIMSET Ha IICUXOJOTHUECKOE U SMOLIMOHAIIBHOE COCTOSMHUE uesoBeka. Vccaenosanus nokasel-
BAIOT, UTO PACTCHU B IIOMCLICHUH YJIYUIIAIOT HACTPOCHHE, [IOMOIatOT COCPELOTOUNTCS M CHIKAIOT YPOBEHB crpecca. Taxxe
pacreHus yJIyulIaloT KaueCTBO BO3yXa, OUMIIAIOT OT BPCIHBIX BELICCTB U BbIPAbaThIBAIOT KMCIOPO, UTO OUCHB BAXKHO B CO-
BpemerHoM Mupe. Kpome Toro, pacrenus npexpacHo ykpamator IpoCTpaHCTBO, 100aBILIOT aKLCHTHDIC IIATHA B UHTCPLEP.
brarogaps pasaooGpasuto uBeToB, pOPM PACTEHUI, MOXHO C JIEFKOCTBIO [OJ06PATh LBETOK MO, JI000H UHTEPLEP U 0COOECH-
HOCTH UEJIOBCKA.

Komuarsble pacreHus, HE3aBUCUMO OT UX pasMepa U GOPMBbL, SBJAIOTCSA OJHUM U3 CaMblX IIPOCTBIX CIIOCOBOB 10-
GaBUTH yIOT B HHTEPHEP, K KOTOPOMY BCE CTpeMaTcs. LlBeTsl MOXHO BCTpETHT IMpakTHUECKH Be3ne: B 0pucax, rOCTHHHULAX,
kade U pecTopaHax, a TAKXKE B PASJIMUHBIX CaJOHAX. PacTeHMs MPEKPacHO BIMCHIBAIOTCS B CAMblE PasHble CTHJIM, OyIb TO
MUHUMaJIUSM, KJIACCHUCCKUN CTHIb win MOgcpH. OIHAKO HE BCE OCO3HAIOT, UTO MECTO JJI PACTCHUM HE OrPAHUUMBACTCS
JIMIIBb ITOJJOKOHHUKAMM.

OcHOBHBIC (YHKIINH KOMHATHBIX PACTCHUN B HHTCPBEPE:
30HUPOBAHUC;

Cosnanue ocobom arMocepsl;
Koppexruposka npocrpancrsa;
3aroJHEHHE TyCTOTBL;

s o I

CosliaHre BU3yaIbHBIX AKLICHTOB.

Hesasucumo or HasHAUCHUS MOMCIICHUSA, PACTCHHUS BCETIA HAXOMIAT CBOE MPUMCHCHHUE, U KA IbIM THUIT IIPOCTPaH-
CTBA JMKTYET Opeie/IEHHbIC TPEOOBAHMS K MX BbIOOPY. B 0ducHBIX MHTEPbEPAX, HAIPUMEP, PACTCHIS BBIIOJIHSIIOT CPasy He-
CKOJIBKO (YHKIIMN: OHM YJIYUIIAIOT KAUECTBO BO3JyXa, CHIXKAIOT YPOBCHB IIYMa M CO3IAl0T BU3YAJbHYIO PASIPY3KY JJIf IIas,
YCTaBLIMX OT 9KPAHOB. 3JCCh UALIE BCCIO MCIOJb3YIOTCS HCIPUXOTJIMBBIC BHUJIbl, TAKAC KaK 3aMUOKYJIBKAC, arJlA0HEMa, Jpa-
ueHa. B rocrrHMIax pacTeHMs HE TOMBKO YKPALIAOT 30HBI IPUEMA FOCTEH, HO 1 pOPMHUPYIOT IIEPBOE BIICYATIICHUC O CEPBHUCE
— UeM yXOXXCHHEE 3CJICHBIC 9JIEMEHTB], TEM BBIIIE BOCIIPHHUMACMOE KAUeCTBO 3aBeicHuUA. B pecropanax u kade sesieHp uacro
CJTy>KUT MHCTPYMEHTOM (OPMHUPOBAHUSA YIOTA M ITPUBATHOCTH: C €€ IIOMOIIBIO CO3Al0T MATKUE IIEPETOPOJIKNA MEXK Iy CTOJAMH,
AKLCHTUPYIOT BHUMAHUE HA JU3aiHepCKuX 30HAX [1]. OcoBGeHHO MOMy IsIpHbl BEPTUKAJIBHBIC KOMIIO3ULINH, «3CJIEHBIC CTCHBY
Y TIOJBECHBIE KAIIIIO, KOTOPBIC HE 3aHUMAIOT ITOJIC3HYIO IIOWA b, TakuM 06pasom, posib PACTCHHUN BBIXOJUT JAJICKO 32 TIPE-
JICJIbl 9CTETUKN — OHH CTAHOBATCS AKTHBHBIM yUACTHUKOM ITPOCTPAHCTBCHHOIO CLICHAPHA.

KoMmHarHble pacTeHns MOryT ObITh HE MCHEE BBIPA3UTCIILHBIM U (YHKIMOHAIBHBIM CPEJICTBOM JIJISL PA3JICJICHIS [IPO-
CTPAHCTBA, YeM TPAJHULIMOHHBIC 2JICMCHTBl HHTEPHEPA: IIHUPMbL, JICKOPATUBHBIC 9KPAHDL, MCOCIIb, CTCILIAXHU MK CKYJIBITYPBL.
O1HAKO B POJIM MHCTPYMEHTA 30HHPOBAHUS PACTCHUS PAGOTAIOT TOJIBKO IIPY COBJIIOLCHUH OJHOTO U3 JBYX YCJIOBHI:

1. Ecin pacreHnst XpymHbIC U BBICOKHE - MCIIOJIB3YIOTCS MACCHBHbBIC BHJIbl, KOTOPBIC BBIICILAIOTCSA HA pOHE OKPYXKe-
HUL, CO3/IA10T KOHTPACT ¥ BOCIIPUHUMAIOTCS KAK AKIICHT.

2. Ecyint 910 rpynmnosast KOMIIO3ULNS - PACTECHUS O0BEIUHEHD] B aHCAMOJIb M PACIIONIAralOTCs HA OJJHOM I HECKOJIb-
KHX YPOBHSX, GOPMHUPYSI IUIOTHYIO JIMHUIO HJIN TOJ00ME XUBOW MIUPMBL.
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B orimune or riyxux meperopogiok, paCTeHUs CO34at0T CUMBOJIMUCCKYIO IPAHMILY - IIOIUEPKUBAIOT 000CO0JICHHOCTD
30HBI, COXPAHsS IIPU 9TOM LEJOCTHOCTH UHTEPhEPA.

Komuarsble pacrenns o61anator criocoGHOCTbI0 popMUpoBaTh 0cobyto armochepy. B rocrunomn, 06p1uH0 pocTpan-
cTBa BOJIBLIE, 9TO JAET BOSMOXHOCTH UCIIOJIb30BATh KOMHATHBIC JEPEBbs MJIM PACTEHUS B KPYNHBIX Basax. Ha kyxue syume
BCEr0 MCIOJIb30BATh PACTEHUS, KOTOPbIE OUMIIAIO BO3JYX OT TOKCUUHBIX COECJUHEHNHN WU T€ PACTEHUS, KOTOPBIM HE CTPALI-
Hb1 [TOCTOSIHHBIE TIEPEMA bl TEMIEPATyphbl. A B KAOMHETE CTOUT BBIOUPATEH HOJIee CTPOrUe JIMHUM, HATIPUMED, TUIOL I CAH-
CEBUEPUIO, OHHU TOMOIYT COCPEJOTOUYUTHCA. B JIeTCKON yMECTHBI HENMPUXOTJIMBBIC BUJbL, 4 B CIIAJBHE - HEXHbIC LBETYIIUE
PACTEHUS, KOTOPBIE ITOMOI'YT HACTPOUTCS HA COH. BaxxHO, 4TOOB1 UBETHl HPABUIIMCH UEJIOBEKY - UX BHJL JOJDKEH TIPUHOCUTD
IIOKOH U PALOCTb.

[TomMumo GpyHKIMU 30HUPOBAHUS, KOMHATHB1E PACTEHUS UIPAIOT BAKHEHIIYIO POJIb B pOPMUPOBAHUN IMOLIMOHAIBHO-
IO KJIMMATa BHYTPU TOMEIeHus. YeoBeueckuit MO3I MHCTUHKTUBHO PEArupyeT Ha XUBble $OPMbl, OCOOCHHO PACTUTEIIbHDIE,
KaK Ha MCTOUHUK CIIOKOMCTBHS U OesonacHocru. Hajmure npupojHbIX 3JIeMEHTOB CHIXKACT YPOBEHBb CTPECCA, IIOMOIaeT Co-
CPEJIOTOUMTHCS U CO3JACT OLIYIICHUE YIOTA, YTO IOJTBEPXKICHO HUCCIICOBAHUSIMU B 00JIACTH HEHPOIICUXOJIOTHH. (JTO 00b-
SICHSIET, TTOUEMY B YCJIOBUAX YPOAHUCTUUECKOU CPEJibl, TJi¢ DOJBLUIMHCTBO JIOJEH €XEJJHEBHO CTAJIKUBAIOTCS C BUSYAJIbHBIM
LIYMOM, 3ara30BAaHHOCTBIO M UCKYCCTBEHHBIM OCBEICHUEM, TATOTEHUE K XMBBIM PACTEHUAM B HHTEPbepe TOJBKO pactér. Oco-
GeHHO 9QPEeKTUBHO 3€JIEHbIE HJIEMEHThl PAbOTAIOT B COUETAHUH C €CTECTBEHHBIM OCBEIICHUEM, HATYPAILHBIMU MATEPUATIAMHA
¥ MATKOHW UBETOBOM MAJUTPOMH, aAKTUBUPYS TAK HA3BIBAEMY1O «OMOQUIBHYIO0» PEAKIMI0 — CTPEMIICHHE UEJIOBEKA K B3AUMOJICH-
crButo ¢ npupojon. [Toaromy npu rpaMoTHON paccTaHOBKE PACTCHUM MOXHO HE TOJIBKO YKPACUTh MHTEPLEP, HO M CO3ATh
B HEM OCTPOBOK IICHXOJIOTHUECKOro komdpopra [2].

Komuaruble pacreHns crocoGHbl MEHSTH SPUTEILHOE BOCIIPUATHE oMeweHus. VIx pasmep u ¢opma MOryT 3puTesin-
HO PACIIUPATH WIK CyXaTh MPOCTPAHCTBO, KOPPEKTUPOBATD BBICOTY IMOTOJIKOB U MPOMOPLUA KOMHATBI.

Kpynsble pacreHus Takue Kak MajbMbl MJIM MACCHUBHBIC QHKYChl CJICIYET PasMEIIATh C OCTOPOXHOCTBIO, TAK KaK
OHHU BI/I3yaJIBHO yTﬂ)KCJIﬂ}OT HpOCTpaHCTBO. ?)a,TO AaMIICJIbHB1€ B JIbl C CBUCAIOIIHNMMU HO6CFaMI/I HpI/I,ILalOT I/IHTCprpY JIEFKOCTD
Y 3PUTEJILHO [TOJAHUMAIOT 0ToJIKK. HeBosbme pacreHus co CBETIION JIMCTBOM, HAIIPUMED, CIIATUPUILIYMBL, TOOABJIAIOT BO3-
,ILYH_IHOCTI/I, TOrJa KakK ITJIOTHB1EC KYCTI/ICTBIC (1)0pr1 MOFYT clejiaThb KOMHaTy TECHEEC. BO MHOI'MX I/IHTCpran BCTqua}OTCﬂ
«BUS3yaJIbHBIE IyCTOTHD» - CKYUHblE YUACTKM, HA CTEHAX WU B HUIIAX, Il B3IJLAY HE 32 uTO 3auenurbes. Jlyummin cnoco6
OXHMBHTH TaKUE MECTA - UCIIOJIb30BATH KOMHATHBIC pacreHus. Il HeGobIKMX MyCTOT MAEANBHO MOJONICT OJHO PACTECHUE,
KOTOpOE CTaHeT sApkuM akieHToM. [Ipocrpancrsa noGosibiie MOXHO OXUBUTH MHOTOYPOBHEBBIMY KOMIIO3ULIMSIMU U3 HECKOJIb-
KUX BHJIOB, JOTIOJHEHHBIX JEKOPATUBHBIMU SJIeMeHTaMu. | JTaBHOE - CO311aBaTh KOHTPACTBL: COUETATH BHICOKUE U HU3KHE PAC-
TeHMsI, KPYTIHb1E U MEJIKUE JIUCThS, PA3HblE TEKCTYPbL.

I'maBHOE - cO3maTh KOHTPACT MEXJy PACTCHUEM U OKpyXeHHeM. JIekop psfioM ¢ TAKMME PACTCHUSIMU JIOJDKCH ObIThH
CHIEPXXaHHBIM: MACCUBHBIC Ba3bl, CTOIIKY KHUI MM UHTCPBEPHBIE KOPOOKH, KOTOPBIE HE IepeTsirusator BHuManue. OnHuM us
HMHTCPECHBIX CIIOCOO0B CO3ATh aKLCHT SBJLACTCS UCIIOJIB30BAHUE 3CPKAJIA B KAUCCTBE 3aHCH ITAHEIIN JIJIS TIOJIOK C PACTCHHS-
MH, 9TO CJICJIACT IIPOCTPAHCTBO GOJIee TPOCTOPHLIM. Takke MOXHO IPYNIIMPOBAT PACTCHUS U CO3JABATD «3CJICHDBIC YIOJIKID
Ha HOJ'[Y WJIN UCIIOJIB30BaTh OJJMHOUHB1C paCTCHI/IH HCO6blLIHOI:I (1)0pr1. HCCMOTpH Ha HOHyﬂﬂpHOCTB KOMHATHBIX paCTCHI/II;I
B KQUCCTBC JICMCHTOB JICKOPA, MHOTHE JIIO U HE 33yMbIBAIOTCS O MPODJIEMAX, KOTOPbIC MOTYT BO3HUKHYTD C LIBCTAMU. BaxHO
[IOHUMATh, UTO PACTCHUs TPEOYIOT BHUMAaHME, CBOGOILHOC BPEMs, & TAKXKE MOIYT IPCICTABJIATH onacHOCcTs. IIpo6siemsi,
CBA3AaHHDb1C C KOMHATHBIMH PaCTeHHﬂMI{. HCKOTOpblC JITO I MOFYT HUCIIBITHh1BATH aI[IICpFI/IlICCKI/IC pCaKHHH Ha Hblﬂbuy,
3aI1ax WK JaKXe HA JINCTHS OMPEICJICHHDBIX pacTeHUN. B 9T10M Ciyuae sryurne Bcero BbIOMpaTh BETHL €3 CHIIBHOIO 3a1aXa WK
HC HBCTYH_H/IC paCTCHI/Iﬂ. HaHpI/IMCp’ CHaTI/I(I)I/IJ'[J'IYM, OH HCHpCpblBHO HpOI/ISBO,ILI/IT KI/IC.HOpO,[[’ YB.HO)KHﬂCT BOB,I[YX %9 HCI;ITpaJII/I-
3yeT BPEJIHBIE JJIS OPIaHU3Ma COCUHCHUS.

Hexoropble pacreHust MOryT HECTH OMACHOCTD JJIS JETCH U JOMALIHUX XUBOTHBIX. Hanpumep, uacro Berpeuatomuy-
€cs B JOMax JIns, JupPeHOaxus U GUIONCHIPOH MOTYT Bb13bIBATE OTPABJICHUC P MONAaJaHnU B oprann3M. Urobel nsde-
ATh HCIMATUBHBIX MOCJICICTBUH, HCOOXOANMO ¢ 0CODOM OCTOPOXHOCTD MOJXOIUTH K BbIOOPY pacreHui [3].

Komuarable pacrenus tpebyloT MOCTOSHHOIO YXOJa, UX HCOOXOMMO MOJIMBATH, [CPCCAXHUBATH, IOAPE3ATh U 00-
pa6aTblBaTb oT BpC,I[I/ITCJICI;I. HpI/I HCBHHMMAaHWU K 5TUM HpaBI/IHa, paCTCHI/Iﬂ HaQHyT BHHyTB %9 HOI‘I/I6a.TL. HOSTOMY BAa>XXHO Bbl-
Guparb pacreHue, 1o, CBOM 00pas XU3HM, HAIPUMEP, CYKKYJICHTBl MJIM KAKTYChl, KOTOPblE XOPOIIO IIEPEHOCAT 3aCyXy W HE
Tpebytor 0co6oro yxoma.

He cMorpst Ha TO UTO KOMHATHBIC PACTCHUS CIIOCOOHB1, Ka3aJI0Ch Obl, YKPACHUTH J11000E MPOCTPAHCTBO, OHU TAKXKE
MOFyT " I/ICHOpTI/ITB Ccro, rIpI/I HCHpaBI/I.HbHOM yXO'I[C. OHaﬂa}OH_H/IC U TIOKCJITCBIINC JIMCHA, Fpﬂ?)HLlC I‘OpIHKI/I, HCHpaBI/IHbHaﬂ
dopma pacreHuit MOryT CO35ATH HEOCTCTHUHBIN BUJL, M HCIIOPTUTH Ofmmee BreuatyicHue ot nomemenns. CymecTByer HeCKoIb-
KO aJ'IBTCpHa.TI/IB, KOTOpblC MOI'YT 3aMCHUTH XUBBIC paCTCHI/IH u HpCKpaCHO JOITOJIHUTH Balll I/IHTCprp — 9TO HCKyCCTBCHHBlC
IIBCTHl U CTa6I/II[I/I3I/IpOBa.HHBlC paCTCHI/IH.

MckycerBeHHBIE TBETHL CAC/IAHBL U3 PASJIMUHBIX CHHTCTUUCCKUX MATCPUAIIOB, TAKUX KAK IUIACTHK, TKAHb U PC3UHA.
OHI/I MOFyT 6blTL BBITIOJIHCHB1 B .H}O6OM CTUJIC 1 UMCTH pa?)HyIO (l)OpMy, I/IMI/ITI/Ipy}I JXHUBbIC paCTCHI/Iﬂ.

IIpenmymecrna:

- He nyxnatorcs B yxoge: MckycCcTBeHHBIM LIBETaM HE HYXXCH IOJIUB, YIOOPEHUS WA 0COOBIC yC-
JIOBUA OCBCIICHUA, HOSTOMY OHU UJICAJILHO MMOJAXOIAT JJIA 3aHATHIX .H}O'I[CI;I WJIN TE€X, KTO YaCTo 6b1BaCT B pa3"bC3,ILaX;

- Honroseunocrs: OHM HE 3aBSHYT M MOTYT CJIYXHTH JIOJITO, a HEKOTOPBIE MOJICJIN BBIIJISIAT Ha-
CTOJIBKO PEATUCTHUHO, UTO TPYIHO OTJIMUNATE OT HACTOSIINX;

- Pasnoobpasue: MckyccrBeHHble pacTeHUs JIOCTYIIHBL B IIUPOKOM ACCOPTUMEHTE, UTO MO3BOJISIET
HAWTH YTO-TO [OJIXOJSIICE JLJIS JII000r0 HHTEpPhEpa;
HenpocraTkmu:
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- IIpobsema ¢ mpuisto: Taxwe uBersl Moryr cobuparh MbLIB, HO3TOMY TPEOYIOT MEPHOILUUCCKON
yGopku;

- Bricoxas nena: Jlemesbie BapuaHThl He TOJIBKO BBIIVISAISAT HE PEAJIMCTUYHO, HO U MOT'YT ObITh U3I0-
TOBJICHB] M3 TOKCHUHBIX MATCPUAJIOB;

- 3arpssHeHue okpyxawomen cpeabl: Ilmacrux monro pasmaraercs, | BbLICJSCT TOKCUUYHBIE
BEIIECTBA.

CrabnimsupoBaHHBIC PACTCHIS — 9TO XUBblE PACTEHMS, KOTOPBIE MIPOLUIX Clenuanbhyto obpaborky. [Iponece cra-
OrIM3anUy BKJIIOUACT YIAJICHUE BJIANM M3 PACTCHUS U 3aMCHY €€ Ha KOHCEPBALIMOHHBIC PACTBOPH] (Yalle BCEIO HA OCHOBE
[IMLIEPUHA), UTO IO3BOJISCT COXPAHUTH UX HATYPAJILHBIN BHUJL U TEKCTYPY Ha IJIUTEJIEHOC BPEMSL.

IIpenmymecrsa

- Ecrecreennniit Buy: CrabminsupoBaHHblE PACTECHUS BBINJIAIAT OUCHb HATYPAIBHO U OTJIMUAOTCS
pasHoobpasueM GopM U OTTEHKOB;

- Musnmansssiit yxox: OHu He TpeBytor 0coB0ro yxoa, Ha HHOTIA X PEKOMEHIIYETCS IPOTHPATh
OT TIBLIIN;

- DxosoruuHocTsk: [lockosibky 5T0 XMBble pacTeHUs, IPOU3BOJICTBCHHBIN [IPOLIECC MEHEE BPEIECH
JLJISE OKPYXKAOILICH CPEJIbl 10 CPABHEHHIO C UCKYCCTBCHHBIMU PACTCHUSIMU.

Henocrarxu

- quCTBI/ITCHbHOCTb K yCHOBI/IﬂM: CTa6I/IJII/I3I/IpOBaHHblC paCTCHI/Iﬂ MOFyT 6])1Tb '-IYBCTBI/ITCJILHLI
K BiraxHOCTH. VIX He pekoMeHmyercs: pasMeIaTh B MECTaX C CHJIBHBIM COJIHEUHBIM CBETOM HJIM BO BJIAXHBIX [IOMELIC-
HUX, TAKAX KaK BAHHbIE KOMHATBI;

- Orpanunuennoe Bpemst ciryx6b1: Clo BpeMeHeM UX BHELIHUH BUJL MOXET YXYILIUTHCS;

- Cronmocts: CrabminsupoBaHHbBIC PACTCHUS, KaK MPABUIIO, JOPOXE MCKYCCTBEHHBIX, UTO MOXET
cTaTh BAXHBIM GaKTOPOM IpU BblGOpE.

ITocrepe! - nonysspHble 3JIEMEHTBL JLEKOPA, KOTOPBIE MOJXOMIAT JJIs PA3HBIX CTHJICH MHTEPhEPA, BKIIHOUAs CKAH U~
HABCKUH, KAHTPHU, MUHUMAIN3M 1 MojiepH. OHM cO31a10T BU3yasIbHBIN 3QPEKT «3€JICHOI0» UHTEPhEPA, M UMCIOT HU3KYIO CTO-
nmocts. [TanHO mim Jjaxe yesble creHbl U3 CTAOUIIM30POBAHHOIO MXa - MHTCPECHBIN JIEKOPATUBHBIN IIPUEM, KOTOPBIN Cpasy
pugacT UHTepbepy wapM skoctuiis. Ilpu 9TroM rakas «3esieHb» IpakTHUUecKu He Tpebyer yxoma.

Ewe onuH 10BOJIBHO IPOCTOM ¥ OTHOCUTEJIBHO HE3ATPATHBIMN [IPUEM «O3CJICHEHUS» IPOCTPAHCTBA - Bb16OP TEKCTHILS
C PACTUTEJILHBIMU IIPUHTAMH. DTO MOXET OBbITh CKATEPTh, JCKOPATUBHBIE MIOIYIIKH, [IOCTEJILHOE OeJibe, CayldpeTKu 1o npubo-
Ppbl, nostoreHua u T.j1. OBou ¢ akKypaTHbIM U HEHABS3UMBBIM PACTUTEIBHBIM PUCYHKOM TOXE MOTYT CJieJIaTh UHTEpbep GoJiee
«3CJICHBIM», OCBEXUTD €0 ¥ BHECTH B 0GCTAHOBKY PA3JIMUMMbIE HOTKU 9KOCTHJLA.

HanonbHoe MOKpBITHE, IMUTHUPYIOWICE MA30H, - JICTKHH CIIOCO0 «O3CJICHUTL» HHTEPLEP. Takas mimrka MOXET Bbl-
CTYIaTh B KAUCCTBE CAMOCTOATEJILHOIO JICKOpa wiu GoHa Jyist MeOeau u npeiMeToB uHTephepa. OHA XOpOmoO CMOTPUTCS
B COBPEMCHHOM HHTCPHEPE, A TAKXKE B IOMCIICHUIX, OPOPMJICHHDIX B CTHJIC (BIOXKH, MOM-APT, 9KO, IPOBAHC HJIN PA3JINUHDBIX
9THUUCCKUX HAMPABJICHUSX. Ecim crour 3amaua nonobpars IMCHHO KOMHATHOC PACTCHHE, BAXKHO YUHUTHIBATH HE TOJIBKO €TI0
JICKOPATUBHBIC KAUCCTBA, HO U GE30MIACHOCTD, a TAKXKE IIPOCTOTY yXoja. B JaHHOM Cromcke mpeacTaBjcHbl HANOOJICE 10 X0~
JISIIAC KOMHATHBIC PACTCHI JLIS pAsHBIX rpyn Jioger. CratudruniyM - 970 pacTeHUE HE SIIOBATO U OE30IIACHO JJIS JICTCH.
CroarndrnryM Takke OTIMYHO OUMINACT BO3JIYX OT BPCIHBIX BELICCTB. Ero Msrkue Gesble LBETHl U 3CJICHBIC JINCTHS MOTYT
CJIyXXUTBh KPACHUBBIM 9JICMCHTOM JICKOPA, & YXOJ, 34 HUM He TpeOyeT 0co0bIX yermui. XJIopoPUTyM - 970 e1é 0HO 5e30ImacHOe
JIL JICTCH PACTCHUC, KOTOPOC CJIABUTCS CBOCH CIIOCOGHOCTBIO OUMINATH BO3IYX. XJIOPOPUTYM MOXET PACTH B PA3IAUHBIX
YCJIOBHSIX M HE TPEOYET CTPOrOro PeXXuMa MOJHBA, UTO JEJIACT €r0 MICAIBHBIM JIISI CEMCH C MAJICHBKUMU JCThMU [4].

Xamepopes - paCTeHUE HE TOKCUYHO JIst JOMAIIHUX XUBOTHBIX. OIHAKO JJIs KOLICK, JILCTS XaMCJIOPCH MOTYT CTATh
srakomcrsoM. Hedposenuc - HenpuxoTiamBoe pacTeHuE, KOTOPOE HE HABPEIUT uToMuaM. JIjst Hero BaXeH ypoOBCHB BJIAXHO-
CTH, TIOTOMY JIYUIIC CTABUTH [TOJAJIBIIC OT PAIAATOPOB U MOOJIMXKCE K YBJIAKHUTCIIIO.

CyKKy.HCHTbl - UJICAJIbHBIN BB]60p s 3aHATBHIX Jiogen. OHu Tpedyl0T MHHMMAIBHOIO IMOJIMBA U MOTYT YCIICIIHO
pPacTy B yCJIOBHSX HEJOCTATKA CBETA. DTH PACTCHUS OTJIMUHO MOAXOMAT JLsi opuca min joma. KakTycbl mpakTHUecKn He
TPeOYIOT BOJBL, M UX YXOJ, CBOJUTCS K HEIIPOJOJDKUTEIBHOMY IIOJIMBY Pas B HECKOJIBKO Helesib. OHU SBILIIOTCS OTJIMUHBIM
BB1IOOPOM JLJISL TEX, KTO HE MOXKET 00CCICUUTh PErYJIIPHBIN YXOJ] 32 PACTCHISIMU. PHUIICAINC - MOKET PACTH KaK B HEOOJIBIIOM
3aTCHCHUH, TAK U IIPHU APKOM paccesHHOM cpere. MneanpHas koMHaTHAsA Temreparypa - B panone 20—25 rpamycos. Acrm-
JIACTPA - HE TPeOyeT 0COOBIX YCIOBUI COJCPXAHIS M MOXCT BBLICPXUBATH MIUPOKHUH CIICKTP TeMIieparyp. Pacrenno Hyxen
YMEPCHHBIH [OJIMB: B TEILUIOC BPEMs TOJIa — Pa3 B HEJEJIIO0, 4 3UMOM —— JIBa pasa B MecsL,. B rmepeBojie ¢ aHMIHIICKOrO «COBpe-
MEHHBII», COUETACT B CeOE HECKOJIBKO PasHbIX cTuiicd. OTIIMUHO MOJIONIYT KPYIHBLE, 9¢pPEKTHBIC PACTCHUS C KPYIIHBIMH JIH-
CTBSIMU HEOOBIYHOM (OPMBI HJIM PACLBETKH B IPOCTHIX ropiukax. [Ipu Be1Gope pacreHnit cront u3deraTh MEJIKUX [BETOUHBIX
KOMITO3UIINH.

OHTI/IMaHbHBlC Ba.pI/Ia.HTbl — 9TO paCTCHI/I}I C HpOCTBlMI/I (l)OpMa.MI/I " CBCTJIBIMU OTTCHKAMM. B 3TOM CTHUJIC paCTCHI/Iﬂ
BBICTYIIAIOT KaK AKLEHTHOE ILITHO, TAK KaK B OCHOBHOM TAKHME€ MHTCPLEPBl BBITOJHECHBI B CBETJION LIBETOBOM ramme. Jlyumre
BBIOMPATE LBETHl C KPYIIHBIMU JIUCTBHSIMU TAKHE KaK PUKYC, MOHCTEPa, Kaynares. st kraccuaeckoro mHTEpbepa XapakTepHa
CTPOrOCTDb ¥ CUMMETPUsL. B MHTEpbEpEe CTOUT UCIIOIB30BATE TAPHbIE PACTCHUSL, YUTOOb! KOMIIO3HLINS HE KA3aJIACh HC3ABCPIICH-
How. Taxxe BaXHO 00palaTh BHUMAHNEC HA TOPIIKK ¥ KAIIIO, OHK JIOJDKHB! ObITh BBIIIOJIHEHB! B OJJHOM CTHJIC HJIM [IBETOBOM
ramme. CrTrib moJpasyMeBaeT UCIIOJIBb30BAHUE HATYPAJIBbHBIX OTJEJOUHBIX MaTepruaioB. CloJja XOpOLIO BIMIIYTCS KPYITHbIE
pacreHus, cozpatomuye 00beM U 3PPEKT «3apOCIei», a TAKKE MOXHO CO3JJaTh AKICHTHYIO CTCHY U3 pacTeHud. B mycryiomue
YIJIbl MOXHO IIOCTABUTH PACTEHUS HHTEPECHBIX popM: 6aMOYK, MOHCTEPA ¥ AJI0KA3Us XOPOIIO BIMIIYTCS B 9KO-CTHIb U 1064~
BAT aTMOC(Eepy IPUPOIBL.
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Jlodr- 0cobbit cTHIL MHTEPBEPA, JJIL HEIO XapaKTEPHbl CTCHBL 0€3 OTMIEJKH, BHICOKHME ITOTOJIKH, OOJIbIINE OKHA,
MHOI'O METaJIa ¥ JIEPEBA B UHTEPhepe. PacTeHus B TakoM MHTEPbEpe OMOIYT CMAIYUTE IPYOble pOPMBL ¥ TEKCTYPbL U JJOOABAT
HeMHOro ytora. Jlyumie npucMoTpersest K OJUMHOUHBIM PACTEHUSAM C IIPOCTBIMU (OPMAMU U HACBHIICHHBIM LIBETAM JIUCTBBL.
IIpu BR1GOpe Kammo crour oGpamwaTs BHUMAHKE HA XEJIEe30 U OETOH, WM Ha MATEpUAJIbl, HAIOMUHAIOIIUE 10 (aKType I10-
BEPXHOCTH MeOEJIH, CTCH, TIOTOJIKA UJIH II0JIA.

Crrrutb, 111 KOTOPOTO XapaKTEPHbL CBETJIBIE, TACTEJIBHBIC OTTECHKH U OOJIBIIOE KOJUUYECTBO LIBETOUHBIX y30poB. s
IIpoBanca mogonyT nBerymue pacTeHUs ¢ MANKUMU GOPMaMU, HATIPUMEP, JIABAHIA I'epaHb, pruaika uin posa [5].

JlJist 5TOrO CTHILS JIyUlIIe KCIIOJIB30BATE OJIHO MJIM HECKOJIBKO MOBTOPSIOLIUXCS PACTCHHUH C KPYITHOM JIMCTBOM U U€T-
KuMH popMaM, 6€3 MEJIKUX COLIBETUM, TAKXE ITOJONIYT KPYIIHbIE KAKTYChl MJIM PACTCHUS C MEJIKMMU JINCTHSIMH, HO HHTEPEC-
Hom Qopmont crBosia. Takon criocob pasMelmars pacTeHUs S5KOHOMUT IIPOCTPAHCTBO, 3€JICHAS CTEHA MOXET MCIIOJIb30BATHCS
IS 30HUPOBAHUS IIPOCTPAHCTBA, a TAKXe paboTraeT Kak 3ByKOM3O0JIALMS, CHUXAS YPOBEHD IIyMa. 1'akor crocob o3eieHeHUs
HCIOJIB3YIOT B MECTAX, IJIE UEJOBEK MPOBOJUT MHOIO BPEMCHHU, PACTECHUS YBJIAXHSIOT BO3JYX U CIOCOOCTBYIOT CHIKCHHIO
crpecca. Takxe B COBpEMEHHOM MHPE KUCIIOJIB3YIOTCS CIICLHUAIBHbIC CUCTEMbl C ABTOIIOJIMBOM, OCBEIICHUEM U BEHTUJISLIACH.
Bricoxue pacrenus ¢ KpynHBIMU JINCTBAMHE, B OJMHOUKY CIIOCOOHB! CO31aTh 3PPEKT 03CJICHEHHOIO IIPOCTPAHCTBA, & TAKXKE MO-
ryT OBITh aKIJCHTHOM JETAJIBI0 B HHTEPhepe. 3a CUeT KPYIIHBIX JINCTHEB U PasMepa, TAKUe PACTCHUS IPULAIOT IPOCTPAHCTBY
sterkocru. M eansHbiM npuMepoM MOXeT ObITh CTPEJIMLHS, OHA HE 3aHUMACT MHOI'O MECTa ¥ UMeeT 3GQeKTHbIM BHCIIHNUN BUI,

Taxue pacrenus Ha3plBatOTCs SNUPUTAMU, B IPUPOJE OHU PACTYT HA CTBOJIAX JICPEBLEB, B UHTCPhEPE U3 HUX MOXHO
COCTaBJIATH pa3JII/I‘~IHBIC KOMITO3UIIWH, IIOABCIIMBATL, UCIIOJIB30BATH MMOJICTABKU U OHOpbl. SHI/I(l)I/ITLI JOBOJIBHO HpOCTLl B YXO-
Jie, KOPHU PACTEHUH JOCTATOYHO IIPOCTO ONPbICKUBATE.

DTOT TPEHJ, B OCHOBHOM KaCAETCs KALIIIO M MOPIIKOB, OHH JOJDKHB] ObITh IPOCTHIX U MOHATHBIX GOPM, U3 MaTepua-
JIOB, I/IMI/ITI/Ipy}OIIH/IX HaTypaﬂbele. PaCTCHI/Iﬂ Ha Uux (l)OHC JOJIDKHB1 BB1JCJIATCA U OCTaBaAThCA aKIICHTAMU B I/IHTCprpC. TaKI/IM
06pasoM, BbIGOP MEX ]y )XUBBIMU, CTA0OUIM3UPOBAHHBIMU U UCKYCCTBCHHBIMU PACTCHUSIMU 3aBUCUT OT MHOXECTBA PaKTOPOB!
pUTMa XU3HU BJIAJEJIbLA, HAJMUMS JETEH U XUBOTHBIX, OHOJPKETa, 3CTETUUECKUX MPEIIOUTEHIM, OCOOEHHOCTEH UHTEPhEPA.
WckyccrBennble ¥ crabMIM3HPOBAHHBIC KOMIIO3ULMK JCHCTBUTECJIBHO MOIYT CTATh JOCTOMHOM aJIbTCPHATHUBON IIPU HEBO3-
MO>HOCTH IIOJIHOLICHHOTO YXOJia 32 XHUBbIMH pacTeHusiMU. OIHAKO BaXHO OMHHTB, UTO TOJIBKO XUBblC PACTECHUS CIIOCOOHbL
AKTHUBHO BJIMSTH HA MHKPOKJIMMAT, OUMINATH BO3JYX, YBJIAXHITH €ro M yJydiiars obuiee cocrosHue uenoseka. OHu yua-
CTBYIOT B €CTCCTBCHHBIX OMOJIOTHUCCKUX IIPOLECCAX, B3AUMOJCHCTBYIOT C OKPYXXAIOWICH CPELOM U O0JIAAl0T SHEPIeTUKOH,
KOTOPYIO HEBO3MOXHO BOCCO31aTh HUCKyccTBeHHO. [ToaToMy, ecii ecTh BO3SMOXHOCTD U XEJIAHHUE YXaXKHUBATH 34 PACTCHUSIMH,
JIaXE€ OJMH IOPIIOK C HACTOSIIMM LJBETKOM CIIOCOGEH IPUBHECTU B MHTEPHEP TO, UTO HEBO3MOXHO 3aMEHHUTH — XUBYIO IPHU-
poay. Jluist Ipyrux ciryuaes Beerja CyLeCTBYET PasyMHbBIM KOMIIPOMHUCC, IIPU KOTOPOM JIEKOPATUBHBINA 3QPEKT COXPAHSICTCS,
a TPy I03aTpaThl CBOJATCI K MUHUMYMY.

KoMmHarHblC pacTCHHS - 9TO HE TOJIBKO JICMCHT JCKOPA, HO M BaXHAs YACTh HHTCPLEPA, KOTOpPAs BJIHSACT HA CO-
CTOSIHHC UEJIOBCKA, HA BU3YAJIBHOC BOCIPUATHC IIPOCTPAHCTBA U CO3LACT KOMPOPTHYIO OOCTAHOBKY B IoMciieHun. PacreHrs
[IOMOI'alOT JOIOJIHUTS HHTCPbEP, CO3ATH AKLICHTbL, CKPBITh HCILOCTATKY [LIAHUPOBKH U CKOPPCKTUPOBATE ¢c. O JHAKO HECMO-
TPSL HA BCC ILIIOCBl CTOUT [IOMHUTE M O HEJOCTATKAX TAKOro gckopa. K cuacTeio COBPEMEHHBIN GUTOAM3ANH IPEAIOIAraCT
MHOXCCTBO QJIbTCPHATUB — OT IPOCTBIX B YXOJ€ CYKKYJICHTOB JIO MUCKYCCTBCHHBIX aHAJIOTOB, KOTOPBIHM BBINJIAJAT JOCTATOUHO
PCAIUCTUUHO.
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YIK 76.1

E.JI. Topomusiosa

III$POBAS TPABIOPA: COBPEMEHHOE HCKY CCTBO
B IIMAJIOTE C TPAIUIINEN

Canrm-IlemepGypecruii zocydapemsernrvil yrusepcumem nposMoUUIeHHBIX MEXHOL0ZUL U TU3ATHA
191186, Canrm-Ilemepbype, bonvwas Moperas, 18

B craree paccmarpuBaercs 3apoxcHUE U PA3BUTHC IPABIOPHON TEXHUKH; U3yUAETCs MIPOLIECC CO3LAHUS U 3BOJIIO-
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MEHHOTI'O BU3YQJIBHOI'O MCKYCCTBA, €ro IPUMCHEHHE U PASBUTHC.
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The article examines the origin and development of engraving technology; examines the process of creation and evolution of computer
technology; reviews the ways of converting prints into digital form using the example of modern graphic artists working in electronic format; highlights
the key features of modern visual art, its application and development.
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I'paBropras Texuuka sapommiack B EBpore B smoxy panHero BospoxmeHus Ha CTblke PasiIMUHBIX peMeces U HC-
KYCCTB: KHHUTOIICUATAHME ¥ M3TOTOBJICHIC HAOHBHBIX TKAHEH IIOCTYXWIM HAUAJIOM PA3BUTHA KCHUIOTpAUU - IPaBIOPbl Ha
IepeBe, 0BEIUPHOE MCKYCCTBO U PE3LIOBAL IPABIOPA MMEIOT HEMAJIO OOIIUX UepT, a 0GOPT HEIIOCPEACTBCHHO CBA3AH C OPY-
KEMHBIM peMecioM. T'eM He MeHee 9BOJIOLMSA JAHHOIO BHJA MCKYCCTBA B PA3IMUHBIX CTPAHAX MPOHCXOJMIIA MO-PASHOMY,
IIOCKOJIBKY 3HAUCHUC U QYHKLIMU OTJIMYAJINCH B KAKJIOM KOHKPETHOM KYJIETYPHOM M UCTOPUYECKOM KOHTEKCTE.

Tak, B I'epmanun Ha pybexe XV-XVI BekoB BO3HHKAET MOTPEOHOCTH B MIMPOKOM PACIPOCTPAHEHUH I'PABIOPHBIX
OTTHCKOB, KOTOPBIC SBJIAIUCH JOCTYIIHBIM S3bIKOM JIJI PA3HBIX CJIOEB HACCJICHUA M OTBCUAIHM TPEOOBAHHUAM SIIOXH: HEJO-
CTATOYHAs IPAMOTHOCTB, MHTEPEC K OKPYXAIOIIEMY MHUPY, CTPEMJICHHE K YUACTHIO B IIOJIUTUUYECCKOM U PEJIUIHO3HON OOphOeE,
a Takxe MOTPeGHOCT B JOCTYIIHOM A3bIKE arHTAL[UK U CBOOOIHOM ODIICHHUH C MIMPOKOM Ay JUTOPHEH BbI3bIBAIN OCTPYIO He-
00X0IMMOCTb B MACCOBOM PACIIPOCTPAHCHUH PA0OT Ha CBETCKUE U PEJIUIHO3Hble TeMbl. Hapsamy ¢ MOMEHTOM BOSHUKHOBECHUSA
IPaBIOPbL, IPOABIIIOCH U €€ YTHJIMTAPHOE 3HAUCHHUE, IICPBbIC IICUATHBIC JINCThl OTHOCATCA K UIPATBLHBIM KapTaM, GOJIbIIHH-
CTBO U3 KOTOPBIX OTJIMYAJIMCH MACTEPCTBOM HCIIOJHEHUS, TOHKOCTBIO M U3b1CKAHHOCTBIO GopM [, c. 65].

OcobeHHOCTHIO HUIEPIAHJICKOIO UCKYCCTBA B 9TY K€ 9MOXY ObLI OJICCTALMNA PACUBET XUBOIUCH. biiarogaps apxum
ILATHAM PACKPACKH, 3AIIOJIHAIOCH Y30P U3 KOPUUHEBATO-UCPHBIX JIMHUU B OTTUCKE, IBETHAS MPABIOPA HATIOMUHAJIA BUTPAXH
B CBUHLOBOM cerke obpamiuenus. M3o0paxeHns npejgHasHAYAINCh JJI LIMPOKOI'O KPYIa 3PUTEJICH, U YaCTO UX COJCPXKAHHUC
GBLIO CBA3AHO C HAPOJHBIMU BEPOBAHIAMI, 4 MAHEPa UCIIOJHEHIS [IPEIBEIIAIa PASBUTHE HAPOJHOM KapTHUHKY - JIyoKa [2, c.
101].

B Mranuu rpasiopaas TeXHUKA MOSBJIACTCS HA CBET HECKOJIBKO nosuHee, yem B Cesepron Esporne, onnako passusa-
€TCs IOJIHOCTHIO CAMOCTOSTEJILHO Oiraromaps MacrepaM, CQOPMUPOBABIINMCS B KYJILTYPHOM KiuMare panHero Peneccanca,
Y IICPEIOBBIM XYJIOXCCTBCHHBIM IPoOIeMaM, OOYCIOBICHHBIM UCKAHUAMHE HUTAJIBAHCKOIO I'YMAHMU3MA U BHICOKHUM YPOBHEM
Pa3BUTHS XHUBOINCH U CKYJILITYPbl. CBSA3b IPABIOPBI (IPEXJIC BCCIO HA MEJIN) C U300PA3SUTCIBHBIMU UCKYCCTBAMHE ITPOABIISIA
cebst KaK B IOBTOPCHUH CHOXETOB M KOMIIOSULMA B MAJICHLKUX PAHHUX IPABIOPAX - «HUEJLIO», TAK U B 3AUHTEPECOBAHHOCTH
KPYIHCHIIUX UTAIBAHCKAX MACTCpPoB XV Beka B HEIMOCPCICTBCHHOM YUYACTHH B JOPMUPOBAHUM IIPUEMOB U CTUJLS IPABIOPbL
[3, c. 133].

B smoxy BospoxieHns, korga samagHOEBPOIIEHCKas I'PABIOpa JOCTUracT Bblcokoro pacusera B Mramun, I'epmannn
n Hupeprannax, ®panuyu Ha 5TOM MONPHIIE OPUHAILICKHUT CKPOMHOE MecTo. PpaHIlysckas rpasiopa MOSBUIACH CPABHU-
TeJIbHO paHo, B KoHLE XIV - Hauane XV Beka, 1 CymecTBoBaa B BULC KHIKHON HILIIOCTPALUY, JIMOO OTHCIBHBIX JINCTOB
¢ nsobpaxeHreM OUOJIEHCKUX CLECH U3 PA3JIMYHOIO POJa KAJICHIAPEH, 4 TAKKC KAPTUHOK UCTOPHUCCKOTO U MOPAJIA3HUPYIO-
mero couepxanus. Buecre ¢ rem eme B XIV Beke TOProBiist MHIYJIBICHUMSAMU [IPUHSIA MACCOBBIA XapaKTep, U IPaslopa,
Girarogaps OJHOM U3 €€ KJIIOUEBBIX XaPAKTCPUCTHUK - TUPAKHOCTH, CTAJA BAKHCHIIUM MHCTPYMECHTOM B CO3JIAHHM JCIICBBIX
I'PAaBUPOBAHHHBIX JILCTOB, KOTOPbIC IIPEJIIIECTBOBAIN MOSABJICHNIO Kernorpaduueckux kaur [4, c. 189].

Hecmorpst Ha 10, uto 0POPT - PASHOBHIHOCTH MCTAJIMUCCKOM IPABIOPBl, CTAPUHHASA TCXHHKA ITyOOKOW IICYaTH
C UCHOJIb30BAHUCM MCETOJA TPABJICHUSA KHCIOTAMU ICYaTHBIX GopM - mossmiics B ['epmannu B Havane XVI Beka, cBon muk
PA3BUTHS OH MOJIYUMJI B IICH3KHBIX PaboTax roulaHickux rpagukos. K romy MOMEHTY y OQOPTHCTOB IEH3aX CBOCH MOHO-
TOHHOCTBIO YacTO 00OPAUUBAJICA CKYKOM, IIPOCTOTA MOTHBOB - IITAMIIOM, A JOCTOBEPHOCTh HAYAJIA BBILJISAJICTD OMUCATCIIb-
HOCTBIO0. OJHAKO PAGOTHl FOJUIAHJCKAX MACTCPOB HECIX KAK Obl ONIIO3HLIMOHHBIC 9THUM IpHHUUNAM Kadecrsa. [Ipu Bcen
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[IPOCTOTE ¥ JAXE HAUBHOCTH, Y TPAQUKOB MOSBJLLIOTCS €CTECTBEHHOCTD MEH3aXHON KOMIIO3HULMK, IPAMOTHO BBUICILICHHDBIC
gopmbl 1 0GBEMBL, GIArOLAPS COUCTAHUIO JJIMHHDIX [TAPAJUICIBHBIX JIMHUN U KOPOTKUX IITPUXOB, HE YIIYCKACTCS LEIBHOCTD
[er3axa, ¥ MOsBJIACTCS OLYIICHHE YIOTa, HACTPOCHUE JIEPEBEHCKON IPUMUTUBHOCTH U HETOPOILIMBOCTH, KOTOPbIE XapaKTep-
HB1 JJI4 FOJUIAHICKUX MAcTepos [J, c. 249].

B ne 3aBucumocru ot roro, uro ewe B XVI - XVII cronerusax 8 AHMIMN NOSBUIIMCH IPABEPBl, CBON PACLBET JAHHAS
rTexHuka Ha bpuranckux ocrposax nosryumia tosisko B X VIII Bexe. OrBeuas pacryimeMy uHTEpeCy aHIJIMICKONO OOLIECTBA,
B JIoHIOHE OTKPBIBAJINCH MHOTMOUNCJICHHBIE KHIKHBIC U3IATEILCTBA U3-3a TOIO, UTO C HOBOY CHJION 3arOBOPHIIM JIPAMATYPIU
Y IIUCATEJIN, TI09Th] U ITyOJIMIKUCTH], KHUIM KOTOPBIX COIPOBOX IAJINCH MIUIIOCTPALIMAMHE - IPABIOPHbIME oTTrcKamu 6, c. 281].

CasisyromumM 3BeHOM MeX Iy uckyccrBoM Bocroka u 3arana, Mexy TBOpUuecTBOM cpeiHeBekoBbs 1 HoBoro Bpemenn,
HEOOXOAMMOM I'PAHBIO B 3BOJIIOLMHY XY IOXECTBEHHOIO CO3HAHUS COBPEMEHHOCTH CTasia SoHCKast rpaBiopa B IEPUO, CBOETO
pacusera. Mcroku simonckon rpastopsl Bocxoar k uckycersy Kuras u Kopewn, xoropeie B cBoto ouepens BMecTe ¢ Oy 0u3MOM
BOCIIPUHSIN TPAJULIUH UHIUICKON KyJIbTypbl. IlepBble orrrcku UrypHbIX n300pakeHUI C IPABUPOBAHHBIX METAJUIMUCCKAX
U JCPEBSHHBIX [UIACTUHOK, 4 TAKXE C KAMEHHBIX IUIUT, JeJIAJIMCh HHIUICKUME Oyanucramu eue B | Bexe Hamen spel. Pannue
SIIOHCKUE TPABIOPBl CBS3aHB C TPAJULIMEH U3NOTOBJICHUS JIMUHBIX [I€UYATCH, PEJIMIHO3HBIM PUTYAJIOM U PACIPOCTPAHCHUEM
Oynunckux Texcros. VII - VIII Bexamu garupytorcs Hanbosee JPEBHUE U3 COXPAHUBIIMXCS H300PAXCHUN GOXKECTB HA JIJIHH-
HBIX FOPU30HTAJIBHBIX JILCTAX OyMard - coHTam Oyuy u Oy uinckue TekcTsl - «Xsikymanry Jxapanm». B X - XI Bekax moss-
JISIOTCSL TIEPBBIC WILIIOCTPUPOBAHHBIE Kermnorpadsl B opme Beepa - Cyrpa «Méxo panrs ké» n «Comon Kocskér». Heckosbko
[I03XE HAUMHAIOT CO3LaBATHCS CTAHKOBBIC IPABIOPBI C M300pakeHUEM OOXECTB U IPABIOPBI-CBUTKU, KOTOPblE Ha3blBAJIUCH
XaHra-HO sMaky. T eXHMUKA rpaBUPOBAHUS U IIEUATH C JCPEBIHHBIX JIOCOK JOCTHUIJIA K 9TOMY BPEMEHH BBICOKOI'O MACTEPCTBA,
Ho Jmb K KoHIY X VII - sauany XVIII Beka sinonckas kcnorpadusi IpeBpaTUIACh B XYL0XECTBEHHOE SBJICHUE, UMCIOLIEE
Muposoe 3HaueHue [/, c. 433].

B Poccun rpasiopa BosHuxiia cme B cepepute XVI Bexa BMecTe ¢ KHHUIOMEUATAHHEM H [IPU3BAHA OblIA YKPACHTD
HorocryxebHy10 KHUI'Y TOCYLAPCTBCHHOTO HA3HAUCHU. 3aJ0JII0 0 Hauajaa rpasuposanus Ha Pycu yxe SacMmuinn Ha BOCke,
KOXe, Hepecre ¥ XOJICTHHE, a TAKXKE Ha IIEUATHBIX IIPSIHUKAX PA3HbIE HAJNUCH U QUIYPBl, BBIPE3aHHbBIC HA JIEPEBE WJIM METAJI-
sie. BosHukHOBeHMe kHUrONIEUaTaHNUs U rpaBupoBanust B Poccuu GbLIO BBI3BAHO POCTOM M YKPEIUICHUEM PYCCKOIO LCHTPAJIU-
30BAHHOI'O I'OCYJAPCTBA, XPUCTUAHNU3ALMCH HOBBIX 3¢MeJIb, OOPBOOM IOCY1apCTBa € MPOTECTAHTCKUMU «EPECSIMI» U KATOJIN-
UECKON LEPKOBBLO, HaceH snoxu I'posnoro — cuenars MockBy TperbuM PrumoM, penuruosHpiM IEHTPOM CIABSHCTBA, [JIABON
npasociasus. Jliist 9T7oro HyXKHb1 ObLIH €JUHbIEC, IPABUIIBHBIC U 00Pa3L0BO OQOPMIICHHBIC KHUI'Y CBSIECHHOIO MUCAHUSL, YErO
PYKOIIMCHASI KHAI'A JaTh HE MOIJIA. 3aBUCUMOCTb OT IOCYJApCTBA U LICPKBH, & TAKXKE CBSI3b C KHUIOM PE3KO OTJIMUACT HAUAIIO
PYCCKOIO TPaBUPOBAHUS OT UCTOKOB I'PABHPOBaHMS B LLBporie M HAaOJIro OnpemesisieT HEM3MCHHBIN HALIMOHAJIBHBIN CKJIAJL
PYCCKO¥M rpaBloOpbl, HCKIIIOUYas BO3MOXHOCTh HAPYLICHN KAHOHA | ITPAMbBIX MHO3EMHBIX BiusaHum [8, c. 497].

Tak ¢ reucHHEM BpEeMCHE 1 6J1aroapsi KyJILTYPHOMY OOMEHY IPaBIOpHAs TEXHUKA CPOPMHUPOBAJIA KPYT OOIIUX UepT
1 craja MOBCEMECTHO MCIOJIb3yCMOM BO BCEM MUPE. TeM HE MeHEe IBaILIATHIN BEK — BEK IIYOOKMX COLMAIBHBIX M3MCHCHUH,
BCK PCBOJIOLMN 1 GOPBOL1 HAPOLOB PA3HBIX CTPAH 34 CBOIO HC3aBUCUMOCTD M HEBUJAHHBIX JIO CUX [IOP OCTPBIX IPOTUBOPCUNI
MC)K,I[Y pa3J’II/I‘IHblMI/I Xy'I[O)KCCTBCHHLlMI/I TCUCHUAMMU, CTAJL 3HOXOI;I 60.HLH_II/IX " CCpLCBHle Xy,[[O)KCCTBCHHle IIOMCKOB. B Fpa-
BIOPE, KK M B JIDYTHX BHJAX UCKYCCTBA, B 9TOT ICPHUOJ, HALIA OTPAXCHHUC PA3JINYHDIC pOPMATUCTUUCCKAC IKCIICPUMCHTBL.
BaxxHy1o poJib ChIrpAJIE IOMCKK HOBBIX CPEJICTB BBIPASUTCILHOCTH, CIIOCOOHBIX MEPEAATEH YCIOKHUBIINCCS MAPOOILYICHUC
1 BOCIIPHSITHC OKpyXatomen jgercrsureasaoctu. [oce ysineuenns mnckycersom SAnoHuu B KOHIE TPEIbLIYIIEIO CTOJICTHSL,
XyJIOKHUKH HauaIa BeKa 0OPAIIAIOTCS K HETPUTSHCKON CKYJIBIITYPE, CPEIHEBCKOBOMY HCKYCCTBY, JPEBHEPYCCKOM XUBOIIUCH,
JIyOKy, UTO BO MHOI'OM U3MCHHJIO APCCHAIL XY JOXKCCTBCHHBIX CPEJICTB U TCXHUUCCKUX BO3MOXHOCTCH IPABIOPBLL.

Hapstny ¢ 60sibImuMy H3MCHCHUSAME B TCXHUKE CTAPBIX BUJIOB IPABIOPB] ObLIM M300PETEHB! HOBBIC CIIOCOOb TICUaTH:
B CIOA 8 1930 - 1940-¢ rojip1 mosiBisiercs menkorpadust (cepurpadust) -MeToJ, [IeUaTH, TP KOTOPOM KPACKA HAHOCHTCSL UCPE3
Tpadaper-ceTKy Ha TKaHb, OyMary, IUIACTHK, MeTal. Takxe, cme B kone XIX Beka ycnausaeTcst xapakrepHoe st XX Beka
YBJICUCHHE ITOUCKAMU JCKOPATUBHOCTH, UTO IIOPOM BBITCCHSCT HHTEPCC K CAMOMY CIOXeTy. BMecTe ¢ TeM yBesmmuuBacTcst mpu-
KJIQTHOC HA3HAUCHHE IPABIOPBL: AKTUBHO PA3BMUBAIOTCA IUTakaT u mumocrpanws [9, ¢. 373 - 375].

Texnuka orTrcka nprodperaeT 0cob0e MECTO HE TOJIBKO B UCKYCCTBE, HO ¥ B IIOBCEIHCBHOM XU3HU PSJOBOIO UCIIO-
Beka. OHa npeBparaeTcst B HanboJ1ee MACCOBBIA U JIOCTYITHBIN BUJ] KCKYCCTBA, UTO ObLIO BBI3BAHO IIOSBJICHUCM TCXHHUUCCKUAX
HOBIICCTB, U ABUJIOCH OTJ'II/I(II/ITCJ'IBHof/i 1IC‘]:)TOI:‘I FpaB}OpBl Hamero CToJicTum:A.

B 1950-x ropax mauanocs passurae CG (computer graphics) kak 0JJHOTO U3 BULOB BU3YAILHOIO si3b1Ka. Llesibio 6b110
co31aTh I/IHCprMCHT, KOTOpblI;I IIoMOr 6Bl Y(ICHBIM " I/IH)KCHCpa.M B BI/I3yaHI/I3aL[I/II/I pC?)yJ'IBTa.TOB I/ICC.TIC,HOB&HI/II‘/’I, %9 HCpBblMI/I
KOPITOPATUBHBIMUA HCCJICIOBATCIBCKAME LICHTPAMH, ITOJIb3YIOMUMUCA JaHHBbIM mHCTpyMeHTOM, cranu Bell Labs u Boeing.
ITosxe urcrpyment Gpu1 yecoBepuieHcTBoBaH B 60-x 1 70-x rojjax B yHuBepcuTerax MaccauyceTckoro TeXHOJIOMHUCCKOrO UH-
cruryra, Orarno, FOre1, Koprensl, Cesepron Kaposnab: u HL}O-I;IopKa. Passurue TexHOMOrMI IPUBEIIO CHAUAIIA K TTOSABIIC-
HU10 BEWATEJILHON BUJICOIPAQUKH, a 3aTEM U K KPYITHBIM KuHOQmibMaMm B koHIe 1970-x - mauane 1980-x ronos.

ITepsoiit rpaguueckuint pegaxkrop nox xHassauueMm Sketchpad 6sur paspaboran Ansenom Casepiieryiom B 1963 rony
BO BpEMSA pa6OTBI HAJ[ KAaHIAJTATCKON ,ILI/ICCCpTam/ICfI B MIT. On yMeJI UEPTUTHL POBHbIC JIMHUH, YBEJIUUUBATL U YMCHBIIATD
M300PAKCHUE U CO3JIABATH TPEXMEPHbIE 00bEKThL. B Te BpeMeHa MaIo KTO MPEJCTABIIIL, UTO Ha KOMIIBIOTEPE MOXHO OyJeT
PHCOBATH WM PETYHIHPOBATH POoTOrpadum.

Crycrsa 21 rog, 8 1984 rogy nossmrace MacPaint - mporpamma 11 mepsoro xommslorepHoro cemericrsa Macintosh.
Codr GbUI JOBOJIBHO MPOCTHIM, KaK MO QYHKIMSIM, TaK U ¢ TOUkH 3perust uaTepderica. st Mac cymecrBoBan He TOJBKO
PACTPOBBIN PEIAKTOP, HO U BEKTOPHBIN, ero Hasanu MacDraw. ITporpamma ncrmompsoBanace mpexie BCEro it CO3ITAHMA
JAArpamMM, OJIOK-CXEM M UCPTEXCH.
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B 1986 roxy, nossriics SuperPaint. Teneps ¢ pacTpoBbiMu 1 BEKTOPHBIME M300paXCHUSIMH MOKHO ObLIO paboTarh
B OJIHOHM IIPOrpaMMe, a €Il B APCCHAJIC XYIOXHUKOB HAUAJM IOSMBJIATHCS HOBblE (YHKIIMK: CHAUAIA aBTOOOBOMKA, IIOTOM
KPHUBble, BCKOPE JIOOABUIIMCH MOPSUYUE KJIABUIIN U BO3MOXHOCTH HACTPAWUBATH MaHes b uHCTpyMeHTOB. B 1991 romy Bbirmen
SuperPaint sepcun 3.0 ¢ mopepxkon UBETHBIX u300paxenui, a k 1993 rogy B mporpammy no0aBUIN HHCTPYMCHT, PCArupy-
I0IIMK HA CHUTYy HaXKaTH.

BosmoxxHOCTH KOMIIBIOTEpPA BIIEUATIIMIIN TOTJA elie HuKoMmy He ussectHoro Ibxona Hosuta, koTropsis mopaboras 3a
Pixar Image Computer, msrs Jier criycrst cran usBecreH kaxk ojus u3 cosupareier Photoshop [10]. Ilepsas Bepcus Photoshop
nosiButack B 1987 rogy, ee cozpanu 6parss Tomac u Jlxxon Hoswiel, u mocie Tpex JieT COBEPLUICHCTBOBAHUS, OHH IIPCCTABHU-
sz epsyto Bepcuto Adobe Photoshop, xoropast seimia 8 1990 rogy, u coBeprueHCTBYeTCs JIO CHX IIOP.

Ha ceropmsmaun neas Adobe Photoshop npegcrasiiser cobont oyH U3 BeJyLuxX pacTpOBbIX IPAUUECKUX PEIAKTO-
POB, MINPOKO IIPUMEHSEMbIH B IIPAKTUKE COBPEMEHHBIMU XYJOXHUKAMU KaK JIJIS CO3AHUS 3CKU30B, TAK U JIJIsI [TOJIHOLCHHBIX
npounsseeHur. OH BXOIUT B UKCJIO KJIHOUEBBIX NHCTPYMEHTOB HOBATOPOB LUPPOBOIO UCKYCCTBA HAPSIY C TAKUMH IIPOIPaM-
Mmamu, kak Procreate, Krita, Paint Tool SAI, Clip Studio Paint u npyrumu. AxTHBHOE UCIIOJIB30BAHKE ITUX IIPOIPAMM CBHJIE-
TEJILCTBYET O TOM, UTO TPAJULMOHHBIC U300PA3UTEI/ILHBIC TEXHUKM, B TOM UHCJIE IPABIOPA, CMOIJIM KOHBEPTHUPOBATHCS IO
HOBOE BpEMsI ¥ [ICPEUTH B BUPTYAJIbHBINA GopMAT.

Bexrop passurus rpadpuueckoro uckyccrsa XXI Bexa Bo MHOrOM orpenessiercs: 00beIMHCHUCM TPAIULIMOHHBIX Me-
TOJOB U LUPPOBOM CpeJibl, B paMKaxXx KOTOPOM 0cofoe 3HaueHWe MpuobperaeTr IpaBlopa, aJalTHPOBAHHAS K COBPEMEHHOM
TEXHOJIOTUUECKOM 3110Xe. B pesyiibrare 9T0ro CHHTE3a BOSHUKIIO HOBOE HAIIPABJICHUE - LUPPOBAsi IPABIOPA, [IPEICTABIIIOICE
coboy $OpMy COBPEMEHHOI'O BHU3YAJIBHOI'O UCKYCCTBA, PEAIM3YEMOI'0 C MCIIOJIb30BaAHUEM Ipaduueckux pejakropos. OpHako
[epexo, rpaBlopbl B HUPPOBYIO cpeiy ObLI Obl HEBO3MOXEH 6€3 TeX, KTO Ha MPAKTUKE OCBAUBACT U PA3BUBACT 3TO HAIIPABJIC-
Hue. B aroM KOHTEKCTE BaXHO PACCMOTPETH IyTh COBPEMEHHBIX XYJJOKHHUKOB, Ub€ TBOPUECTBO OTPAXACT COCIAMHECHUE KJIACCH-
UECKUX OCHOB M HOBBIX MeJIa pOpMaTOB.

Oxson u3 rakux spkux Guryp ssisiercs Exarepuna Bukyiuna - coBpemeHHas Xy oxHuna v npenogasareis. OHa
pommiack B HoBOky3Helike, TaM ke 3aKOHUMJIA YUMJIHMILE MCKYCCTB - OTJEJICHUE CTaHKoBoM >kupomnucu. [locie mepeexana
B Canxr-Ilerepbypr, nocrymuna B CITGIXITIA nm. Hlturiuna, yunnace Ha xadenpe XyJJOKECTBEHHON KCPAMHUKH U CTEKJIA,
3akoHumIa 6akanaspuar u Marucrparypy. Oryuniace B lllxose mosomoro xynoxuuxa porna [Ipoapre. Ilpouuia muoxecrso
KYPCOB, TAKHUX KaK KypC II0 CHECHUANLHOCTH 2d XYIOXHHK, KYpC JIMHOrpaBiopbl B «OTKPBITBIX MacTepckux» u ppyrue. 1o-
paborana B GOJIBIIOM KOJIMUECTBE MECT, a Takxe npenogaer ¢ 18 ser. Certuac sasisiercs crapumm npenogasareinem B CII6-
IYIITI. Pasmewaer nupopmanuio o npouecce Co3nanus U pesyibrarax paborsl B ceoeM Telegram xanane «llous Aunpes».

BosbmucTBO TBOpUecknx pabor ExarepuHbl cO35a0OTCSA B TPAJMLMOHHBIX TEXHUKAX, HO C MCIIOJIb30BAHUEM
yJIOOCTB HOBBIX TCXHOJIOIUH B IIPOLCCCE: 9CKU3b1 [TOArOTABINBAIOTCA B gupkuTasie Ha 1Pad B Takux mporpammax, kak Procreate
i Adobe Fresco. ITorom orsepkannBatorcs, neuaratorcst Ha Oymare, IEPEBOJISATCS HA JIMHOJICYM/ KAMCHB/ IIACTHK B 3aBH-
CHMOCTH OT TOT'O, KAKOW WTOTOBBIN IPOJYKT JOJDKCH ITOJIYYUTCS - JIMHOIPABIOpa, Jmrorpadus wiu cyxas uriaa. Ona Taxke
3aHMMACTCS [ICUATHON IPAPUKON: CO3JIAHUC IICUATHON CTAHKOBOM I'PAQUKH, KAJICHIAPCH, IIPUHTOB Ha (yTOOJIKH, ICKU30B JJIs
TATYHPOBOK - BCC 9TO CO3JACTCS MIIN PEIAKTAPYCTCS B IPAPUUCCKUX PEIAKTOPAX, IEUATACTCS, IPOLACTCSI U IMCCT KOMMEPUC-
CKHH CMBICJL, UTO SBJISICTCS. HEOTBEMIICMOMN YaCThI0 COBPEMEHHOIO TPAPUUCCKOIO UCKYCCTBA, B PE3YJIBTATE UCTO OHO SABJLICTCS
HEC TOJIBKO CIIOCOOOM CAMOBBIPAXKCHUS, HO U MHCTPYMCHTOM, AKTUBHO BCTPOCHHBIM B 9KOHOMHKY KPCATUBHBIX MHJIYCTPHH.

Y XYJOXHHIB! TAKXKC €CTh X UCKOHHO LU(POBblC mpousseacHus: Exarepuna paspabarsiBacT CKCTUM HA aWIAJC,
[IOTOM JIOPHCOBBIBACT UX M COCHAUHSICT B KOMIIO3ULIMH - KOTOPBIC SIBJIAIOTCS TIOJHOLCHHBIMY IIPOU3BCICHISIMU, CO3JAaHHBIMU
st gy, OHa cosgaer paboThl CEPHSAMU, C PA3BUTHCM OJHOM TEMbl B HCCKOJIBKUX PaboTax, BEICT BU3YAJIbHOC [IOBCCTBOBA-
uue. OIHUM U3 TOCJICJHIX [IPOCKTOB SBJLICTCS CCPUSL JIMHOIPABIOPHBIX paboT PO MecsLa, Ha OCHOBE KOTOPON ObLIN 0pOpM-
JICHB! TUPAKUPOBAHHBIC IICYATHBIC KAJICHIAPU. XYJOXHHULA JOPUCOBAJIA JIO YACTOBOIO BHIA JIMHOIPABIOPHBIC 9CKU3bl, TICPC-
Heest ux B Procreate, cuenana xanennapayto cerky 8 Photoshop, ckommunuposana gpain u ornpasuia B THIOTPAPHIO - TAKAM
00pa3oM MOXHO 3aMCTHTD CJIMSHHUC CTAPOM TCXHUKH M COBPEMCHHBIX TCXHOJIOTHH, 4 TAKXCE HOJTBCPIUATH MBICJIb O TOM, UTO
TPAAULMOHHBIC METOJIbl NCKYCCTBA, ¥ B OCOOCHHOCTH IPaBlOpPA, HUKOTJA HE MOTEPAIOT CBOCH AKTYaJILHOCTH, A TOJBKO OYyT
BUJIOM3MCHATHCA U TIOJICTPAUBATHCSA OJ] STIOXY M 3arpockl Jitogien [11].

JpyruM sSpKuM IPUMEPOM MOXET CIIy>KHTh TBOPUCCTBO Xy IOXHHUIB! Bapsaps: Maxapueson mox aukoM masyk. Ee
XyJIOKECTBCHHBIH ITyTh HAUAJICS C JCTCTBA - BOCEMb JICT XYLOXECTBCHHON IIKOJIBL, a jasbuie yersipe roga B CIIGIYTIT] va
HAIPABJICHUN JHU3AMHEPA U aHUMATOPA KOMIIBIOTEPHBIX UI'D, U IOCTOSHHOE CaMO00pasoBanue u camopassurue. Ha manupin
MOMCHT OHA SBJIACTCA XyJOXHHKOM it OarorsopurensHoro moy «llomsemenss Yuken Kappwu», u nmpouece cospanns ee
pabor moxHo HaGmoxars B Telegram xanaie «piokai».

BroxHoBeHneM Jyist IMUHBIX paboT CIIYKAT SMOLMOHAILHO OTKJIMKAIOMIMECS TEMbl, a TAKXC TBOPCHHS MACTCPOB
HCKYCCTBA TPOULIOro, Takux Kak Mibs Edumosnu Penun, Muxanmn Asexcangposuu BpyGess u Anbs6pexr Jiopep. B xaue-
CTBE MHCTPYMCHTA JIJIs CO3IAHUA NMPOM3BCIcHUN Bapsapa mpeamounraer TpagunUOHHBIC MATEPHANb], TAKUE KAK JIMHEPHI,
TYIIb, PUCOBAHUE MIEPLIMH, JUHOIPABIOPA. XYJOXKHULA JIIOOUT IPaduKy, IIOCKOJIBKY OHA HECET B CeOC HEKHUM MCJUTATHBHBIN
addexT, yIOBOIBCTBUCE B IPOLIECCE CO3LAHUI U OTIBIX.

Oprako jyst pabounx mpoekros cpeacrsoM ciryxur Adobe Photoshop - mporpamma, nasao Haxomsmascs y xyiox-
HUKOB B OOMXOJIC, C MHOXCCTBOM KHCTCH U BO3SMOXHOCTBIO KXKJIYI0 HACTPOUTH KaK HYXHO aBropy. OJHNM M3 IOCJICIHUX
[IPOCKTOB IeuaTHOM rpaduku Obuaa pabora HAJ| CTUKEPAMH B CTHJIMCTHKE IPABIOPBI, XyJIOXHALA UCIOJIb30BAIA TON00paH-
HBIC U OTPEJAKTUPOBAHHBIC KUCTH IPOrPAMMbl (OTOLIOI JIJIs CO3JJAHIS KAPTHUHOK, a IT03XE OHHU ObLIN OTIPABJICHDb] U HAIIC-
uyaranbl B Tunorpa¢uu. HecMorpst Ha 1O, UTO JAHHBIA MPOEKT ABJLSIETCA KOMMEPUECKHAM, XYJLOKHHLIA OTMEUAET, UTO J1000e
XyJIOXKECTBCHHOE TIPOU3BEJICHUE - 9TO GOJIBLIE [IPO JIyXOBHOE, CO3CPLATEILHOE, U TCM HE MCHEE AKLCHTUPYET, UTO ITOUTH BCEM
HPABUTCSI CMOTPETh HA KPACHUBBIE KAPTUHKY, HOCHUTH OJICKY C IPUHTAMH, 3HAUKU, BIUIAJIBIBATHCS B MULIIOCTPALMN B KHUIE,
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CTABUTH HA 9KpaH TesichoHa 0OOU C PUCYHKAMH U TAK JAJICE - UTO SAPKO MIOJUCPKUBACT OJHH U3 OCHOBHBIX IIPUHIIUIIOB COBPE-
MEHHON UUPPOBOH rPadUKy - IOBCEMECTHOCTH. CeroiHsa BU3yaIbHOE UCKYCCTBO IIEPECTANIO OBITEH YJIIEJIOM I'aJICPEH U BbICTA-
BOUHBIX 3AJI0B - OHO BBIIUIO HA YJIMIIbl, 9KPAHB] U YIIAKOBKH, CTAB HCOTHEMJIEMOH YACTHIO BU3YAJIbHOIO JIAHAIIAPTA COBPEMECH-
som xu3HU. OHO CONPOBOXIACT HAC MOBCIOJY - OT JU3AMHA IIPHJIOKCHUN IO adUII U PEKJIAMbL, OT MepYa JO OOJIOXKEK KHUI.
I'panna Mex Iy MCKyCCTBOM M KOMMEPLIMECH CTEPJIACH, OCTABUB IIOCJIC CeOs CILIAB 9CTCTUKY U PBIHOUHOM crpareruu [12].

Cutemyer Takxe YIOMSHYTE CIIE OJIHY IPCICTAaBUTCIbHULY HUPPOBOH rpastopsl - Haransio CokosoBy. Y Hee apxu-
TEKTYPHOE 0OPA30BAHUC - MATUCTPATYPA APXUTEKTYPHOrO Ppakyibrera CaMapckoro rocy sapcTBEHHOIO TEXHHUUCCKOTO YHUBEP-
cuTeTa, 4 TAKXKE, KaK yrBepxgacr cama Haranbs, pucosana oHa BCerna, u JB¢ OCHOBHBIC BEXHU B €€ XYJOXCCTBCHHOM 00paso-
BAHHUH 9TO BO3MOXHOCTB YUUTBCS Y JIBYX IPEHOLABATCIICH - IPEKPACHBIX XYILOXHHUKOB: B gercrse y Mapuu AjiekcaHIpOBHbL
ITemkoBow, u Biocieicrsun Bo Bpems yueObt B uacruryre y Haramuu I'eanansesan @uraroson. Bo Bpems yuebpl B HHCTH-
ryre Haranbst yuacrBoBasa B MEXIyHAPOJHOM KOHKYPCE apXUTeKTypHOU rpaduku B Kasanu, ee pabora nomyumia Jlummom
[ICPBOY CTCICHU B HOMUHALUH «ApxurekrypHas rpaduka» u Jurmiom corosa nusaraepos Poccun. Do Obura apxurexTypHas
KOMIIO3ULIMS HA TEMY ropoga OyIyIIero co MHOXECTBOM TOUCK CXOJIA IIEPCICKTUBDI, BBIIOJIHCHHAS panugorpapamu. Apxu-
TEKTypHas rpaduka BbIpabaThlBacT BHUMAHKUE K KAUCCTBY JIMHUU, OLIYIICHUE KAKOM JIMHUA JOJDKHA Ob1Th. BaXHBIM 910 OBL10
u Ha Kypce pucyaka H.I'. ®uymaroson, u certuac 910 0CTaeTCss OCHOBOM JJI IPOEKTOB XYL OXKHHUIIB1.

Texuuky rpastopsl Haranbs BpiOpana ns-3a ynodsu k paboram Xenjpuka l'osbunyca, 0Ha BOCXHUIIACTCS €O JIH-
HUEH. A BEKTOpHAs rpadrka C UCTKOCTHIO IPAHUL, OKA3AJIACh HANOOJICE [MOIXOISIICH, U [ICPBbIC IMOMIBITKH YBSI3aTh [PABIOPY
1 BekTOpHY10 rpaduky 6b1mm B 2014-m rogy. M3 toro Bpemenn ocrasics aBarap ee mabJimka B COLNMAIBHOM ceTr BKOHTAKTE
o1 HasBaHueM «I'paBlopa u nudposas rpadpuka» - pparMeHT moprpera, rias. Taxke XyIOKHULA OTMEUACT, UTO CILIC OJIHUM
ACIIEKTOM B PCLICHUM 3aHUMATHCS HUPPOBON rPAQUKON ObLIA €€ JOCTYITHOCTD B IUIAHE CPCICTB CO3JAHMUS - IUIAHIICT U CTHIIYC
- 9T0 HECOMHCHHOC YJJOOCTBO JAHHOC HOBCHIIMMU TEXHOJIOTHAMH, C JJINTEJILHBIM MPOLIECCOM UX PAa3paboOTOK U COBEPIICH-
CTBOBAHUM, COBPCMCHHBIM XY IOKHUKAM.

DMOLHOHAILHO 3HAUUMbIME paboramu iyt Haransy B rexarke nudpoBOM IPaBlopbl SBJLAIOTCS JIBA [IEUATHBIX CIO-
xera HeGobummu Tupaxamu: «lloprper coBpemennuka» u «Aprumoxu, nuonsl u Gpabancon». «lloprper coBpemennmnKa»
SIBJISICTCS TIEPBOM paboron cuenanHon nMmeHHO Ha 1Pad cruinycom u B Bepeuu Illustrator miis mraHmera - nepBoHAYAIbHASL
KOHLICIIXS 0 PAbOTEe CTHIIYCOM HMOUTH KaK IITHUXEJIEM OblIa HAKOHEL, PCAIN30BAHA MAKCUMAIBLHO OJIM3KO MEPBOHAYAILHON
nyee. XyIOXHHULA OTMEUACT, UTO YACTO MOJIYUACT KOMMCHTAPUH C IOXOXHUM COLCPXKAHUEM O TOM, UTO €€ paboThl BHILJIAIAT
KaK TPAJHULIMOHHO CO3JAHHBIC HCTOPHUUCCKUAEC KAPTUHDI MJIM HA000POT, KAK 4TO TO creHepuposanHoe npu noMommu Al Takon
sddexr - 970 0coBEHHOCTE LUPPOBON IPABIOPBL, B KOTOPOM CTHPAOTCS IPAHULBl MEXY TPAJIULIMEH U COBPEMEHHOCTBI0. Bu-
3yaJIbHAS JIBYCMBICJICHHOCTD, Tl¢ paboTa MOXET Ka3aThCs KAK PE3yJIbTATOM ICHECPALMK UCKYCCTBCHHBIM HHTCJLICKTOM, TAK
M UCTOPHUCCKUAM IMTAMSATHUKOM, TOBOPUT O CHUILHOM 3CTCTUUYCCKON BbLICPXAHHOCTHA. MaHepa MCHoJIHCHUS OaMaHCHPYCT HA
CTBIKE OUPPOBOrO U AHAJIOTOBOT'O, CO3JABAS YHUKAJIBLHOC OLIYIICHUC «BHC BPEMCHI». DTO MO3BOJISACT 3PUTEIIIO BOCIPUHUMATH
[IPOU3BEACHUEC KAK OJHOBPEMCHHO TEXHOJIOTMUHOE U «BEKOBOC», UTO JEJACT IPAPUKy OCOOEHHO BBIPASUTCIBHON M MHOIO-
cionuown [13].

Taxxe ciemyer OTMETHTH CIIC OJHONO XYIOXHHKA, PabOTAlOLMICIO B TCXHHUKE LUPPOBON rpaslopbl - Muxamia
Tpyxauesa. B 2002 rogy on okonumi I'eonoropassenounyto Axagemo nmenn Cepro OpipKOHUKHIZE U PELIMIL, UTO OCTBLI
K IPOQECCHH U HY>KHO HAUaTh PASBUBATHCS B UCM-TO HOBOM - C TOIO MOMCHTA XYJOXHUK HAUMHACT CBOM TBOPUCCKUM ITyTh
¢ asporpaduu. B 2009 romy on yxonur u3 JAaHHOTO HANPABJICHHS U HaunHaeT paborars B «IIpokorTekcre», morpyxasics B us-
YUCHHC JU3AMHA PCKJIAMbl ¥ BEO CAMTOB, OQHOBPCMCHHO C 9TUM HCCJICIYS U IPAKTHUKYSI TCXHUKY Minnocrpauun. Yepes BoceMb
JIeT OH moJjiyuaeT npejoxerne ot komnanuu «City Business School» paGorars mumocTtparopoM B UX OTACIC MPOJAKIIHA,
IJIC OH 3HAKOMUTCS C BUJCO MIPOM3BOJCTBOM, 4 TAKXC C MEPOM MOHTaXa, CICLpGPekToB u MoymH-ausanHa. Y B 2022 romy
HauMHACT PaboTarh IU3AMHCPOM-MILIIOCTPATOPOM B OPCHIMHIOBOM arcHTCTBE «Jouepu GpCHAMHI, B OCHOBHOM CO3JaBas
JIA3AMH JIIS 9TUKCTOK K aJIKOTOJIBHOM ITPO KLU,

Ha Bompoc, mouemy Muxawmi pems crarh Xym0KHUKOM, OH OTBECYACT, UTO IO JPYroMy ceOs ¥ HE MBICJIHIIL, A BCC
OCTAJILHBIC 3AHSTHUS €My HEC MHTEPCCHB] - UTO MOKA3bIBACT, OCOOCHHOCTH COBPEMECHHOM LU(YPOBOM XyJJOXKCCTBCHHOM CHEpBDI,
rjae 4robbl HAUATH TBOPUTH, HE 0053aTCILHO MMETH KJIACCHUCCKOC XYJOXKECTBCHHOEC 0OpPA30BAHUE MM JOCTYII K JOPOTUM
MaTEpHAJIAM - JJOCTATOUHO MCKPECHHEIO CTPEMJICHUS U KEJIAHUA caMOBbIpaxeHUs. COBPEMEHHBIC TEXHOJIOTHH, JOCTYI K 00-
YlIa}OHJ,I/IM rIJ'IaT(I)OpMaM " L[I/I(I)pOBLlM I/IHCprMCHTaM OTKleBa}OT HyTB B I/ICKYCCTBO Ka.)K,ILOMY, KTO quCTByCT B CC6C 3Ty BHy-
TPEHHIOO MOTPEGHOCTE. B 9TOM KOHTEKCTE CJI0BA aBTOPA 3ByUaT OCOOCHHO YOEAMUTEJILHO: OH CTAN XYIOXHHKOM HE [IOTOMY,
UYTO 9TO OBLIO JIETKO, @ IIOTOMY UTO HE MOT HHAUE - 4 LUPPOBASI SMI0XA JIUIIB [TOMOTJIA PEATH30BATH 9TOT BHYTPCHHUM UMITYJIbC.

Bo Bpems nmpouecca nsyuenne HoBon nporpammel Photoshop u paboTs! B Hewt, eMy IPHLILIA UIES CO3ABATD IPABIO-
PBl, BIOXHOBJICHHBIC nponssegeHmamu Assopexra Jliopepa. OH Haua1 ¢ KJIACCHUCCKOrO KOTUPOBAHUS IPABIOP B BEKTOPHYIO
rpaduky, a Jajee IOUIC MPOLECC AKTHBHOIO PA3BUTHS M COBCPIICHCTBOBaHM. Ha JaHHBI MOMCHT Y4acTh €ro TBOPUCCTBA
SIBJIICTCSI ICKOHHO KOMMEDPUCCKOM - CO3JIAHHE THKCTOK Ha QJIKOTOJIBHYIO MPOJYKIIHIO, UTO CIIE pas MOKa3blBACT UTO I'pa-
duueckoe MCKYCCTBO CErOJZHS CTPEMHTCS HU K BEUHOCTH, KaK MCKYCCTBO IIPOLLIONO, a K MOBCEMECTHOCTH U Y3HABACMOCTH.
CoBpemeHHas rpaguka CTaia JULOM OPCHIOB, YIIAKOBKOM UJICH, MTHOBCHHBIM BU3YQJIbHBIM XCCTOM B MUPE KJIMITOBOTO MBbIII-
Jsternst 1 6p1cTporo norpedieans. VI B 970M HOBOM KOHTEKCTE OHA MO-IIPEKHEMY OCTACTCS BBIPASUTEJILHON U KUBOM, IIPOCTO
TOBOPHT Ha s3bIKE HOBOTO BPEMEHH U PhIHKA [14].

Iu¢posas rpaduka, BoGpasmast B cebsi 0COOCHHOCTH TPAJIULNHOHHbBIX XYJI0KECTBCHHBIX SI3bIKOB - TAKUX KaK >KH-
BOIIMCh, PUCYHOK, 4 B OCOOCHHOCTH IPABIOPA C €€ XaPAKTEPHOM BLIPA3SUTEIBHON IIACTUKON M TEXHUKON Iepesaun GopMbl
1 paKTyphl, - CTaja CBOCr0 POJA MOCTOM MEXJy KJIACCHUCCKUM K COBPEMEHHBIM HMCKYCCTBOM. :JTa MHTETPALMS ITO3BOJIIIIA
HE TOJIBKO COXPAHHUTDH H [IEPEOCMBICJIUT UCTOPHUUECKOE HACJEANE, HO ¥ CYLICCTBEHHO OOOraTHTh BU3YaJbHBIN SI3bIK BHPTY-
AJIBHOI'O MCKYCCTBA, PACIIUPSIA BO3SMOXHOCTH aBTOPCKOI'O CaMOBBIPaXeHUs. biarogapst sToMy cuHTe3y npudposast rpasiopa
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MOJIyUMJIa MMITYJILC K aKTUBHOMY Pa3BUTHIO, OTKPbIBAs HOBblE IyTH JI 9KCIIEPUMEHTA, B3AMMOJICHCTBU C Ay UTOPUEH
Y CO3JIaHUsI YHUKAIBHBIX BU3YAJIbHBIX 0OPasoB.
Hayunpii1 pykoBogmTE b JOJDKHOCTD, YUEHOE 3BAHUE, YUEHAS CTENCHD
Kognarenxo A.IL.
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Canxm-IlemepOypecruil zocydapemeerrviil yrusepcumenm npoMUULICHHLIX MEXHOO0ZUL U OUSAUHA
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IIpenmeroM mccIe[OBAHIS CTATHH, ABJISACTCA CBI3b OOBEKTOB LEKOPATHBHOTO MCKYCCTBA C AU3AMHOM HHTEPLEPA.
PaccmoTpens! BapuaHThbl pyHKIMOHATBHOTO UCIIOJIB30BAHUA U IIPABAIA TAPMOHUIHOTO PASMEIICHUA aAPT-00BEKTOB BO BHY-
TPEHHUX IIPOCTPAHCTBAX. BBUIO MPOaHAINSHPOBAHO HECKOJIBKO U3ICIUA POCCHICKUX KOMIIAHUI C TOUKH 3PEHUA 00BEKTOB
HCKYCCTBA H [TOABEICHBl HTOIM aHAJIN3A.

Kitouessie ciioBa: apr-obbekr, nusaH nHTEpbepa, GyHKIMOHA

JIBHOCTb, KOMITAHUA, KOJJICKIIHAL.

A.A. Gunger, A. A. Kiselyova

Saint Petersburg State University of Industrial Technologies and Design

Saint Petersburg, Bolshaya Morskaya, 18

ART OBJECTS IN INTERIOR DESIGN

The subject of the article is the connection between decorative art objects and inlerior design. The options for the functional use and rules for
the harmonious placement of art objects in interior spaces are considered. Several products of Russian companies were analyzed from the point of view
of art objects and the results of the analysis were summanized.

Keywords: art object, interior design, functionality, company, collection.

3aBepLUICHHBIA MHTEPLEP — 9TO CJIOXHOE IIPOCTPAHCTBO, HEMAJIOBAXHON UACTBIO KOTOPOIO ABJIAIOTCA IPEIMEThL

nckyccrsa. VIMEHHO 1osTOMY JIM3alHEpPbl YaCTO UCIIOJIB3YIOT B CBOUX IIPOCKTHBIX PELICHUAX pasHble apr-oobekrhl. Ho xak
€ MPABUJILHO BbIOPATH apT-00'BEKT, BIIUCATH CIO B CBOM JU3AMH HHTCPLEPA U HAUTH €My (YHKIMOHAIBHOE IPUMEHCHHC?

Jlasexo He Kaxmas JEKOPATUBHAS JCTANb HHTCPHCPA MOXCT CUMTATHCS APT-00BEKTOM. APT-00'BEKTHL 9TO IPEIME-
Tbl KCKYCCTBA, LEJIb KOTOPOTO IIPOU3BECTHU BIICUATICHAC HA 3PUTCIIA JOHCCTH JIO HETO XYJL0XCCTBCHHBIH ITOCHLI. 3a4acTylo
9TO JNCKOPATUBHBIN IPCIMCT, HE HECYyIuH B cebe Hukakux gpyHknun. Ho B Hacrosimee BpeMs apr-00bEK Tl BCC Yalle HAYaAIN
nprobpeTaTh CICUUATBHOC HA3HAUCHHC, BCJb COBPEMCHHDBIC HHTCPHEPDL BCE GOJIBIIEC CTPEMATCA K MUHUMAIU3MY, U 60JIb-
Iee IpEeIIoOUTCHUE OTLACTCS IPAKTUUHON COCTABJIAIOMECH OPOPMIICHIUS.

Cpejiut IpakTHUuecknx 3a4ad, JJisl KOTOPBIX IPUMCEHSIOT apT-00BCKThl, MOKHO BBLJICIHUTD:

- 30HHPOBAHHC IIPOCTPAHCTBA

- YJIYUIICHHUC aKYCTHUCCKUX XapPaKTCPUCTHUK ITPOCTPAHCTBA
- MeGenmupoBka

- OCBeCIICHHE

- KOHCTPYKTHBHBIC 3JICMEHTB] 3JIAHUS

B xauecrse mpuMepos s xoresia 6b1 PACCMOTPETH HECKOJIBKO PAbOT POCCUUCKUX JU3ANHCPOB U CTYIUN JU3ANHA.

Poccurickas xommanus «Lick my Brick», orkpsiras Anexceem PuIEBbIM, CICHUATH3APYETC HA CO3LAHUM U3JIC-
sinnt u3 reppanuo. Teppanigo — cTPoOMTESIBHBIA H OT,€JIOUHbIH MATEPHAJI, COCTOALNHIN H3 OCKOJIKOB Pa3HbLIX
IOPoJ; KaMHs, 3aJIMTBLIX B €JHHOE IM0JIOTHO emeHnToMm. CHauana cobupaercs onmanybka us JIICII, sarem cme-
II1BaArOTCA I/IHFpC,ﬂI/ICHTLl JLJIST 6CTOHHOI‘O paCTBopa. HOCHC 3aJIMBKH CMCCH BbBICHIXACT B TCUCHHUC HCICJIN. 'I[IIH HpI/I,Ha.HI/IH
sdpdexra kamusIM, HEOOXOLUMO ouLINPOBATH XOTs Ob1 2—3 MM. Jlajee usesme MOKPLIBACTCS 3AMUTHBIM COCTABOM, OOBIUHO
o10 Jytak. OH sammmaer 6ETOH OT BO3JICHUCTBUS ArPECCUBHBIX U KPACAIINAX XHUJIKOCTCH.

B 2021 romy xommanus «Lick my Brick» mpencrasuna xomnexmmo «lans+1» (Puc. 1) B xoropyto Bouumm MHOTO-
pyHKIHOHANBHBIC OJIOKH, CIICJIAHHBIC U3 TEPPALILO, U JOIOJIHCHHDIC CTOJICIIHUIAMH U3 JINCTOBOM MIMTU(POBAHHON HEPXKa-
BCIOLIEH CTAJIU. BIIOKM MOHOJIMTHBIE, IIPH 9TOM OJHH OJIOK BecHT 0K0JI0 D0 KI, HO X JIEPKO MOXHO IIEPEABUATAThH O€3 Bpeia
JLJISL HATIOJIBHOTO TIOKPBITUS G1arojapsi ¢eTpoBbIM HAKJIAIKAM.
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Puc. 1. Kosnexnus 6noxos «l'ajsa+1»

Takum 06pasom, KOMITAHKS IPOU3BOJUT PA3JIMUHbBIC U3JCJIM: CTOJICIIHUIBl BCEX BUJIOB, PAKOBUHB1, O0JIMIJ0BOYU-
Hble TUIUTHL U Jp. [J1aBHAs UX 0COBEHHOCTH B TOM, UTO OHU HE 3aHUMAlOTCSI MACCOBBIM MPOU3BOJICTBOM, U BCE MPEIMETHI
M3rOTABJIMBAIOT BPYUHYIO U3 CMeCH cOOCTBEHHOM paspaborku. Kaxmpii npejmer mojyuaercs yHUKAJIbHBIM HE TOJIBKO I10-
TOMY, UTO y30p TEPPALILIO HEBO3MOXHO MOBTOPHUTH, HO U OJIaronapsi UHJUBUYAJIBHOMY [IOAX0My B paboTe ¢ KIUEHTAMU —
IM3aMHEPBl BCEria MOoA0UpatoT 00'bEKT I0J, KOHKPETHBIM UHTEPhEP 3aKasuuka. Bce BblenepeuncaieHHOEe TOBOPUT O TOM,
UTO KQXKJIOC UX U3JCIHC MOXHO HA3BATH apPT-00'bEKTOM, IIOTOMY UTO OHH 00JIaal0T HHTEePeCHbLIMH (OpMaMH H OPHIH-
HAJILHBLIM JH3AaHHOM, KOTOPbIC IPUBJIEKatOT BHUMaHKE. [1,2]

Jmurpuin JloruHoB — BenylmMH POCCHHCKHH npenMeTHb1H musanHep. B 2008 r. Jvurpunn onHoBpe-
MCHHO okoHuMI MexpyHapoHyto mkosry gusansa 8 Mockse u llkony pusaraa «Interior Design School Rhodec» B Besn-
koOpuranun. JusanHep mosyuni 06pasoBaHUC MO CICHUAIU3ALNUH «JJU3ANH HHTCPHCPA», HO MO3JHEC M3MCHUI CBOU HH-
TEPEChl ¥ HAUAJ 3AHUMATLCA JU3AMHOM IIPEIMETOB UHTCPLEpa. B Hauaie OH HECEPBE3HO OTHOCHUIICS K HOBOMY YBJICUCHHUIO
1 MHOTO 9KkcrepuMmcHTHpoBa. Ho Bckope k HeMy Hauain oOpamaTses JUIepbl, apXUTCKTOPbL, 6JIOrepbl U OObIYHBIC JIIOIM
C MPOCBOAMU KYIIUTH CI'O JU3ANHCPCKUC IIPCIMCTBL.

Opna ns rnasabix pabor Imurpus Jlorunosa - xonuennus mesiaonros «Dounyasha» (Puc. 2). Kpecio umeer ueo-
OBIUHBIN CHJIYIT U COUCTACT B cOC HECKOJIBKO TEKCTYp U uBeroB. [locie npeserranum sroro gusanza Jluma JloruHos Gbu1
seLBuHyT Ha «Elle Decor International Design Awards 2010» 8 xauecrse mosogoro pusannepa roga. Kpecio orseuaer
BCCM HOPMAaM 3PIOHOMHKH, II03BOJIASL UCJIOBCKY IIPUHATH CCTCCTBCHHYIO U YIOOHY1O0 JJLs 0TAblxa mo3y. Taxue kpecia Oynyr
OTJIMYHO CMOTPETLCS B UX MHTCPLEPE, COBCPUICHHO HE TPEOYs KAKUX-THOO JOIOJHCHNAN, TAK KAK OHH CAMH CO3IAJIYT OpPH-
TMHAJILHBINA JU3AUH I'OCTUHOM!.

121



Puc. 2. lesnonr «Dounyasha»

B xosnexnmsx 6penga «Dima Loginofb» kxpome mebeu mpe icTaBIeHbl TAKXKE U CBCTHILHUKY, KOTOPBIE HUMCIOT KAK
9CTCTUYHBIN BHCIIHUM BUJ, TAK U BeCOMOE (YHKIMOHAIbHOE 3HaucHue. JInsaraep cunraer, uro He HY>KHO BEIOUPATH MEX Ly
(QYHKIIMOHAJIBLHOCTBIO U 9CTCTUKOM, IPABUILHEE HCIIOJIB30BATh PA3HBIC CBCTHJILHUKH JJLs PasHbIX nescr. Ho, pasymeercs,
OBIBACT, UTO MPEIMET HACAJILHO coUeTacT B cehe 06€¢ 9TH CTOPOHBL.

Ocoboro BHuMaHwus 3acayxusact kosuieknust jamn «Fedora» (Puc. 3), xoropyio Jmurpuit Jlornnos paspaboran
CHCLMAJBHOIO JIIL UTaibsiHckoro 6perma «Axo Light». CeermibHuk nmo ¢opme mHanmomuHaer marpemky. Kosureknus co-
CTOUT U3 ISITH BUJIOB CBCTHJILHUKOB: OT OJHOM JI0 nBcHamuary gamMrouck. CBETHIBHUKYA MOIYT ObITh PACIIOJIOXCHDL B DL,
co3maBas OOIIYI0 KOMIIO3HULINIO, MK X¢ 0OBbCIUHCHBL B CAMHYIO JIIOCTPY U HAXOAUTLCS HA PasHbIX BblcoTax. Kax b cBe-
TUJIBHUK COCTOUT M3 JBYX UACTCH, KAXIAsS U3 KOTOPBIX MMCCT CBOM MaTcpUas. BEpXHA U4acTh MATPCLIKK BBIIOJHCHA U3
QIIOMUHUS U [TOKPHITA MCTAJUIM3UPOBAHHBIM ONbLICHUEM. LIBeT OmbLICHMS MOXHO BBIOPATH PA3HBIN: GPOH30BBIN, MCTAJI-
JIMUCCKUT MJIM PO30BO-30J10TON. HYDKHSSA UacTh CBETHJILHUKA CJICIAHA U3 [IPO3PAYHOrO PUPJICHOrO CTCKIA, KOTOPOC MPH
CBCUCHHMM PACCCUBACT CBET, CO3J1aBasi MHTCPCCHBIN Y30pP.
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Puc. 3. Komnexnua namn «Fedora»

B pa6orax IImurpus JloruHOBa MOXHO OILIYyTUTH BJIMSIHHE BUJOB UCKYCCTBA: ADXUTEKTYPbl, PAQUKU U JaXKE MY3bl-
KaJIbHB1IX KJIMIIOB. OHI/I ocCcTarTCsAa 6JII/I3KI/IMI/I Halrmm Tpa,[LI/IU'I/IﬂM, HpI/I CBOCI;I ,[[OCTaTO‘IHoﬁ aBaHFap,}lHOCTI/I. STO IIO3BOJIACT
OTHECTH €ro paboThl K UnCiy apr-00b6eKToB. JusariHep cMOr yJIOBUTH M BOIUIOTHTH B OCBCTHUTCJIBHBIX IPUOOPOB 1 MeGein
TOHKYIO I'PAHb MEXJIy MPOLLILIM U OYIYIIUM, UTO, BEPOSITHO, U IPUBJICKACT K HUM TAKOE MHOXECTBO MOKyMaTciach. [3]

Komnanus «BEZHKO» saaumMaeTcst mpoeKTHPOBAHUEM U IIPOU3BOICTBOM CBCTOBBIX CHCTEM M MHCTAJUISILMAN JJIs
XKMJIBIX U 06mecTBeHHbIX npoctpancTs ¢ 2012 roma. Bee cBou cBeTmiabHUKM OHE COOMPAIOT BPYUYHYIO HA COOCTBCHHOM HC-
Gospmom npowussojicrse B Cankr-IlerepGypre. OcHoBaTesb M MJICHHBIA BIOXHOBUTCJIL KOMIAHHHU - AHaTOJHH bexko
a rraHpn gusanHep - Asiekceem ITonmaem. Cosmectro onn cosganu nepspint cBetrinbHUK «CROSSFIRE», xoropsiit cran
OCHOBOY LICJIOM KOJUICKIIUK KAPKACHO-CBETOJUOJIHBIX CBCTHIBHUKOB. CBerTmiubHuUK cospaBaics gyt CMOJIBHOIO MHCTHTYTA
1 JOJDKCH OBLI PACIIOIAraThCS HA TOTOJIOUHBIX CBOJAX aHpuiIansl yuebHoro kopmyca. Ilockosbky ua$popManus o samMblciie
ABTOpA HE COXPAHMJIACH, Y JAU3AMHECPOB OblIa BO3MOXHOCTE MIPEIJIOKHUTH coOCcTBeHHOE pemieHue. JIto6bie GpoH30BbIC MK
CTCKJISIHHDBIC CBCTHJIBHUKU OKA3aJIMCh Obl IPOMO3JKHUMU U B IICPCICKTUBC CIUBAINCH Obl B CIUHYIO MACCY, MCIIAs BOCIIPH-
SITHIO APXUTCKTYPhl. T'ak BO3SHUKJIA UJCS IPOBOJIOUHOIO CBCTHJILHUKA, KOTOPBIN IO pOPME OTChLIAN Obl K KJIACCHUKE, HO IO
CBOEMY HCIIOJIHCHUIO OBLI BBIIOJIHCH B CTHJIC XaW-TCK. 1aKOM CBETHJILHUK JACT JOCTATOYHO CBCTA, HO OJaroaps CBOCH
[TPO3PAYHON U TOHKOM KOHCTPYKIIMM HE MCIIACT BOCIPHUATHIO NCTOPUUECKON apXUTEKTYPHI.

Cenuac accoprumenT cBeTmIbHUKOB «Bezhko» cocront ms mecsaTkoB MomeeH ¢ aBTOPCKUM JIU3AMHOM M 3AIIATCH-
TOBaHHOM TexHoJsioruen cbopku. CBermibHuku «Bezhko» mpeBocxoHO CIIPaBILAIOTCS € NCKOPATUBHON (PYHKIIMCH, IIPUIA-
Basl IOMEIICHUIO 0COOYI0 arMocdepy, U, B TO XK€ BPEMs, CIIOCOOHB! KAUCCTBEHHO OCBEIIATH IIPOCTPAHCTBO, SIBJSIICH OCHOB-
HBIMH UCTOUYHHUKAMH CBeTa. birarogaps xoHuenryassHoMy nusanny, ceetniabHukn «Bezhko» moryr Brimcarsces nmpakrruecku
B ﬂ1060ﬁ I/IHTCpLCp, JOITIOJIHAA €TI0 UJIN CTAHOBACH I'NNIABHBIM AKIICHTOM.

Ha soicraske «APX MOCKBA 2022» xoMnaHus mpecTaBuiIa CBOIO HOBYIO KoJUIeKnnto 0s10koB «Tetris» (Puc. 4),
13 KOTOPBIX MOXHO COOpATh J100YI0 MOJABCCHYIO MM BCTPAMBACMYIO0 HHTEPLCPHYIO CBETOBYIO CHCTEMy. l'eM caMblM OHH
CMOTJIN O6'BC,[[I/IHI/ITL CTCHY n CBCTI/IJ’[BHI/IK, TCM CaMbIM y6paﬂ FpaHI/II_[y MC)K,ILY apXI/ITCKTypOﬁ U CBCTOM.
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Puc. 4. Koyutexuns 6s1oxos « Tetris»

AbcosnorHo Bee Mo e kommannn «Bezhko» o0beuaseT TeXHOMOIHS UCIIOTHEHU ST, KOTOPAsi, HE3aBUCUMO OT $op-
Mbl CBCTHUJIBHHKA, OJIHO3HAUHO OTHOCHUTCS K CTHJIMCTHKC XAH-TCK.. DTOT CTHUJIb UJICAIBHO BCTPAUBACTCS B JIIOOON HHTEPBED,
He BbI3bIBas guccoHaHca. Csermnbaukn «Bezhko» mMeloT cBOM YHHKAJIBLHBIM XapakTep, JOMOJHSIOWNN, 4 HE CIOPSIIAN
CO CTHUJIMCTUKOM HMHTCPBHEPA, HO MIPU 9TOM MPHUBJICKAS K ccO¢ BHUMAHUS, OJ1aronaps HCOOBIUHOM, aBTOPCKOM KOHCTPYKLIAN
Y YHUKQJILHBIM (OPMaM MOJICJICH, UTO IO3BOJLSICT CUMTATH UX apT-00bekTamMu. [4]

CoBpeMEHHOE IPOCTPAHCTBO MOXCT OPTaHUYHO BKJIIOYATH B CCOs MCKYCCTBO B CAMBIX PA3JIHUHBIX €TI0 HPOSBIIC-
HUAX, HO JUISL CO3JAHMS FAaPMOHHUHOIO MHTEPLEPA BAXHO IIOMHUTH O IMPABUJIAX PA3MCIICHUS apT-00beKTOoB. 1 1aBHbIM
13 HUX SIBJISICTCS COMOCTABJICHUE OOIICTO CTHJISL MHTEPhEPA U MPEJMETA UCKYCCTBA. TaKkXe CTOUT COOTHOCHUTEH rabapurbl
apT-00'BEKTOB € OOWMM 0O'bEMOM MOMCLICHUS M XK€ MMCIOMMMCS B HeM HarosHeHreM. Kpome Toro, He06X0IMMO YUHTHI-
BaTb OCOOCHHOCTH OCBCIICHMS, LIBETOBYIO FAMMY M MATCPUAIIbl, UCIIOJIb3YEMble B HHTEPbEPE.

BrmcpiBaThCs B IPOCTPAHCTBO apT-00BEKT MOXET MO-pasHOMy. Jalme BCEro OH SIBJISIETCS KOMIIO3HULMOHHBIM LICH-
TPOM, BOKPYI' KOTOPOI'O CTPOUTCS HHTEPBEP. B TakoM cityuae ero ciejiyer BbICIUTE U3 OOIIEro HATIOJHEHHS IPOCTPAHCTBA,
PACIIOJIOKUTE B IIPOCTOPHOM M XOPOIIO OCBCIICHHON YACTH MHTEPbepa. APT-00BEKT TAKXKE MOXKET CIIY>XHUTh JIUIIb JOMOJIHE-
HUeM o01er KoHuennuu. Torga ero ciiesyer rapMOHIUHO BIMCATH B JU3AMH BCEIO HHTEPLEP.

B saximoueHne, MOXHO C YBEPEHHOCTBIO CKA3aTh, UTO APT-00'bEKTHL — 9TO HE MPOCTO JIECMEHTBL JIEKOPa, 4 YHUKAIIb-
HB1C OO'BEKTHl UCKYCCTBA, KOTOPBIC JOIMOJHAIOT HHTEPLEP HE TOJBKO 9CTETUUCCKH, HO U QYHKIMOHAIBHO. B urore, cosman-
HBIV JIU3aMH, C IPABUIIBHO MOJOOPAHHBIM apT-00beKTaMU, 00peTaeT CBONM COOCTBCHHBIN CTHIIb U MHIUBUIYAJIBHOCTD. 3]
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MOJHBIE OKCIIEPUMEHTBHI B MY KCKOH OEZKIIE: KAK
MHHOBAILIMOHHBIE OPMbI 1 CHJIY DThI CTAHOBATCA
OCHOBOM MY Z?KCKOHN MO JIbI XXI BEKA

Canxm-IlemepGypecrutl zocydapemeermvuil yHusepcumen npoMoUUACHHBIX MEXHOA0ZUL U OUSAUNHA,

191186 P®, Canxm-Ilemepbype, borvwas Mopcras, 18

Annoraupsa. XXI Bek o3HaMEHOBAJICS PaSUKAIBHON TPaHCPOPMALIUEH MYyXKCKOM MOabl. JlusafiHepsl cMeso akcre-
PUMCHTHPYIOT C pOPMAMHU, CHIIyITAMHU U MATCPUATAMH, PA3MblBAs I'PAHULIBl TPAJULUOHHOIO MYXCKOI'O CTHJIA U IIPEJIaras
HOBBIE MHTCPIIPETALIMHI MYXCCTBCHHOCTH. JIaHHAS CTaThs HCCIIEIyeT BKIIAJ] KIIOUEBBIX JU3AHHCPOB-HOBATOPOB, YbM KPEATHB-
HBIC 9KCIICPUMCHTB] C pOPMAMU, CUIyITAMU U MATCPUATIAMU IPEJOMPEIECJINIA COBPEMEHHBIA MYXCKOH CTHJIb, OKA3aB CYIIC-
CTBEHHOC BJIMSTHHEC Ha 9BOJIIOLMIO MOJHOM MHIYCTPUU.

Kinouessie ciosa. Moga, cTuib, kpeaTus, JCKOHCTPYKTHBHU3M, KPCATHBHAS MOJIA, KDCATUBHBIN JIHA3ANH, MOJIHBIN
JIOM, MY>KCKasi MOJIA, CUJTy9T, KPOH, pOPMa, MY>KCKOH CTHJIb, MY>KCKas OJICKIA, TPCHIb

Dzhavadova Liliya Ragibovna

St. Petersburg State University of Industrial Technologies and Design,

191186 Russian Federation, St. Petersburg, Bolshaya Morskaya, 18

FASHION EXPERIMENTS IN MEN’S CLOTHING: HOW INNOVATIVE FORMS AND SILHOUETTES
ARE BECOMING THE BASIS OF MEN’S FASHION IN THE XXI CENTURY

Annotation. The XXI century was marked by a radical transformation of men’s fashion. Designers are boldly experimenting with shapes,
silhouettes and materials, blurring the boundaries of traditional masculine style and offering new interpretations of masculinity. This article explores the
contributions of key innovative designers, whose creative experiments with shapes, silhouettes and materials have redefined modern men’s style, having
a significant impact on the evolution of the fashion industry.

Keywords. Fashion, style, creativity, deconstructivism, creative fashion, creative design, fashion house, men’s fashion,
silhouette, cut, shape, men’s style, men’s clothing, trends

B coBpeMeHHBIM MEpE MOJA SIBJISICTCSI HCOTBEMIIEMOM YACTBIO XN3HU uesioBeka. Ocoboe BHUMAHUE MOJIC YJICJIIOT
HC TOJIBKO CIICIIHMAJINCTBI, KOTOleC HpI/IqaCTHbl K HCI;I, a UMCHHO CTHJIMCTBI, ,H,I/I?)a.I;IHCpBl, MU JIKEBB1C ILH3afIHCle. C TOUKH
3PCHMSI COLMOJIOTMUECKOIO MHCTUTYTA MOJIA HHTEPECYET TAKXKE IICUXOJIOI0B, COLHOJIONOB, Kyuabryposoros. Ha nert ckaseiBa-
10TCA pa3HI/IqulC MI/IpOBblC CI/ITYa.I_H/II/I, HOaTOMy MOJila UMCCT CBOfICTBO IIOCTOAHHO MCHJACTCA. qCpC3 MO,ILY ,HH3afIHCpbl MOI‘yT
OCBEIIATEH PA3IHUHble IPOOJIEMbl, YTOOb! OBIECTBO 0OpATHIO HA 9TO BHUMAHHE. PaccMaTprBas MyXCKyl0 MOJY, HA CEroj-
HAIIHUM JICHb, MOXHO YBHJICTH CHJIbHBIC M3MCHECHHUS, UTO OCODCHHO MPOCJIEKHBACTCS B PA3JIHUHBIX KOJUICKIFSX MOJHbBIX
nomos. Kitaccnueckue crimysThl, KOTOPbIE IPUHSTO BUJIETH B OOWIECTBE HA MYXXUHHE IIPUHIMAIOT B CBOIO OUEPEb HHHOBALIY-
oHHbIE GOpMBbL. MyXCKast MOJIA CETOJHSI - 9TO B IIEPBYIO OUEPE b, CMEJIbIE HKCIIEPUMEHTBL U IIEPEOCMBICJICHHUE KJIACCUUYECKOTO
BUJCHUA KocTioMa. VIHHOBaLMOHHB1E (OPMBL, CHIIYITHl M MATEPHUAJIB] TO3BOJLIIOT My>KUMHAM 9KCIICPUMEHTHPOBATH CO CBOMM
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CTHJIEM H BBIPAXATH CBOIO MHJIUBUIYAJIbHOCTh M JIMUHOCTH UEPE3 COCTABICHHBIA 00pas. DTOT MPOLECC, € KAXKIBIM TOJOM,
Bce GOJIBIIE PA3BHBACTCS IOJ, BIMSHACM HOBBIX HUJCH, TCXHOJOIMH M MUPOBBIX CHTYaLXH, pOPMUPYS 00pas COBPEMEHHOIO
MYy>KUHHB! B MOJIC. (DKCIICPUMCHTBl B MOJIC B CBOIO OUCPEAb HECYT B 0Opasbl Kak HEOOJIBIINE JCTAIH, KOTOPbIE MOXHO acCo-
LMUPOBATE C KPCATHUBHLIM JOOABOUHBIM JIECMEHTOM B OJIEKIC, TAK U 3HAUUTEJILHBIC (OPMbL, KOTOPBIC MCHSIIOT IOJIHOCTHIO
CHJTy9T KOCTIOMA.

IIepBbiM KpEATHBHBIM JIEMCHTOM B MOJE SIBJISICTCS JCKOHCTPYKTHBH3M. PoJlOHAUaJIbBHUKAME JEKOHCTPYKTHBU3MA
SIBJISIIOTCS Takue ausanHepsl, kak Pen Kasaky6o n Homxu Smamoro. JeKOHCTPYKTHBH3M CBA3BIBAIOT C MOABJIEHHEM HOBOM
TEXHHUKU KPOs, B CBOIO OUCPEIb IO PACCMATPHUBAIOT TAKXKE KaK MOMBITKY CO3IAHUS HOBOI'O CTHJISL B KOCTIOMHOM aHCaMOJIe
C TOUKH 3peHHs popMbl 1 critydTa. Punocodekoe MOHATHE «IEKOHCTPYKLMs», npepnoxeHaoe M. Xamuerrepom u reoperu-
uecku obocuosarnoe JK. Jeppria noxpasymesaer ot COG0H «yHHUUTOXKECHHUCY, «paspyLIcHUE», «pacciaoeHue».[1] Kak yxe
TFOBOPUJIOCEH PAHEE, NEKOHCTPYKIIUIO B MOJY BHECJIH AMOHCKKE qusanHepsl. Mccerr Musaks npuBHec B MOy M3BECTHBIE MOICIIN
13 IUIMCCUPOBAHHBIX U CKIAIUATBIX MATCPHAJIOB, TCM CaMbIM JCPOPMUPOBAIL KIACCHUCCKUH CHIYIT KOcTioMa. B ero xosuiek-
LIMAX CETOJHS, IpeobiasiacT onexna-TpancopmMep, 00BEMHbBIC CHIIYIThl, IPAIUPOBKU U MHOrocaonHocTs (Puc.1,2).

Puc.1. Kosunexknus ocenn-suma 2025 r. | Puc.2. Koyurexuus ocenp-suma 2025.

Jannas xosutexumsa ocenp-3uma 2025 r. BroxHOBIJICHA ucTopuueckuM mokasoM Mccent Musiks «Jlern ¢ Mccenn Mu-
sxo» B 1977 romy (Puc.3) Janupi nmokas Opur HeoObueH TeM, uro Musiks mokasan «BO3MOXHOCTU OJIHOIO KYCKA TKAHID.
B ¢unae mojiHOIO MOKA3a MOJIEIIN, JEPXKa B PyKaX TKAHb, CUMBOJIM3UPOBAIH TPAHCPOPMALIMIO JICTSIIETO JIETKOI'O MATCPHAIIA
B QYHKUIMOHAIBHYIO U CIIOXKHYIO OJIEKIY.

Puc.3. Tlokas «Jleru ¢ Mccenr Musika» 8 1977 rony.
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B cBocit xomnexuym, Momxu SMoMOTO, pasbupaet TpaguuoHHble GOpMB! OIEKIbl HA COCTABHBIC YACTH M 0OpasyeT
M3 HUX CHHTE3 HOBBIX, HEOXMJAHHBIX KOMOMHALMHI. AcuMMeTpus, HeoOpaboTaHHble Kpas, MHOTOCIOMHOCTD, JPAITUPOBKH -
BCE 9TO XapaKTEPHbIE UePThl ero cruis. Jlnsarsep uacro ucmosb3syer oBepcans CUIY3Thl, IIPU TOM HE CJIMLIKOM IUIIEPTPOodu-
posanssble. Vcriosb3yst KOCTIOMHBIC TKAHU U TPAJIUIIMOHHBIN BBl OJIEXK bl B CBOMX KOJUIEKIMAX (Oproku, xuier, pybarika,
MUJKAK), JETATH, XaPAKTEPHBIC IS KJIACCHYCCKOIO KOCTIOMA (JIALIKAHbI, IIIHIIbl, KAPMAHB1), HO, IPUMCHS B IPOCKTUPOBaA-
HUU [IPUEMbl IEKOHCTPYKIuH, SIMamMoro cospaer abcontorHO HOBble popMmbl u 06paskl [2]. Tem cambiM npeBpaias mpocrele
¢$opMB1 U CHITysThL B HectaHapTHOe 1 HoBoe BuueHue. (Puc 4) Pair Kasaxy6o B cBoto ouepeib, B oTiinume OT Ipe ieCTBeHHN-
KOB OTKA3aJIaCh OT AMOHCKUX Tpasuuui B kosurekmpsix. Kasakybo B Comme des Gargons chopMuposaia paiukaibHO HOBBIA
[IOAXOJ] K CO3IAHUIO OJEXIbl, OHA [I0KA3aJla, YTO BEIIU HE JOJDKHBl MMETh IPHUBbIUHBbIC 3HAUCHUs, PopMbl U cMblci. (Puc
5).N3nenns Kasaxy6o moryr abcosntoTHO ne¢opMUpPOBATH TEJIO, IOKA3b1BATh HOBbIE U He Beeraa npasuibHble opmbl. Pert Ka-
Baky0O 3aHUMAETCS IIOUCKOM YTPAUCHHBIX TEXHOJIOIMH U pa3pabaThlBaeT TEKCTUIIb C HOBbIME cBoncTBaMu. OHA yTBEpXIaerT,
UTO HE JEJIUT MOJY U aHTHMOJY, HE pearupyer Ha coLuaibHble sBieHus. Jlnsarinepa nHrepecyer co3maHue TOro, Uero eue
He Obui0. [3]

Puc.4. Kosnexnusa Moxu fImaMoro oceHb-3uma Puc.5. Koyexnus Comme des Gargons Becua-nero

2024-2025 2025

IToMumoO AMOHCKHUX JU3AMHEPOB OIPOMHBIN BKJIAJ, B KPCATHBHYI0 MHHOBALIMOHHYIO MYXCKYO MOJY BHCCJIM TakKHC
nusanHepsl, kak Maprun Mapsxena, Anexcanap Makkyusn u Busben Becrsyn. Maprun Mapxkena B CBOMX KOJIICKIUAX Ya-
CTO MCHOJIBb30BAJ IIPUEMbl JECKOHCTPYyKTHBU3Ma. Ha mpumepe ero koJImekIum, Mbl BUJUM TakUe OCOOCHHOCTH, KAK aCCHMe-
TPUUHBIA KPOH, KOMOMHAIIMIO CJIOXKHBIX GAKTyp M TKAHCH, UTO TOXE SABJISICTCSA YaCThO HeTpuBHaibHON MOJbl (Prc.6) B ero
KOJIJICKLIMAX TAKKE MOXHO 3aMCTHUTH KOCTIOMBl M3 repepaboTaHHOM BUHTaXHON TKaHu (Puc.7), pasnnunble Bujbl onex bl
C BBIBCPHYTHIMU mBaMy. VIMEHHO OH IIEPBBIN BHEC B MUP MOJbl TEXHHUKY “ANCAAKIMHI, UTO JIO CUX IO SABJIACTCS AKTYyaIbHO
JLJ PasIAYHbIX JUA3ARHEPOB. ANCAMKIIHMHD — 9TO CO3JAHUEC HOBOM OJICKJIbl HUIA IIPCIMCTOB U3 YX€ CYHICCTBYIOIHUX BEIICH,
KOTOpB1E BOJIBIIE HE HYXKHB] MM HE UCIOJIb3YIOTCA 10 CBOEMY IIEPBOHAYAIBHOMY Ha3HAUYCHUIO. [4]
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Puc.6 Maison Margiela Spring 2024 Couture Puc.7.Maison Margiela Becra-yrero 1992

Fashion Show

Atexcannp MakkyuH B cBOMX paboTax IMpeACTaBILIeT SPKUH IIPUMEP HHHOBAIMOHHOIO IOIX0Ia K MOJE, BBIXO IAIIC-
ro 3a pamku kinaccukd. [5] He Tosbko mekoHCTpyKIMs B ero paborax sABJIAETCSA BAXHBIM ACIEKTOM KPEaTHBa, HO TAKXKE pas-
pesbl, HeoOpaboTaHHble KPast, ACUMMETPHA, IPEYBEIMUCHHbIC IIPOIIOPLIUH - BCE STU IIPHEMb] CIIYXaT IJII CO3TAHUA 0O6pasos,
OJHOBPEMEHHO MPUTATATEIbHBIX ¥ OTTAJKUBAIOIINX, Bb13bIBAIOMINX CMEIIAHHDBIC UYBCTBA Y 3PUTEJLA, UerO M JOOUBAJIC CaM
Maxkxkyus. (Puc.8) Dmaraxnas Busben Becrsy takke He 60UTCS 9KCIEPUMEHTUPOBATE C OPMAMHE, CHIIYITAMUA U PA3JINUHb]-
MM TEXHUKAMHU CO3JaBasi YHUKAJIbHbIC KpeaTuBHble uicH.[6] B ee paborax couerannch BbICOKOTEXHOJOIMUHBIC MATEPUAIIb
1 pyuHas paboTa, HAIpUMEp, UCIOIb30BAHUC BUHTAXHBIX TKAHCH, IepepabOTAHHBIX MATEPHUAJIOB U CJIOXHBIX JIPATUPOBOK
(puc.9). Ona npumeHsia TexHUKy “‘moulage” - 970 0cobas TEXHHUKA, MO3BOJAIOMAS CIEJIATh HAKOJIKM TKAHH Ha MAHCKCHC,
C MOMOIIBIO KOTOPOM, MOKHO OBLIO JIOOUTHCS CKYJIBIITYPHOIO 00'bEMA, KAK B IUIATHAX C KDUHOJIMHAMY HJIM 00BEMHBIX ILICUaX.
Ocoboe BHUMAHHUE YJIEJISUIOCH JETAJSAM: KOPCETh], KJICTKA TAPTaH, META/LINYCCKas ¢ypHUTYPaA CTAHOBHJINCH €€ QUPMEHHBIMU
asemeHTaMu. Ee MeTosbl BKIIIOYAIN TAKXKE BHCJIPECHUE PA3JIHUHBIX 910X U CTHJICH, KOTOPBIC CO3JABAJIN JUCCOHAHC MEXKIY
KJIaCCHKOM 1 kpeaTusoM. Hanpumep, B ee kostekunu “AHrimoMaHus” OHa COCIMHMIA OPUTAHCKYIO KJICTKY C MAPHKCKUM IIH-
KoM, a B Kojurekuuu “Tosy Jlabesns” ucnosnp3oBasa MOTHBEl AHTHUHON CKYJIbITYPbl. Kak roBopuiocs panee, Ha MOJIy CHIIBHO
BIIHAIOT pasinuHble GpakTopbl. B nanxoM ciyuae, Bussen BecrByy Hecer B cBoux “kpuuammx” obpasax HE IIPOCTO JU3AMH,
HO U BBIPAXCHUC CBOCH ITO3MLMHU B CTOPOHY TOI'O, UTO €M HE HPABHJIOCh. BecTBy moxasana, 4To MOJa MOXKET Ob1Th GOPMOL
HCKYCCTBA M AKTHBU3MA.
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Puc.8. Komrexuns Alexander MGQueen 2020 Puc.9.Kosnexnms Vivienne Westwood spring-summer

2024

Ha npumMepe naHHBIX JU3aMHEPOB U UX MOJHBIX KOJUICKLIUN Mbl YBHIECJIH, HACKOJIBKO CEIOJHS PAsHOOOpasHa MyX-
ckast mosa. COBpeMCHHBIC JU3aMHEPbl IEPCOCMBICIMBAIOT TPASULIMOHHBIC KAHOHBI MYXCKOIO KOCTIOMA, KCICPUMCHTUPYS
C KPOCM, MATCPUAIAME U CHJIyITAMHU, UTO JACIACT MYXCKYIO0 MOJY IMHAMUYHON X MHOIOrpaHHOM. biaromaps maHHBIM KOJI-
JICKIMSIM ObLIM OTPEACICHBl OCHOBHBIC KPCATUBHBIC 3JICMCHTBL M TCXHUKA B MOJic. B riepBy1o ouepesb, Mbl PACCMOTPEIIH JIc-
KOHCprKTI/IBI/I?)M B MOJIC. 'ILCKOHCTPYKTI/IBH?)M 3HAUUTCIIBHO BO?),H,CI;ICTBYCT Ha COBpCMCHHy}O MO,H'y EFO BJIMAHUEC 3HAUUTCIJIIBHO
TPAHCIAUPYETCS B (OPMOOOPA3OBAHUH U PA3JIMYHDIX JCKOPATUBHBIX 9JIEMCHTAX KOCTIOMA. B JaHHOM ciyuae, JEKOHCTPYK-
THUBHU3M BBIXOJUT 3a PAMKHU OOIICTIPUHSTON 9CTCTHUKH, M MACCOBAS KYJIBTYpA TCM CAMBIM HAUMHACT BHECAPATH 9CTCTUUCCKUC
aCIIEKThl, KOTOPbIE PAHBIIC MMPOTUBOPCUIIIA HOpMaM u ueHHocTAM.[7] Ilomumo nexoHCTpykTHBHM3MA JIM3aWHEPHI BHOCAT
B CBOM KPCATHUBHBIC 06pasbl MHOIOCJIONHOCTD, KOTOPas CO3acT 93GPEKT CIOKHOCTH U IIIYOUHD, BUIOU3MCHSCT THII (UIYPDL.
B manHOM cirygae, MHOTOCJIOMHOCTE MOXCT ObITH BCIIOMOIATCABHBIM HHCTPYMCHTOM JJLSL KOPPCKLUH MYXCKOH QUIYPbl TIPH
Heobxogumoctr. KombrHanus pasinuuHbix GaxTyp, TEKCTYp M LBETOBOM MAJIUTPLI TOXE MOCIIOCOOCTBOBAIM PA3HOOOPA3HIO
KPCATUBHOM MOJbL. DTO CTAJIO KIIOUCBLIM MHCTPYMCHTOM JIJIA CO3JAHHS HCOXHUIAHHBIX BH3YaJIbHBIX L[BCTOBBIX PCIICHUM
M KOHTPACTOB. byraromaps Bcemy 9ToMy JIH3aHHCPBL CO3/AI0T BU3YAIbHBIC MIOKUPYIOMUCE 3QPEKThl, KOTOPbIC MOTYT HAJOJIIO
OCTAaBHUTD BIICUATIICHUC Y 3puTeJicH. MIcmonb30BaHme pasanuHblX aKCCCCYapOB U O0YBH C KPCATHBHBIM ITOCBLIOM TAKXE BHOCST
VMHHOBALMIO B KJIACCHUCCKOE BuicHuCE obpasa. Ha pucynkax 2,5,9 npegcrasicHa 00yBb, KOTOPAs BOILIOIIACT CMEJIBIA Kpea-
TI/IBHI)II;I 3aMblCCJI ﬂH3aI;IHCpOB, O6YBB C rJ:Lpa.HI/IpOBKOI?I NIIn KyCKOM TKaHI/I, pa?)J'H/I(IHLIMI/I HCCTaH,ILapTHBlMI/I y30paMI/I WJIA 11010~
wson. [TonoGHble JieTanu packpplBalOT KPEATUBHYIO MOJIY HE TOJIBKO B PA3JIMUHBIX BUIAX OJEKJbl, 4 TAKXKE JICMOHCTPUPYIOT
HEOOJIBIINE 2JIEMEHTD] JIJIs1 3ABEPIICHISI TOJIHOLICHHOIO 00pasa.

JlaHHBIC NpECTABICHIUS JU3AMHCPOB BHCC/IM MHHOBALMOHHBIC JICTAJIN, CHIIYIThl B MYXCKOHM KOCTIOM, KOTOPBIC MC-
HSIOT B3IJISLJ, HA CCTOJHAIIHUN MYXCKOH 00pa3. Mogebepbl BHOCAT OPPOMHBIN BKJIAJ, B MOJIY, PACKPBIBAIOT KPACOTY B Pas-
JIMUHBIX HpI/ICMaX CO31aHU1A BUIOB O,I[C)K'I[Bl, TCM CaMbIM paCIHI/IpX}OT n CTI/Ipa}OT I‘paHHuLl MC)K,ILY KJIACCUUCCKUM U HCTpI/I-
BHAJIBHBIM KOCTIOMOM. bBiiaromapst uemy, atorT TOJIUOK K 9KCIICPUMEHTAM, HOBBIM CBEXHM B3IUISLJIAM U UJCSIM JIJISL CO3IAHUS
PA3JIMUHBIX MY>XCKHUX 00pPa30B Ha JIIOOOH CIIydan.

HayuHp1#1 pykoBOZ#TENIb: DOLECHT KadeIPhl IEJATOTHUKY U IPOPECCHOHATIBHOIO 00PA30BAHMSL, KAHIUJAT UCKYCCTBO-
sepeHust 3ayer Codust Koncranturosna

Scientific supervisor: Associate Professor of the Department of Pedagogy and Vocational Education, Candidate of Art History Sofia
Konstantinovna Zaust
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B cmamve ananusupyemes. eromer za006a/6H020 6AUSHUSL ASUAMCKOZ0 CIUAS. 6 NAPUKMAXEPCKOM UCKYCCMBE, PACCMAMPUBAOMESR
€20 KS0UCBIE ICMEMUUECKUE U TNEXHUUECKUE XAPAKIMEPUCTIURY, TONYAIPHbBIE CIPUNCKLU, MEXAHUIMBL pacnpocmparerus uepes Kopetickyro oy
(Xanmo) u yugposvie medua, a maxice sonpocvt unmezpayuu u adanmayuy AsUAMCKUX NAPUKMAXEPCKUX MEXHUK U CINUACL 8 MEHCTYHAPOOHOIL
npaxmure.

Kimouessie ciioBa: asMaTCKUM CTHIIb, XAJUIIO, ITAPUKMAXEPCKOE MCKYCCTBO, TII00AIBHbIC TPEHIbL, aTANTALINA A3HaT-
CKOI'O CTHJIA, KYJIBTYPHAs THOPUIHOCTD, MATKAs CHJIA, TAPUKMAXEPCKUE TEXHUKH.

A.T. Dymchikova

St. Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

TRANSFORMATION OF GLOBAL TRENDS IN HAIRDRESSING UNDER THE INFLUENCE OF
ASIAN STYLE

Abstract: The article analyzes the phenomenon of the global influence of Asian style in hairdressing, examines ils key aesthetic and technical
characteristics, popular haircuts, mechanisms of diffusion through the Korean Wave (Hallyu) and digital media, as well as issues of integration and
adaptation of Asian hairdressing lechniques and styles in international practice.

Keywords: Asian style, Hallyu, hairdressing, global trends, adaptation of Asian style, cultural hybridity, soft power,
hairdressing techniques.

B yciioBusix coBpeMEHHOM MIobain3aue Hab o gacTcsi HHTCHCUPUKALVS KYJIBTYPHBIX OOMCHOB M TPaHCPOPMALIUs
MUPOBBIX 3CTCTHUCCKUX KaHOHOB. Ha oHe TpasunmoHHOrO BOMMHMPOBAHMS 3alaIHBIX TCHACHLUUM BCe GoJiee 3aMETHBIM
CTAHOBUTCA BJIMAHUC KyﬂbTyp CTpaH ASI/II/I, uTo CBI/I,ILCTCHBCTBYCT (6] MHOFOHOHﬂpHOCTH COBpCMCHHLlX KyﬂLTyprlX IIOTOKOB.
OpanM 13 HauboJiee APKUX MPOSBICHUM 9TOr0 mpouccca sisiercs dpenomer «Kopenckon Bonmab (Xaiumo), OXBATUBIIAN
pasnuuHble CPEPBl — OT MYSBIKM U KMHEMATOrpada O raCTPOHOMUHU U MHIYCTPHU KPACOTBL. DTO KYJIBTYPHOC SBJICHUE OKa-
3b1BACT 3HAUMTC/ILHOE BO3ACUCTBUAC HA [VIODAJIBHBIC TPCHABL B MOJE M IAPUKMAXCPCKOM UCKYCCTBE, OPMUPYS HOBBIC CTHIIN
1 noTpebUTEIIBCKIE TIPEANOUTCHUS [0 BeceMy Mupy. JaHHas crarbs NOCBAIICHA aHAIU3Y XaPAKTCPUCTUK U MCXAHU3MOB IJI0-
GaJIbHOrO PaCIPOCTPAHCHIUS A3HATCKOIO CTHIISL B IIAPUKMAXCPCKOM HUCKYCCTBE, C OCOOBIM aKLICHTOM HA POJIb XaJLIo 1 HUPpo-
BBIX Mejia B 9ToM npouecce. [1]-[3]

A3HMaTCKUM CTHIIb B IAPUKMAXCPCKOM UCKYCCTBE IIPEICTABIIACT COOOM JUHAMUUHOE U BJIMSTE/IbHOC HAIIPABJICHHUE CO-
BPEMCHHON MOJIbl, B OCHOBE KOTOPOI'O JICKHUT CTPEMJICHUE K YTOHUCHHOCTH, BHUIMAHUIO K JCTAJISIM M €CTCCTBCHHOU KPACOTE.
EFO YHI/IKaﬂbHOCTL 3aKJII0UacTCA B CUHTE3C, WA Ky.HLTypHOI;I FI/I6pI/I,[[HOCTI/I, riac Tpa,H,I/I]_H/IOHHBlC 3CTCTUUCCKHC HpI/IHHI/IHBI
BOCTO"IHOI;I A?)I/II/I FapMOHI/I(IHO HCpCHHCTa}OTCH C 9JICMCHTaAMH COBpCMCHHOI;I l".HO6aJ'[BHOI:I HOH-KYHbTprl " MHHOBAIIMOHHBI1-
MU HapI/IKMaXCpCKHMI/I TCXHUKaAMMU. Ba)KHO OTMCETUTH, UTO I/ICTOpI/IQCCKI/I Kyf[BTypbl A?)I/II/I, B JaCTHOCTH KOpCﬁCKaH, AKTHUBHO
abcopbupoBaK M ATANITUPOBAIN BHCIIHKUC BJIMSHUSA, UTO CO BPEMCHEM ITO3BOJIMJIO BbIPABOTATH COOCTBCHHBIM YHUKAJIBHBLH
KYJIBTYPHBIU KOJI, KOTOPBLH TEICPh CaM aKTUBHO 9KCIOPTUPYCTCS. DTOT CTHJIb HAIIPABJICH HE IPOCTO HA CO3LAHUC MOJHOIO
obpasa, HO HAa $OPMUPOBAHNC MHIUBULYAIM3UPOBAHHOIO M AKTYaJIbHOIO BHCIIHCIO BUAA, OTPAKAIOMWIETO KaK IIIOOAJIbHBIC
TCHJICHIINN, TaK ¥ YHUKAJIBHbIC KYJIbTypHBble KOpHU. [1]-[3]

ASI/IaTCKHﬁ CTHUJIb OKa3blBACT 3HAUMWUTCJIIBHOC M ITIOCTOAHHO paCTYHLCC BJIMAHHUC HaA MI/IpOBLlC TCHICHIN pa3BI/ITI/IH
MOJIbl U IIAPUKMAXCPCKOrO UCKYCCTBA. DTOT MPOLIECC HEPA3PBIBHO CBSI3aH KaK C MOBBIMICHUECM OOLICH POJIM A3UATCKUX CTPAH
B IVIOGAJIBHBIX COLMAIBHO-9KOHOMMUCCKUX U COLMOKYJIBTYPHBIX IPOLECCAX, TAK M C TCM (PAKTOM, UTO IIODANINSALMS SBJL-
€TCsl ABYCTOPOHHMM IIPOLICCCOM, TJIC KYJIBTYPHBLIC TOTOKU MJYT HE TOJIBKO ¢ 3anana Ha Bocrok, HO u HaoGopor. Kmouessim
KATAJIM3ATOPOM 9TOTO BIHAHUA CTan CHOMCH KOPEHCKOM MOM-KyJIbTypbl, Xaumo (Koperckas BosHa), KOTOPBIM OXBATHIBACT
mysbiky (K-pop), xuremarorpad, reneBusuoHHbIC JOPAMbl, 4 TAKKE WHIYCTPUIO MOJIb1 1 KpacoTsl. [1]-[3]

MCXaHI/I3MLl paCHpOCTpaHCHI/IH a3naATCKUX MOJHBIX TCH,H,CHLH/II;I’ BKJIIOUaAd HapI/IKMaXCpCKI/IC CTHJIN, TCCHO CBA3aHbI
¢ nu$poBbIMH Megua. AKTUBHOE MCIIOJIb30BaHUE CONMAIBHBIX cerer (Takux kak YouTube, Instagram, TikTok, Twitter) u pas-
JIMUHBIX OHJIAMH-TUIATGOPM obecreunBaeT ObICTPYIO DIIOOAIBHYIO HOMyJsipusanuto o6pasos. Ocobyio poss urpator GpaH-co-
00ILIeCTBA U TOJIb30BATEIBCKUN KOHTEHT (user-generated content): paHaThbl [0 BCEMY MHPY CO3Jal0T KABEPbl, THIOTOPHAJIbI,
0030pBb1 U BOCCO3JIA0T 06Pa3bl CBOMX KYMHUPOB, TEM CAMbIM MHOIOKPATHO YCHJIMBASL U yCKopsist quddysnto Tpernos. [1]-[3]

3Be3Jibl A3MATCKON IOI-KYJIBTYPBL, B [IEPBYIO ouepesb K-pop ammosibl U akrepbl JJOpaM, BBICTYIIAIOT 3HAUMMBIMU
3akoHOJATE/ISIMA MOJ. VX TmaressHO mpopaboTaHHblE 00pasbl, BKJIIOUAIOLIME MPUUYCCKH, MAKMSDK W OJIEKIY, SABJLIIOTCS
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HCOTHEMJICMOH YACTHIO UX UICHTUYHOCTH U CLCHUUECKOTo 00pasa. MIx cTuilb cTaHOBUTCA 00BEKTOM XKEJIAHUS U IO IPAKAHNL
JLJISL MHJLIMOHOB MOKJIOHHUKOB. IIpuBiiexaressHOCTS 9TUX 00pa3oB pOPMUPYET TaK HASHIBACMYIO «MAIKYIO CHJIY», OCHOBAaH-
HY10 Ha BOCXHIICHHUM H JOOPOBOJILHOM IIPUHATUU KyJIbTYPHBIX KOJOB, 4 He HA OpuHyXJeHUU. COTPyIHHUECTBO a3UATCKUAX
3BE€3]1 C BEIYLIMMHI MUPOBBIMU MOJIHBIMY JOMAMU JOIIOJHUTEIBHO JICTUTUMUSUPYET U YCUJIMBACT BIMSHIC A3MATCKUX CTUJICH,
BJIOXHOBJISI ITAPUKMAXEPOB U UX KJIMEHTOB 10 BCEMY MHPY HA SKCICPHUMCHTBl U aJANTALINIO 9THX AKTyaJIbHBIX U BOCTPEOO-
BaHHBIX 00pasos. [1]-[3]

ASHAaTCKUH CTHJIb B TAPUKMAXCPCKOM HUCKYCCTBE GOPMHUPYETCA Ha OCHOBE KOMIUIEKCA B3aUMOCBA3AHHBIX 9CTCTHUC-
CKHX MPEJAMOYTCHUN U TCXHUYCCKUX IPUEMOB, HAIPABJICHHBIX HA CO3JAHUAC YTOHUCHHOIO, FAPMOHUUHOIO U 3aYaCTYIO €CTe-
CTBCHHO BBIINVIAIALIECIO 00pasa. DTOT CTUJIb OTIIAYACT PLJ, XaPAKTEPHBIX UEPT, KOTOPDIE OIIPEJEIIIOT €I0 Y3HABAEMOCTH U I10-
IIYJIIPHOCTH Ha IJ106a1bHOM ypoBHe. [1]-[3]

Opzont n3 $yHIAMCHTAIBHBIX OCOOCHHOCTEH SABJIICTCS AKLCHT HA KAUECTBE BOJIOC — X IVIAJKOCTH M CCTCCTBCHHOM
Gurecke. B paMkax asmarTcKOM 9CTETHKU 3L0POBbBIC, YXOXKCHHbBIC, CHAIOMIKME BOJIOCH] YACTO BOCIPHHUMAIOTCA KAK HEOTHEMJIC-
Mb1#1 atpubyT Kpacorsl. IToaromy crpykrypa cTprkku Hepeako paspabaThlBACTCS TAKUM 0Opa3oM, uT0Obl MAKCUMAIBHO Bbl-
IOJHO MPEJCTABUTH TEKCTYPY BOJIOCA, TOLUCPKHYTH €10 IPUPOJHBIN OJIECK U IVIAIKOCTb. DTO JOCTUIACTCS HE TOJILKO 33 CUCT
Bb160pa GOPMB1, HO ¥ IOJPA3YMEBACT TUIATCIBHBIN YXOII, HAIIPABICHHBINA HA YBIAKHCHUC, IUTAHUEC U MOLJICPKAHUAC 3I0PO-
Bbs KYTHUKYJIbl BOJIOCA, UTO SBJIACTCS BAXKHOM COCTABJIAIOWICH 00mmero cruiis. (4]

Jpyron oriauunTeIbHON YEPTON BBICTYIIACT IPeobIallaHie MAIKUX, [IABHBIX M OKPYIVIBIX JIMHUH B CHJIy9TE CTPUX-
KH. B OTJIMUHE OT HCKOTOple 3arra JHbIX HaHpaBHCHI/II:I’ TJI€ MOXET LICHUTHCA I‘pa(l)I/ILIHOCTB N pC3KI/IC yrﬂbl, aBI/IaTCKI/II:I
CTHJIb TSATOTEET K CMATYCHHBIM KOHTYpPAM. DTO MPOSBILCTCS B JU3AMHE UEIOK, KOTOPBIE YaCTO UMECIOT 3aKPYIJICHHYIO pOPMY
WJIM JICTKY10 (HJIMPOBKY, B IUIABHBIX IIEPEXOJAX MEXKJIY CJIOSIMH U B 00IIeH GOopMe CTPHKKHU, N30Eratomie )XECTKUX ICOMETPH-
UCCKUX OUepTaHui. Takue JIMHUM CIOCOOCTBYIOT CO3LAHMIO BU3YAILHOIO 3Q(PeKTa HEXHOCTH, JICTKOCTA U MOJIOLOCTH. [4]

BaxHbIM aCrIeKTOM SBJSETCSA TAKXKE CO3JAHHEC YMEPCHHOIO, COAIAHCHPOBAHHOIO OOBeMa. A3SHATCKHE CTPYKKU
00BIYHO H30eraloT KPamHOCTCH: KaK UPE3MEPHOMN, MCKYCCTBCHHOM MBIITHOCTH, TaK U aGCOMIOTHON IUIOCKOCTH, KOTOPAs MO-
KET JIMIIATE NpudecKy kusHU. [lesb — jocTrub ecTecTBEHHOM I'yCTOThI M JIETKOM IIPUIIOJHATOCTH Y KOPHEH, YacTo C IIOMO-
IIB0 TEXHUK BHYTPCHHEH IPAJIYUPOBKHU, GUIMPOBKHU UK CICLHUAPUUCCKUX METOIOB YKIAJKU. DTO MPULACT CTPUXKKE KUBOCTD,
JIUHAMUKY U BO3JYLIHOCTB, HE IEPErPYXasi CHIIYIT M COXPAHSS OLIYLUICHHUE JICTKOCTH, UTO IFAPMOHUPYET C OOIICH 3CTCTUKON
YTOHUCHHOCTH H eCTeCTBeHHOCTH. COBOKYITHOCTD 9THX XAPAKTCPUCTHK — AKLCHT Ha KAUCCTBE BOJIOC, MATKOCTE JIMHUH U cOa-
JIAHCHPOBAHHBIA 00BEM — (OPMUPYET YHUKAILHBIM U LICJIOCTHBIM 00pas, ONPEICILIOMIE A3UATCKAN CTHIIb B COBPEMCHHOM
MTAPUKMAXEPCKOM MCKyCCTBE. [4]

Ocoboe BHUMAHHE B PAMKaX A3MATCKOTO CTHIL YIEJACTCS UEJIKE, KOTOPAs 3aUaCTyIO BBICTYIIACT HE IIPOCTO JOTIOJIHE-
HHCM, 4 KJIIOUCBBIM 2JICMCHTOM, (pOPMHUPYIOMINM BECh 00pa3 U CIIOCOOHBIM CYLICCTBCHHO BJIHATH HA BU3YAJIbHOC BOCIIPHATHC
uepr Jsmna. Ee BaxHOCTL 00YCIOBJICHA CIIOCOOHOCTBIO KOPPEKTUPOBATEH IPOMIOPLIHH, AKLICHTUPOBATH BHUMAHUC HA IJIA3aX
Y IPUIABATE IPUYCCKE ONPEACICHHBINA XapAKTEP — OT KIACCHUCCKU 3JICTAHTHOTO JIO YJILTPAMOJHOIO M HEXHOTO. A3HATCKAN
CTHJIb IIPEIaract GoraToe pasHoodpasue popM UCIIOK, TO3BOJIS OJOOPATH ONTUMAJIBHBIN BAPHAHT JIJIS JII0OOTO THUIIA JIULA
1 XKEJIAEMOT0 3CTeTUUYECKOro sdpdexra. [4]

Cpeny nonyJsIpHBIX BAPHAHTOB MOXHO BBLICJIATH KJIACCHUCCKYIO MIPSIMYIO UCJIKY, KOTOpas 3¢PEKTHO [OJIUCPKUBACT
mraza. OJHAKO B A3MATCKOM MHTCPIIPETALINHE OHA PEIKO OblBACT MOHOJIUTHO-TYCTOM; YAIe €M IPULAIOT JICTKOCTD M BO3JLyII-
HOCTb 32 CUCT GHIIMPOBKY MJIM TCKCTYPUPOBAHMS, UTO MO3BOJISICT U30CXKATH OLYLICHUS TSDKCCTH H JIYUIIC HHTCIPHUPOBATE €C
B O0LIY10 MATKOCTD CTHILA. [4]

OrpoMHy10 MOMyJIIPHOCTD, 0COOCHHO B KoHTeKCTe K-beauty Tpen 1o, mprobpesia «mpospavHas» I «BO3ILYIIHASD
uesika (see-through/air bangs). XapakTepusysich CBOCH JICTKOCTBIO M PCAKAMHY TPSJISIMH, OHA MSIKO OOpAMJIACT JIMLO, HE
CKpB1Bast OIHOCTBIO J106. Takast uesnka cosmact 3pPexT HEKHOCTH, MOJIOIOCTH M HEIIOCPEACTBCHHOCTH, OTBCUASI COBPCMCH-
HBIM 3aIIPOCAM Ha €CTECTBEHHOCTh M YTOHUCHHOCTS. [4]

JIJist Tex, KTo MIIET YHUBEPCAIBHOCTD, YaCTO BBIOUPAIOT KOCY10 uesiky (side bangs). B asmarckoM ucnoHeHuE OHA HE-
penxo GblBACT yIJIMHCHHOM U IIABHO IIEPEXOHUT B OCHOBHYIO MACCY BOJIOC, CO3IABASI MAIKHUH JIMATOHAJIBHBIN aKCHT U 9JIC-
IaHTHO 00PaAMJISLSL JIMLO 63 PE3KUX JINHUM. [4]

B MHOrOOGpasHu BAPUAHTOB UEJIOK, UTPAIOIIUX KJIIOUEBYIO POJIb B A3HATCKOM CTHJIC, 0COD0E MECTO 3aHUMACT U «UCJI-
Ka-mropka» (curtain bangs). Xapakrepusysich pasicJaCHUEM [0 LEHTPY U 2JICFAHTHO OOPAMJLAIOMIUMU JIMLIO MPSJIAIME, OHA
HpI/I'ILa.CT 06pa3y HOTKN pOMaHTI/IqHOCTH " .HCI"KOI;I BUHTAXHOCTH, a,H,aHTI/IpOBaHHOI;I K COBpCMCHHOCTI/I. B a3rnaTCKUX I/IHTCp-
[IPETALMIX TaKas UEJIKA YACTO COXPAHSET OOLIYIO JJI CTHJISL BO3JYIIHOCT, OTJIHUAICH OT 0OJICE TUIOTHBIX WIA IPAQUUHBIX
3aIIaJHBIX AHAJIOTOB U TAPMOHHUUHO BIIMCBIBASCH B ICTCTHUKY MATKOCTH. [4]

ITomumo GopMBI CTPYKKM ¥ IM3AMHA UCJIKH, BAKHBIM 3JIEMCHTOM CTHULS SBJIACTCS LBETOBAas nasnTtpa. B asmarckom
[IAPUKMAXCPCKOM HCKYCCTBE TPAJULUOHHO OTJACTCS MPEIIOUTCHHE CCTCCTBCHHBIM OTTCHKAM BOJIOC, KOTOPBIC HAWJIYUIINM
00pa3oM MOJIUCPKUBAIOT X 3J0POBbLE, OJICCK M HATYpAIbHYIO Kpacory. JloMuHUpPY1OT riryGoKHe TEMHBIC TOHA: UCPHBIH, pas-
JINYHB1C BAPUALUH TEMHO-KAIITAHOBOIO, HACBIICHHBIN MIOKOJIAHDIH, & TAKXKE TCMHO-PYChIC OTTCHKH. :DTOT BEIOOP OTpaXaeT
KYJIbTYPHYIO YCTAHOBKY Ha €CTECTBCHHOCTH M YXOXCHHOCTB. SIpKue, MCKyCCTBCHHbBIC LBETA MJIM arpeCCUBHBIC TEXHUKH OC-
BCTJICHHS UCIIOJIB3YIOTCSI 3HAUUTEIILHO PEXE M YALIC BCTPEUAIOTCS B PAMKAX CIICHUPUUCCKIX MOJIOJIECKHBIX CYOKYJIBTYD WK
BpCMCHHle CICHHUYCCKUX O6pa3OB K-pOp aI;I,ILOHOB, HO HC ABJIAIOTCA OHPC,H,CJ'[H}OHH/IMI/I JJIsI OCHOBHOTI'O HaHpaBHCHHH CTHJIA.
Tem He MeHee, COBPEMEHHBIC TPEHJIB] JOIYCKAIOT HCIIONb30BAHNC JICIUKATHBIX TCXHUK OKPAUIMBAHHSA, TAKUX KAK MATKHHI
Hastaspk, coMOpe WK €J[Ba 3aMETHOEC MEJIMPOBAHKE B HATYPAILHOM ramMme. Lleib Taknx TeXHUK — HE KapJUHAJIBHO U3MCHUTD
uBeT, a JOOABUTH BOJIOCAM BHU3YAJIBHBIN O0BEM, UIPY CBETA M JIETKHE aKIECHTHl, COXPAHSA IIPU 9TOM OOIIYI0 HATYPATBHOCTH

obpasa. [4]

132



Yro kacaercs JJIMHBL BOJIOC, A3UATCKAN CTHIb JEMOHCTPUPYCET MHOKOCTD, IPEIJIAras PEUICHUA JJIsl KOPOTKUX, CPEJi-
HUX U JJIMHHBIX BOJIOC. OJHAKO MCTOPUUECKH U KYJIBTYPHO HAXOOJBLICH MOMYJLIPHOCTBIO MOJIB3YIOTC CPCIHSSA JIMHA (IO
ILJICY WJIM JIOIATOK) Y JJIMHHBIC BOJIOCBL. DTO BO MHOIOM OOYCJIOBJICHO TEM, UTO MMCHHO TAKasl JJIMHA MO3BOJISCT B IOJHOH
Mepe IPOAEMOHCTPUPOBATH KIIIOUEBBIE ACIEKThl CTHJLA: IVIAJKOCTD, OJICCK, YXOKEHHOCTD IOJIOTHA BOJIOC, & TAKXKE IPEILOCTAB-
JIIET GOJIBIIE BO3MOXHOCTCH JLIS CO3LAHMS PA3SHOOOPA3HBIX YKIAJIOK, COXPAHSIIOMMX MATKOCTh U IUIABHOCTH JinHuA. Kopor-
KUE CTPYKKH, GE3yCJIIOBHO, TAKXKE IPUCYTCTBYIOT B APCCHAJIE a3MATCKOIO CTHJLL, HO OHH UYACTO AJANTHPYIOTCS HOJ, 00IIy10
9CTETHKY: UM MIPHUIAIOT DOJIECE MAIKHUE, OKPYIJIble GOPMbl, U30Cras H3IHUIIHCH PE3KOCTH, YIJIOBATOCTH HJIA ArPECCHBHOM TCK-
CTYPBl, KOTOPBIE MOT'YT BCTPEUATHCS B APYTUX CTHJIMCTHUCCKUX HAMPaBJICHUIX. Takum o6pasom, Bb160p IJIMHBL, LIBETA U OpP-
Mbl YCJIKH MOJUMHCH OOIICH LEJIN CO3LAHNUA TAPMOHUYHOIO, YTOHUCHHOI'O U 3CTETUUYCCKH BEIBEPEHHOIO oOpasa. [4]

IToMurmo 0OmMX XAPAKTEPUCTUK, INIODATIBHYIO MOMYJLIPHOCTH U Y3HABACMOCTb A3HATCKOMY CTHJIIO IIPUHCCJIN KOH-
KPETHBIC CTPYKKH, CTABLINEC €O BUSUTHBIMUA KAPTOUKAMH. DTH IIPUUCCKU, BAPBUPYIOMUECS OT IEPEOCMBICICHHON KIACCHKH
JI0 YJIBTPACOBPEMCHHBIX TPCHIOB, JEMOHCTPUPYIOT PA3HOOOPA3HE U AJNANTUBHOCTD JAHHOIO HAIPABJICHUA. [4]

Oxnon n3 Hanbosiee caMOOBITHBIX SBJLSIETCS CTPHKKA «xuM» (hime cut), uMeromast Tpa uIrOHHbIC SIIOHCKHUE KOP-
uu. Ee ommuurensHas yepra — KOHTPACT MEXKIY POBHO CPE3AHHBIMH, YACTO HA YPOBHE MICK WM HOLOOPOJKA, IEPEIHAMU
OPSISAMU M OCHOBHOM, 0OJICE JIMHHON MACCOHM BOJIOC. «XHM9» CO3LACT BBIPASUTEIbHYIO0 TCOMETPHIO, AKLICHTUPYET JIMHULO
CKyJI ¥ IpUJACT 00pasy OTTCHOK apuctokparndaHoctd. COBPEMEHHbIC MHTEPIPETALUE MOIYT CMAIYATH 9Ty 'COMETPHIO 32
cuer TCKCTypI/IpOBaHI/Iﬂ KOHIIOB MJIX r):LO6a.BJICHI/Iﬂ pa3ﬂI/IqulX BUIIOB UCJIOK, a,[[aHTI/IpyH HCTOpH‘*ICCKI/II:I CTHJIb K aKTyaﬂbelM
3ampocam. [4]

B mocie e rospl HEBEPOATHYIO MOMYJLSIPHOCT, BO MHOIOM OJIaroapsi KOPEHCKUM TPCHIAM U BJIMAHUIO XaJLIIO,
IPUOGPETU MHOTOCIIONHBIE TEKCTYPHbIE CTPUXKH, TAKUE KaK «BOJIUbs» crprxika (wolf cut). Ona xapakrepusyercs 3aMeTHBIM
00BEMOM HA MAKYIIKE, CO3JAHHBIM 34 CUCT KOPOTKHX CJIOCB, U 0OJICE IJIMHHBIMU, CUILHO IPOQUIUPOBAHHBIMY, «PBAHBIMID
NPsJSIMU B HUKHEH UaCTH. :DTOT KOHTPACT CJIOEB POXKIACT JUHAMUUHBIN, CJIETKAa HEOPEXKHBIN M CMEJIbIN 00pas, MOJIHbIN JBH-
KEHUS U TEKCTYpPbl. [4]

Kak ee Gosiee MAIKME ¥ €CTCCTBEHHBIM BapHaHT, ocobeHHO momyJiipHbin B Kopee, Bpictymaer «hush cut». Dra
CTPMXKA TAKXKE OCHOBAHA HA MHOIOCJIOMHOCTH, HO OTJIMYACTCA OOoJiee IUIABHON IpamyrpoBkor no Bcen jymHe. Cosmaercs
9(PEKT JIEIKOM, BO3IYIIHOM, CJIOBHO IICIIUYLICH» TEKCTYPbl, YTO U OTPAXEHO B HasBauuu («hush» — tumuna, menor). Ona
BOILIOIIACT CTPEMJICHUE K €CTCCTBCHHOCTH U HETIPHHYXKICHHOCTH, COXPAHs IPU 9TOM 00beM u popmy. [4]

Kiaccuueckue popmel, Takue kak «kape» u «B600», Takke HAXOJAT CBOE MECTO B a3UATCKOM CTHJIE, HO IIpeTepIieBa-
10T XapaKTEPHYIO auanranuio. VX JIMHUE CMArYaloTcsi, CTaHOBATCA 0O0JICe OKPYIVILIMU, KOHIIBl YaCTO TEKCTYPUPYIOTCS JJIs
HpI/I,ILa,HI/Iﬂ JIETKOCTH, X1 OHHU ITOUTH BCErga JOMOJIHAOTCA aKTyaﬂbelMI/I YUCJIKaAaMU — 6Y,H,L TO «HpOSpalIHaﬂ» UCJIKa WUJIN MATKasl
kocas. Takas nHTEpIpeTanys MO3BOJIACT CO3ATH YHUBCPCAIBHDIM, 9JICTAHTHBIN, HO IIPY 9TOM COBPECMCHHBIN M HE CJIMIIKOM
crporutt 00pas. [4]

ASHATCKUH CTHIIBb IIPCJIATACT BBIPA3SUTCIILHBIC PCIICHYS U JJISI MYXCKHX CTPYKCK, SPKUM IPUMEPOM UCTO SBJISCTCS
«xoMMa» (comma hair). DTor momyJIIpHbIA KOPCHCKUI TPCH, OTJIMUACTCS YIJIMHCHHON UCJIKOM, KOTOPYIO YKIAAbIBAIOT TAKIM
06paszoM, uToObl OHA M3IMOAIACH BHYTPb, HAIIOMUHAS GOpMy sarusitorn. lakas ykjajka akuCHTHPYCT BHUMAHHC HA IJIa3ax
n HpI/I'ILaCT 06pa3y yTOHQCHHOCTL’ CTHUJIb 1 HOTKY pOMaHTI/I3Ma, XapaKTCpHy}O JJIA MHOTUX COBpCMCHHLlX a3nuaTCKuUX My)KCKI/IX
o6pasos. [4]

BimmsiHue asmarckoro CTHIISL HA MUPOBYIO MAPUKMAXCPCKYO MPAKTUKY BBLIXOJUT 3d PAMKH IPOCTOIO KOIHUPOBAHUS
[IOTYJISIPHBIX 00PA30B; OHO BBIPAXKACTCS B IJIYOOKOM HHTCIPALIMHM MHHOBALIMOHHBIX TAPUKMAXCPCKUX TEXHUK, Pa3paboTaHHbIX
1 YCOBCPLUICHCTBOBAHHBIX A3MATCKUMH MACTCPAMH, B APCCHAJ CTUJIMCTOB 110 BCEMY MUPY. Y HUKAJIBHBIC MCTOIb1 paboThl € BO-
JIOCAMU, TAKUC KAK CHCLUPHUUCCKUAC CIIOCOOb! GHIIMPOBKH (UACTO HAPABJICHHBIC HA YMCHBIICHNAC I'YCTOTHl ¥ CO3JIAHUC JICTKO-
CTHU, UTO aKTyaJIbHO JIJISL TUTIMYHO IJIOTHBIX a3UaTCKUX BO.HOC>, TEXHUKAU TCKCTypI/IpOBaHI/Iﬂ <HpI/I,H'a,lOH_H/IC BOJIOCaM JIBU)KCHUC,
MSTKOCTB Y BO3JYLIHOCTB) M IIPUCMbl CO3JAHUS MATKHX, OKPYIJIBIX pOPM M €CTCCTBCHHOIO 0ObEMA, CTAHOBSITCS BAKHOM Ua-
CTBIO MPOPECCHOHAIBHOTO PEIepTyapa. DTH METOIUKH, U3HAYAIEHO OTTOUCHHBIC JJISI TOCTHDKCHUS XaPAKTCPHOH a3MATCKON
9CTCTUKH — INIAJKOCTHU, CCTCCTBCHHOT'O 6J'[CCKa, J'[CFKOI:I JUHAMWKHW 1 FapMOHI/IQHLIX .HI/IHI/II;I - TCHCpB I/I3yqa}OTCH " HpI/IMCHH-
I0TCS TAPUKMAXEPAMH PA3HBIX CTPAH, CTPEMAIMMUCS K COBEPLUICHCTBOBAHUIO CBOCI'O MACTECPCTBA M PACIIMPCHUIO CTHIHCTH-
UCCKUX BO3MOXHOCTCH B YCJIOBHSIX NIOOAIH3ALMY KYJIbTYPHBIX TPCHIOB. OCBOCHME 9TUX TEXHUK CTAHOBUTCS HEOOXOJUMBIM
JLJIL COOTBETCTBHUS 3aIIPOCAM KJIMCHTOB, BIOXHOBJICHHBIX 00PA3aMH U3 A3MATCKUAX Meua. [4]

OpHAKO BJIMSIHHE a3MATCKOIO CTHJLSL HE OCTAHABJIMBACTCSA HA 3aMMCTBOBAHUH TEXHUK WM IIPOCTOM IIOJIPAKAHNUN
OpPUIMHAJILHBIM CTPHXXKAM, YTO MOIJIO Obl IPUBECTH JIMIIbL K IOBEPXHOCTHOMY KOIMPOBAHMIO, KAK 9TO UACTO MPOUCXOJIUAT
B MHJIYCTPUH ObICTPOM MOJbl. Hanporus, MUpOBBIC CTHIMCTBl JEMOHCTPUPYIOT IPOPECCHOHAIBHYIO MHOKOCTh U aJallTHB-
HoCTb. [Ipoucxomur mpouecc TBOPUECKOrO MEPEOCMBICICHUS A3UATCKUX KOHLCIIUN ¥ TCXHUK, UX aJANTAls K OPOMHOMY
pa3H006pa3I/I}O THUIIOB BOJIOC (OT TOHKHUX U HpﬂMle CBpOHCI;ICKHX JO BOJIHUCTBIX, Ky,H,pHBBlX %81 85%1 a(l)pOTCKCTypI/IpOBaHHBIX),
paSHHqHLlX CprKTyp (HOpI/ICTOCTL, 3HaCTHqHOCTB> nu (l)OpM JIMga KJIMCHTOB, HpHHaMCKamHX K CaMbIM pa.?)HblM STHHUUYCCKUM
rpymmam. [4]

DTa aanTanns KPUTHUCCKH BAKHA, IIOCKOJIBKY TEXHHUKH, MJCAIEHO paboTAIOMME HA OJJHOM THIIC BOJIOC, MOTYT JATh
HC)KCIIa.TCIIbHLlfI pCSYHbTaT Ha rJ:prl"OM. Ha.HpI/IMCp, MECTOJIb1 (l)I/I.HI/IpOBKI/I, I/ICHO.H])3YCMBIC JLJLA I‘yCTle A3MATCKUX BOJIOC, MOFYT
UPE3MEPHO UCTOHUYHTDL HOJICe peaKre BOJIOCh eBponerckoro tuma. Cosmanne msrkux cinoes B crivie «Hush Cut» Ha npsmbix
BOJIOCAX TIOTPEOYET MHBIX CPE30B, UCM HA BBIOIIUXCA, [JIC HYXXHO YUUTHIBATH CCTCCTBCHHBIN 3aBUTOK. BosmymmHble «mpospau-
HB1E» UEJIKH MOTYT TPeGOBATh MOJIUPHUKALINH JIJI OUCHD KYAPSBBIX BOJIOC WJIH JLJISL JIAL, C BBICOKUM JIOOM. [4]

Takum o6pasoM, yCIemrHas aganTtanys — 3TO He CJICTIOC KOIMMPOBAHUE, a IMPOLECC KyIbTYPHONU THOPUIM3AIINN HA
ypoBHE mpakTUKA. CTUIMCTBl COXPAHAIOT XapPAKTEPHBIE CTETHUCCKUE UCPThl A3HMATCKOTO CTHJIA — CTPEMJICHHE K MATKOCTH
JIMHUH, €CTECTBCHHOCTH 00'bEMA, AKIICHT HA UEJIKE KAK JIEMCHTE, 0OPAMILAIONIEM JIMIIO — HO JOCTUTAIOT 9TOTO UEPe3 IPU3MY
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MHIUBUIYAJIbHBIX OCOOCHHOCTEH KJIMCHTA U C UCIIOJIB30BAHUCM MOIUPUIIMPOBAHHBIX MJIM AJIBTCPHATUBHBIX TEXHUK. | aKkon
[IOAXOJL [TO3BOJIACT CO3LABATH YHHUBCPCAJIBHDBIC U OJHOBPEMCHHO IIyOOKO MHIUBHUIYAJIU3HPOBAHHBIC BAPUAHTHl a3MATCKUX
CTPHKCK, KOTOPBIE TAPMOHUYHO BIIUCHIBAIOTCS B 00pa3 KOHKPETHOIO YEJIOBEKA, YUUTBIBAS €I'O YHUKAJIBHbBIC JAHHBIC U CTHIIb
JKU3HU, U BBIXOJMT 3a PAMKU [TOTCHLIMANBHBIX STHUYCCKUX I TCJICCHBIX CTCPCOTHUIIOB. DTO JEMOHCTPHUPYET IO JIHMHHYIO
VHTETrPALIUIO CTUIIA B TJIO0AJIBHBIA KOHTEKCT, 000raIas MajuTpy MUPOBOIO MapUKMaxepckoro uckyccrsa. [1]-[3]

Anayus TpaHcopMaLMU MAPOBBIX TCHACHIMN MAPUKMAXEPCKOTO UCKYCCTBA IO, BIIMSHUECM a3HATCKOIO CTHIL yoe-
JIUTCJIBHO TIOKA3b1BACT, UTO JAHHOC SBJICHHC BBIXOJHUT JAJICKO 3d PAMKU O0BIUHOIO MOJIHOIO TPEHAA. DTO OTPAXCHUE GOJIee
1IyGOKMX IPOLIECCOB COLMOKYIbTYpHOU nudpdysuu, rue peromer Xauno (Koperickas BojHa) BblCTyIAET OJHUM U3 KIFOUEBBIX
nsuraresiert. Y caex K-pop, mopam u Jpyrux ajgeMeHTOB KOPEHUCKOH MOIYJIIPHON KYJIbTYPbl, YCHJICHHBIH TIOOAIBHBIM OXBa-
TOM LHPPOBBIX MCIMA U AKTHBHOCTBIO MEXIYHAPOIHBIX (AH-COOOIIECTB, POPMHUPYET MOLIHYIO «MSAIKYIO CHIy». :JTa CHJIA
OCHOBaHA Ha IPUBJICKATCILHOCTHA OOPA30B U KYJIBTYPHBIX KOJIOB, TPAHCJIUPYEMbIX U3 A3SHH, U CIIOCOOCTBYET U3MCHCHUIO 3CTe-
TUYCCKUX MPCIIOUYTCHUN U CTAHILAPTOB KPACOTHL IO BCEMY MHDY, JEMOHCTPUPYs MHOTOHAIPABJICHHBIA XaPaKTEP KYJIbTYp-
HBIX IIOTOKOB B 310Xy rtobamsanuu. [1]-[3]

Bregpenue asnaTckux 5CTETHUCCKUX IPUHLMIIOB U MAPUKMAXCPCKUX TCXHUK B MEXIYHAPOIHYIO IPAKTUKY, OJHAKO,
HE ABJIIETCA IPOLIECCOM IMPOCTOro konuposaHus. Kak mokaspiBacT aHaIns3, yCHOCIIHASL HHTErPanus Tpedyer riyboKoH mpo-
{eccroHANIBHON aanTanyuy X TBOPUYCCKOTO mepeocMblciacHusA. HeobxoaumMo yunTsiBaTh HE TOJIBKO TEXHUUECKHC ACHIEKTE] Pa-
6OTb1 C pasIUUHBIMY TUIIAMU U CTPYKTYPAMH BOJIOC, HO M COLIHOKYJILTYPHBIC KOHTEKCTBL, 4 TAKXE N30eraTh IOBEPXHOCTHOIO
BOCIIPOU3BE ICHUSI, KOTOPOE MOXET THPAXKUPOBATH CTCPCOTHUITHBIC MIPEICTABICHU 0 kpacore. Macrepa 1o BceMy MHUPY CTaI-
KHBAarOTCiA C 33,,[[3.‘{61:1 HE HpOCTO I/IMI/ITI/IpOBaTb yBI/I,ILCHHOC, a I/IHTCpHpCTI/IpOBaTb aA3UATCKMEC KOHUCIIIWKM — MATKOCTHb J'II/IHI/II;I,
€CTECTBCHHOCTH 00'bEMa, aKICHT HA UEJIKC — IPUMCHUTEJIBHO K YHUKAJIBHBIM OCOOCHHOCTSIM KaXKIOT0 KJIMCHTA. :DTOT IIPOLIECC
KYJIbTYPHOM M'HOPUIN3ALNHE HA YPOBHE MAPUKMAXEPCKON IPAKTUKH 0DOramaeT Kak caM a3MaTCKUN CTUJIb, TaK U DJIOOAILHBIC
IIOJXOJbl K CO31aHmto npuuecok. [1]-[3]

Hayunvuil pyrosodumens: cmapuuii .nayunvul compyonux., xandudam nedazozuvecxu. Hayx llla fp nHa
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APXHUTEKTYPHO-TPAIIOCTPOUTEJIbHAA KOHIIEITIUA I1O
PA3BUTHIO TEPPUTOPHUH COCHOBCKOI'O CKJIbCKOTIO
IIOCEJIEHUA IIPHO3EPCKOI'O MY HUIIUIIAJIBHOI'O PANOHA
JIEHUHIPAJICKOM OBJIACTHU: UCCJIEOBATEJILCKUM ITPOEKT
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Canrm-1lemepGypecruil zocydapcmsermviil yrusepcumem nposMolulIeHHbIX MEXHON02UI U JUsaTHA
191186, Canxm-Ilemepdype, boavwas Mopcras, 18

Arromayus: B nacmoswee spems. ocoberro axmyanvra npobrema 6nazoyemporicmea cesockux meppumoputl, max xax oHu uzpawom
KJOUCBYY0 POSTb 8 COUUASLHO-IKOHOMUMECKOM U IKOSOZUMECKOM paseumuu obuecmea. B cmamoe paccmampusaemes. uccedosamenveruil npoexm,
HAnpasennwlil Ha paspabomxy apxumexmypro-zpadocmpoumensrol xonyenyuu passumus meppumopuu Cocroscrozo cenvcxozo nocenerus Ilpu-
03epcr0z0 MyHUYUNAILHOZ0 paiona Jlenunzpadcrou obnacmu. Lens npoexma —Ka4eCTBEeHHOE paClIMpeHHUE
DYHRYUOHANBHBIX B0ZMONCHOCIEH
MePPUMOPUL co CONCHBIM PestbedhoM, MONKUMU U NEPEYBAANCHEHHBIMU ZPYHMAMU, CO30aHUE YCA0BUI, CNOCOOCBYIOUUX UHBCCMUYUOHHO NpUB. e~
KamessHOCmU U (PUHAHCOBOU HESABUCUMOCTIY, 4 MAKHCE PABUMUE HOBBIX HCUABIX 30H, MOUEK Pocma 0As (UsHeca u Mecm npumsjicenus, scumenetl
u zocmeil 18cAMAMECBBIE CJIOBA: CEJIBCKUAE TEPPUTOPHUH, OJIArOyCTPONUCTBO, YCTOMUMBOE PA3BUTHE, MHBECTHULMOHHAS IPUBJICKA-
TEJILHOCTh, PMHAHCOBAS HE3ABUCUMOCTD, XXHJIbIE 30Hbl, MECTA IPUTSKCHIUA.

E.P. Elpaeva

Saint Petersburg State University of Industrial Technologies and Design
191186, St. Petersburg, Bolshaya Morskaya, 18
ARCHITECTURAL AND URBAN PLANNING CONCEPT FOR THE DEVELOPMENT OF THE
SOSNOVSKY RURAL SETTLEMENT OF THE PRIOZERSKY MUNICIPAL DISTRICT OF THE LENINGRAD
REGION: A RESEARCH PROJECT
Annotation: Currently, the problem of improving rural areas is particularly relevant, as they play a key role in the socio-economic and
environmental development of sociely. The article discusses a research project avmed at developing an architectural and urban planning concept for the
development of the Sosnovsky rural settlement of the Priozersky munmicipal district of the Leningrad Region. The aim of the project s lo qualitatively
expand the functionality of territories with difficull terrain, marshy and waterlogged souls, create conditions conducive to investment attractveness and
financial independence, as well as the development of new residential areas, growth points for businesses and places of attraction for residents and guests
of the settlement.
Keywords: rural areas, landscaping, sustainable development, investment attractiveness, financial independence,
residential areas, places of attraction.
ITockosbKy COBpEMEHHBIE CEJIBCKUE TEPPUTOPUU — ITO CPEAA IOBCEIHCBHOIO ODUTAHMS 3HAUNUTCILHOIO KOJIUUC-
CTBA JIOJEH, UX Oyaylee XU3HCOOCCICUCHNE B HAIIU JHU HE MOXET O0OUTUCH §e3 IpenBapuTesibHOro mianuposanust. Oc-
HOBOH I 9TOTO CJIyXHUT IPOCKTUPOBAHKUE CPEAbl HA 6ase COOTBETCTBYIOLICH KOHLENIMU. 1'pamocTponTe bHas KOHLCILM
PA3SBUTHS TEPPUTOPHUHU JIOJDKHA PEIIATH HECKOJIBKO OCHOBHBIX 3aJ1au:
1) eme Ha NPEANPOCKTHOM CTAUK OMPEACIIIOTCA BO3MOXHOCTH IIAHUPOBAHUS TCPPUTOPHUHU IO, 3ACTPOUKY
2)  BBLEEISIOTCS HAMOOJICE TIEPCICKTUBHBIC MECTA PASMCIICHUS OO'BCKTOB C yUETOM Pesibeda U IPYTUX IapaMeTpoB 3c-
MEJIBHOTO yJacTKa, & TAKKE YK€ UMEIOMEHCS HA HEM 3aCTPONKH
3) BBINOJIHACTCS PACUCT TEXHUKO-9KOHOMHUUCCKHUX MOKA3ATCIICH.

HeobxopumocTs 61aroyCTporicTBa CEIBCKUX TEPPUTOPHH 3AKIJIIOUACTCS B CJICTYIOMICM:
1) ycromumBoe passurue - COCOGCTBYET OXPAHE U PALMOHAIBHOMY HCIIOJIB30BAHUIO
HpI/IpO'I[HLlX pCCYpCOB, O6CCHC1H/IB3.H 6J'IaFOHpI/I}ITHb1C YCHOBI/IX JJIA )KU3HNU )'I}OILCIZ n OXpa.HLl
OKPYXXAIOWICH CPEJIbl
2) npaxTuucckas MoJb3a - 0JIArOYCTPOMCTBO YIIYUIIACT YCJIOBHS XU3HU JIIOJCH, TOBBIMIACT KAUCCTBO UX XHU3HU U 00c-
CIICUYMBACT OE30MACHOCTD ITOCCIICHILL
3] q)I/IHa.HCOBaH CaMOCTOATCIBHOCTD - CO3IIaHHUEC HOBBIX pa601H/IX MCCT U HpI/IB.HCqCHI/IC I/IHBCCTI/II_H/IfI CHOCO6CTBYCT 9KO-
HOMHNYCCKOMY PA3BUTUIO
B POCCI/II/I HpO6HCMa yCTOI;IQI/IBOFO pa?)BI/ITI/IH CCJIBCKUX TCppI/ITOpI/II;I IIOCTaBJICHA B HpI/IOpI/ITCTHOC HaHpaBHCHI/IC Ha-
umrast ¢ 2005 roga. B o1o Bpemst Gputn npursTel «lIpropuTerHble HAMOHANIBHBIE IPOCKTHI», KOTOPbIE HAMPSIMYIO HWIIA KOC-
BCHHO BJIMAIA HA KOMIUICKCHOE PA3BUTUC CCJILCKUX TCPPUTOPUI TI0 PA3HBIM
HANpaBJIcHUAM: Jemorpadus, obpasosanue, sapasooxpanenue, passurue AIIK. Jloruuecknm npogosskenunem pabo-
TB1 II0 ODECIICUCHHIO YCTOMUMBOIO PA3BUTUSL CEJIbCKUX TEPPUTOPUI ObLIO NPHHATHE U peanusanys PenepaybHON LeaeBon
IIPOrpaMMbl «Y CTORMUMBOE pasBUTHE cesbckux Teppuropuit Ha 2014-2017 ronel n Ha nepuog, mo 2020 romar. ITporpamma yxe
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HAIPSMYIO [I0JpasyMeBajia COXPAHCHUE U PASBUTHE CEJILCKUX HACCICHHBIX ITYHKTOB, YIIYUIICHUE COLUAIBHO- SKOHOMUUECKO-
I'O TOJIOXKCHUS HACCJICHUS, IPOXKUBAIONICIO B HUX. B 9TOM mporpamMme yXe OTBOJMIIOCH OTJIEJILHOEC MECTO OJIArOYCTPOHUCTBY
CEJILCKOM TEPPUTOPHH,

HEOOXOAUMOCTH 3TOH JIEATEJBHOCTH U 3aIIPOCAM CO CTOPOHBL xuresen [1].

JaypHenmas pabora B 970M HAIIPABJICHUY IPOJOJDKUIIACH, TAK KAK IIPOOJIEMbl, KOTOPbIE KOIMIIUCH B CEJILCKOM MECT-
HOCTH JECATUICTHAMHY, CJIOKHO PELINUTh B KOPOTKUM BPEMEHHbIM poMexyTok. B 2015 rony 6bu1 IpuHST JOKYMEHT, KOTOPBIA
0003HAUMII IPUOPUTETHBIM ceJibckue Teppuropun. «Crparerus ycromunBoro

passurus cenbckux reppuropunt Poccuiickon ®Penepannn Ha nepuoy 1o 2030 roga» HanpasjeHa HA PELICHUE MIPO-
6J1eM CEeJIBCKON MECTHOCTH, B HEH IIPOINUCAHBl HanboJiee KPUTUUHBIE HANIPABJICHU. BilaroycTrpolcTBO OTMEUECHO KaK OJHO UX
BXHCHIINX HAMIPABJICHUM, CJICIOBATEIBHO, HCOOXOIUMO MOIPOOHEE PACCMOTPETh

3TOT BOIPOC, BBISIBUTH HAUOOJICE BAXHblE CTOPOHBL [2].

JlenuHrpackas o6acTh SBJISIETCS OJHUM M3 BEIYIINX AKTUBHO PA3BUBAIOLIUXCS PEIMOHOB U YICPXUBACT MO3ULIAN
OJIHOTO M3 caMblX pacrymux cyobexkToB PP no obbsémam uaBecTunmii. COCHOBCKOE CEJIBCKOE IIOCEJICHUE BXOJIUT B COCTAB
IIpuosepckoro MyHHIIMIAIBHOrO ParOHA, KOTOPBIN YHHKAJICH CBOCH MPUPOJMIOM, MHOIOUMCJICHHBIMU O3€paMH H Ooraromn
ncropueit. Ilepsoe ynomunanue o #Hém oraocurcs k 1480 rony. B pasHble neprosbl BpeMeHN TOCETOK MPHUHAIIICKAN PASHBIM
Hapouam u HaseiBaics Payr, Payry, Jlecoropckoe n Huxuruno. B 1948 romy emy GblI0 IPUCBOCHO COBPEMEHHOE HA3BAHUE
CocHoBo. «/ Tem He MeHee, HECMOTPsI HA BCE HEB3T01bl, MHOIOCTPalaiibHb1 Kapeibckun nepereex pas 3a pasoM BOCCTAHAB-
JIMBACTCS. 3EMIITO 3aCEJISHOT HOBBIE JIHOIH, JOMa OTCTPAMBAIOTCS 3aHOBO. M X0Ts 9T0 MEcTO MHOTO pa3 MEHSIIO KaK XO35EB, TaK
n O6I/IT3,TCJICI:I, C UX XMU3HCHHbIM yK}Ia,I[OM’ BCpOI;I nu HOJII/ITI/I‘ICCKOI:I HpI/IHa,ILJIC)KHOCTb}O’ a JIMHUN FpaHI/ILL HCpCLICp‘II/IBaJII/ICb
U nepexpauBancs, - Kapensckuit nepeueex He morepsit cobecreeHHon camoctu. HaoGopor, kaxercs, uTo 9ra moJIocka 3eMiIu
Mexay Jlapoxckum ozepom 1 PUHCKUM 3aJIMBOM caMa OIPEIEIIseT CBOUX XUTEJICH, OTKY 1A Obl OHU HY IPULUIN, U JEJIACT UX
HEMHOI'0 KapeJiaMu. T'ak Cryumiocs U co CIaBsiHAMMU, U C COBETCKMMU KOJIXO3HUKaMU. BO3MOXHO, BCe JIeJI0 B KPACOTE MECTHON
IPUPOIbL, KOTOPOH IOKJIOHINCH OPEeBHHE Kapesbl? M mpasma: risis Ha I'yCTOR COCHOBBIM JICC U 3JIMBHBIC JIyTd, PAHUTHDIE
CKaJIbl ¥ 03€pa, IOHUMACIb, UTO JI0OblC HEB3rOJbl - BpeMEHHBL. [Ipuxoisr v yXousiT Hapoubl, CTPOATCS U PyLIATCS JIOMA,
BOWHB! BCIBIXUBAIOT U YI'ACAIOT, A 3¢MJISL OCTACTCS [IPEXHEH, KPACHOBATO- OYPOM - HE TO OT XeJie3a, He 0T KPOBHU - U TOTOBOM
BCTpEYATh HOBBIX IIOCEJICHIECB, HOBBIX CTPOUTEJICH, HOBblE ycTom» [3].

CoBpeMeHHOE TIOCEeJIEHUE — 9TO CJIOKHAS CUCTEMa, KOTOPast BKJIIOUAET B ceOsl XUIIbIE, JEJIOBbIC, KYJIbTYpPHblE U 00-
LIECTBEHHBIE 30HB1 UL OTbIXA U JIOCYI'a XHUTEJICH BCeX BO3pacToB. PasBurre Takon cucreMbl Tpebyer BMELIATE/ILCTBA APXHU-
TEKTOPOB JJIsi KOMIUICKCHOI'O MOJAXO0JjA U yU€Ta MHOXECTBA (AKTOPOB JJIsl CO3JJAHUS HOBOrO 00JiMKa Teppuropuu. B pamkax
KOHKypCa I10 CO3JAaHUI0 apXUTEKTYPHO-IPALOCTPOUTEIILHON KOHUenuu st passutrs COCHOBCKOIO CEeJIbCKOIO ITOCEJICHUS,
«COCHOBO - HOBBIH OOJIMK ITOCCJICHUS: CPEA JJLS XU3HU, OTAbIXA U BIOXHOBCHUDY, OPraHU3aTOPOM KOTOpOoro ssiricst OO0
«IIpuonen» npu noguepxke Cosera o rpajocrpoureasHomy passuruto Jleaunrpagckon obsacru npu Cankr-ITerepGypr-
CKOM CO03€ APXUTCKTOPOB, OBLIO PaspaboTaHO MIPEIJIOKCHUE TI0 IIEPCYCTPONCTBY IPECIJIOKCHHON Teppuropu [4]- [5].

Ilepen HauayIOM NPOCKTHPOBAHUS ObLI IPOBCICH AHAIN3 OJIM3JICKALUX TCPPUTOPUHE U COBPEMCHHOIO KCIOJIb30-
BAHHS M 3ACTPOMKH YUaCTKa, d TAKXKE OCOOCHHOCTEH pesibeda. B pesysbrare MpoBeIcHHOIO aHaIH3a ObLIO BBLIBJICHO, UTO
[IPEJIOKCHHAST TCPPUTOPHS PACIIONOKEHA B 1 KM 0T ocraHoBKM oOwmecTBeHHOrO Tpancnopra, B 2,9 km or JKJI cranuun
«CocHOBO», B 4-X KM OT QIMUHMCTPALIMH IIOCEJIKA, TouToBOro oraciacHus 188730, orpenenus mosmuun NO121, CocHoBcko-
ro goma rBopuectsa, CocHoBckoM mKoubl, gerckoro cama NO31, MPOO I'MBJII I NO18 u Ipuosepckoro secauuectsa (puc.
1). Yuacrok nmeer Gosplme mepenansl peabeda 1o 22 MeTpoB, 00YCIOBJICHHDIC NCOJIOTHUCCKUMHE IIPOLICCCAMU U OJIN30CTEIO
K 03epy «Oupxoseny u pexe «CGocHoBka». B Hacrosmee BpeMst HE UCIIOJIB3YCTCs, 3d UCKIIOUCHUCM TAPaKCH, PACIIONIOKCHHBIX
HA Y4acTKe, [POe3], K KOTOPBIM OCYIICCTBJISICTCS € IIaBHOM joporu «Jlemmnrpagckas ysumua». Ilpu paspaborke mpoekra
ObLIa OCTABJICHA LIEJIb COXPAHUTD X MECTOPACIOIOXCHUE, 4 TAKXKCE IICPCOCMBICJIUTD U ITPOJyMaTh UX HUCIIOJIbL30BAHUC LIS
OpI‘aHI/I3aHI/II/I MHOFO(l)YHKLH/IOHa.HLHBIX O6mCCTBCHHle HpOCTpaHCTB.

2t

Puc.l CuryannoHHBIN TUIAH.
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Cureytomumm sranoM Jyist paspaboTku apXUTEKTYPHO-IPAJOCTPOUTEILHON KOHUETILIUN YUACTKA CTAJI0 ero (yHKIMO-
HAJIBHOC 30HUPOBAHUE (PUC. 2).

il

Puc. 2. Cxema $pyHKIMOHAIBHOIO 30HUPOBAHUSL.

B pesysnbrare $pyHKIIHOHAIBHOTO 30HUPOBAHUA KOMIIOSUIFL IIPOEKTA BBICTPAUBACTCA BLOJb peku «COCHOBKa», Iue
PacIoyoxeHa OCHOBHAA IIPOTYJIOUHAS 30HA, C HEOOJIBIINM TOUKAMHU IPUTSDKCHI: BEPEBOUHBIN MTAPK, IUIOMAIKA IJLI OTIbIXA,
IUIOMIA KA JJIA JPECCUPOBKU CODAK, IIYHKTOM IIPOKATA BEJIOCHIIENOB M CAMOKATOB. DTA 30HA BBIBOLUT IIOCETUTEJICH K CIIOP-
THBHO-JOCYTOBOM U BUIOBOH 30HAM, TI¢ PACIOJIOXEHb! O3IOPOBUTEJBHBIN LIEHTP U Kade/PecTopaH, a Takke MpHUOpexHast
30Ha 03epa «OJIBXOBEI € PASIUUHBIMUY ILIOAIKAMH VLI CIIOPTA, OTObIXA U PASBJICUCHUN Y BOAbL, GeceIkaM U KMHOTEATPOM
[I0J, OTKPBITEIM HeOOM. A Takxe IpemyCMOTPEHA 3eJIeHAsA IPOTYJIOUHAsA 30HA, II0 KOTOPOH IPOJIOXEH KOJIBLEBOM MapIIPyT
9KO-TPOIIbl, KOTOPAS IPOXOJUT UePe3 3eJICHBIA MACCUB COCeH 1 Oepes. Eie oHMM BaXXHBIM LIEHTPOM IPUTSKCHISA CTAHOBSAT-
Csl CYWIECTBYIOUIME I'apAXU, PEKOHCTPYUPOBAHHbBIC B HEOOMIBIINE MABHJIBOHB], KOTOPBIC BO IJIABE C OOIIECTBEHHBIM LIEHTPOM
Y TUIOLIAJIBIO CO3IA10T BOJIBIIOE OOIIECTBEHHOE TPOCTPAHCTBO JIJI1 MHIUBULYJIBHOIO IIPEIIPUHUMATEILCTBA, CO3JIAHUS Pas-
JIMYHBIX MACTEPCKHUX, IPOBCICHUA BBICTABOK, OAPAXOJIOK U JIIOOBIX JPYrUX OOIIECTBEHHO-MACCOBBIX MeponpusaTun. sKuas
30HA COCTOUT U3 TCPPUTOPUU JJIsi MHOIOKBAPTHPHBIX U OJIOKUPOBAHHBIX 3aCTPOCK, PA3BEPHYTHIX BIOJb PEKU, C JCTCKUMU
IJIOIAJKAMH U TAPKOBKAMH, a TAKXKE UYACTHON 3aCTPOMKH, PACIIOJIOKEHHON BOsmsK yiunpl «3enenas I'opka» u Haropaoro
nepeyika. Jlesenue yuacrka mo pyHKIMOHAIBHBIM 30HAM IPEJOCTABIACT BOSMOXHOCTD 3aCTPAUBATH YUACTOK MOITAIIHO — 9TO
[I03BOJIAT PA30UTh PACXOJIbl HA 3aCTPONUKY OOJIBIION TEPPUTOPHH U CIEJIACT €r0 OJIArOyCTPOMCTBO Oosice ruOKuM u dddek-
TUBHBIM. T'ak Kak OJHOM M3 LEHTPAIBHBIX ITPOOGJIEM OJIArOYCTPOMCTBA CEJIBCKUX TEPPUTOPUH OCTACTCS OTCYTCTBHC JOCTA-
TOUHBIX (MHAHCOBBIX pecypcos. Bee 3arpoHyThle cPephbl mporpaMMmamMu 10 6J1aroycTporcTBy TpedyloT ropasmo 0oJibIero
¢uHaHCcHpoBaHu. Pemenne JaHHBIX 38121 BO3SMOXHO C IIOMOIIBIO COPUHAHCUPOBAHUS, IPUBJICUCHUS (CIACPAIIbHBIX CPEICTB,
MHBECTUPOBAHUA.
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Puc. 3. I'enepaspHbin 1m1aH yuacrka.

137



Eme omHuM BaXXHBIM 3TAIOM MPU MPOCKTUPOBAHUN YUACTKA SBJLIACH TPAHCIIOPTHAS JOCTYIHOCTB, a TAKXE Opra-
HU3ALMs OBWKCHUS TpaHcmopra u nemexonos. [Ipoexr B 0Gs3aresibHOM mOpsKe JOJDKCH MIPEIyCMaTpUBATL 0OeCIeucHue
TPAHCIIOPTHOM JOCTYIIHOCTH BCEX ero 00bekroB. Iyt sroro Geuin nperycMorpeHsl 4 Bbe3ia Ha TEPPUTOPHUIO: OCHOBHOM — CO
CTOPOHBI yuruipl «JIeHUHrpaicKas», Yepes peKpearMoHHy10 30Hy CO CTOPOHb! 03¢pa «OuibxoBewy» u yuuiy «3eseHast I'opkar,
1 JBA IIPOE3JIA BUCPE3 CYLICCTBYIOMNE HACCACHHBIC IIyHKTH] B 3AQIHON YacTh yuacTka. JIis memexojoB mposoxeHbl: OCHOB-
Has OPOIYJIOYHAs Tpoma BuoJb peku «COCHOBKa», JIECHASA 9KO-TPOIA, BBIXOJbl K CIOPTHBHO-IOCYTOBOM M PEKPEALMOHHON
30HAM, a TAKXE IEUIeX0IHAsL TPOIIA BIIOJIb OOIIECCTBEHHON 30Hb1. Best TponuHouHas ceTh uMeeT mupuHy 1,5 MeTpa U BbIIOJI-
HEHA U3 HACBLITHOM MPAMOPHON KPOLIKH.

Best reppuropus ocHamera KOMOGMHUPOBAHHBIM OCBELICHUEM IS 5E30MIACHOIO [IEPEIBUXEHUS B TEMHOE BPEMs Cy-
TOK, YKa3aTeJLSIMHM U CKAMEHKAMU JJIS TUXOIO OTJblXd. DTH 3JICMEHTHl HE TOJIBKO IIOMOIYT JIEPKO OPHEHTHUPOBATHCS B IIPO-
CTPAHCTBE, HO U CTAHYT JICMCHTAMHE JIEKOPA, KOTOPBIC CO3LAIYT YIOTHYIO aTMOCPEPY B IAPKE JJIS IPOIYJIOK U OOIICHIS.

B pesysibrare npoekTUpoBaHUS GBLIM [TOJIYUCHB] CJICIYIOMINE TCXHUKO-9KOHOMUUCCKUE rTokasaTe i (tabimma 1).

Tabauua 1. YkpynHeHHbIE TEXHUKO-9KOHOMUUECKUE [TOKA3ATEIIH

HaumeHoBaHue [Tnouaip,
la

YuaacTtox 18

Kwnmast 3oHa 3,1

YacTHas 3acTpoiika 2,95

OO611ecTBeHHAs 30HA 2,75

CnmopTtuBHO-AOCYyTOBas 1,95
30Ha

Jlecuctas MPOTYJIOYHAas 2,16
30Ha

PasBiiekaTeabHas 30Ha 0,5

OcHoBHast MPOryJIOYHast 3,41
30Ha

PexpruanimoHHO-BULOBAS 1,22
30Ha

Taxum 06pasom, MCPOIPUATHS 1O OJIArOYCTPOUCTBY TEPPUTOPUH O3 COMHCHUS BaXKHbI, & JIJIS CEJICKOM MECTHOCTH
npuopuTeTHb. Besp B mepBylo ouepeib 9TO IPUHOCUT IPAKTHUCCKYIO MOJIb3Y, COLMAIBHOE 00YCTPONCTBO, MOBBIIIACT KAUe-
CTBO KH3HH JIIOJICH. 3HAUUMOCTD JICATEIBHOCTH 0 OJIAr0OYCTPOMCTBY TEPPUTOPUH, Kak B TOPOJIAX, TaK U B CCJIBCKUAX HACEJICH-
HBIX IIYHKTAaX HEOCIIOPHUMA.

IIpemnoxennble MpeodpasoBaHUs TEPPUTOPUH O3BOJIAT YIOBICTBOPUTE PAa3HOOOPA3HbIEC JOCYI'OBBIC 3AIIPOCh] XKHU-
TeJIEH U TOCTEM IOCEJIKA, & CYLICCTBYIOMMHN U B JAHHBIA MOMEHT HE3aJeHCTBOBAHHBIN, YIACTOK, CTAHET 3HAUUTEIbHBIM IICH-
tpom nputspkerns noceika «CocHosor. Ilpu paspadborke apxuTekTypHO-IpaoCTPOUTEILHON KOHLUCIIUN ObLIN YUTCHB] PA3-
JIMUHBIE IIPUPOJIHBIC GaKTOPBl U OCOOCHHOCTH TEPPUTOPUH, & TAKXKE YUATHIBAJIOCH PALMOHAIBHOEC UCIIOJB30BAHUC YUACTKA.
CobunoieHB1 MEPB1 HE30MMACHOCTH JJIsL TOCETUTEIIN JIIOOOM BO3PACTHOM KATCIOPHUH.

Hayunoiii pyrosodumens: doyenm xagedpor dusaiina npocmpancmeennoi chedor usenu npog. b.I. Yc TuHoBa Kamy 6a HOB.

Scientific supervisor: Associate Professor of the Department of Environmental Design named afler Professor B.G. Ustinov Kashuba YuV.
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CTPUT-APT. CTAHOBJIEHUE U PASBUTHE

© A. A. Ucmarunsnora, 2025

Canrm-IlemepGypecruii zocydapemeenrvil yrusepcumem npoMoUULEHHOIX MEXHOL0ZUL U OU3ATHA
191186, Canxm-Ilemepbype, bonvwas Mopcras, 18

B crarbe moppobHO paccMaTpUBACTCS 9BOJIOLMS CTPUT-APTA, HAUMHASL C IEPBOOBITHBIX IpadPUTH 1 3aKaHUMBASI CO-
BPEMCHHBIMH (OPMAMU UCKYCCTBA, CO3JIAHHBIMY C UCIIOJIb30BAHUEM IIEPEJIOBBIX TEXHOJIOIMA. AHAJIMZUPYETCS BIUAHUE UCTO-
PHUECKUX, COLUANBHBIX U KYJbTYPHBIX (AKTOPOB HA PA3BUTHC CTPUT-APTA, & TAKXKC €O POJIb B COBPEMEHHOM OOLIECTBE KAK
crocoba caMOBBIPAKCHUSA U cpeacTBa KoMMyHHKannu. Ocoboe BHUMAHHE YIEJISCTCSA U3BECTHBIM CTPUT-XYJJOXKHUKAM U UX Pa-
foTaM, OKa3aBIIUM 3HAUUTCIILHOC BJIMAHUC HA PASBUTUC 9TOIO HAIIPABJICHHUS HCKycCTBa. PaccMarpuBaloTes pasjinyHble CTH-
JIA ¥ TEXHUKH, UCTIOJb3yCMbIC B CTPUT-APTE, & TAKXKE UX CBA3h C JPYIHMMH HAIIPABJICHUAMHI UCKYCCTBA U KYJIBTYPOH B LICJIOM.

Kinouessie cnosa: crpur-apt, rpadpduTi, HCTOPUS UCKYCCTBA, COBDEMEHHOE UCKYCCTBO, CTPUT-XYIOKHHUKU, KYJIbTYP-
HOC BJIMSHUE, CAMOBBIPAXCHHE, CPEJIICTBA KOMMYHHKALIUH, CTHJIM, TEXHUKU, HAIIPABJICHU UCKYCCTBA, KyJIbTypa.

A.A. Ismagilova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

STREET ART. FORMATION AND DEVELOPMENT

The article examines in detail the evolution of street art, starting with primitive graffiti and ending with modern art
forms created using advanced lechnologies. The article analyzes the influence of historical, social and cultural factors on the development of street art, as
well as its role in modern society as a way of self-expression and a means of communication. Spectal attention is paid to_famous street artists and their
works, which had a significant impact on the development of this art direction. Various styles and techniques used in street art are considered, as well as
their connection with other areas of art and culture in general.

Keywords: street art, graffiti, art history, modern art, street artists, cultural influence, self-expression, means of
communication, styles, techniques, art trends, culture.

Crpur-apT — yJIMUHOE UCKYCCTBO, 0CO00E HAMTPABJICHUE B COBPEMEHHOM MCKYCCTBE C SPKO BBIPAKEHHBIM ypOaHU-
cruueckuM xapakrepoM. JlanHoe moHsTHe BKouaer B ceGs BCEBO3MOXHbBlE (pOPMbl MPOSIBJICHUS: HAUMHAS OT MaJICHbKUX
CTHKEPOB Ha yJIMUHOM poHape u rpadduru Teramu, sakanuusas 3D uHCTALLLUAMY U MypaaMu.

Camoe pacnpocrpaH€HHas U3 pasHOBUJHOCTEN crpuT-apra — rpa¢pduru. Tepmun «rpaddurn» paccmarpusaercs
B JIBYX CMbICJIax. B mupokom cmbicie — or uranbsiHckoro graffito («gapanarb») — 910 n306paxeHns Wiy HAJINUCH,

BblLIAPATIAHHB1E, MOSBJAIOMWASICSA B IyOJMUHOM MTPOCTPAHCTBE CTUXUUHO. I'paddurn, passopaunsatomasics Ha mo-
BEPXHOCTH MyGJIMUHOTO MPOCTPAHCTBA, - ABJICHNUE CTOJIb Xe JPEBHEH, Kak U caMo MmybsuuHoe npocrpancTso. CBoeobpasHbIM
HE3aBUCHUMbIM KOMMYHHMKATUBHBIM KaHAJIOM rpadduru ocraercs u JJO CHX MOp. DTO CBOEr0 POJA TOPOJCKOE IMOJICO3HAHUE.
B srom cMpicne rpaddury - Meapa, TPUHOMIT CYLIECTBOBAHUS AJbTEPHATUBHON, HUKEM HE KOHTPOJHUPYEMOM MHPOpMALUH,
MOIIHOE TIOJIE JIJIS CYIECTBOBAHMS MOTEHINAIBHBIX TPOUSBEICHUH, aJIbTePHATUBHAS raJePerHOMY TPOCTPAHCTBY. B y3kom
cMblcne rpaddurr — 910 CyOKYJIBTYPHOE SBJICHHE, CTABLICEe SHAUMMON UACTBIO YIMYHOIO MCKYCCTBA. B ero ocHoBe Jiexxur
HAIMCAHUE COOCTBEHHOIO MMEHU MJIM Ha3BAHUS KOMAHJIbl B KAK MOXHO 0OJIBLIEM KOJIMUECTBE MECT.

Ucropus repmuna Graffiti mepeHocuT HAC X ZOMCTOPHUECKOMY UEJIOBEKY, pucyromeMmy Ha creHe memepsl. Ca-
Mble paHHUe rpaddury, npejgcraBieHHble HA pUC. 1, mossuinch B 30 Thicsauesernn Jio H. 9. Torga oHu GbUINM TIPEJCTABIICHD
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B (1)OpM€ JOUCTOPHUUCCKUX HACKAJIbHBIX PUCYHKOB 1 HPIKTOI‘pa(i)HIZ, HAaHECEHHBIX Ha CTEHbl TAKUMU HHCTPYMCHTAMH, KaK KOCTH
JKXHUBOTHBIX W IMHUI'MCHTDBI. HO,HO6HBIC PHUCYHKH YacCTO HCJIAJIHUCH B PUTYAJIbHbBIX U CBAIICHHDBIX MECTAX BHYTPH IICHICP. an.IC
BCEIro Ha HUX 1/1306pa>1<am/1 )KXMBOTHBbIX, )XHBYIO IIPUPOILY U CLEHbl OXOTbI. Dra (bopMa Fpa(l)(l)I/ITI/I HCPEIKO Bb13bIBACT CIIOPbI,
HaCKOJIBKO BEPOATHO, UTO HO,HO6HLIC I/I306pa>KCHI/Iﬂ CO31aBaJIMCh UMECHHO WJICHAMHU JOUCTOPHUUYCCKOT'O O6H.[CCTB8..

Puc. 1. memepa Mope 31000-38000 sier mo H. 9.

JpesHue pumisae HaHOCHIM IpadPUTH HA CTEHBl U CTATYH, IPUMEPbl KOTOPBIX Takke coxpaHmiuck B Erumre.
I'padduru B apxamaHOM MHpe MMEIM COBEPIICHHO MHOE 3HAUCHHE M COACPXAHHE, UeM B COBpeMeHHOM obmectse. JlpesHue
rpa$p$uTy mpencTaBIAIE COO0H JH0O0BHBIC IPU3HAHUA, IIOJIUTHUCCKYIO PHTOPHKY K IIPOCTO MBIC/IH, KOTOPble MOXHO OBLIO
6b1 CPABHUTD C CETONHAIIHUME IIOIYJLIPHBIME IOCTAHUAMA O COLMATIBHBIX U MOJIUTHUCCKUX uueanax. I'padduru B [lomme-
SIX, TIPEACTABJICHHbIC Ha PHUC. 2, n300paxann usBepxerne BesyBus, a Takxke colepiKayii JIATHHCKAC IIPOKJIATHSA, MATHUECCKIE
3AKIMHAHMA, IPU3HAHUA B JIIOOBH, aIQaBUT, IOJUTAUCCKUE JIO3YHIH U 3HAMEHUTBIC JINTCPATYPHBIE LIUTATEL, — BCE 9TO HAET
OTJIMUHOE MPEJICTABJICHUE 00 YIHMUHOMN XU3HH JPEBHUX PUMJLIH.

Puc. 2. lpesuepumckue rpadduru, cueraHHble Kpackon B 1 B.H.9.

Cpenn npeBHUX moamTHYCCKUX rpaddury npuMepamu ObLIH apabCKue CATUPUUCCKUE CTUXH. 31 anb-XuMbspH,
apabCKU U IEPCUACKUN 109T U3 guHacCTHr OMEHA0B, ObUI HAUOO0JICEe U3BECTCH TEM, UTO MHCAJ CBOU MOJUTUUCCKHC CTUXH
Ha creHax Mexny Campkucranom u bacpor, geMOHCTPUPYS CHIIBHYIO HCHABUCTD K peskumMy OMENAJIOB 1 €ro BIACTH.

Y BOCTOUHBIX CJIABSH IpadPUTH UMEIH JOJIryio U Goraryio ucropuo. B Hosropoge coxpanmnocs 10 rpadpduru
11 Bexa, mpejcraBiaeHHbIC HA pUC. 3. Bosbiuen yacTeio gpeBHEPYCCKUE rPAPPUTH — 9TO 3AMKUCH HA CTCHAX XPAMOB, II0ITOMY
caMoe 4acToe UX COJCPKAHUE — MOJUTBCHHBIC ITPOCHODI.
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Puc. 3. I'paddurn 8 Maprupsesckon nanepru. Ppeckosas mrykarypka 1144 rona.

I'padduru, kaknm Mb1 3HAEM €TO CETOMIHS, 3APOIMIOCH B HI)IO-I;IO})KC KaK JaCTh XUII-XOI-KyJIbTypsl. Passurue xyis-
TYpbhl YJIHUHBIX PUCYHKOB Hauanock Ha Bocrounom mobepexse CIIA B 1960-x. MmerHO TOrma mepsble 9HTY3HACTH CTAIH
OCTABJIATH HAAIHCH C IMEHAMH B CJIYUAHHBIX MeCTax mo ropoxny. Cpenu mepBbIX paHTEPOB — YIMUHBIX XYIOXHHUKOB, OKa-
sasmck Cool Earl u Topcatl26, a ynuunei apruct nz ®@unanensdun Cornbread cunraercs HeoPULUAIBHBIM OCHOBATEJICM
IBIDKCHHS B KYJIBTypE — OH OJHHM H3 IEPBBIX CTAJ OCTABJIATEH IOIIIHCAHHBIC €0 MUMCHEM 3aMETKH 0€3 IIOJIUTHUICCKOTO
mogrekcra. IloHauany monu He IPUIABATIH 9TUM HAIIHUCAM 0COOOT0 3HAUCHUA, TA W CAMUA OTMETKM OBUIM HEIIPUMEUATEIIb-
HBl — O MHOTOOOPA3HH CTUJICH B TO BPEM: He IIUTO U PEUH, TIOCKOJIBKY MOJIOZOE OBMKCHHUE YIIULL TOJIBKO HAUHHAIIO 0OPeTaTh
KYJIBTYPHBIFA MOTHB.

OTnpaBHOM TOUKOHM B MACCOBOM u3BecTHOCTH rpadduru cumraercs mybsukanus B rasere The New York Times,
BBIIICAIIASA B HAUAJIE CCMUIECATRIX TOHOB. B 3ameTke, mpocrasieHHON Ha puc. 4, pacckasblBAIOCh O MOJIOIOM YIUIHOM XY-
JIOXHHUKE U3 Hb}O-I;IopKa noJ; ricesponnmoM Takil83. Ou pabGoran kypbepoM, O3TOMY MHOTO BPEMEHHU IIPOBOJMI B METPO.
Tam oH Ha KKION MOCEIACMON CTAHIIUE OCTABJIAI OTMETKY O cBomM mMeHeM. Co BpeMeHeM MX CTaJI0 TaKk MHOTO, UTO Ha
HHUX OOpATH/IN BHUMAHHE HE TOJIBKO IIPOXOXHUE, HO M MECTHBIC XYPHAIHCTEL. XYIOXKHUK CTAJI IICPBOH 3aMEHUTOCTBIO B HCTO-
puu rpadPUTH U CUMTAETCSA OJHUM U3 ero OCHOBOIOJIOKHHUKOB. M xoTs Takil83 He 6b11 mepBbIM XY LOKHUKOM, OCTABJIABIIAM
OTMETKHY HA YJIALAX, O HEM 3aTOBOPIUIM XHUTEIM TOpoIa U mpecca. JlpyruMu sHakoBBIME Xy JOXHHUKAMHI TOTO IIEPHUOLA CUATA-

torca Stay High 149, PHASE2, Stitchl u Joel36.

Puc. 4. Ilepsast nonoca rasers: The New York Times 1971 rogna.

Hauaso 1980-x crasno Bpemenem pacusera rpagdurn. Apr-nunep Kiayguo bpynu orkpsur B Pume ranepeto, B xo-
TOPOW CMOIJIA BBICTABJIATHCS YIMUHBIC XYJOXHUKH, CTAIH HOIYJIAPHb TPpadapeTsl, MO3BOJBIINE TUPAKUPOBATH PUCYHKH,
Yapuin AxepH cHs1 uiabM 0 XUN-Xor-kyabrype «Jlukui cransy, Beinuia kyssrosas gokymeHranka «BorHa crurern». Onaon
M3 CAMbIX 3aMETHBIX JIMUHOCTEN B KyJbType crpur-apra cras Kur XapuHr, H3BeCTHBIA HE TOJIBKO BBICTABKAMU B I'aJICPEX,
HO ¥ wunocTpanuamu B MeTpo. Ocobennoctsamu pucynkos Kura XapuHra, mpecTaBlIeHHbIX HA PHC. 5, CUUTAINCE JIUHUM,
SPKUE LBETA U M300PAKCHUS UCJIOBEUKOB, ITOCTOSHHO MOABJBIIMCCS B PasHbIX yrojikax ropoja. Ero cruib ocHOBBIBAII-
Csl HA CMCIICHHUM MOI-apTa C yJauuHbIMH pucyHkamu. B Poccmm sra xynbrypa passusanace ¢ 1980-x romos. Camu yuacr-
HUKH JBIKCHUS B KAUCCTBE MEPBOOTKPBIBATEJICH PYCCKUX Ipadury HA3BIBAIOT XYJOXKHUKOB ¢ rpossuiamu Kpeic, backer
n Haswurarop.

&3

Puc. 5. ILnaxar «Hesexecrso = Crpax», Kur Xapusar, 1989 r.
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B 1990-¢ rogp1 rpa¢pury crao ewé Gosree KOMMEPLHATU3UPOBAHHBIM U U3BECTHBIM BO BceM Mupe. I'padduru Gpuim
PACIPOCTPAHEHHON TEMON B MY3bIKAJIbHBIX KJIMIIAX, 4 TAKXE B PA3JIMUHBIX TEJICLUIOY U HA skpaHax. I'padduru crano cumso-
JIOM CBODOJIbl CAMOBBIPAXECHUS U MHIUBHUILYAJILHOCTH. Y JIMUHBIC XYILOXHUKA UCIOJIB30BAJIM CBOU PabOThl, UTOOBl BBIPA3UTH
CBOU MBICJIM U UJIEH, U YTOOB! IPUBJICUb BHUMAHUE K COLMAJILHBIM ITpobsiemam u HepaseHcrBy. K ux uuciy ornocures 2Kan
Murens backus. Backust cunrasics omHOM U3 Beymux GUIyp HEOIKCIIPECCUOHNU3MA, XY JOKECTBCHHOIO JBIXXCHUSL, KOTOPOE
[IOATBEPIMIIO TICPBEHCTBO UEJIOBEUECKOHM GUIYPhl B COBpeMeHHOM ucKyccrBe. OH ucnosbsosa rpa¢pduru, yroObl BEIPASUTH
CBOU MBICJIM O PACHU3ME U HACWIIMH, U €r0 paboThl, IPEICTABJICHHbIE HA PUC. 6, CTAJIM CHMBOJIOM COIIPOTUBJICHUS U OOPHObL
3a cBOGO1Iy.

Puc. 6. JIa Xapa. JKan-Muwens backus, 1981 r.

B 2000-¢ romp1 rpa¢duru craso Gosiee OpUEHTHPOBAHHBIM Ha 3CTCTHUCCKHUE LICHHOCTH U BU3YaIbHYI0 IIPHUBJICKATEIFHOCTb.
OnHUM K3 CaMblX H3BECTHBIX CTPHUT XYIOXHUKOB 9TOr0 BpeMeHU rpadduru 6611 borkcu. Ero paborsl 6bum vacro mosm-
THUYCCKM OKPAIICHB!, HO OHU TAKXE HECJIU XYJO0XCCTBCHHOC 3HAUCHHUC M NPUBJICKAIM BHUMAHUE CBOCH OPUIHHAJIBLHOCTBIO
n kpacorort. Ceromns rpa¢pduru benkcu, npepcrasicHple Ha PUC. 7, MOXHO YBUJICTh HA CAMBIX PA3HBIX TOBAPAX, BKJIIOUAS
OJIEKTY, IPCIMETHI JJOMAIIHEIO OOMXO0 A, MIKHBIC MOJIOTCHIA, MUCKH JJIs KOPMa JOMAIIHUX )XUBOTHBIX M MHOI'OC JPYIoe,
UTO TOJIBKO MOXHO CeOE MPEJICTABUTS.

Puc. 7. I'paddura «Msrkun-Msrkun 3anan», beakcn, 1980-¢ r.

Kpowme Toro, B 2000-¢ rosipl Xy moXHAKH rpadPUTH HAUAIN HUCIIOJIB30BATH HOBBIC TCXHOJIOIMH, TAKHC KAK [IPOCK-
TOPB1 U JPOHBL. DTO ITO3BOJIMIIO CO3JABaTh rpaddury Ha GONBIINX 3IAHIAX. B 910 e Bpemst rpadpuT HAUMHACT OKA3b1BATD
BJIFSIHHC Ha MOJy M pusarH. Ha mokasax MoJ, MOSBILSIIOTCS 9J1eMCHTBL rpaddury, gesias TeM caMblM CTPUT apt GoJiee yBaxa-
€MBIM B MUPE UCKYCCTBA.

COBpCMCHHBlC TCXHOJIOTUU CTAJIN Ka.TaJII/I3aTOpOM 3HAUUTCIIbHBIX HBMCHCHI/II:I B CTpI/IT-apTC, H'pCBpaTI/IB €ro us
YJII/I‘-IHOI‘O TBOp‘ICCTBa B I/IHTCpaKTI/IBHBlC I/ICKYCCTBO. COHHaﬂbHBlC ceTn " I/IHTCpHCT CTaJIX HOBBIMU H.HaT(l)OpMaMI/I JLITS Xy-
JIOKHUKOB, TIO3BOJISIL UM JICJIUTHCS. CBOUMU Pa0OTaMU C ITHPOKOH ayguroprei. Teneps Jito6om XeIaiommin MOXET CTaTh CBU-
JICTEJIEM YIUBUATEJILHBIX IIPOU3BEICHUM CKYCCTBA, HE BBIXOJMS U3 JOMA. DTO, KaK CCJIH Obl MUP CTAJI OJHUM OOJIBLINM rajic-
PEHHBIM IPOCTPAHCTBOM, I KaXKIbIH MOXET HAUTH UTO-TO Jiis cebst. OHAKO ¢ 9TUM MIPHUIILIN 1 HOBbIE Bb130BbL. | padury,
KOTOPOE KOIJIA-TO GBLIO CUMBOJIOM CBOOOJIbL, CTANIO 0OBEKTOM KOMMepLHaIn3auny. MHoOrue Xy JOXKHUKA HaYaId [IPOJLaBaTh
cBOHM paboThl, A KPYIIHbIC OPEH/Ibl CTAIN HCIOIB30BATH YJIUUHOE MCKYCCTBO B CBOMX PEKJAMHBIX KAMITAHUAX. DTO BbI3BAJIO
CIOPBL O TOM, TepseT v rpadPUTH CBOIO ayTEHTUUYHOCTH B IIOrOHE 32 NpubbLIbto. Kak 6b1 HE ObLIO, 9TO OTKPHIBACT HOBbBIC
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BO3MOXHOCTH JIJIS XYJOXHHKOB, [TO3BOJISLSL UM 3apadaTblBaTh HA CBOCM HUCKYCCTBC M JEJIATH CIO JOCTYIHBIM JJLS HIMPOKON
ayJIATOPUH.
OpHUM 13 BaXXHBIX HOBOBBCICHUH CTAJIO HCIOIB30BAHUE IIPOCKIMOHHOIO O0OPYIOBAHUA U CBETOIMOIHBIX 9KPa-
HOB. DTU YCTPOHCTBA MO3BOJLAIOT XYy JIOKHUKAM CO3JaBATh BDEMCHHDIC, HO OUCHb BLIPA3SUTECIBHBIC H300paXeHU Ha pacanax
3JAHUH, MOCTAX U JAPYIUX TOPOICKUX 00BbekTax. IIpoekiun MoryT Op1Th CHHXPOHU3UPOBAHDL C OKPYXKAIOWICH CPEIOH, Peari-
Py4 Ha 3BYKH, CBET WJIM JBIKEHHE, UTO JIeIaeT KaXJOoe IPOU3BeIeHUE YHUKANbHBIM. Eie ojHON peBosmonuen B cTpur-apre
crayo BHeapeHnue BupryainbHon peanbHoCTH (VR). G mOMOIIBIO 9THX TEXHOJIOMHH XYJOXHUKH MOIYT CO3LABATh LHUPPOBBIC
CJIOH IOBEPX PCAIbHBIX 00BEKTOB. M Crmosib3ys MOGHILHOE IPHIIOKCHUE, TPOXOXHUHI MOKET YBUJIIETh, KAK OObIUHAS CTCHA IIPe-
BPAILIACTCS B AaHUMALMOHHOE IIOJIOTHO, HJIM B3aUMOJCHCTBOBATH ¢ 3D-00beKTaMu, KOTOPBIEC HE CYHMICCTBYIOT B PCAJIBHOCTH.
DTO IPUBHOCHUT B CTPUT-APT JIEMEHT UIPbl U CIOPIIPHU3a, JeJIast €ro 0COOCHHO IPUBJICKATEIILHBIM JIJIS MOJIO JICKH.
bynymeeprpadpdurnocracrcsaeosHosHauHbIM. BO3MOXHO,0HOIIPOHOJDKATPA3BUBATHCABMECTEC HOBLIMUATEXHOIO-
IHSMH,0TKPbIBASHOBBICTOPU30HTELIIIATBOPUYCCTBA. BO3MOXHO,MBb1yBHIMMO0JILIICKOJLIA0OPALIUAMEK Iy Y JIMUHBIMUXY JOX -
HUKAMHUU KPYIHBIMUOPCHIAMU,UTOIO3BOJIUTCO3ATEYHUKAIbHBICIPOU3BE ACHUANCKYCCTBA,KOTOPb1COY Iy TOCTYIHBIIIAPO -
xonayuropun. MnmxerpappuruBepHETCAK CBOMMKOPHSIM,COCPEIOTOUNBIIACHHACAMOBBIPAXCHUNN COLUATBHOMKPUTHUKE.
Hcropus rpaddurn — 310 He IPOCTO UCTOPUSL O KPACKAX U CTCHAX. DTO UCTOPHUA O JIIOJSX, UX MCUTAX, HAJEKIAX U Oopboe.
I'pa¢duru mpouwno uepes Bexa, OPETEPIIESIO U3MECHCHMUSL, HO CYTh €0 OCTAJIACh HCU3MEHHOM: 9TO UCKYCCTBO, KOTOPOE FOBOPHUT
0 HAC, O HAIIEM BPEMCHH 1 0 HauieM Mecre B Mupe. OHO IPOJOJDKACT BIOXHOBIIATD, IPOBOLMPOBATH U 3aCTABJIATE HAC 341y~
MbBIBATHCA O TOM, UTO JEHUCTBUTEIHHO BaXKHO.
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B nanHOI cTaThe paccMaTpUBAETCA MHHOBALMOHHBIN KOJIOTMUECKUA YUCTBIA MAaTEPUA — KOXa 13 KaKTyCOB. ABTOD
AHATMSUPYET TCXHOJIOTHIO IPOU3BOICTBA BETAHCKOM KOXH, PAa3spabOTAHHYIO MEKCHKAHCKAMU IIPEIIPUHUMATCIIAMA, U OIH-
ChlBAET 9TAIbl €€ co3ganus. B crarbe Takke 00CYXKIIAIOTCS 9KOJIOTHUCCKAE MPEUMYIIECTBA 9TOI0 MAaTEPUAIA 110 CPABHEHUIO
C HATYPaJIbHOM KOXEMN U «9KO» KOXKEH, BKII0Uas MEHBIIUH YIJIEPOIHBIN CJIe], K OTCYTCTBHE HUCIOJIb30BAHIA TOKCUUHBIX XUMHU-
KATOB IIPHU MPOU3BOJICTBE U PASJIOKECHUH. B 3aKIOueHHIE MOIUEPKUBACTCA HEOOXOIUMOCTD JAMBHEHIINX UCCIICIOBAHUA JIJLs
OLICHKH 9KOJIOTUYECKOH YCTOMUYUBOCTH KOKH U3 KaKTyCOB, COOTBETCTBHUS CTAHIAPTAM M BO3MOXHOCTEH MACIITAOUPOBAHUS €€
[IPOM3BOJCTBA C LIEJIBIO MIOBBIMICHNS JOCTYIIHOCTH U1 IIOTPEOUTEIICH.

Kinouessie cioBa: anpTepHATUBHAS KOXA, KOXA U3 KAKTYCa, MOJIA, HATYPAJIbHASA KOXA, OIyHLIUs, 9KOJOI M
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191186, St. Petersburg, Bolshaya Morskaya, 18
CACTUS LEATHER - AN ECO-FRIENDLY INNOVATION FOR SUSTAINABLE FASHION

Thus article looks at an innovative eco-friendly material — cactus leather. The author analyzes the technology for producing vegan leather
developed by Mexican entrepreneurs and describes the stages of its creation. The article also discusses the environmental benefits of this material compared
lo natural and eco-leather, including a smaller carbon foolprint and the absence of loxic chemicals in production and decomposition. It concludes by
hughlighting the need for further research to assess the sustainability of cactus leather, compliance with standards, and the possibility of scaling up ils
production to make it more affordable for consumers.

Keywords: alternative leather, cactus leather, fashion, natural leather, prickly pear, ecology

Humanity is constantly striving for progress, and in the modern world, it is time to reconsider everyday items such as
clothing and footwear. The light industry faces numerous challenges: from overproduction driven by fashion trends to issues
related to the manufacturing technologies of these goods.

Since ancient times, natural leather has been used to create products that protect humans from external influences—
one of the simplest and most accessible materials to process. Undoubtedly, natural leather has its advantages: it is durable,
strong, and ultimately decomposes in nature. However, concerns arise regarding its high carbon footprint, generated during
livestock farming. Animal husbandry is one of the primary sources of greenhouse gas emissions, raising serious concerns among
environmental organizations and sustainability advocates. Additionally, natural leather production requires significant amounts
of water—for raising livestock, feeding animals, and caring for them. The tanning process also demands water resources. As
a result, natural leather production pollutes water supplies and disrupts ecosystem balance.

Moreover, ethical questions have always surrounded the use of animals as raw materials, which, with technological
advancements, led to the emergence of artificial leather. Synthetic leather, in turn, has found widespread use in the fashion
industry due to its simple manufacturing process, affordability, and the ability to produce it in any color and texture. However,
“eco-leathers” are essentially polymer materials based on plastics such as polyurethane (PU) or polyvinyl chloride (PVC). These
materials are characterized by extremely slow biodegradation, leading to their accumulation in the environment for decades.
The decomposition process of plastics involves fragmentation into micro-particles—microplastics, defined as polymer fragments
smaller than 5> mm. These particles enter soil and aquatic ecosystems, negatively impacting animals and even humans [1].

Under these circumstances, the search for and development of alternative materials is not just desirable but a vital step
toward environmentally sustainable fashion. Surprisingly, the use of plant-based leather manufacturing technology is one of the
directions offering a sustainable alternative to traditional animal leather and synthetic materials, combining eco-friendliness,
durability, and an innovative approach to production [2].

The technology for producing vegan leather from cactus was developed and patented by two Mexican entrepreneurs,
Adrian Lépez Velarde and Marte Cazarez. They founded the company Desserto, specializing in the production of this innovative
material, which shares the same name [3].

The cactus used for leather production is Opuntia ficus-indica, commonly known as prickly pear or nopal, characterized
by oval, flat stems with sparse spines. Its natural habitat includes Mexico, the southwestern regions of the United States, Chile,
and other parts of Latin America. In its native regions, Opuntia is used in various industries: as livestock feed, for soil enrichment,
in food production, and in medicine. Since 2019, it has also become a raw material for vegan leather.
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The technological process of producing this alternative vegan leather consists of five key stages, each aimed at creating

an environmentally sustainable and functional material that meets the requirements of modern industries.
1. Cultivation and Biomass Harvesting The first stage involves growing and harvesting the cactus, which occurs every
6—8 months. Opuntia ficus-indica 1s highly adaptable to arid conditions, eliminating the need for additional irrigation—
rainwater and natural soil minerals are sufficient. Furthermore, no herbicides or pesticides are used in cultivation,
minimizing anthropogenic impact on the ecosystem. Harvesting involves cutting mature cladodes (leaf-like stems), while

the plant remains viable and continues to grow biomass, allowing plantation use for up to 8 years.

2. Primary Processing of Raw Materials. At this stage, the cladodes are cleaned of impurities and foreign matter, then
mechanically crushed. The resulting mass is dried in the open air under sunlight for 3—5 days. This process removes
excess moisture and stabilizes the raw material for further processing.

3. Extraction and Chemical Modification of Biopolymers. The dried biomass undergoes extraction to isolate target
biopolymers—primarily cellulose fibers and proteins. The extracted components are chemically modified to achieve
the necessary physico-mechanical properties that meet the standards of the textile, footwear, and leather industries.

4. Formation of Leather Material. The prepared polymer mixture is evenly applied to a substrate (base) and fixed through
thermal treatment or ultraviolet irradiation. This process ensures the formation of a durable material structure with
the desired performance characteristics.

5. Finishing Treatment. The final stage involves applying a decorative and protective coating, as well as giving the material
its final aesthetic and functional properties. This process is similar to the finishing treatment of traditional materials [4].

Understanding the production technology, we can draw conclusions about how eco-friendly cactus leather is compared
to traditional animal-derived leather and polymer alternatives, as illustrated in Figurl.

Ecological Benefits of Cactus Leather

Plastic Waste Minimal Chemical
Reduction Impact

Limated use of harmiu

noes

made from poly chemiocals in production

Water
/ Y \ Conservation
Naturally decomposes ! < N\ |  Signihcantly less wates

without ecosystermn e v usage than tradtions
harm \ - r - methods

Durability |’

Hgh wear msistance Lower emismons and
Soces Woste e 0, absorption

Figure 1. Environmental Advantages of Cactus Leather

Additionally, the production of plant-based alternatives consumes significantly less energy, as renewable resources are
used, and the process involves fewer stages. Manufacturing also avoids harmful chemicals that could damage the environment.

Cactus leather is already carving out its niche in the fashion industry. Many eco-conscious brands have shown interest
in this new material and have begun incorporating it into their collections, spanning footwear, leather goods, and apparel.
Examples include MARI MADA, Clae, Karl Lagerfeld, and H&M, which are shown in Figures 2, 3, 5 [5].
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Figure 2. Karl Lagerfeld bag

VEGAN

Figure 3. Clae shoes
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Figure 4. Sandals from the H&M collection

In conclusion, cactus leather represents a promising alternative to animal-derived leather due to its eco-friendliness,
claimed characteristics, and versatility in textures and colors. These qualities make it particularly attractive to the fashion
industry. However, it is important to note that this material is relatively new. Additional research is needed to objectively
assess its environmental sustainability and compliance with quality standards (including GOST) for various types of products.
Furthermore, attention must be paid to scaling production and improving technologies to reduce costs and make cactus leather
products more accessible to a wider consumer base.

Hayunoii pyrosodumens: Cmapuwii npenodasamens xagedpvr mexcdynapodrnvix xommyrurayuti Muxanvuyx E11.
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Cpenu kpuTepreB pegusafiHa MOXKHO BblICIUTH: UCIIOIB30BAHNE (OPMBL, IIBETA, IPU(PTA U KOMIIOSHIIMH JIJIA € [HH-
crBa opopmienus. Onpenenerne xpurepues pegusantna Ha npuMmepe kommannu MTC uepes usyuenne ucropum eé joro-
THIOB U pyHKOMH pepusanHa. Msvenenus B ytororune MTC cranm yacrbio obwmert crpareruy pasBUTH KOMIIAHUM, OpH-
eHTHpOBaHHOM Ha Oymymee. C IOMOIIBIO pemM3alHA KOMIIAHEA CMOIVIA OGHOBUTH CBON BH3YaJbHYIO HICHTHUHOCTD,
cresas e€ GoJiee COBPEMEHHOM M COOTBETCTBYIOIICH IyXy BPEMCHH. DBOJIOLUA IU3AMHA OTPAKACT CTPEMJICHHE KOMIIAHUH
ATANTHPOBATHCA K U3MCHCHILIM PBIHKA M MOILUEPKHYTh CBOX YVHHUKAJIBHOCTH UEPE3 HCIIOJIB30BAHUE PA3IHUHBIX IIPH(-
TOBBIX PEIICHUH, LIBETOBBIX KOMOMHAIIMM M KOMIIOSHLIMOHHBIX IOIXOTOB. TakmM 0OpasoM, CTaTbs pacCMATPHUBACT BaX-
HBIA ACIEKT peNusafHa KAaK BAXHBIA MHCTPYMEHT IUIS MOIIEPXAHMA AKTYyaJIbHOCTH M KOHKYPEHTOCIOCOOHOCTH OpeHza.
Kintouessie cnosa: rpaduueckue cpencrsa, kpurepun, popma, user, mwpudr, rpaduueckoe n300paxeHne, KOMIIOSULINSA, PEIx-
3aH, JIOTOTHIL,OPEH I, KOHKYPEHIIVA.
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DEFINITION OF LOGO REDESIGN CRITERIA. USING THE EXAMPLE OF MTS

© Kanunnikova S.K, 2025

Among the redesign criteria, the following can be distinguished: the use of shape, color, font, and composition_for the unity of design. Definition
of redesign criteria using the example of MTS through studying the history of ils logos and redesign functions. Changes in the M'TS logo became part of
the company’s overall development stralegy focused on the future. With the help of redesign, the company was able to update its visual identity, making it
more modern and in line with the spirit of the times. The evolution of the design reflects the company’s desire lo adapt to market changes and emphasize
uls uniqueness through the use of various font solutions, color combinations, and compositional approaches. Thus, the article considers an important aspect
of redesign as an important lool_for maintaining the relevance and compelitiveness of the brand.

Keywords: graphic means, criteria, form, color, font, graphic image, composition, redesign, logo, brand, competition.

Jocrixenne B ¢ JUHCTBE B OGOPMIICHUN JICMCHTOB JIOTOTHIIA MOXCT ObITH OCYLICCTBJICHO IIYTCM HCIIOJIB30BAHIS
rpapuUeCcKuX CPELCTB, TAKUX Kak popma, user, wpudr, rpaduueckoe n306paKeHUE, KOMIOSULM. AKTYaJIbHOCTb CTATBY HA
TEMy pPeIM3arHa JIOrOTUIA 00YC/IOBICHA OTCYTCTBUEM KPUTCPHUCEB [0 PEAM3aNHy JIOroTuna. Pennsain nmomoraer 0GHOBUTS
BU3YJIbHYIO HJICHTUUHOCTD, CACIAB ¢& 5OJICE COBPEMEHHOM U COOTBETCTBYIOMICH TCKYLIMM LCJIIM KOMIaHuu. bperusl xusyr
Y PasBUBAOTCS BMECTE C PHIHKOM U 00mectBoM. Jlororun — 910 M0 KOMIIaHuH, KOTOPOE JOJDKHO OTPAXaTh ¢ LICHHOCTH,
MuCCHIO U nosuuuoHuposarue. C.o BpEMEHEM 9TH ACIIEKThl MOIYT MEHATBCS, M CTAPbIH JIOTOTHUII IEPECTAET COOTBETCTBOBATE
HOBOMY 00Gpasy OpeHIA.

COBpCMCHHblC TEXHOJIOTUU BJIMAIOT HA TO, KaK Mbl BOCHpI/IHI/IMaCM %9 I/ICHO.HLSYCM 6peH,[[bl. CCFO,H'Hﬂ JIOTOTHUIIb1
JIOJDKHBL XOPOLIO CMOTPETHCS HE TOJIBKO HA IICUATHOM IIPOJYKLIMK, HO U Ha 9KPAHAX PA3JIMUHBIX yCTPOUCTB — OT CMapT$OHOB
a0 OFpOMHle MOHI/ITOpOB. CTapBlI;I JIOTOTHUITI MOXCT ITJIOXO MaCIHTa6I/IpOBaTbCH HMJIN BBITJIAJNCTH paSMBlTLlM Ha MaJICHBKHUX
3KpaHaX. PC'I[I/I3aI;IH Y‘lI/ITLlBaCT 9THU TCXHUUCCKHUC TpC6OBaHI/I}I 1 neJ1acT JIOTOTHUIT yHI/IBCpCaJ'[BHLIM.

Peirox craHoBuTCs BCE BoJiee HACHILECHHBIM, ¥ KOMIAHUSIM IPUXOJIUTCS OOPOTHCS 32 BHUMAHUC ITOTPEOUTEIICH.
yCTapCBIHI/II;I NI HCHpI/IBHCKaTCHLHBlI;I JIOTOTHUITI MOXECT OTTO.HKHYTB TIOTCHUIUAJIbHbIX KJIMCHTOB, TOT'JJAa KaK CBC)KI/If/i 1 CTUJIb-
HBIM JIM3aMH IPUBJICKACT BHUMAHUC U BBLICISICT OPCHJ CPEJIM KOHKYPCHTOB. AKTYaNbHbIC CTATBH HA 9Ty TEMY [TOMOIAlOT
KOMITAHHAM [TOHUMATh, KAKMC 9JIEMCHTB! JU3ANHA CCrOJHA BOCTPEOOBAHbl M KAK MOXHO YCHJIATH CBOIO IOSHULMIO HA PHIHKC.

Jnsaite — 910 06J1ACTH, IJI¢ TOCTOSHHO TOABJLSIIOTCS HOBBIC CTHIIA U TTOAX0JbL. 10, UTO BBLIO MOJIHO JIECATH JIET
HasaJ, CCHUAC MOXCET Kasarbcs ycrapesmmM. CTaTbu 0 pejusaite JIOPOTUIIOB TOMOTAOT OPEHAM CJICUTD 32 COBPCMCHHBL-
MU TpCH'I[aMI/I " BOBpCM}I BHOCHUTH KOppCKTI/IBbl B CBO1O BI/I?)Y&J'[BHY}O I/I'[LCHTI/I(I)I/IKaHI/I}O. HaHpI/IMCp, MUHHUMAJINU3M, I‘pa.'I[I/ICHTLI,
FCOMCTquHOCTB — BCE 9TO MCHSET BHCHIHI/II;I BUJ JIOTOTUIIOB 1 TpC6yCT pCFYﬂﬂpHOFO aHaJInu3a.

WMHuorpa xoMmaHum MEHSIIOT CBOE HANPABJICHUC JACATCIBHOCTH WM PACWUpPSIOT chepy Bamsaus. B rakom ciyuac
CTapPBIM JIOTOTHI MOXCT yXC€ HEC OTPAXATh HOBOC BUJACHUC U LicjM KoMIaHuu. Pennsais jlorotuna B 9T70M KOHTEKCTE CTAHO-
BUTCS BAXHBIM 9JIEMCHTOM CTPATCTUH [ICPCIIOSULMOHUPOBAHNS, IOMOTas OPCHJy 3aHOBO 3asBUTh O ceOc Ha PHIHKC.

Co BpeMeHeM BKYCbI U IIPEIIIOUTCHIL Ay JUTOPUH MOTYT MEHATHCS. JIOroTHIr, KoTophif GBI IOIYJIIPEH HECKOJILKO
JICT Ha3aJ, MOXET HAauaTh BbI3bIBATH HEMATHBHBIC ACCOLMALIMN WM MIPOCTO IIEPECTATh HPABUTHCS oM. Mccnemosanue
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MHCHUI NOTPEOUTEIICH U PErYJLIPHBIC OMPOCHL TO3BOJISIOT KOMITAHUAM OTCICKHBATH 3TH U3MCHCHUS U IPUHUMATH PCIICHUE
0 pefu3anHe Ha OCHOBE PEAJILHBIX JAHHBIX.

JloroTuns! U3BECTHBIX KOMIIAHUE YACTO CTAHOBSATCS 0OBEKTOM 0OCyxjeHus u kpuruku. VIHOrma HeratusHas pe-
AKLUs Ha CTAPBIH JIOTOTHUI MOXET MOBJIMATH HA PEIyTALUt0 OpeHya. B rakux ciryuasx pejiisaiiH MOXET CIIYXHUTh CIIOCOOOM
HCIPABUTH CUTYALMIO ¥ BEPHYTH JIOBEpHE aynuropuu. Hexoropsie crappie JIONOTHIIBL MOIYT OKA3aThCs HEJOCTATOUHO 3aLH-
meHsbl opuguuecku. Hanpumep, ecim oHM MOX0XUM Ha JpPyrue CyLIECTBYIOIMINE TOPrOBble MAPKU HUIM HAPYLIAIOT aBTOPCKUE
mnpasa. B raxux curyanmsax penusans nmoMoraeT u30eXarh IOPUIMUCCKUX IIPOOJIEM M YKPEIIUTh IPABOBYIO 3ALIUTY OPCHIA.

Ceronns 6peHpl paboTalOT HA MEXJIYHAPOIHOM YPOBHE, U UX JIOTOTHIIbL JIOJDKHBL ObITH MOHSTHBl U IIPUBJICKA-
TeJIBHBL JJIS Pa3HbIX KyJbTyp. JloroTunsl, cosmaHHble HECATHUIICTHAS HA3AJ, MOIJIM YUUTBHIBATH TOJIBKO JIOKAJIBHBIC OCOOCH-
HOCTH, TOTJ]A KaK CeHuac TpebyeTcsi YHUBEPCAIbHBIN JU3alH, KOTOPBIA OyJIeT BOCIIPUHUMATHCS OJIMHAKOBO [TOJIOXUTEJILHO
B pasHBIX crpaHax. PenusaliH moMoraer amamTHpOBATh JIOTOTUII K TPeOOBAHUSIM IIOOANBHON ayuropuu. Pennsars joro-
THUIIA — 9TO HE TOJILKO OOHOBJICHHE BHELIHETO BHIA, HO M BO3SMOXHOCTH BHEJPUTH HOBbIE TeXHOJIOruueckue pemenns. Ha-
[IpUMEP, AHUMUPOBAHHBIE JIOTOTHUIIbl, MHTCPAKTUBHBIC 3JIEMCHTBl WJIM JIAXE MHTEIPALIUs JOMOJIHCHHON peajbHOCTH. Takue
MHHOBALMY JeJIat0T OpeHy GoJiee 3allOMUHAIOMMMCS U COBpeMeHHBIM. Llesibto crarby sBjsieTCs. OmpejiesieHue KPUTEPUEB
penusanHa jororuna Ha npumepe kommaaun «MTC». I mocrmxeHus jaHHON Lesin HeoOXO0IUMO BBIIIOJHUATE CJICIYOLINE
3amaun: u3yunrs ucroputo jororunos xommaruu «MTCx»; npoananusupoBarTs MOHATHE pely3aniH, €ro 3aiaun | yHKINU,
ONPEJEJIATh KPUTEPUU PEJIU3aMHA JIOTOTUIIOB.

I'paduueckue nusanHepsl crpemMsTcs: paspaboTarh YHHUKAIBHBINA WPHUPT, KOTOPBIM OyLeT UIeaJbHO COOTBETCTBO-
BaTh CTUJIIO KOMIIAHUH, TPAHCJIUPOBATE HACTPOCHUE OPEHJIA, JIETKO CUMTBIBATHCS U 0TOOpaxaThcs Ha Beex miargopmax. Kax
H JIOTOTHIIL, HIpI/I(l)T cosngacTcAa I/IH,[LI/IBI/I,ILyaJIBHO U SABJIACTCA HCOT’LCMHCMOI;I JacCThblO CTUJIA KOMIIAaHUUA. JIOI‘OTI/IH MOJXET 3aII0M-
HUTHCA AyAUTOPUH UMEHHO Ojaromapsi JeTajbHo npopaboranHomy mpudry. Poss mpudra B jtororune sBisiercs BELyLich
1 00CCIIEUUBACT €rO BUJCHBE HA PblHKE. UTOOb! HOOUTHC IAPMOHAN B OGOPMIICHHUM JICMCHTOB JIOTOTHIIA, C IIOMOUbLIO IMIIH-
PHUECKOrO CrIocoba, MOXKHO PACCMOTPETh PA3JIMUHBIC IPAdUUECKUE HHCTPYMCHTBL:

Popma omnpemessierT CIPYKTYPy M BHEIIHUN BHJ, OOBEKTOB, 4 TAKXKE COIYTCTBYET MUCCHM KoMIaHuu. BusyaibHble
3JIEMEHTBI, TaKKe Kak popMa, UIPaOT BAXHYIO POJIb B Iepesaue NHPOPMALIMHE | SMOLMH, JeJiast JU3aiH 60Jiee BbIPasUTeIb-
HBIM U 3aIIOMHWHAXOIITHUMCA. PaBHblC (l)Oprl MOFYT Bb13b1BaTh pa3Hble SMOIIUHN y pa3ﬂI/ILIHb1X prHH JI}O,I[CI;I. HaHpI/IMep, MOJIO-
zasi 2y AUTOPUS MOXKET IPEJIIOUnTaTh 6ojiee cMesible U aberpakTHble GOPMBbL, TOTJIA KAK CTAPIIAs Ay JUTOPUS MOXET OLICHUTh
BoJiee TPASMIMOHHBIE U YIOPSOUCHHBIE GOPMBL.

Kommnanus MI'TC sapoxpaercs B Hauasne 90-x roznos, nocise passaina CCCP. B 1992 Bnepsbie 6b110 03ByUeHO
Haspanue «MockoBckas ropojckas rejeponHas cerb», win cokpameso MI'TC. Bonocuencreun cioso «ropockas» yopasu.
O¢unmansao kommanus ObIa sapeructpuposana yxe B 1993 rogy. B arom xe ro iy mosiBUIICs U IEPBBIA JIOTOTHIT KOMITAHHH.
GSM MTC — s10 cranmapThl COTOBOM CBsI3H, KOTOPbIE ucnosbsyer poccuiickas komnanus MTC («MoGumisabie TeneCucre-
Mb»). MTC okaseiBacr yeayru B crangaprax GSM, UMTS u LTE.

B 1993 romy 6pu1a paspaborana nepsas sepews sororurna MTC. Ha Gestom ¢pore Oblna pacnosnoxena kpacHast Oyk-
Ba M n «npospaunbie» (06BeiéHHbIC cHUM KOHTYpOoM) OykBbl 1 1 C, 0T KOTOPBIX Ha GEJION MOBEPXHOCTH OCTAETCS CHHSIA
resb. [Ton cumBostom C HAXOIMIICS CHHHAN KPYT € anod Toukor BHyTpru. OJHH M3 CaMblX 3aMCTHBIX 9JICMCHTOB HOBOI'O JIO-
FOTHIIA — PA3PE3AHHBIN KPYT. DTa JETANb CO3LACT OLIYIICHUC OBIKCHIS U JIMHAMUKY, CUMBOJIM3UPYs CTPCMUTCIILHOC Pas-
BUTUC TCXHOHOFI/II:I n KOMMYHHKaHHI:I. PaSpC3aHHblI:I prF TAaK)X€ HAIIOMHUHACT aHTCHHy’ uTo BHByaHbHO CBA3b1BACT JIOI'OTUII
C OCHOBHOI;I JEATCIIBHOCTHIO KOMITAHUU — TCHCKOMMYHI/IKaul/IﬂMH. prI‘.HLH;I DJICMCHT JIOTOTUIIA MOXXHO I/IHTCpHpCTI/IpOBaTB
KaK CUMBOJI 3CMJIH, UTO IOJUCPKUBACT Ny1o0anbHOCTh U Maciurab pesrensHoctd MTC. Paspesansbiit xpyr cumBomsupyer
CBSI3b WM B3aMMOJICHCTBHUC, BAXHbBIC ACHCKTHl B Mupe Teiackommynukauui. bykser M, T, C pacnosioxeHsl BHyTpH Kpyra, uTo
[IPHUJACT JIOTOTHUITY LICJIOCTHOCTD U 3aBepiueHHOCTh. Hrpke 6yksbl M Gbuia momereHa koHTypHas pyoscnas zaanuch « GSMy.
DMmOieMa IeMOHCTpUPYET ab0peBraTypy HasBaHus koMmauuu|1].

B 2002 rony ¢opma sororumna npeacTaBiIsCT XTI IPSIMOYTOJBHHUK CO CPE30M B BEPXHEM JICBOM YIUIy, HA KOTO-
POM n306pakeHbl OyKBbl KOMIauuu. I'ecomerpuueckast popMa IpsIMOYrOJbHAKA CAMBOJIM3UPYET 10 pOPME CHM-KapTy, U4TO OT-
cputaer K gesrensaoctr kommaaun. 2006 ro crast ro oM KapJHHAIBHBIX M3MECHCHHUH Kacatomuics popmbl jorotuna. Teneps
dopma Jrororumna npegcrasisier popMy, COCTOSIIYIO U3 IBYX kBagpaToB. OHA BKIIOUACT B CeOsL SIMLI0, KOTOPOE CUMBOJIU3UPYCT
BHEIIHIOIO ITPOCTOTY, HO IIPU 9TOM CJIOXHOE COICPXKAHME, A TAKXKE HACBIIECHHOE IIPOLILIOC KOMIIAHUH, aKTUBHOC HACTOSICE
1 yCIeuHoe, oaromnosyasoe oy rymee.

Popma sia n300pakeHA HA MPSAMOYIOJIBHUKE, KOTOPBINA PA3JICJICHHBIN HA JIBA PABHBIX KBAJJPATa BCPTUKAIHHON
ueprout. Ha onHOM 13 cermeHTOB (JIeBOM) M300paxeHo Gestoe siHno, Ha gpyroM (mpasom) — Haanuch: «MTC». Yepes 4 rona
JIOTOTHUII KOMIIAaHUU UMCCT C,]II/IHY}O (l)OpMy — OEJIOCTHOI'O HpXMOyFOHBHI/IKa’ TCHCpL JIOTOTHITI HC INCJIUTHCA HA NBC UaCTH. HO-
Bas popma mpexcrasicHa B 2015r. umeer Gosiee BBITSHYTBIN XapakTep U NPEICTaBisier GopMy SIHLA U TPEX OYKB.

B ocroBe HOBOM cucremsl pegusanta npousomeguen B 2023 r. — IMHAMAYHBIA KBAIPATHBIN JIOIOTHII, BMEIAlO-
wyK B ceOs1 Bce LUPPOBBIE CEPBHUCH], (UPMCHHBIN KPACHBIN LBET U WPHUPT OpeHA.

Popma sia npocywecrsosaia 17 ser. Teneps HoBast ocHosa ¢pupmennoro crust MTC — nuramuueckuit u rub-
KHH JIOTOTHUII, KOTOPBIN BMCIIACT B €O BCE TMPOJYKTHL U CTAHOBUTCS GYHJAMECHTOM JIJIsi BUSYAILHOU cUcTeMbl. JIeBbiit yrou
JIOPOTHIIA OCTAETCS CBOOOIHBIM JIIsi OpeHANHIA OTHeabHbIX cepsrucoB. Hanpumep, MTC—myssika, MTC—asro — wiu npyro-
IO IIPEJCTABUTEISA 9KOCHCTEMbl KOMIIAHHUH.

Tax e mpucyTCTBYyeT IOMOJHUTCIbHBIC GOPMBl KOMMYHHKAIIUH, KOTOPHIC HMMCIOT KPYIUIbIC M OBAJIBHBIC (OPMBI:
«KHOIIKID», KOTOPBlE CTAHOBSITCS KOHTCHHEPAMH JIJIL TEKCTA MJIM MKOHOK CEPBHCOB HA MaKeTax, a Takke paboTator Kak QyHK-
LMOHAJBHDIC JIEMEHTB] BHYTPH IPYJIOKCHUH.
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B ciemyromem cesone xommanuss MTC ucnonssyer HoBbil mpuéM — 06béM B jtororurie. O0bEM B JioroTHIIE
Hy>K€H J{JIA TOr0, 4T00b1 IepenaTh onpenesiéHny1o uero. OH monkeH Ob1TH 000CHOBAaH 3aMb1CJIOM, A HE
IPOCTO >KeJIAHHEM JH3aHHepa.

Hampumep, 0666M MOXET YKa3blBATE Ha TO, UTO JIOTOTHII IepesaéT COOMPATEIbHBIN 00pa3 MM HAMEKACT HA BHUT
nesrenpbHocTH KoMmmanun. B 2010 1. popma cTamo oGBeMHON 9TO CBUIETEJIBECTBYET O TOM, UTO KOMITAHHUA CJICIYCT MOIHBIM
rergeHuaM. Ho B 2015 rojry koMnaHus He craja UCIIOJIB30BATh 9TOT IPUEM U OCTAJIACKH C IIJIOCKOCTHON GOPMOM.

I'paduueckue n306paskeHUSA UIPAIOT KIIIOUEBYIO POIb B gusarHe. OHH IIOMOraloT IPHUBJICUb BHUMAHKE II0JIB30Ba-
TEJICH, YJIYUIINTh BOCIPHUATHE MHPOPMALNY U CIEJIATH CAUT DOJIee MpUBJICKATEIbHBIM. M300paxkeHNs M MIKOHKH MOIYT 3HA-
UMTEJIFHO ITOBBICUTE YPOBEHB B3AUMOJIECHCTBUA C TIOJIB30BATCILAMH.

B neproy ¢ 1999 r. mo 2006 r. jroroTurt nepexoquT oT KOHTPACTHOM rpaduKi B MUHUMAIUCTHUHBIC U300PAKCHI.
Kowmmanms usbasiiaercsa or JOMOJTHUTEIBHBIX JIMHAH, TOUCK X KOHTPACTHOrO (OHA, OTHABAS IIPEIIOUTEHHE OJHOMY OCHOB-
HOMY IIBETYy U CTPOron popme.

B 2023 r. rpa¢uka mosryunia 9KCIIPECCUBHBIA XapakTep: 00BEKThl U GOPMbI C TAKTUILHBIMUA TEKCTypaMU BCTYIIA-
10T BO B3aUMOJECHCTBHE APYT C APYTOM, HIUIOCTPUAPYS IPUHINIIBL 00bEIUHEHUSA PASHBIX IPOSYKTOB SKOCUCTEMb] M CO3IaBask
IIPOCTPAHCTBO JjiA MeTaopsbl [4].

Mt orocrmis paspaboraHa cucrema ¢ 00543aTCIBHBIME XOJIOJHBIMHE M TCILIBIMU LIBETOBBIMU ILITHAMN: CHHHH
I[BET OTBCUACT 34 OUIKUTAJ, a KPACHBIA — 32 SHEPIUIO U XU3HEPALOCTHBIN XapakTep Operna. B croxerax — XyIoxecTBeH-
HO TOUHBIC CLICHBl, HHTECPECHBIE PAKYPChl M KHUBblE IepcoHaxu. OTKasplBasich OT CTEPUIBHBIX CHUMKOB H ctoxeros, MTC
He JesaeT paboTy ¢ OTOrpadrsaME CJIHIIKOM CJIOXHOM: CTHJIb IIPOBEPEHO PAbOTAET Kak Ha CHATHIX B CTYIUU U JIAHPCTANT
CHHMKAX, TaK U Ha CTOKOBBIX U300PAXKCHILIX.

pudr — 3T0 YHUKANBHBIA IPAPUUCCKUAN JEMEHT, KOTOPBIA UCIOJIb3YETCS IS MICHTHPUKALUY OpeHIA WIn
kommaHur. OH MOXeT GBITh HCIIONB30BAH B PASIHUHBIX 3JIEMEHTAX GUPMEHHOIO CTHULA, TAKAX KaK JIOTOTHIIbl, BU3HTHBIC
KapTOUKHY, OJIAHKA U Apyrue BokyMeHTsl. IIpudT aBigercs BaXXHON YaCThO BU3yAIBHOM KOMMYHHKALMN M IIOMOTAET CO3IATh
YHHUKJIBHBIE 00pas OpeHa.

B 1993 r. xapakrep mpudra nmeer akUICHTHBIN Xapakrep. JIMHUE NMEIOT KOHTPACTHBIN XapakTep, KOTOPBIT CO-
CTOUT U3 HPSMBIX U IUATOHAJIBHBIX JIMHUM, 4 TAKXE OCTPBIX YIVIOB U SAPKOH Kpyryon ¢popme. Takas opma mpudra paboraer
ILS IPUBJICUCHU BHUMAHIL [TOJIb30BATEILA, HO IIPK 9TOM TAaPMOHHPYET C OCHOBHBIM TEKCTOM.

(G 2006 r. mo 2023 r. mpudT B JIONOTHUIIE NPEICTABIAET IPOTECK. ByKBB1 COCTABICHB] U3 NPAMBIX U 3aKPYTIIEHHBIX
JIMHUH ¥ TIOXOXH HA IPOCTble FeOMeTpUUeckre Urypsl. I poreck mpumaer TekCTy COBPEMEHHYIO ¥ MEHUMAIUCTUUIHYIO 3CTE-
tuky. Hlpudr Be16pan Takum 06pasoM, uTo6bl ObITH JIEPKO UATAEMBIM 1 Y3HABAEMbIM Ha JIIOOBIX YCTPOMCTBAX U IIATPOPMAX.

MIpudre1, xoropsie ncnonssyer MTC B penusanne 2023r., paciunpensl jyst 21 Hauepranus, KOTOpble paspaboran
nusanHep Mibs Pypepman. Ocnosron mpudr — MTS Wide Medium. Dro HauepraHue peKOMEHIYETCS UCIOIb30BATh JJIs
KJIIOUEBBIX cOOOmeHun B KommyHukanuu. JJomonnurensaeiin mpudr — MTS Wide Regular. Dro nauepranne pekomenyercs
HCIIOJIb30BATE JJIS JIOTIOJIHUTCIBHBIX/ MOSCHAIOMNX COOOIICHUN B KOMMYHUKALUH.

Hab6opusie mpudrer — MTS Text Regular 1 MTS Compact Regular Dtu Hauepranus pekOMeHIyeTCs HCIOJb-
30BaTh JUI HAOOpa 0OBEMHBIX TEKCTOB, ¢ HeGOmbIMM KeryieM. Hanpumep, nuckiieriMep mim TeKCThbl B PEKJIAMHBIX OyKJIeTax.
T'apanrypa Arial B Hauepranmsax Regular u Bold ncnosssyercs B gesionpoussoJictse, pekjiaMe win B rpescHranusx Power
Point, eciin mer BosmoxHoctu ucnosibzosate MTC Sans Arial Bold ncnosissyercs st sarosioskos, Arial Regular s mHabopa
[7].

L Ber sBisseTCS MOIIHBIM CPEICTBOM HACHTUPUKALMH U IOTOMY MOXET UCIIOJIb30BATHCS B KAUCCTBE CYLICCTBEHHOIO
KOMIIOHEHTA (CTUICO0PA3YIOLIEH KOHCTAHTb) KakK B IOCTPOCHUN COOCTBEHHO 3HAKA MJIM JIOTOTHUIIA, TAK U B CO3JAHUH CUCTEMbI
(GUpPMEHHOIO MJIM KOPIIOPATHUBHOI'O CTHJIA.

Hserosas manurpa sororuna B 1993 r. mpejicraBisier Tpuajly: CHHENO, XTI, KpacHoro usera. OHu spieTcs
KJIACCHUYECKOH TPHA0H, 4 HMEHHO COUETAHHE TPEX I[BETOB, OHH B PABHOM CTEI€HH OTCTOAT JPYr OT Ipyra
Ha nBeTOBOM Kpyre. lIBeToBas cxema jororumna BKJIIOYACT JBA OCHOBHBIX LIBCTA: APKO-CHHHUN U Ocibin. Spko-cuaun user
CHMBOJIM3UPYET HAJEKHOCTD, CTAOUIBHOCTD M MPOPCCCHOHAIN3M, A TAKKC ACCOLMUPYCTCS C TEXHOJIOIHAMU U IIPOIPECCOM.
Benbiit uper moGasiiseT JIETKOCTH U CBEXECTH, MOUCPKUBAS UACTOTY M OTKPBITOCTH OPCHIA.

B 2002 r. xommanus nobaBisier K IBETOBOM MmayuTpe XENTHINA. Takke LIBETOBOE PEIICHUE, YACTO HUCIIOJB3YOT
JIAHHOCE LIBETOBOC PCIICHHUE, YTOOB] BbI3BATH MOJOXUTCIHHOE OTHOIICHAE KIUCHTOB K peanusyemMon npogykuun. B 2006 rog,
— pebpennuHr OpUI OTPaXEeH Ha uBeTe Jjororumna. IlseroBas mamurpa MEHSETCS HA COYETAHHE OEJIOrO U KPACHOIO LIBECTA.
HN3menennsa pupMeHHBIX IJBETOB KOMIIAHHH F'OBOPHT O TOM, YTO KOMIIAHHA —— 9TO IIUKAPHAA CLCHA, BU3YaIU3U-
pytommas poxgerue 6osbmon skocucremsr MTC.

B 2010 romy S0 M HAJIMUCH C HA3BAHUEM KOMIIAHHM CTAJIH OJIHOIO KPACHOro 1Bera, a GoH cran Geapim. Kpac-
HBbIH IBET — ABJIAETCA CHMBOJI JIHIEPCTBA. JTO ONHH H3 CAMbIX APKHX H JOMHHHPYIOIIHX IJBETOB.
Komnanuu, koTopble BbIOUPAIOT CBOMM (UPMEHHBIM IBETOM KPACHBIM, CTABAT MEPEJ, COOOM NI0OANbHbIC LIEJIH, CTPEMATCA
K JIMJIEPCTBY M XOTSAT OKa3blBATh CHJIBHOC BO3ICHCTBUC HA CO3HAHUC UCJIOBEKA. DyJlyun OueHb HACBIICHHBIM, OH IPUBJICKACT
K ceOe BHUMAHNC, YTO IIOMOracT KOMIIAHUH BBIICIUTBCS CPEIU IPYTUX Ha PhIHKE [8].

IIpu pebpengunre B 2023 r. (UPMECHHBIA KPACHBIA LBCT OCTABHJIN IIPEKHUM, JOOABUB K HEMY KOHTPACTHBIC XO-
JIOJHBIC U TEIblC TOHA. «JI100MMBIA KPACHBIN LIBET — IJIABHBIN y3HABACMBIM JIEMCHT OPCHIA — COXPAHMUIICA, HO K HEMY
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nobaBmiInch GoJiee pasHOOOpasHble LBETOBblE peleHns» — purara gusanHepa komnanuu «MTCx». Mcnonssys, 6onee xo-
JIOZHBIC ¥ HACBILMICHHDIC [BETA, KOMIIAHKS 3asIBJISICT O DOJICE CEPhE3HOM IIONXO0Je K HOBbIM popmam [9].

Kommnosunus B qusafiHe — 3T0 PACIOJIOKEHHUE U COUCTAHUE OOBEKTOB HA M300PaXECHUU, UX COOTHOLICHUE IPYyr
K JPYIy U IPOCTPAHCTBY BOKPYT, KOTOpoe popmupyer eanHoe tesoe. CraTuuHas KOMIO3ULANA — 3TO OTCYTCTBHC JIBHKCHIU,
CIOKOMCTBYE, yCTOMUUBOCTE. JInHaMuuHas KoMIO3uOMs — HA000POT: QUArOHAIIH, IOJBIKHOCTD M HEYCTONUUBOCTD.

Kommnosunus sororuna 1993 r. uMeer quHaAMUUYECKUAN XapakTep: OCTPbIE YIUIbl, IPSIMBblEC JIMHUY, TOUKH, KOTOPbIE
[PUIAIOT PUTM I KOMIIO3ULMU. PHCYHOK CTPOUTCS 3¢pKAJIBHO OTHOCUTEJIBHO BEPTHUKAJIBHON OCH CUMMETPUH, IIPOXOJISIICH
nocepenuue ymcra. B 2010 r. koMIIO3UIUs JIOrOTHIIA CTAHOBUTHCS 0OJICE CTATUUHOM U CUMMETPUUHOM. 3HAK CJieBa OT Ha-
3Banus. PUPMEHHBIN 3HAK PACIIOJIOKEH CJICBA OT Ha3BAHUS KOMIIAHUHU/ OPEHIIA, UTO MO3BOJLIET CHeJIaTh OJIOK KOMITAKTHEE.

Kommnosunus siororuna B 2023 r. craHOBUTHCS LCHTPAJIBHON, HA3BAHME KOMIIAHUM HAXOJIWUTHCS BHYTPH rpadu-
YeCKOro 3Haka. B sroMm BapmaHTe KOHCTPYKLMH (pOpMa IPpa@UUECcKOro 3HaAKA SBJLSETCS 0D0JIOUKON i GUPMEHHOIO mwpud-
ra/HasBanus komnaauu. Jlororunn MTC, npencrasnennsit 8 2019 rogy, cran pesyiabraToM TIATEJIBHOIO peau3aniHa, Ha-
[IPABJICHHOI'O HA CO3jaHue HoJiee COBPEMEHHOIO U JMHAMUYHOrO obpasa 6pexna. Hosbii Be1GOp momuepkuBaer crpemMiieHUeE
MTC x nocrossHHOMY pPasBUTHIO ¥ MHHOBaLwsAM. Jlorortumn omimuaercs mpocTOTON M JIAKOHHUHOCTBIO, UTO COOTBETCTBYET
COBPEMEHHBIM JM3ANHEPCKUM TPeHIaM. MUHUMaIIN3M [103BOJLSET COCPEJOTOUNT BHUMAHNE Ha [JIABHOM COOOIeHUN OpeHma
U JIeJ1aeT JIONOTHII JIETKO Y3HABACMBIM JIAXE B yMEHbLICHHOM pasmepe. Jlororumn paspaboraH ¢ yueroM pasiuuHbIX I1aTGopM
u cpey, rae oH Oyuer ucnosb3oBarbesi. OH OJMHAKOBO XOPOLIO CMOTPUTCS Kak Ha OOJIBIIMX PEKJIAMHBIX MIATAX, TAK U HA
9KPaHaX MOOMJIbHBIX YCTPONCTB, UTO JIEJIaeT €0 YHUBEPCAJIbHbIM 1 ruOkuM peuenueM. Komnosuuwms Hosoro sororuna MTC
coueraer B ceGe IPOCTOTY, JUHAMUKY U cCOBpeMeHHOCTh. OHa oTpaxkaeT OCHOBHbIE LIECHHOCTH OPEHJIA — HAJe>XHOCTh, UHHO-
BALIMOHHOCTh M CTPEMJICHME K pasBuTHio. lakon mojxoux nossossier MTC ocraBarbcst akTyaibHBIM U KOHKYPEHTOCIIOCOO-
HBIM Ha OBICTPO MCHSIOIIEMCS PBIHKE TCJICKOMMYHUKALVMN.

B 2020 romy penusarns gororuna MTC npusHec sHauUNTEI/IbHBIC U3MEHCHUS B BUSYAJIBHYIO MJICHTHUHOCTH OPeHIA.
Hogeb1i1 siororun cran 60j1ee COBpEMEHHBIM U IMHAMUUHBIM 0J1aroapsi UCIOJIb30BAHUIO SIPKOTO CUHETO LBETa U IPpadUuuecKo-
'O 9JIEMEHTA «Pa3PE3aHHOIO Kpyra». DT nsMeHeHus noguepkayiu crpemierne MTC x mHHOBAUUMAM 1 TEXHOJIOIUAM, Jiejiast
Gpeny, 6osiee TPUBJIEKATEIBHBIM IS MOJIOJON M aKTUBHOM ayJIUTOPUU. Y MPOIICHHBIN JU3aNH JIOTOTUIIA CleJIal ero Hosee
yHI/IBCpCaﬂbelM " JICT'KO YSHaBaCMBIM Ha pa3ﬂI/IqHBIX HJ'Ia,T(l)OpMaX n yCTpOI;ICTBaX. .]Ia,KOHI/I‘IHbH;I IHpI/I(l)T U MUHUMAJIUCTUYU-
Hasi KOMIIO3HULMS [IO3BOJIMIA COCPELOTOUNTS BHUMAHUE Ha OCHOBHOM cooOweHuu Operna. PaspesanHbint xpyr B crapoM Jio-
rOTHUIIC HATIOMUHAJI AHTCHHY, UTO YCHJIMBAJIO CBsA3b OPEHJIA C €r0 OCHOBHOM JCSTEJILHOCTHIO — TEJIEKOMMYHUKALMSAMU. DTOT
3JICMEHT CUMBOJIU3UPOBAJI JIBUXCHUE, CBA3b U B3AUMOJICUCTBUC, BAXXHBIC ACIICKThl B MHIIYCTPUN CBS3H.

Hosp1#1 jtororumn 6611 paspaboTaH ¢ yu4eTOM PasIHUHBIX YK€ COBPEMEHHBIX MEJIHa IUIATGOPM, Ha KOTOPBIX OH OyIeT
HCIIOJIL30BATLCS. Ero yHUBEpCaIbHOCTD [TO3BOJLSICT UCIIOJIB30BATH JIOTOTHIT KAK HA KPYIHDIX PCKJIAMHBIX ODAHHCPAX, TaK U Ha
9KpaHAX MOOWMJIBHBIX YCTPOWCTB, COXPAHS IPU 9TOM €O Y3HABACMOCTH U IPHUBJICKATCABHOCTE. HOBBIM sloroTun orpaxaer
ocHosHble HerHoctd MTC — HameXHOCTb, MHHOBALMOHHOCTD U CTPEMJICHHC K passurhio. IIpocrora u juHaMuka gusaraa
[IOJIUCPKUBALOT 9TH KAUCCTBA, Jesiast OpeHy 6oiee akTyalbHBIM B KOHKYPCHTOCIIOCOOHBIM Ha peiHKe. ITocie pepusanna jioro-
THUIT HOJ'IY‘H/IJI ITIOJIOKUTCIJIbHBIC OT3b1Bbl KaK OT 3KCHCpTOB B O6.Ha,CTI/I ,[LI/ISaI;IHa’ TakK 1 OT I_HI/IpOKOI;I ay,H'I/ITOpI/II/I. MHOFI/IC oTMC-
THJIM, UTO HOBBIH JIOTOTHII BEINJISLIUT COBPEMCHHCEE U JIydiic orpaxacer cyrs 6penna. Pegusann sororuma MTC B 2020 romy
CTaJI YCICIIHBIM [IPUMEPOM OOHOBJICHHS BU3YJILHON MIcHTHYHOCTH Operpa. HoBble 21eMeHTB! gy3aliiHa CUCIAIN JIOTOTHIL
60)166 COBpCMCHHblM, JUHAMHWUYHbIM 1 yHI/IBCpCaﬂbelM, YgTO IIO3BOJINJIO MTC prCHI/ITb CBOMH ITO3MIIVIK HA pblHKC nu HpI/IBJ’ICLIb
BHUMAHNC HOBOH ayIUTOPHUU.

IIpouweist JIOrOTHII HE OTBEUAT HOBBbIM TPCOOBAHMAM OPCHIA, OH IEPECTAN ObITh AKTYAJIBLHBIM CIYCTS CTOJIBKO
BpeMeHU. «BbITh Jryuine Kax bl JICHDb» — TaKOB JIO3YHI OPCHJIA, ¥ OH ONPABJIbIBACT BCC M3MCHCHUS M HOBLICCTBA, KOTOPBIC
npoucxomst ¢ MTC. B xoze uccnenosanuit, koropsie nposesia MTC, BbLACHHIOCH, UTO Y3HABACMOCTH OPCHJIA HAXOILUTCS HA
BB1ICOKOM YpoBHE (98%), HO OpEHJ, ACCOLUUPYETC HE € SHALOM, A C KPACHBIM LBCTOM. Y TBEPXKIACTCS, UTO MOJIOJCKD BOOOIIE
BHUJICJIA B ﬂﬁue gTo-TO aanI/IIIHOC. KOMHaHI/Iﬂ JK€ 3a ITOCJICTHUC I'0OJIb1 I/IBMCHI/IHaCL, HpCBpaTI/IBIHI/ICB us TCHCKOMMYHHKauHOH-
HOTO OIepaTopa B HUPPOBYIO 9KOCUCTEMY, UTO U YKA3aHO HA JIOTOTHUIIC.

B saxmouenun BaxkHO OTMETHUTH, UTOOB1 CO3MATHL €MHHBLIM CTHJIL B JH3aHHE 3JIEMEHTOB JIOrOTHIIA,
MO>KHO IIPHMMEHHTh Pa3JIHUYHble rpadHUeCKHEe HHCTPYMEHTB1, TaKHe Kak popma, uBeT, mipudT, H300parke-
HHMe M KOMIO3HuHA. |ax Ha npumepe nsmeHerun komnanuu MTC 6buin BeliesieHbl 6 OCHOBHBIX KPUTCPUCB PEIUA3ATHA
JIOTOTHIIA.
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Jlanmes B. B.

Scientific supervisor: position, doctor of Art History, doctorate degree
Lapteo V' 1/

151



Cnucok jinTepaTypbl

References

1.bonpas I1.B., Birusuue rpa¢uueckust HHCTPYMEHTOB Ha peOpPEHIMHT Ha pasBuTre MOOMIbHON KoMmnanun «buarm»:https://
cyberleninka.ru/article/n/vliyanie-rebrendinga-na-razvitie-kompanii-bilayn.

2.br1nbeBa ., Orsomenne MOJIOJIE)KHON ayJIUTOPUH K peOpeHIuHry KOMITAHUU «MTC»
https://cyberleninka.ru/article/n/otnoshenie-molodezhnoy-auditorii-k-rebrendingu-kompanii-mts.
3.BacunaB.A. PeGpenunrkakcnocobocrarscstaapsisake:https:/ /cyberleninka.ru/article/n/rebrending-kak-sposob-ostatsya-na-rynke
4Jlanosa E.A.  Ouenka  BiamsHus — crparermu  mpogsrkeHuss  kommanumm  MTC  ma  Gpemn  https://
cyberleninka.ru/article/n/otsenka-vliyaniya-strategii-prodvizheniya-kompanii-mts-na-brend
5.Yenunx A.B.: IIponeccusinn momxon k peanusauuu pedperpunra: https://cyberleninka.ru/article/n/protsessnyy-podhod-k-
realizatsii-rebrendingaJlopu K., Ilepcoransupiin pebpesnunr., M.: Mann, Msanos u ®epbep, 2014, ¢.290 c.

0.Anvbepe Jn. Bsanmonencreue usera [Texcr|: kuura / IIx. AnsGepc. — M. KoJlubpu, 2021.— 216 c¢. — 2000 sk3. —
ISBN 978-5-38-911725-9.

7. I56ud Jipu. Jlororun u ¢upmennsit cruis [Lexcr]: kaura / Jlorotun u ¢upmensbin crmiib. Pykosocrso nusarnse-
pa: ITurep; CIIG; 2011 — C.224. — ISBN 978-5-459-00289-8.

8.Jhnmon, 3. I'paduueckunn nusany. basossie konnenuuu [Tekcr]: xaura / 3. Jlynron, IIx. Punmunc / nep. ¢ andrr.
— CII6.: Ilurep, 2017. —256 c.: wi. —1700 sx3. — ISBN 978-5-496-01810-4.

9.I1ynun, P., Hxona gusansaa: mpudr — M: OOO «Mann, Usanos u Pepbdep», 2016. — 240 c. — ISBN — 978-5-
00146-101-2.— ISBN 978-5-38-911725-9.

10. Tysmnoy Sauc, «I'paduueckuit nusavs: PUPMEHHBIN CTHIIB» HOBEHIINE TEXHOJIOIMU U KpeaTUBHble uuewn», Ilep.
c aanL. - M.: Usparenscreo Acrpens, ACT, 2008;

11. Tysmioy Duuc, «'padpuueckuit nusans: PUPMEHHBIN CTHIIB» HOBEHIINE TCXHOJIOTHUH U KpeaTUBHB1E uuen», [lep.
c aanL. - M.: Usparenscreo Acrpens, ACT, 2008;

12.Y3 iHme HK C. 100 noBpix npuruunos gusanHa [ Tekcr]: kaura / C.Y sxtnmenk. — CII6. ITurep, 2016. — 288 c. :

WL

— 2500 sx3. — ISBN 978-5-496-02239-2.

152



YIIK 725.85

A.A. Knem, B.B. Pa6esa, E.JO. JIo6anos

COBPEMEHHBIE TEHIIEHITMHA B IIPOEKTHUPOBAHUH
CIIOPTUBHOI'O KOMIIJIEKCA B ITOCEJIKE POIIINMHO

© AA. Ksniems, B.B. Pabegra, E.FO. JIo6anos, 2025

Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumenm npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-1lemepbype, boavwas Mopcras, 18

CropTHBHBIE KOMILIEKCHl UTPAIOT BAXXHYIO POJIb B KU3HHU OOILIECTBA, CIIOCOOCTBYS PaSBUTHIO GU3UUCCKOHR KYJIBTYPbI,
OPraHM3ALNE MACCOBBIX MEPOIPHATUN U IOLIEPXAHNIO 3ITO0POBBA HACEICHHA. B mociemHue rompl IPOEKTUPOBAHHUE TAKHAX
00BEKTOB MIPETEPIIECBACT SHAUNTEIbHbIC H3MCHEHI, 00YCIOBICHHDIC HOBBIMU TPEOOBAHMAMHE, TEXHOJIOTHAMH H [0 IXO0TAMHI.
B manmHOM cTaThe MPOAHATM3UPOBAHBl OCHOBHBlE TCHICHINH B IPOCKTUPOBAHHUN CIIOPTUBHBIX KOMIUICKCOB 1 COOPYKCHHUH.

Henp maHHOM paboThl 3aKIHOUACTCA B UCCIICHOBAHUN APXUTEKTYPHBIX PEIICHUN U (YHKIMOHAIBHON OPraHU3ALINH
COBPEMEHHOI'O CIIOPTUBHOIO KOMILIEKCA HA IIpUMEpe 00BbekTa B II. PommHO, a Taxke B OICHKE €ro BIIMHHA HA PA3BUTHE
CIIOPTUBHON HHPPACTPYKTYPHL ¥ KAUCCTBO XU3HH MCCTHBIX XUTEJICH. B 95TOM KOHTEKCTE BAXXHO PACCMOTPETD, KAK KOHIICIIIIH
ZIM3arHa, BbIOOP CTPOUTEIBHBIX MATCPUAJIOB U IPUHLIUIIB! SHEPro3GPEeKTUBHOCTH CIIOCOOCTBYIOT CO3LAHIIO MHOTOQYHKIINO-
HAJIBHOTO U AAIITUBHOTO IIPOCTPAHCTBA.

Kimtouesbie cj1oBa: CIIOPTUBHBIA KOMILIEKC, APXUTEKTYPA, MPOEKTUPOBAHUE B NU3ANHE CPEIbl, 03I0POBUTECJIBHbIM
KOMILJIEKC.

A.A. Kleshch, V.V. Ryabeva, E.Yu. Lobanov

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

MODERN TRENDS IN THE DESIGN OF A SPORTS COMPLEX IN THE VILLAGE OF ROSHCHINO

Summary: Sports complexes play an important role in the life of sociely, promoting the development of physical culture, organizing mass events
and maintaining public health. In recent years, the design of such_facilities has undergone significant changes due to new requirements, technologies and
approaches. This article analyzes the main trends in the design of sports complexes and facilities.

The purpose of this work is to study the architectural solutions and functional organization of a modern sports complex using the example
of a facility in Roshchino, as well as to assess ils impact on the development of sports infrastructure and the qualily of life of local residents. In this
conlext, it is tmportant to consider how the design concept, the choice of building materials and the principles of energy efficiency contribute to the creation
of a mullifunctional and adaptive space.

Keywords: sports complex, architecture, environmental design, wellness complex.

CooBpEeMEHHBIC CHOPTUBHBIC KOMILICKCHl MIPAOT KJIIOUEBYIO POJIb B PA3BUTHUM (USHUUCCKON KYJIBTYPbl U CIOPTA,
a TaKxKe B OPMUPOBAHNH 3J10pPOBOr0O 0Opasa XMU3HU HACEJICHU. B uacTHOCTH, CIOPTUBHLIN KoMILieke B PomuHo, npoextupy-
empit 6sm3 Canxr-IlerepOypra, npegcrasisier OG0 SIPKUE IPUMEP TOIO, KaK APXUTCKTYPHBIC PCUICHUS U (YHKIMOHAJILHBIC
BO3MOXHOCTH MOTI'YT BJIMATH Ha OOLICCTBCHHBIC M COLMAJBHBIC acrekTsl xusHu. OnHAKO, HECMOTPS HA OUCBHUJIHBIC IIPCHU-
MYILIECTBA, CYLICCTBYCT Psii MPOBJIEM, CBA3AHHBIX C IPOCKTUPOBAHUEM, CTPOUTEILCTBOM U 9KCIUIYyATALMEH TAKUX OO'bEKTOB,
KOTOpPBlE TPEOYIOT riryboKOro aHaIu3a.

e nanHon paboThl 3aKII0UAETCS B UCCIIEJOBAHUM APXUTEKTYPHBIX PEMIECHUH U GYHKIUOHAJIBHOCTH COBPEMEHHOTO
CHOPTUBHOIO KoMILIekca B POIuHO, a Takke B OLEHKE €ro BIMAHHS Ha PA3BUTHE CIIOPTHUBHOM MHPPACTPYKTYPbl U KAUECTBO
KH3HU MECTHBIX XHUTeJeH. B 9T0M KOHTEKkcTe BaXHO PacCMOTPETh, Kak KOHUEILUS JU3aHHa, Bb10OP CTPOUTENILHBIX MATEPH-
QJIOB ¥ TIPUHUMITBL 9HEProaQpPeKTUBHOCTH CIIOCOOCTBYIOT CO3aHNI0 MHOIOPYHKIIMOHAIBHOIO U aJJAIITUBHOIO ITPOCTPAHCTBA.

B paMkax JJaHHOM TeMbl TIPEJIIOJIAraeTCs PEIUTh 3aJIaUl, CBA3AHHDBIC C AHAIN30M APXUTEKTYPHBIX PELICHUH, OLCH-
KOM PYHKIMOHAILHOCTH U MHOTOQYHKIMOHAIILHOCTH CIIOPTUBHOTO KOMILJIEKCA, 4 TAKXKE N3yUCHUEM €r0 BIIMSHUS Ha 3JJ0POBbE
M aKTMBHOCTB MECTHBIX Xureser. JlonoyHuresbHble BOMPOCH], KOTOPbIE MOIYT ObITH PACCMOTPEHDL: KAK COBPEMEHHB1E TEXHO-
JIOTHH BJIMAIOT HA MIPOEKTUPOBAHKUE CIIOPTUBHBIX OOBEKTOB? KaKKe 95KOHOMUUECKHME U COLMAIIBHbIE ACMEKTh] CJICJYET YUNTbI-
BATH [IPU CTPOUTEJHCTBE CIIOPTUBHBIX KOMITIEKCOB? KAKOBA POJIb TAKUX 00'BEKTOB B OPraHU3ALUH CIIOPTUBHBIX MEPOTIPUATHH
U COPEBHOBAHUU?

CoBpeMeHHbIE CIIOPTUBHBIE KOMIUIEKChl CTAHOBATCS MHOTOQYHKIMOHAJIBHBIMH, UTO IMO3BOJISIET HUCIOJIbL30BATD UX
JLIS PA3IMUHBIX BHJIOB CIOPTA U MEPONIPUATHH. APXUTEKTOPbl U MPOCKTUPOBIIUKU CTPEMSITCS CO3JATh MPOCTPAHCTBA, KO-
TOpBlE MOTYT JIETKO AJIAIITUPOBATHCS MOJ] PA3HbIE HYXJIbl: OT TPEHUPOBOK M COPEBHOBAHUU JIO KYJIBTYPHBIX MEPONPUITHUN
Y BBICTABOK. DTO MO3BOJLAET ONTUMUSUPOBATH HCIOJIBb30BAHNE OOBEKTOB U YBEJUUNTh UX PeHTAGENbHOCTD. Spkum mpume-
POM MHOTrOQYHKIHMOHAILHOCTH CIIOPTUBHOIO neHTpa sisiercs «Lenrp orapixa Posmapu bpayn» B bepuabu (apxurexryproe
6ropo «hcma architecture + design»). Kommutekce paccunran jyis urp Ha Jiplly 1 QIANTHPOBAH KAK JJII IPOCTHIX [TOCETUTEIICH,
TaK M JJIS TPOBEJICHIS UIP.
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Puc. 1,2. «llenrp ornpixa Posmapu bpaym» B beprabu, mnan, obumit Bu,

Taxxe, ¢ yaeToM IIOGAIBHBIX 9KOJIOTHUCCKUX BB130BOB, YCTOMUHBOE MPOEKTUPOBAHUE CTAHOBUTCA BAXHOHM UACTBIO
KOHIICTIIMY COBPEMEHHBIX CIIOPTHUBHBIX KOMILIEKCOB. Mcrmomp3oBanme 5K0I0rHUeCKH YMCThIX MATCPHAIIOB, BHCIPEHHE CHCTEM
9HEProcOEepexXeHNA U BOSOOTBCICHI, 4 TAKXKE CO3NAHNE 3€JICHBIX 30H BOKPYT OOBEKTOB, — BCE 3TO CIIOCOOCTBYET CHIKCHIIO
HEraTUBHOI'O BO3JEHCTBH Ha OKPYXalolnylo cpesy. MHOrue HoBble KOMILIEKChl OCHAIIAIOTCS COJIHEUHBIMU ITAHEJISIMH, CUCTC-
MaMu c6opa JOXIEBOM BOJIbl U IPYTUMU MHHOBALMOHHBIME peuteHusamu. Hanpumep, Ha crajguone «®Pendxc Punuy 8 CIIA
(apxurexrypHas koMmmaana «Populousy) TexHomorusa comHeYHBIX GaTapen OueHb BOCTPeOOBaHA, OHA COKPAIIACT YIJICPOIHBII
cuen B armocdepe [1].

Taxxe mpyu NPOEKTUPOBAHUH YUNUTBIBAIOTCS PA3JIMUHBIC IPYIIIbl HACEJICHHS, BKJIIOYAS JIOJCH C OIPAHUUYCHHBIMU
BO3MOXHOCTAMHU. DTO BKJIIOYACT B ce0s cosmaHue 5e30apbepHON Cpelibl, JOCTYIIHBIX BXOJOB, CIICIAATIBHBIX MCCT JJISA 3PH-
TeJIeH U AAITUPOBAHHBIX CIIOPTHUBHBIX IIPOrpaMM. MHKIIIOSHBHBIA MOAXOH CIIOCOOCTBYET MPUBJICUCHHIO GOJIBLICTO UHMCIIA
JIOJIEH K 3aHATHAM CIIOPTOM U QU3UUCCKOH KyJIbTypon [3].

besycnoBHO, KOMILTEKCB] BCe GOJIBIIE OPUEHTHPYIOTCA Ha 3I0POBbE U OJIATOIOJYUHE MOJIb30BATEJICH. DTO MPOSB-
JISETCS B CO3JIAHUM 30H UL OTJbIXA, MEIUTALMN U BOCCTAHOBJICHHS, a TAKXKC B IPEIJIOKECHUH IIPOIPAMM, HAIIPABJICHHbBIX
Ha yJIyqmieHHe GU3UUCCKOrO M IICHUXMUECKOro cocTosHuA. Brmouenue wellness-ueHTpos, cna u QUTHEC-CTYIUN B CTPYKTYPY
CIIOPTHUBHBIX KOMIUIEKCOB CTAHOBUTCS HOPMOH, UTO IO3BOJIACT IIPHUBJICKATH GOJIee MIMPOKYIO ayIUTOPUIO U YIOBICTBOPSITEH
pasHoo6pasHble IOTPEGHOCTH KJIHEHTOB.

XOTHUM OTMETHTB, UTO C YUETOM OBICTPO MEHAIOLIMXCS YCIOBUH U IIOTPEGHOCTEN OOIIECTBA, COBPEMEHHB1E CIIOPTHB-
HB1C KOMILJICKCB] ITPOCKTUPYIOTCA C AKLEHTOM Ha IMOKOCTh M aJIATHBHOCTD. :DTO MO3BOJIACT JIETKO U3MCHATH KOHPUI'YPALIHIO
[IPOCTPAHCTB, JOOABJIATH HOBblC QYHKIMK ¥ OOHOBJIATH 00OPymOBaHue. | MOKHe PEMICHUs [IOMOTat0T CIIOPTUBHBIM KOMILICK-
caM OCTaBaTbCs AKTYaJIbHBIMU M BOCTPECOOBAHHBIMU Ha NpOoTsDkeHnu MHOruX JjietT. B Crnoprusaom nenrpe ®ysu Mubxy (Ap-
xurexrypHas crynusa «UAD») ncnosp3yorcs crenpanbHble KOHCTPYKIMH, KOTOPbIE MOXHO HCIOJIB30BATh JJIA IIepepaboTku
WM JIEMOHTAXa B LEJISIX U3MEHEHUS IPOCTPaHCTBa [2].

Puc. 3. Cnoprusueiit uearp Pysa Mabxy

Ha ocHOBe OCHOBHBIX TCHACHUMM B IPOCKTUPOBAHHUN CIIOPTHBHBIX KOMILICKCOB M COOPYXCHHI aBTOPAMU CTATHU
paspabaTblBACTCs MPOCKT CIIOPTHUBHO-03JI0POBUTEJILHOIO KOMILICKca B nocesnke Pomwno, Jlenunrpagckas oGmacrs. Xors
KOHKPCTHBIC JCTAIM IPOCKTA MOIYT BAPBLHPOBATELCS, THUIIMUHBIN CIIOPTUBHO-03JJ0OPOBUTEIBHBINA KOMIUICKC BKJIIOUACT B CeOs
CJICIyIOIIVE 3JIEMCHTEI [4]:

- ITapkoBka: jis TIPUE3KUX MOCETHUTEJICH UK JIOJCH C MAIIMHAME IPEIyCMOTPCHA MAPKOBKA JIJI1 aBTOMOOMIICH
1 BesiocureoB. JI1ou cMoryT CriokoMHO JTOOpPATHCS JIO KOMILIEKCA HAa MAIIMHE U OCTABUTH €€ Ha MAPKOBOYHOM MCCTE JLJIS
KOM(OPTHOTO BPEMSIIIPEIIPOBOXKACHHS B KOMILICKCE.

- PactipepenmrenbHas mromans: B LEHTPE BCEH CTPYKTYPbl PACIIOJIOXCHA PACIPEICIUTEIBHAS ILIOMAb, KOTOpas
SIBJIICTCSI LIEHTPOM BCEX IIyTEH, BEJYLIMX K OCHOBHBIM COOPYXCHISIM KoMIulekca. Iliomans naer BO3MOXHOCTH HE TOJIBKO
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KOHLICHTPALUY BHHUMAHUS IIOCCTUTCICH U OCHOBHBIX ITyTEH, HO yJOOHOM ILIOMAJKON JJIA IPOBEICHUS CIOPTUBHBIX MCPO-
NIPUATHHN Ha yJINLE.

-31aHne OOMIEKUTHS U AMUHUCTPALMN: HA BHE3JEC PACHIOIOKCHO 3LAHUE OOLICKUATHS U A IMAHUCTPALMS KOMILICK-
ca. Cosjaaue MeCT MPOXUBAHKA B IICPBYIO OUCPEIb 00YCIOBIJICHO yI00CTBOM BpeMst mpebbiBas B kommuiekce. Jlyst xematomux
[IPOBECTH HECKOJIBKO JHEH Ha CIIOPTHBHBIX COOPAX MM IIPOCTO 3IL0POBOM OTIbIXC. AIMUHUCTPALIUS PACIOIOXKCHA B 3IAHUH
obmiexuTHs Ha repBoM sTaxke. OHa TakXe HAXOJUTCS OKOJIO IMAPKOBKH M OCHOBHOI'O BBE31A HA TCPPUTOPHIO It OBICTPOH
KOMMYHUKALWN C JPYIUMH YaCTSIMH KOMILICKCA.

- @y1H0oJIBHOE TOJIE: OKOJIO JOPOI'U PACIOJIOKCHO KPBIThIA (yTOOJBHBIA KOPT JJis1 Urp. B ero cocras BXousr pasie-
BAJIKK JJIS CHOPTCMEHOB, TYaJIeThl, TPCHEPCKAs, HEGObIIAS MHBCHTAPHAS U TPUOYyHbL. V3-3a cBOCH GOJIBIION TUIOLWIAIN KOPT
PACIIOJIOKEH BIIOJIb JOPOI'U, IEPEKPBIBAS HEBUJOBYIO YACTh yUACTKA U OTTOPAXKUBAS OOJIBIIYIO YACTh KOMIUIEKCA OT XUJIbIX
JIOMOB.

- MHOroQyHKIMOHAIBHBIN CIIOPTUBHBIN KOMILIEKC: OJIFDKE K TOOEPEXbI0 Mbl PACIOJIOXUIM OCHOBHON CIIOPTUBHBIN
KOMIUIEKC. B HeM ectb 4 tutomanky Jyist pasHblX BUIOB CIOPTA: 6ACKeTHOJI, BOJIECHOOJI, MaHA00JI, TEHHHC.

- 3maHue ¢ TPEHAXEPAMU: PACIIONIOXEHO HA TEPPUTOPHH JIECA B 10r0-BOCTOUHON uactu yuactka. Cocront us 4-x PpyHk-
IIHOHAJIBHBIX OJIOKOB IS PA3JIMUHBIX THIIOB TPCHUPOBKU: CHUIOBBIE, KAPAUO-TPEHUPOBKH, durHec u Hora. Ha mepsom staxe
IIPEJIIONIAraloTCs PaslieBAIKH, TYaJIeThl U PECCIILICH I IOCETUTEIICH, A Ha BTOPOM 9TAXE YK€ CAMH 3aJIbl C TPEHAKEPAMHU.

- OTKpEITHE CIIOPTHBHBIE IUIOMANKN: TAKXKE PACIIOIOXEHB! B I0r0-BOCTOYHOM UaCTH ydacTKa Ha Kpaio Jieca. ILo-
IIaJKa OTHECEHA OT JOPOTH, TeM CaMbIM HEMHOTO 3AIUINAACH OT IBUIKM U MAIIMHHBIX BbIOPOCOB, 4 TAKXKE JIUIIHUX LIYMOB.

- IopT 11 rpeGHBIX BUIOB CIIOPTA: HAXOOUTCS Ha TpaHUIle yuacTka BOamusu peku. Clam mpuuan HAXOOUTCS Ha CyIIe,
4TOOBL HE 3aHUMATH IIPOCTPAHCTBO IMOGEPEXKDA.

- MequupHCKAI LEHTP U CTOJIOBAS: 9TH 3IAHKS HAXOIATCS B LCHTPE KOMIUICKCA i1 HauboJiee yOOHOM KOMMYHU-
KaLUU MEXJTy BCEMU OJIOKaMU.

Puc. 4. I'enmuian TeppruTopun CHOPTUBHOIO KOMILICKCA B Toceuke PomumHo

Peanusanms npoekra CHOPTHBHO-03J0POBUTEIBHOIO KOMILICKCA MPUHECET 3HAUUTEIBHBIC BBINOMIbL JJIS IOCEJIKA
Pommno:

- Y JrydiieHue 3150pOBbs HACCJICHUA. PeryssipHble 3aHATHS CIIOPTOM CIIOCOOCTBYIOT YKPEILICHUIO 3I0POBb S, MTOBbIIIC-
HUIO IMMYHUTETA U CHUKEHUIO PUCKA PA3BUTHSI PA3JIUUHBIX 3a00ICBAHUH.

- IoBbimenne xauecrsa xwusHu. Hanmmuwme coBpemenHoOro crioprusHoro obbekra cuesaer xusHb B Pomuro 6osee
KOMOOPTHOM U PUBJIEKATEIHHOM.

- Passurne nerckoro u roHomeckoro cnopra. KoMriexe mpepocraBur BO3MOXKXHOCTH JJIst 3aHATHN CIIOPTOM JICTSM
U TIOJPOCTKAM, UTO OyJIeT Crocob6CTBOBATE UX PU3UUECKOMY U JIyXOBHOMY Pa3BUTHUIO.

- Cosnanne HOBbIX pabounx mect. CTPOUTENIBLCTBO U SKCILIyaTALHsl KOMILICKCA TOTPEOYIOT IPUBJICUCHUS KBAIU(U-
LMPOBAHHBIX CIELUAJMCTOB, UTO MPUBEJIET K CO3IAHUI0 HOBBIX PAOOUMX MECT.

- IIpussieucrre mHBecTMUMI. Y CHCMIHAS peaU3aLUs IPOCKTA MOXET [PUBJICUL JOIOJHUTEIbHBIC WHBECTULIAN
B pasBUTHE UHPPACTPYKTYPbIL ITOCEJIKA.

- IToBblmenue Typuctuueckon npusiekarebHOCTHA. CIIOPTHBHO-0300POBUTCILHBIN KOMILICKC MOXKET CTATh JOMOJI-
HUTCJIBHBIM (AKTOPOM, MPHUBJICKAIOMMM TYpUCTOB B POmMHO, 0COGEHHO B COUCTAHMYU C IPUPOJHBIME KPACOTAMHU U OJIHM30-
crbto Kk PuHCKOMY 3a)IMBY.

IIpy NpOEKTUPOBAHMHU YUACTKA CHOPTUBHOIO KOMILICKCA Mbl IIOCTAPAIUCH COXPAHUTD CYIICCTBYIOIIME TOCTPOUKN
Ha Y‘IaCTKC. Ble'IO HpI/IH}ITO pCHICHI/IC HpOI/I3BCCTI/I pCCTaBpaHH}O " OTHATH JIJIA 9TUX 3,[[3.HI/IIZ (l)yHKI_H/I}O KUIJIb1X 6J'IOKOB njim
oTjblxXa ¥ pekpeannn. Takum 06pasoM Mbl MUHUMH3HPOBAJIN CBOC BMCLIATCILCTBO B CYLICCTBYIOIIYIO CTPYKTYPY yJacTKa.

Taxxe 0CHOBHOM 3aauctt ObLIO COXpPAHCHHE TeppuTopuu Jjieca. [1oaroMy B 30HE J1€COMOIIOCH! PACIONOKCHB! TAPKA
1 Gerosble JOPOXKH JIst CIOPTCMEHOB. [ToMuMO coxpaHeHwust jieca ObLIO IPUHATO PEUICHUE HHTCIPUPOBATE €rO U B CTPYK-
TYPy CaMUX 3JaHHUN. B mpoekre mpepmosiaracTcst HeGOoJIbIIOe O3eJICHEHUE PACAOB CIMHUL, KOMIUICKCA U CO3IAHUC TAPKOB
u wiomaier. TeM caMblM Mbl CBSDKEM JIBE UACTH YUACTKA: 3CJICHOM UACTU Jieca ¥ QYHKIMOHAIBHOM YACTH CO CIIOPTUBHBIMU
COOPYXCHUSMHU.

CoBpeMeHHBIE TEXHOJIOTHH — 3TO TOXE OCHOBHAS COCTABJLAIOIIAS IPOCKTUPOBAHUS KOMILIeKca. B npoekre Oblim nc-
I[10JIb30BAHBl MHHOBAIIMOHHBIC TEXHOJIOTUU B KOHCTPYKTUBHOM U TEXHOJIOIMUECKOM OCHAIICHUU.

MogynsaocTs 1 ananrusHOCTE. OHON U3 COBPEMEHHBIX TCHJICHIUN B IPOCKTUPOBAHUY SABJIACTCS UCIOJIBL30BAHUC
MOJIyJIbHBIX KOHCTPYKIIUH. DTO MO3BOJIAET HE TOJBKO COKPATUTD BPEMSI HA CTPOUTEIBCTBO, HO M aJJalITUPOBATH KOMILIEKC TIO L
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M3MCHSIOWMCC MOTPeOHOCTH Hosb3oBaTeacH. Hampumep, MOXHO JIEIKO I00ABJIATh HOBBIC CCKIMU JJIA PA3JIMYHBIX BUJIIOB
CIIOpPTA MU 03JOPOBUTCIBHbBIX YCIIYT.

DueprospdexruBHOCTb. COBPEMEHHBIC TEXHOJIOIUH MO3BOJLAIOT 3HAUUTEILHO CHU3UTE HEprosarparsl. KMcmosbso-
BAHHC ITACCUBHBIX COJIHCUHBIX CHCTEM, BbICOKOI()(CKTUBHBIX TCIUIOU30JLIHOHHBIX MATCPUAJIOB H 9HEPrOCOEPEratomero oc-
semenus (LED) cnocoberByer yMeHBUICHMIO MOTPEOJICHIS S9HEPIUH U CHIDKCHUIO 9KCILIYATALIMOHHBIX PACXOJ0B KOMILICKCA

[1].

Y MHBlC TPEHAXEPD! 1 obopynosanue. BHerpeHne B HAII IPOEKT YMHBIX TPECHAXEPOB, KOTOPBIE MOIYT OTCJICKUBATD
[IPOIPECC MOJIb30BATCICH U IPEJOCTABIATE MEPCOHANUSHPOBAHHbIE PEKOMEHJALMH, CHCIACT SaHATHS CIOPTOM 6osee 2¢-
(peKTUBHBIME M HHTEPECHBIMU. DTH YCTPOMCTBA MOI'YT ObITh HHTEIPUPOBAHBL C MOOUIBHBIMU IPUIOXCHISIMH, UTO IO3BOJIAT
II0JIB30BATEIISIM CJICIUATH 3d CBOUM COCTOSHHUEM U JOCTUMATH IIOCTABICHHBIX LICJICH.

Bupryansuas peansaocrs (VR) u gononaennas peansHocts (AR). Mcnonpsosanune VR u AR rexnosoruit B criop-
THUBHO-03I0POBUTCILHOM KOMILIEKCE OTKPOCT HOBBIC FOPH30HTHL IJISL TPEHUPOBOK. Hampumep, moJsib3oBaresn cMOryT yua-
CTBOBATH B BUPTYAJIbHBIX COPCBHOBAHUAX MM IPOXOJUTH TPCHUPOBKH 0], PYKOBOICTBOM BUPTYAJIbHBIX TPEHEPOB, UTO CJie-
JIACT 3aHATUS HOJICE YBICKATCILHBIMHE.

buomerpuueckue cucrembl MoHuTOpUHra. Jljis noseimeHns 9QPEKTUBHOCTH TPEHUPOBOK U O3I0POBUTEIIBHbBIX IIPO-
LICIYP MOXHO BHEJIPHUTH GUOMETPUUECKHUE CUCTEMbl, KOTOPbIE OYIyT OTCJICKUBATH COCTOSHHE 3J0POBBS IOJIb30BATCICH B PC-
JKHME PCAJILHOIO BPEMCHH. DTO MO3BOJIAT TPEHEPAM U BpadaM ObICTPO PEArHPOBATH HA U3MCHCHUS B COCTOSHHUH 3JI0POBbA
KJILCHTOB.

YcronunBoe cTpouTeabeTBo. [Ipu npoexTupoBaHny CIOPTUBHO-0310POBUTEJIEHOIO KOMILICKCA Mbl YUUTBIBAJIH 9KO-
JIOTHUCCKUE ACHEeKThl. MCrosib30BaHbl MECTHBIC MATCPUAIIbL, IIEPEPAOOTAHHBIC PECYPChl U TCXHOJIOIUH, MUHUMHU3UPYIOIIHC
BO3ICUCTBUE HA OKPYXKAIOMIYIO CPEIy, KOTOPbIE IOMOIJIK CO3LATh YCTOMUUBLIN OOBEKT.

3enéuble 30861 U ytaHgmadTHEIN qusand. Co3maHue 3¢JICHBIX 30H BOKPYT KOMILICKCA HE TOJIBKO YIIyUIIAT SCTCTHUC-
CKMH BHJI, HO ¥ IOBBICIT KAUECTBO BO3JyXa ¥ obliee camouyBcTBHe nocerureser. Jlannmadrapii usard B HaleM IpoeKTe
BKJIIOUACT [TPOIYJIOUHBIC JOPOXKHU, 30HB1 JJLS MUKHUKOB U IUIOLIAIKHA JJI1 3aHATHN HOTON Ha CBEXCM BO3JIYyXC.

IIpoekT crOpTHBHO-03I0POBUTEJILHOIO KOMILICKCA B IOCEJIKE POIIMHO SBJISETCS BAXHBIM IIAIOM HA ITYTH K YJIyd-
LICHUIO KAUCCTBA XHU3HUA HACCJICHUS, PA3BUTHIO CIHOPTUBHOIO MOTCHIUAIA U IOBBIICHUIO MPUBJICKATCILHOCTH ITOCEJIKA.
YcnemHas peainsanns 9Toro MPoeKTa MOTPeOyeT COBMECTHBIX YCHJIMH OPIAHOB BJIACTH, OusHeca u obmecrseHHocru. [Ipn
IPAMOTHOM IUIAHUPOBAHUU U 3PPEKTUBHOM YIIPABJICHUH, CIIOPTUBHO-03I0POBUTCIILHBIA KOMILICKC CTAHET HE TOJBKO MECTOM
JLJISL 3AaHSITUH CIIOPTOM, HO M LIEHTPOM IIPUTSDKEHUS JJIs XUATEIEH U rocrer PoipHo, criocoberByst $OpMUPOBAHUIO 3110POBOIO
00pasa XMU3HMA U PASBUTHIO COLMAIBHON MHPPACTPYKTYpbl noceiaka. OH craHeT CUMBOJIOM 3a00Tbl O 340POBbE U OJIArOMONY-
UMM KUTEJICH, 4 TAKXKE BAKHBIM pAKTOPOM, CIIOCOOCTBYIOMNM JAILHEAIIECMY PasBUTHIO POIIHHO Kak COBPEMEHHOTO U IIPOLBE-
TaOIEro HACEJEHHOro nyHkTa JIeHuHrpajickon obmacTu.
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A.V. Kovalenko
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THE INFLUENCE OF THE YUPPIE SUBCULTURE ON THE FORMATION OF BUSINESS STYLE IN
THE CLOTHES OF A MODERN YOUNG MAN

The article analyzes the peculiarities of the “Yuppie” subculture in the context of the formation of the modern business style of young people.

Keywords: business style, subculture, Yuppie, young professionals, success, financial well-being

Hcropuueckumy KOPHSAMM BO3HUKHOBCHHE MOHATHS «srmm» yxoxur k Hauany 1980-x romos B CIIA. >Kypaan
Newsweek maspan 1984 ron rogom .

Ha cmeny cBoO0m0m00MBEIM XUIIH, JAJIEKAM OT JIEHEXHBIX LEHHOCTEH U KapbepHbIX opueHTanui, 80-¢ rogsr XX
BCKA MPHUILINA MOJIOJIBIC TOPOJICKHUE TPOPECCHOHAIBL.

ITosBnenu1o 9TOM HOBOM COLMANBHOM I'PYIIIbL CIIOCOOCTBOBAI B CTpaHax 3amaja sKoHoMudeckun oym 80-x.

Slnmm crany oJIMIETBOPEHUEM 9TOrO BPEMCHH, COUCTAs aMOMIIMO3HOCT, CTPEMJICHHE K COLMAIBHOMY YCIIEXY C XKe-
JIAHUEM BBLICIUTHCS BO BCEX OTHOWEHMAX. B HacTosmee Bpems Anmu — oro vame Bcero MoJiosiple GU3HECMEHbI, OCHAIICHHBIE
TEXHUUCCKUMU ATPUOYTAMH COCTOATEJILHOIO JEJIOBOIO YEIOBEKA U IPAKTUKYIOWINE TOJUCPKHYTO JEJIOBON CTHIIb, CTPOTOCTD
MaHep, KOPPEKTHOCTE B obpameHun. Jljis Hux xapakrepeH ocoOp1 HabOp LEHHOCTEH U HOPM: IOJUCPKHYTAS JIOSIBHOCTD I10
OTHOMLICHUIO K I'OCYJapCTBY, OOJIBIIAS LICHHOCTh CEMbH, XOPOIIEEe 00PA30BAHNE, BEICOKAS IPYIULMS U T.JI.

MIx cruip omex bl TAKKE OTPAKasl CTPEMIICHUE K BEICOKOMY CTATYCy M MATCPUATIBHOMY JOCTATKY, UTO, B CBOIO OUC-
Peib, MOBJIMSAIIO Ha JICJIOBYIO MOJY.

Cam Ha JeJI0BOM CTUIIb HAUAJI TIOABJATHCA euie B 19 Beke, XOTsI COOTBETCTBYIOUINE €My KJIACCHUCCKUC BUJIbI OJIEK bl
Ob1 He coBceM JyienoBbiMu. OHU mpejicTaBisi cobon Gosiee yno0Hy10 pabouyio opmy 1 GopMmy JJIS aKTHBHOI'O OTIbIXA.
Tosukom passurus menoson oxexabl nocayxmia Ilepsas Muposas BonHa, a Tounee ¢€ mocyeacTsus. B o Bpems B Mmupe
OLIyIIAJIACh HEXBATKA KaJIPOB BO BCEX cepax MPOU3BOJICTBA U IOCYLAPCTBCHHOM Ciryk0bl. B seiosyto cdepy crano Bee 6011b-
IIC TPUXOJUTh XCHIIMH, KOTOPbIE BBIHYXJICHb! 3aHUMATh 3JCCh, JJIS UET0 OT HUX TPEDOBAIOCH BBINJIAJET COOTBETCTBYIOLIC.
1]

Jenosas ongexna goikHa Oblaa ObITH YIOOHON, IPOYHOM, HEMApPKOH, koMpopTHON U ¢pyHKUHOHANIbHON. [ToaTomy
MIOSIBJIACTCS XKEHCKAS JEJIOBAS OJCKIA, BOOpaBLIas B CCOS 9JIEMEHTBI KIIACCHYECKOrO MyXckoro kocrioma. Ilpu atom ee oriu-
JajI TAPMOHUS, KPACOTA, UYBCTBO MCPB1 B IIBETOBOM I'AMME U OTJICJIKC.

C roro BpemeHu 00pa3 JIEJIOBOTO UCIOBEKA, MYXXUHHb! WM XCHIIUHB], B CTPOIOM KOCTIOME C KOXAHBIM MOPTdEIeM
CTaJI HEOTBEMJICMON YACThIO PASIHUUHBIX IPOPECCHUM.

B cospanuu nestoBoro cruiiss 0co6y1o PoIb ChIIPAIK PA3SHBIC MOJICJILEPBL.

- Iloss Ilyape cuesan peBosonuo B MOJE, OH BBEJI IIPOCTHIC SJICTAHTHBIC JIMHUH, CO3JABAS OJICKIY, CTPOIYIO U JIC-
raarayto. O 6opoJics 32 y00CTBO U TUIMCHUYHOCTD, U 33 YHUUTOXCHHUE KOPCETA, KOTOPBIHA JePOPMUPOBAI GUIYDY.
- T'aBpuoss Ilanens HageIsAIa CBOM MOJEIN OYAPOBAHUEM HEXHOM U XPYIKOM KCHCTBCHHOCTH IPU (YHKLIMOHAIIb-

HOCTH, JIOJI'OBCUYHOCTH U KPACOTOM «OE€3 3aTCH», UCIOJb3Ysl MIPSAMBIC JIMHUH, IPOCTOH, YCTKUN KPOH, KAUECTBECHHOC

LIUTHE.

- U Cen-Jlopan cosuman omexJiy, MOJIXOJSIIYIO0 BCAKOH XCHIIUMHE, HC3ABUCUMO OT €€ BO3PACTA U COLUAJIBHOIO I10-
stokeHus. OH 3aMMCTBOBAJI MHOI'HE 3JIEMCHTB] U3 MY>KCKOU MOJIbL, JIeJIast UX D0JICE )KCHCTBCHHBIMHU U UPOHUYHBIMH.
- Hagexna JlamaHoBa 9KCIEPUMEHTUPOBAIA C JCUICBBIMH U «HEBBIPA3SUTCILHBIMU TKAHAME» - COJIATCKUM CYKHOM,

OyMascer, JOMOTKAHbIM ITOJIOTHOM.

DTU XyJJOKHUAKU-MOJICIbCPb] BHECIH 3HAUNTEJIbHBIC U3MCHCHUS B PasBUTHE Jes10BOro cris. OHu paspabareiBain
HOBBI1€E 2JICMCHTB1 OJICKIbl, COBMCIIAIIN B SKCHCKOM KOCTIOME KCHCTBEHHOCTD U 3JICTAaHTHOCTE. Mozesibepbl mpoboBaiin, sKCIie-
PUMCHTHPOBAJIH, U TOCTEIICHHO IPUOIHM3HINCH K TIOJTHOMY BOILUIOLICHUIO JICJIOBOIO CTHIIA B OexIc. [2]
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Popmupyromasics B XX Beke cyOkynbrypa «Anmm» BouTana B cebs MHOTHE UEPThl PA3BUBAIOLICIOCS JEJIOBOTO CTH-
st (puc. 1).

IIprHamIexxHOCTD K 9TOH CyOKYJIBTYPE OMPEIEIIACTCS HAJIMIUCM KOHKPETHBIX ATPUOYTOB: JOPOTOM OJEKIbl, IPE3CH-
TabCIBHON MAIINHDB! ¥ HOBCHIICH TCXHUKH, TOCCIICHUEM JIYUIIUX BCUCPUHOK, PECTOPAHOB, MHTCHCUBHBIA PUTM [TOBCEIHCBHO-
cru. Bee 910 mpencTaBiisuio HEOTHEMIEMYIO YACTh UX 00pasa KU3HU, CTPEMJICHUS ObITh IIEPBBIMH B I'OCIIOACTBYIOMIEM MUPE
norpebiieHus. CrpeMieHre ObITh JIYUIMINM U BO BCEM MIPEYCIICBATH: B Kapbepe, OU3HECE, JIMUHON XU3HHU HAIUIO OTPAXCHUC
U B CTHJIE UX OJEXIbL. [3]

Cruts A0mm crajl «TPaHCHAIMOHAJIBHOM XapaKTEPUCTHKON JEJIOBOTO UEJIOBEKA, MEXIYHAPOIHBIM (PEHOMEHOM.
IIprunssl ToMy — 0ObEIMHEHNE MHUPOBBIX 9KOHOMUK, IPUHUHUINANBHAS YHUPUKALNI MCHEIKMCHT-00PA30BAHUS B PA3HBIX
CTpaHax, NPEBPAIICHUC AHIJIMMCKOIO SI3bIKA B IPOPECCUOHAIBHBIN A3bIK MCHEIXKEPOB, UTO CIIOCOOCTBOBAJIO JOCTYKCHHIO
BBICOKOTO YPOBHA MEXJIMUHOCTHOT'O BIUAHUA. [4]

ITo MHEHMIO SMOM, YCHOCMIHBIM YEIOBEKA B IICPBYIO OUCPEID JEIACT €ro pecrekrabebaas BHemHOCTs. [Tockobky
JICJIOBOMY UCJIOBEKY MPUXOJUTCS OOMIATHCS C TAKMMH XK€ 3aHATBIMH JIIOJBMHU, TO OH CUATACT, YTO CYJHUTH O HEM OYyIyT IO
[ICPBOMY BIICUATJICHUIO ¥ 00Pa3y, CKIAIblBAIOMIEMYCS BO BPEMS BCTPCU.

BremHoCTb BODKHA OTPAXATh COLUANBHBIR CTATYC PYKOBOJUTEIISI HIIK [TOAUHHCHHOI'O, CBOOOIHOIO XY JOXKHUKA UK
KJICpKa. DTH LEHHOCTH CTAJIX OIPEJIEJISATh U CJIOXHUBIIMNACS CTUJIb OJEKIbl, KOTOPDIA TAK U HA3bIBAIOT - «CTHIIb SIIIIKD.

BaxHOM XapakTepUCTUKON 9TOrO CTHILA SBJIAIOTCS KOCTIOMBl OT M3BECTHBIX 3AIAIHBIX MOJAECIBEPOB — KAK HCOTHEM-
JieMasl 4aCTb CTHJIA AIIIN. OCHOBHaﬂ €Tro uepra — CTPOroCTh B COUCTAHUM C MOJHBIMU TCHICHIWIMU. OCHOBHOI;I KpI/ITCpI/II;I
— BBICOKOE KAUECTBO KOCTIOMA.

IIpenmouruTenbHb KOHCEPBATUBHbIC IIBETA (TEMHO-CUHHH, CEPbIN, UEPHBIH), HEOOBIUHBIN TOKpo. I'ancryku — ogHO-
TOHHbIC, U3 HATYPaJIbHbIX MaTCPHUAJIOB.

Akceccyapel — JJOPOTOM KOXAHBIM MOPTQEIIb, MANKA, BUSUTHUIA, 3aIIMCHAS KHIDKKA, TOPTCUrap, 3aKUIAJIKa — BCE
JIOJDKHO OBITH BBLICPXKAHO B OJJHOM CTHIIC.

Puc.1. Jlenoseie obpassel:

a - JKenckun nestosort 06pas; b - Mysxcko#t jiestoBort 06pas

Snnm, kak IpaBUiIo, OCHAIECHB] TEXHUKOH «IIOCJICIHETO ITOKOJICHUS». DTO HE TOJBKO HEOOXOIUMO i paboThl, HO

1 SBJISICTCS BAKHOM YaCThlO CTUJLS, CBUICTCIBCTBYIOMICH O BBICOKUX JOXOJ[AX U COBPEMEHHOM TEXHUUCCKOH IIOJIOTOBKE.

IToBeneHue, MaHEephl, JEJIOBOM CTHJIb OLCKJIbl SIIA OTJUYACT JICTKUA OTTCHOK CHOOM3Ma. OHH OCO3HAIOT CBOM
BBICOKUM COLJMAJIBHBINA YPOBEHB, TOPIATCS UM, HO B TO € BPEMs OTKPBITHL 11 obmecTsa. SAnmu xopomo obpasosansl. Onu
JIIOOSAT IPOJEMOHCTPUPOBATE CBOY 3HAHUS, KOTOPbIE, Kak MPABHIIO, HAXOJATCS B CUCTeMHOM nopsjke. Ilpucymue um ueprsl
XapaxTepa: JOAIbHOCTD, CACPXAHHOCTD, ObICTPAsI PEAKLINS, KPEATUBHOCTD MOPAJOYHOCTE. [)]

B xunemaTorpade MoXHO yBUIETD OJIOOHBIE 0OPa3bl YCIECUIHBIX MOJIOJBIX OU3HECMCHOB, CUCIABIINX «CEOS CAMID.
Hanpumep: B szamennrTon xunoseHre «Bosk ¢ Y osun-Crpur», ¢ Jleonapno Jlu Kampuo; B kuHOJICHTE IO MOTHBAM POMaHa
Cepres Munaesa «Jlyxiece» ¢ lanunon Kosmosckum; B puinbme «Cembsaun» ¢ Hukosnacom Kenpkem B npyrux xaprusax.
(6]

Hayunwul pyrosodumens: cm. nayun. comp., xandudam nedazozunecxux nayx, doyenm lla 1 p nHa
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Komuxc, kak popMa BH3yasIbHOI'O MOBECTBOBAHHA, 3aAHHMAET YHHKAJILHOE IIOJIO)KEHHE Ha Iepece-
YEeHHH MACCOBOH KyJILTYPbl, H300pa3sHTEeJIbHOIO HCKYCCTBA H JINTEPATYyPbl. XOTA JOJITO€ BPEMA €ro pac-
CMAaTPHBaJIH KaK Pa3BJIEKATEJILHLIA Y)KaHP MACCOBOM KYJILTYPb1, HAUUHAL ¢ Konya XX 6exa xomuxc Hauas npuobpemams
cmamyc nosmoyerrozo xydoxcecmaerniozo seduyma. OTHUM U3 KA0UEBHIX PaKmopos, NOBAULBUUN HA €20 CNAHOBJEHUE, CINAA0 MPATUYUOHHOE
U300pasumenLHOE UCKYCCMBO, PoPMbL U NPUEMBL KOMOPOZO JIE2NU 8 0CHOBY BUIVASLHOZ0 Q3bIKA KOMUKCOB.

Kimouessbie ciioBa: KOMHKC, TPAJMIMOHHOE UCKYCCTBO, BU3YaJIbHBIM HAPPATUB, rPaQUUCCKUN POMAH, IPABIOPA, UKO-
HOITUCH, MAHTA
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191186, St. Petersburg, Bolshaya Morskaya, 18

THE INFLUENCE OF TRADITIONAL ART ON THE DEVELOPMENT OF COMICS

Comucs, as a_form of visual storylelling, occupies a unique position at the intersection of mass cullure, fine art and literature. Although_for
a long time 1t was regarded as an entertainment genre of mass cullure, beginning in the late 20th century, comics began to acquire the status of a_full-
fledged artistic medvum. One of the key factors that influenced its formation was traditional fine art, the forms and techniques of which formed the basis
of the visual language of comucs.

Keywords: comics, traditional art, visual narrative, graphic novel, engraving, iconography, manga

Komukce — cunrernueckas ¢opma BU3yaJIbHOIO MIOBCCTBOBAHMS, OCHOBAHHAS HA [OCJICLOBATE/IBHOCTH U300paxe-
HUY (aHEJICH), 00BEIMHEHHBIX HAPPATUBHOM JIOTHKON U UACTO COMTPOBOXJIACMBIX TCKCTOM. B cTpykType KOMUKCA COUETAIOT-
Csl BUSyaJIbHbIE, BCPOAIbHBIC U IPAQUUCCKUC JIEMEHTBL, GOPMUPYsL 0COOYI0 SHAKOBYIO CUCTEMY, B KOTOPOU CMBICI CO3IAETCA
BO B3amMOoJiercTBun n3obpaxenus u ciosa. Coryacao onpegeseamo C. Makkiiayia, KOMAKC — «HAMCPCHHOC PA3MCIICHHC
1300pPaXCHUM B IIOCJICOBATCIBHOCTH C LCJIBIO Iepejaun MHGOPMALUK 1/ UK JOCTHXKEHUS 3CTETUUECKOro OTKimka». On
obJlazacT uepraMy Kak JIMTCPATYPHOIO, TaK M BU3yaJbHOIO MCKYCCTBA, UTO [IO3BOJIACT PACCMATPUBATH CI'O KAK MEXIUCLIH-
[IMHAPHBIA MEJIYM, HAXOIAIIMICS HA IEPECCUCHUN IPAdUUCCKON MILIIOCTPALMY, KUHOS3bIKA U [IOBECTBOBATCILHOMN IIPO3BL.
Ha 510 ojHuM 13 nepBblx 00paTiI BHUMAHKE UCCICIoBaTeab Y it AricHep. On 0603Haumin ux moHatHeM «sequential art»
[1].  OcnoBHOM cOnEpX)ATEIBLHON OCOOCHHOCTBIO KOMUKCA SIBJIACTCS HAPPATHBHAS [IPUPOJIA TIOBCCTBOBAHUS — HU3JIOKCHHC
HCTOPHH, B OCHOBE KOTOPOU Jiexut cobbrrue. Happarus xak sxanp npeamosnaract Hauuue ABYX IUIAHOB: KOMMYHUKATUBHOIO
(xro roBopur?) u cobbITHIHOrO (0 ueM roBopsr?). Ci10BO U M300paXCHNUE B KOMUKCAX TECHO IICPEILICTCHBL MEX Y COOOH, CO3-
JlaBast €AUHOC IIOJIOTHO [TOBECTBOBAHMUA, Kak prrakrep (06JIaUKO CO CI0BAMM) BBIPAXKAET KOHKPETHOE B3AUMOICHACTBIC MEX LY
[IEPCOHAXAMU, UX MBICJIHM ¥ OOLIMN CMBICII IIPOUCXOIALICTO. B ka1y10 KyJIbTYpHYIO 510Xy HA NEPBBI ILIAH BBLIBUTAIOTCS TC
VI UHBIC BUSYaJIbHBIC CUCTEMbl, SBJLAIOMMCCS WM HAUGOJICe MACCOBBIMY, MJIM HAUOOJICE UETKO U IIOCJICOBATCILHO Bblpa-
JKAarOIKrMHU I'JIaBHB1EC BI/I3yaﬂbHBlC HpI/IHHI/IHbl '[[aHHOI;I ITIOXH

Lenp maHHOrO MCCIICIOBAHMS 3AK/IIOUACTCS B AHAJINSE BJIMSHMS TPANULMOHHOIO MCKYyCCTBA HA PA3BUTHC KOMHKCA
Kak yHI/IKaHBHOI;I (l)Oprl BI/I3ya.HBHOFO IIOBCCTBOBAHM A. CTpCM.HCHI/IC BbIABUTH, KAKUM O6pa3OM 3JICMCHTBI1 Tpa,[[I/IIJ,I/IOHHOFO
WCKYCCTBA, TAKUC KaK XHBOIKCH, IPaduKa M MIUIIOCTPALMs, IPaBlopa, pOPMHUPYIOT ICTCTUUCCKUC U HAPPATHUBHBIC ACIICKTEI
KOMHMKCA, & TAKXKC MCCICOBATD UX BJIMSIHUC HA CTHJIb, TEMATHKY U BOCIIPUATHC KOMUKCOB B COBPEMCHHOM OOIICCTBE.

MHuorue ¢popMbl TPaIUIMOHHOIO UCKYCCTBA COLCPXKAT SJICMCHTbl IIOBCCTBOBAHUS, CPABHUMBIC C COBPEMCHHBIMH KO-
mukcamu. OIHUM U3 PAHHUX IPUMCPOB BUSYQJILHOIO HAPPATHUBA CJIYXAT JPEBHECIUIICTCKUAC PPECKU M CLCHBL HA capKodarax,
rae cobblTus n306pPaKaloTCs B MOCJICOBATCIBHOCTH, YACTO CJICBA HANPABO, B JIyXC «IIAHEJBHOIO» MOBECTBOBaHML. 1akon
CHOCO6 HCpCrI[a.LII/I I/ICTOpI/II/I BI/I?)ya..HLHBlMI/I CpC'I[CTBaMI/I HpC'[[BOCXI/IH_[a.CT CprKTypy COBpCMCHHLlX KOMHKCOB.

(DpCCKI/I B YHPCBHCM PI/IMC, MO3auKH B paHHCXpI/ICTHaHCKI/IX 6a3I/IJ'II/IKa.X, CpC,H,HCBCKOBBlC BI/ITpa.)KI/I " MI/IHI/Ia.T}Ole -
BCE 9TO (OPMBl BU3yaJILHOIO MOBCCTBOBAHIS, IPEJBOCXUTHUBIINE CTPYKTYPY ¥ mpuHUUNbL komukca [2]. Ocoboe sHaueHue
B 9TOM KOHTEKCTE nMmetor gppecku n3 Busuibl Mucrepunt 8 [Tommesix (puc.1) (I B. 1o H. 9.), nJie CLEHBl JUOHUCHICKUX OOPSIOB
PasBOpaumMBaOTCs B MPOCTPAHCTBCHHOM IMOCJICAOBATCABHOCTH, OJOGHON COBPEMCHHBIM maHesusiM. MsobpaxeHus cospaior
OLIYIICHUE JBYDKCHUS W JIOTUKH PA3BUTHS COOBITHH, UTO COJIMXACT MX C HAPPATHBHOM IPUPOJOH IPadUUCCKOr0 POMAHA.
Taxast KOMITO3HLMSL IEMOHCTPUPYET PAHHEE UCIIOJIb30BAHNUE CEKBCHIIMAIBHOIO BU3YAJIBHOIO sI3blKa — IIPHHLIMIA, CTABLICIO
OCHOBOM KOMHUKCHOM 9CTETUKH.

3HAUUTEIBHBIM IPUMEPOM BU3YAJILHOTO IIOBECTBOBAHMUSI CJIYXKAT CPCIHEBEKOBbIC OUOIIHY 1 TICANTHIPH, TJIE PEJIUTHO03-
HBIH TEKCT JOTIOJIHIICS CEPUSIMU MILIIOCTPALIMHT, YIOPSIOUCHHBIX B COOTBETCTBUN C HAPPATUBHOMN JIOTHKOH ¥ [IPEIHASHAUCH-
HBIX JIJIs1 OBJIEIYCHIS BOCIIPHSTHSL CAKPAJIBHOIO coJiepxanus [3]. BusanTuiickne MKOHbB1 ¥ TPUIITUXH TAKXKE JIEMOHCTPUPYIOT
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AHAJIOTUYHYO JIOTUKY KOMITO3HLIUK: H300paXEHHE JEJIUTCA Ha YACTH, KX A U3 KOTOPBIX HECET OMPeLe/IEHHbIN CMbICJIOBON
¢parmenr. Hanpumep, «Crpamssin cya» Ixorro nu Bornone B kaneste CxpoBersu (puc.2) — He TOJIBKO 0O6paseL] peJiur-
O3HOM XHBOIUCH, HO ¥ OPMBI IIOCIELOBATEIBHOIO BU3yaJIbHOIO PACCKA3A.

Puc. 1. ®pecka us suiuisr Mucrepun B [Tomnesix (I B. no =. 3.)

Puc. 2. Crpamnein cyn. Jxorro nu bongone. 1306 r

B smoxy Bospoxnenus u bapokko Tpaipnys BUSyaabHOrO HAPPATHUBA MOJIyUaeT JalbHermee passurue. Pabore: xy-
JOXHUKOB, Takux kak JIxorro, IIsepo mesna ®panuecka, bocx u bperiress, 1eMOHCTPUPYIOT MHOIOILIAHOBOCTE TIOBECTBOBA-
HUs, PA3BUTHE COOBITHH Ha OJHOM IIOCKOCTH KapTuHbl. I'pasiopsl Anbsopexra Hropepa u mosxe Y minbsma Xorapra B X VIII
BeKe pOPMUPYIOT CEPUANBHBIC HAPPATUBBL, TJE KAXKJIBIN JIUCT SBJISCTCS «KAJPOM» UCTOPUH. XOrapT, B YACTHOCTH, C €rO Ipa-
sropabivu ceprsimu «A Harlot’s Progress» u «A Rake’s Progress» (puc.3), cunraercst npsMblM NPeAIICCTBCHHUKOM KOMUKCA.
Onu oueHb GJIM3KK K IOHATHIO KOMUKCA: TIOCJICOBATEIbHblC N300PaXEHUs, CIUHBIN NEePOM, BU3yaJIbHOE PA3BUTHE CIOXETA.

Puc. 3. A Rake’s Progress. Y mnpsam Xorapr. 1735 1.

Hcropuueckne nmpuMepsl JIEMOHCTPUPYIOT, UTO BU3YAJILHOC ITOBECTBOBAHUC PASBUBAJIOCEH ITAPAJIICJIEHO C XKHUBOIHU-
cbto 1 rpastoport. X VIII u XIX Beka 66111 BpeMEHEM PACHBETA MOJUTHUCCKON U COLUANBHOM kKapukarypsl. PaGore: Jxenvca
T'mnpest, Ixopmxa Kpykuranka u Onope Jlombe JieMoHCTpUpYIOT paHHUE GOPMBL BU3YAJILHOTO IIOBECTBOBAHUS C CATUPHUC-
ckuM cogepxanueM. VIx paboTsl MMEIOT CATUPHUCCKYIO HANPABICHHOCTH M OPUCHTALIMIO HA MACCOBYIO ayJIHTOPHIO. XYI0X-
HUKHJ VCIIOJIB30BAINA CCPUANTBHBIC GOPMBl M300PAXKCHNA, KOMMEHTAPHH U ITOJIIVCH, UTO BIIOCJICACTBAN CTAHET KJIIOUCBBIMA
9JIEMEHTAMH KOMUKCA.

I'paBropa kak TeXHUKA [TCUATHON IPAPUKH ChINPAJIA UCKIIOUUTEIHHYIO POJIb B JOPMUPOBAHUM MACCOBOM BU3YAJIbHOM
KYJIBTYPBl W CO3JAHHUM MPEIIIOCBUIOK JJIs MosBIcHUA. Lé sHaueHme oOYCIOBIICHO MPEXJE BCETO BO3MOXKHOCTBIO THPAXKH-
pOBaHMA M300PAKCHAM, UTO PASUKATIBHO M3MCHIIIO XaPAKTEP MX BOCIPHATHA W PACIPOCTPAHEHMA B obmecTse. B oryrrame
OT >XHBOITHCH, Ub{ BOCIPHATHC OTPAHHUCHO YHUKAILHOCTHIO ITPOM3BEICHIL, TPABIOPA C MOMEHTA CBOCTO MOABICHUS B XV
BEKE CTAJIA MEPBLIM CIIOCOOOM THUPAXKHUPOBAHUS M300paXeHMN B IUPOKUX Macmrabax. Meramrorpa¢us (0coGCHHO MemHas
rpasiopa) u Kcmtorpadus (rpaBlopa Ha JCPEBE) TMO3BOIMINA HE TOJBKO PACIIPOCTPAHATE M300PAKCHNA, HO U MHTCIPHUPOBATD
HX B MaccoBoe cosHauue. MMeHHO rpaBiopa crocoGeTBoBaIa JEMOKPATH3AIMN BU3yaIbHON HHPOPMAIH, CICIAB N300pasu-
TEJIBHOE UCKYCCTBO JIOCTYITHBIM JIJIs MCHEC ITPUBUJICTMPOBAHHBIX CJIOEB obwecTsa [4].

OpHuM 13 SIPUAMLIEX IPAMEPOB MOXET CJIYXHUTD JesTesbHOCTh ['anca I'onbbeitna Mutagmero, aBropa sHAMEHUTON
cepun «ILisicka cmeprn» (prc.4), BBITOJIHEHHON B TexHUKE Kertorpaduu. Kaxas cieHna B cepuu — KOMITAKTHOE BU3YaJIbHOE
MTOBECTBOBAHKE, COMPOBOXIAEMOE KOPOTKMM TekcToM. ITomo0ue1l cunTes 06pasa u cjroBa 3aJI0XMJI OCHOBBl BHU3YaJIbHOIO
CTOPHUTEIUTHHTA.
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Puc. 4. Ilisicka emepru. I'ane Fons6ern Motamur. 1523—1526 rr.

Pagorer Pononsda Téndepa, mpennapckoro negarora, mucaress u XypoxHuka XIX Beka, BO MHOIOM OIIMPAIOTCS HA
TPAJIMLUK TPABIOPHOIO MTOBECTBOBAaHUSA, chopMuUpoBaHHble B EBpone B penpiaymue cronerus. B ero rpaduueckom pomane
«Histoire de Monsieur Vieux Bois» (puc. 5) ucnosszoBana 1nocjei0BaTeJIbHOCTb U300PaX CHUM C IO IIIHUCHIO BHU3Y CTPAHULIbL.
Taxas crpykTypa 3aMMCTBYeT IPUHILIMIIB] BU3yJILHOTO HAPPATHUBA, XaPAKTEPHbIE JJIA I'PaBiop u caTupudeckux jguctos X VIII
BEKa, [JIC U300PAKCHIE U TCKCT CYLICCTBOBAJIN B TCCHOM CBSI3KE, HO CIIE HE ObUIM MHTECIPHUPOBAHB] B CIAMHOC BHU3YaJILHO-JICK-
cuueckoe npocrpancTeo. Pononsd Téndep paccmarpusai rpaduueckoe moBecTBOBaHUE KaK OCOOEHHO JEHCTBEHHOE CPEICTBO
KOMMYHUKALIAN, CIOCOOHOE IPUBJICKATH BHUMAHHUC JETCKON M MAJIOOOPA30BAHHOM Ay JUTOPUN — 9TA HUAEC HAXOJUT OTPAXKE-
HUE KaK B TCMATHKE €I'0 IIPOU3BEICHUMN, TaK U B CTUJIMCTHUKE MCIIOJIHEHUS. [iro nepBbli rpa¢uueckuil pOMaH U3HAUAJIBHO CO3-
JABAJICS HE JJISL IIUPOKOM IyOJIMKALHY, 4 KAK JIETKOE PA3BJICUCHHE JJI Y3KOI0 Kpyra Jpyser u xosuter. O iHaKo HeCMOTps Ha
[IPUBATHBINA 3aMblCeJI, UCTOPUs OblcTpo obpesa nonyisspHocTs Bo Ppanuuu u B Coenunéuupix [rarax, rige snociencreun
OKa3aJia BJIMSHUC HA PA3BUTHE KOMHUKCHON GOPMBL.

C rexanueckont Touku 3perns Téndep mpuMeHsIT METON TUTOrPAPUUECKOrO PUCOBAHUS, U3BECTHBIN KaK aBTOTPA-
¢ust, mpu KOTOPOM M306paXKEHNE HAHOCHIJIOCH HEIIOCPEACTBCHHO IIEPOM Ha 0cobyto Gymary, 06paboTaHHYIO 1 IeuaTy. J1a
TEXHUKA TI03BOJISIA XYJIOXHUKY paborars ¢ 60JbLIeH CBOOOLON U IIACTUUHOCTBIO JIMHUM 110 CPABHCHHIO C TPAJULIMOHHON
IPABIOPOH, 4 TAKXKE MCKJIIOUATIA HCOOXOIUMOCTD 3¢PKAIBHOTO IIEPCBOPAUMBAHIS U300PAKCHIUS [IPU [ICUATH, UTO 0OJICIUaio
IIPOM3BOJICTBO U JEJIA0 mpouece bosiee moctynHbiM. MIMeHHO B oTmx skcrepumeHTax Témdepa MOXKHO MPOCIECIUTD IIPEJi-
BOCXHUILCHUC (OPMATA KOMUKCHOM MAHCIH U OYIYIIUX TCKCTOBBIX «0abJIOBY (PEUCBDLIX Iy3bIPCH), CTABIIMX CTAHJAPTOM JJIs
koMukcoB XX Beka. Ero paborel 66111 HE TOJIBKO MOIYJISIPHBL, HO U OKA3aJIH 3HAUUTCIBHOC BJIMAHUC HA MTOCJICIYIOMUX ABTO-
POB, B TOM UHCJIC HA AMCPUKAHCKUX ITMOHCPOB KOMUKCA, TakuX Kak Puuapy P. Ayrkourr.

[

Puc. 5. Pononsd Téndep. Histoire de Monsieur Vieux Bois. 1827 r.

Taxum o6pasom, rpasiopa Oblia HE TOJIBKO TEXHUYCCKUM IIPOPLIBOM, HO M KOHLETITYAJIbHOM OCHOBOM ISl IIOABJICHUSA
komukca. E€ crpykrypa, ciocOGHOCTB K TUPAKUPOBAHHUIO U CUHTE3 U300PAKCHHUS C TCKCTOM 3aJIOXHJIA OCHOBBl BU3YAJIbHO-
r0 HappaTUBa, KOTOPBIH, Oylydun TPAaHCPOPMUPOBAHHBIM U aJAIITUPOBAHHBIM, CTAJ AJPOM KOMHKCHON screTukd. Kommukc
HACJICAYCT I'PABIOPE HE TOJIBKO TCXHUKY, HO U KYJIBTYPHYIO (YHKIHIO — OBITh IOCPEIHUKOM MCEXJY O0Pa3aMu U MACCOBBIM
CO3HAHUEM.

B ro Bpemst kak eBpormerickas rpasopa cpopMUPOBAIA OCHOBBl MACCOBOM BU3YaJbHOM KyJIBTYphl Ha 3amaJe, B Amo-
HUH [aPAJLICJIBHOC PA3BUTHC IOJIyUMIA COOCTBEHHAS TPAJHULINAA THPAKUPYEMbIX H300PaXCHUN — IIKOJIA YKUE-9, KOTOpas
BBIIOJIHAJIA AHAJIOTHUHYIO KyJIBTYpHY10 ¢pyHKImo. HecMoTpst Ha pasnuuue TEXHUK U 9CTETHUCCKAX YCTAHOBOK, YKHE-9 TaKKe
obecreunBaa PACOPOCTPAHCHUE BU3YAJIbHBIX CIOXKCETOB CPEJIY IMHPOKOH AyJUTOPUMU, OMHPAICh HA MOBTOPACMOCTH IIEPCO-
HAXCH, HAPPATUBHOCTh ¥ CUMBOJIBHOCTH u300paxeHus. MimeHHO B 9TOM KOHTEKCTE mosiBisercs tBopuectBo Kamycukn Xo-
Kycasi, KOTOPOE CTAHOBHUTCS KJIOUCBBIM 3BCHOM MEXJIY TPAIUIIMOHHON SAMOHCKOM IPadUKON U OYIyLICH 3CTETUKON MAHIH.
Mamra, xak >xaHp AMOHCKOIO IPadUUECKOrO UCKYCCTBA, UMCCT HEMOCPEICTBCHHOEC OTHOIICHUE K COBPEMECHHBIM KOMHKCAM,
IIOCKOJIBKY OHA JCJIHT C HUMU MHOXCCTBO CTPYKTYPHBIX U BH3yaJIbHBIX OcoOcHHOCTEH. Kak M KOMUKCBI, MaHra MCIOJIb3yeT
[IOCJIC JOBATEJIBHOCTD U300PAKCHUH, KOTOPBIC MEPEIAIOT JUHAMHUKY U PA3BUTHC COOBITHIH, 4 TAKXKE COUCTACT B ccOC BU3yaIIb-
HBIH PsJL, C TCKCTOBBIMH 9JIEMCHTAMU, TAKMMU KAK PCUCBBIC Iy3bIPHU U 3BYKOBbIC 3¢pPekThl. B ommuume or 3amaiHblX KOMHUK-
COB, MAHI'A YACTO IyOJIUKYETCA B UEPHO-OeIoM dopmare, a ¢€ XapaKTCPHBIA CTUIb PHCOBAHUA U OCOOCHHOCTH KOMIIO3HULINU
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(HampuMep, CJIMIHUAC TAHEJICH, UCIIOJIb30BAHUE SKCLCHTPUUHBIX BEIPAXKCHUH JIUL] M XCCTOB) CTAJIM OCHOBOM JJIs [JIODAJIEHON
nomysisipHocTy xaupa. Kak u B cyryuae ¢ koMMKcaMy, MaHIa OXBATHIBACT IIMPOKUM CIICKTP XAHPOB U HAMPABJICHUH —— OT
JIETCKOM JINTEPATYPhl 10 60Jiee CJIOXKHBIX U CCPhE3HBIX MPOU3SBCICHUN JJIsl B3POCJION ayIuTopun. BinsHue TpanuunoHHON
SIIOHCKOM IPABOPBL YKHUE-3, B TOM unciie pabor XoKycast, SBJLSETCS BAXHBIM 3JIEMEHTOM BU3YaJIbHOM 3CTETUKU MAHIY M TECHO
[IEPEIIETACTCS C KYJIBTYPHBIMU U XYIOXECTBCHHBIMU TPAJULFSAMU, KOTOPblE TAKXE MOBJIMSIN HA PA3BUTHUE 3aIIaIHBIX KO-
MHKCOB B XX Beke, co3zaBas [JI00AJIBHOE IIEPECeUeHHE ITUX IBYX $opM rpaduueckoro mosecrsoBaHus [5].

Cranosnenne komukca B koHe XIX — nauane XX Beka IPOMUCXOAMIIO HA IIEPECCUCHUN 3JIUTAPHOM XYJ0XECTBCH-
HOM Tpaguuuu u MaccoBor kysbTyphl. «Yellow Kid» (1895 r.) Puuapma Ayrkysipra yacTto HasblBalOT IEPBBIM COBPECMEHHBIM
KOMHUKCOM. DTa pabora CoeIMHIIA B Ce0E 3JIEMEHTB] YJIMUHON KAPUKATYPbl, TEATPAJIBHOIO IIAKATA U HAPOISHOTO POJILKIIOPA.

C passuruem unmycrpuu komukcoB B CHIA B 1930-x ronax BusyasibHble KOIbl ObUIM CTAHIAPTU3UPOBAHBL, HO IIPU
3TOM aBTOPB] IPOJOJDKAIN 00pAIATECS K KJIACCHUECKOMY HcKyccTBy. OBpasbl Cyneprepoes uacTo MpeicTaBisiIuCh B [103aX,
HAITOMUHAOMUX UIYypbl peHeccancHon xusonucu. Hanpumep, B panHux Beimyckax Superman (Haumzas ¢ Action Comics
N1, 1938 r.). A raxxe B cepusix Huta Amamca «Green Lantern/Green Arrow u Batman» (puc.6), rie anaroMmuueckast Tou-
HOCTB, JJMHAMHUUHB1C KOMIIO3HULUY ¥ CBETOTEHEBbIE KOHTPACTHL CO3JIAIOT OLIYIICHHUE «KUBOIIMCHOCTH» Kapa. AlaMC BIOXHOB-
Jsisuics peanmsmoM KapaBapko, UTo pOsBIILETCS B PE3KUX PAKYPCAX U HACBIIICHHOM JPaMaTH3ME CLICH.

Puc. 6. Green Lantern/Green Arrow u Batman. Hun Anamc. 1983 r.

B 1990-x ropax xynoxuuk Anexc Pocc (ocobenno B npoekrax Kingdom Come, 1996 r., u Marvels, 1994 r.) nanpsimyio
LUTHUPYET UKOHOIPAQUKY M TEXHUKH XUBOIMCH 310xu Bospoxnenus u bapoxko. Ero cyneprepon npejcrator kak oboxecr-
BIECHHBIC QHUIYPbl: KaXJAsd MIUIIOCTPALIAS HAIIOMUHACT aJITApHBIA 00pas min ¢pecky. Hampumep, meHTpanbHb1l passopor
Kingdom Come ¢ puryporn Cynepmena B nose, ananornunon Crnacuremo B cuenax Crpamnsoro cyga, orceuraer k «Cyny»
Mukenanmkeno B CUKCTUHCKON KaIleJLIe.

C xonua XX Beka B KOMHKCE HABJIOJAETCS ABJICHUE, KOTOPOE MOXHO HA3BaTh 3CTETUUECKUM Bo3BpaToM. |'paduue-
CKHE POMaHbl kKak (OPMa XYJOXCCTBCHHOI'O BBIPAKCHMA HAUMHAIOT AKTUBHO HMCIOJIb30BATh 00Pa3bl, CTHJIA ¥ KOMIIO3ULIUH,
3aMMCTBOBAHHBIC U3 «BbICOKOTo» uckyccerBa. «Maye» Apra lllnurensmana (1986 r.), «llepcenosue» Mapxan Carpamnu (2000
r.), «Xabubm» Kperira Tommncona (2011 r.) — o1 nponsBeseHUs OCO3HAHHO BCTYNAIOT B JHUAJIOL C KYJIBTYPHOU TPAJIUILIUCH.
«Mayc» UCIoJb3yeT 9KCIPECCUOHUCTCKUE IEMEHTB! U cuMBoJinsM, «Ilepcenomme» odopmieH B yxe MpaHCKOM MUHUATIOPB]
Y IUIAKATHOM Ipaduky, a «Xadbubm» aKTUBHO HUCIOJB3YCT UCJIAMCKYIO Ka/UIUTpaduio, OPHAMECHTAIBHOCTD U OUOJICHCKHAE MO-
THBbI, BKJIIOYAs UCJIAMCKYIO KULIUIPAQUIO U 3amagnyto komnosunuio. CoBpeMEHHbIC aBTOPbl KOMUKCOB HEPEJIKO BKJIIOYAIOT
B CBOM pabOThl MPSIMbIC HJIA CTHIM30BAHHBIC IUTATH] U3 IPOU3BEICHUH KJIACCHUCCKOro uckyccrea. Taxk, B «From Hell» Aja-
Ha Mypa u Dunu Komnbeina ucnosssyercs ukoHorpadust BUKTOPHAHCKON aPXUTEKTYPbl ¥ MeIuuHCKUX rpastop. B «The
Sandman» Hura I'efivana (puc. 7), MOXHO HAATH CTHJIM3ALIUY 10, IPABIOPbL, CPEIHCBEKOBYI0 MUHHATIOPY U JIAXKE OApOUHYIO
JKHBOIIUCh.
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Puc. 7. The Sandman. ITecounsiit uesrosex. Kuura 3. Crpana cros. Hut I'esiman. 1991 r.

ITocrmoneprucrckue asropsl, Takue kax Joruen Kioys u Yapiss beprce, akTiBHO UUTHPYIOT BU3YaJIBLHBIC KOJbl
KJIACCHUCCKOTO MCKYCCTBA, BIMCHIBASA UX B KOHTEKCTHl komukca. Jlprmena Kioysa B Ghost World (1997 r.) u David Boring
(2000 r.) KOMITO3ULIMHU MAHEJICH HATOMUHAIOT HauBHY10 XxuBonuch XIX Bexa u pexitamy 1950-x ronos [6]. I'epon wacro nmosu-
PYIOT CTaTUYHO, KAK My3CHHBIC 9KCIIOHATDL, 4 OTACIBHBIC CLCHB! AJLIIO3UPYIOT HA KJIACCUYCCKUE KAPTUHB! — HAIIPUMEP, 1032
FCpOI/IHI/I, HaIlOMUWHAIOmaA OHI/IMHI/I}O MaHC. STI/I oUuTaThl CTAHOBATCA I/IHCprMCHTOM KyﬂbTypHOI:I I/IpOHI/II/I nu ,H'CKOHCprKLH/II/I
IIaMATH.

Yapunss beprc 8 Black Hole (1995-2005 rr.) coueraer scTeTHKy rpaBlopbl ¥ TOTUKU C MOTUBAMU TEJICCHOM MyTALIUH.
Ero rpa¢uka manommuaer rexuuky Iropepa u Ilope, a xoMmosunum — KIACCHUCCKUEC CLEHBI CKOPOM U 9K3aJIBTALNU, IIC-
peocmbiciaeHHbIe uepes acreruky body horror. ITospl nepconaxer 4acto maposupyloT KIACCHLIUCTHUCCKUC U PEIUTHO3HBIC
00passbl, CO3/5aBasi BU3yabHbIM KOHTPACT MEXy KAHOHOM M IIOCTMOJIECPHUCTCKUM UCKaXeHUeM [7].

CoBpCMCHHBIC MHIU-KOMHKCBl ¥ APT-KOMUKCh! BO3BPAIAIOTCS K PYUHBIM TCXHUKAM U OJJHOBPEMEHHO HCIIOJIB3YIOT
UU(POBBIC CPEJICTBA, PACIIUPSLS TPAHMLIBL Xy IOKCCTBEHHOIO KoMUKCA. CerojHs KOMUKC HE MIPOTUBOIIOCTABILSCTCS «BBICOKO-
My» UCKYCCTBY, & CYLICCTBYCT B JIMAJIONC C HAM, IOPOX BO3BPAIIAACH K TCM XK€ TeMaM, cCuMBoJIaM u popmam. OH BiCTyIACT KAK
cuHTeTHUYCCKAL pOPMA, CIIOCOOHAST OOBEANHATD SCTCTUUCCKUC TPAJULMK U COBPEMCHHBIC KYJIBTYPHBIC 3AIPOCHL. 1DTO JCIACT
€r0 YHUKAJIBHBIM OOBCKTOM JLJIST MCXK JUCLUAIUIMHAPHOTO U3YUCHIS, 00'bCIUHIIOMICIO UCKYCCTBOBEICHUE, KYJIBTYPOJIOTHLO, JIH-
TCPATYPY U BU3YAJIBHBIC UCCIICIOBAHISL.

Taxum 06pasoM, MOKHO CHEIATH BBIBOJ, UTO IMOTPEOHOCTD B PACCKA3bIBAHUN UCTOPUH MIOCPCICTBOM H300PaXCHUN
COIPOBOXIAJIA UCJIOBCUCCTBO CO BPEMCH OCO3HAHUS UCJIOBCKOM ce0s1 uacTblo couuyma. IMECHHO ormopa Ha MHOTOKaHAJIBHOCTH
BOCHPUATHS MHPOPMALMN UCIOBCKOM ObLIA U OCTACTCS BEAYIICH B PA3BUTHUH MCJIUNHBIX CHCTCM COBPEMCHHOCTH.

Hayunvul pyrosodumens: cm. npenodasamens xaghedpor I pagpuuecrozo dusaiina 6 apm-npocmparcmse FO.C. Tuxornosa.

Scientific supervisor: senior lecturer of the department of Graphic Design in Arispace F S. Tikhonova.
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Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumenm npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-1lemepdype, boavwas Mopcras, 18

B nmanHOH cTaTbe paccCMAaTPHBAOTCA BO3MOYKHOCTH NPHMEHEHHA TEXHOJIOTMH HCKYCCTBEHHOIO
unresuiekra (MH) B cpepe TexcrumbHoro musanna. IIpoBenén ananus coBpeMeHHBIX HHCTPYMEHTOB,
HCIOJIB3yeMbIX XyJO)KHHKAMH H JH3aHHEPAMH JJIA TrEeHEPalHH OPHAMEHTOB, IIBETOBBLIX pPelIeHHH
M CTHJIHCTHYEeCKHX 00pasoB. Ocoboe BHHManue ymesieHo Biuanuio VM Ha TBopueckoe MbllIJIeHHE,
BH3yaJIbHYI0 BbIPa3HTEJILHOCTH M 3CTETHUYECKOEe BocIpuaTrHe. PaccMaTpHBaioTCsa  IpHMeEpPbl
ucnonnsosanua VI B npodeccHoOHAILHOH H 9KCIEPHMEHTAJILHOH IPAKTHKE, a4 TAK)Ke 3aTParuBarOTCA
npaBoBble BONPOCKLL Jlenaemes 61600, 6 xomopos HH svinosrnsem pons napmuepa xydonHuxa B MPoOIecce BH3YAJILHOIO
BbIPa>KeHH L

Kitouesbie coBa: HMCKYCCTBEHHBIM WHTEJUICKT, TEKCTHJIBHBIM PHCYHOK, IeHEepaTUBHBIM gusanH, Midjourney,
TBOPUECTBO, JU3ANH

E.K.Kopysova

Saint Petersburg State University of Industrial Technologies and Design
191186, St. Petersburg, Bolshaya Morskaya, 18

ARTIFICAL INTELLIGENCE AS A NEW TOOL FOR ARTISTIC EXPRESSION IN TEXTILE DESIGN

Thus article explores the potential of artificial intelligence (A1) lechnologies in the field of textile design. It provides an analysis of contemporary
lools used by arlists and designers to generate ornaments, color schemes, and stylistic imagery. Special attention is given lo the impact of Al on creative
thinking, visual expressiveness, and aesthetic perception. The article reviews examples of Al implementation in both professional and experimental
practice and also addresses legal aspects. The conclusion emphasizes the role of Al as a pariner to the artist in the process of visual expression.

Keywords: artificial intelligence, textile pattern, generative design, Midjourney, creativity, design

The rapid development of machine learning algorithms and neural network architectures has led to the large-scale
penetration of artificial intelligence (Al) into various areas of human life, including significant changes within the creative
industries. In this context, textile pattern design becomes a field for experimentation with image generation methods, while Al
technologies increasingly assume the role of a visualization assistant.

In the context of visual art, Al represents a set of technologies including machine learning (ML), deep neural networks
(DNN), generative adversarial networks (GAN), transformers, and other architectures capable of processing visual data. From
a practical standpoint, these algorithms can analyze and reproduce visual patterns, styles, textures, and generate original images
based on training datasets. Generative art holds particular significance in this area, as Al not only copies or stylizes images but
also becomes a tool for creating entirely new visual forms. One of the most promising directions is co-creative interaction — when
Al and the human artist work as equal partners, complementing one another in the artistic process [1].

Al tools are used at various stages of textile design and production — from idea generation to the preparation of print-
ready layouts. The most popular platforms for working with textile imagery include: Midjourney, DALL-E 2/3, Artbreeder, and
Patterned.ai.

|:| Midjourney

This tool allows users to generate highly detailed images based on textual descriptions. Its key feature is the ability to
operate in various visual styles, producing imagery that can later be adapted for textile printing. An example of its use is shown
in Figure 1.
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Midjourney Bot « &%
Beautiful happy cow in a meadow with flowers in perfect hair to spike, high wool detail, warm sunny day -ar 16:9 -v 5

Figure 1. Use of Midjourney

[0 DALL‘E2and DALL'E3
A distinctive feature of this model is its ability to edit and enhance already generated images using inpainting technology.
This enables quick adaptation of the result to the needs of textile production. This function is illustrated in Figure 2.

= UL
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Figure 2. Inpainting demonstration

[0 Artbreeder
It allows the user to «blend» existing images to create visual hybrids. Thanks to the ability to control image parameters,
a designer can generate variations of a single motif without the need to redraw it from scratch. An example of its application is
shown in Figure 3.
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Figure 3. Use of Artbreeder
[0 Patterned.ai

It offers a specialized tool for creating seamless patterns optimized for digital printing. The platform automatically generates
a variable grid of images with the pattern already applied to different products. An example of this service in use is shown in

Patterned Al Gallery Dashboard Pricing Biog Prompt Guide Seamless Checker

Figure 4.

Figure 4. Image generation and configuration options

Al facilitates the automation of the following routine tasks:
1. pattern repetition and adaptation to fabric format;
2. quick color correction;
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3. scaling without quality loss;
4. generating mock-up materials for design presentation.

The advancement of generative technologies is accompanied by the emergence of new creative practices and
projects specifically tailored to their application. For example, The Fabricant — a digital fashion house — enables the design and
development of digital assets for the metaverse. They collaborate with initiatives like World of Women and recently released
a collection of digital clothing, including augmented reality accessories [2].

The transformation of the creative process through Al significantly alters the role of the designer: from a craftsman-
executor to a curator and editor of ideas. Thanks to Al routine tasks fade into the background (or disappear altogether),
allowing designers to focus on concept development. However, experts in the field warn of the risk of skill degradation: the loss
of «muscle memory», neglect of texture and form nuances, and overdependence on automation.

Al excels at processing statistical patterns but struggles with deep abstraction. Neural networks cannot independently
form abstract concepts or establish cause-and-effect relationships at the level of artistic metaphors. Therefore, when creating
complex cultural-symbolic imagery, artists still rely on their own intuition and knowledge [3].

Research in visual perception psychology shows that without post-processing, Al-generated images are often perceived
as “unfinished art.” The human eye detects slight perspective distortions or other logical inconsistencies — these flaws trigger
the uncanny valley effect not only in digital portraits but also in textile patterns, reducing aesthetic appeal without human
refinement [4].

The use of Al'in product creation raises questions of authorship and intellectual property. Currently, these issues depend
on the degree of human involvement in the creative process and the legislation of a given country. This creates uncertainty in the
commercial use of Al-generated patterns and complicates licensing agreements [5].

Despite certain challenges in integrating generative technologies into textile production, the experience is unique and
noteworthy. In the long run, Al can enhance efficiency and reduce costs in textile manufacturing. However, the commercial use
of neural networks may require addressing additional legal concerns. The most optimal results are achieved through manual
refinement of Al-generated outputs: designers add depth, emphasize symbolism, and reinforce cultural codes. This hybrid
approach combines the speed and variability of Al with the nuanced artistic vision of humans.

Hayunvul pyrosodumens: cmapuui npenodasamens xaghedpvr smexcdyrapoinvix xommyrurayui Kamarn JLM.
Scientific supervisor: Senior Lecturer of the Department of International Communications Katan L.M.
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Annoraups. CraThs MOCBAIIEHA AHAJIM3Y BOCTOUHBIX OPHAMEHTAJIBHBIX MOTHUBOB B TEKCTHJILHBIX paborax Y Wiibsi-
Ma Moppuca ¢ akueHTOM Ha MX [CUXOJIOTO-TIEJJATOTMUECKOe BOCIIPUATHE B KOHTEKCTE OOYUECHHUS JU3ANHEPOB MHTEPHEPA.
PacemarpuBaercs sHaueHne OpHAMEHTA KaK BU3YaJbHOTO KOJIA, BJIMAIOMIETO HA 9MOLIMOHAJIBHOE M KOTHUTUBHOE COCTOSHUE
UeJIOBEKA, a TAKXKE KAK CPEJCTBA (OPMUPOBAHUS ICTETUUCCKOM U KYJIBTYPHON UYBCTBUTEIBHOCTH Y CTYCHTOB-JIU3ANHEPOB.
Ocoboe BHUMAHUE YJIEIAETCS TBOPUECKOMY OCMBICICHUIO Y WIbAMOM MOpPpUCOM BOCTOUHBIX 06PAasUOB U UX LUEHHOCTH JJIs
coBpeMeHHOro obyuenust. OGOCHOBBIBACTCS 3HAUNMOCTH KPEATUBHBIX KJIACTCPOB Kak 00pasoBaTeJIbHBIX IIATGOpM, Criocod-
CTBY}OHJ,I/IX I/IHTCFpaIJ'I/II/I FyMaHHTaprlX nu Xy,I[O)KCCTBCHHBIX JUCIUITIINH.
Kinouessie ciosa: Y mibsam Moppuc, BOCTOUHBIE OPHAMEHTB, TICUXOJIOTHSL BOCTIPUATHSA, CTYICHTbI-IU3alHEDb1, KPe-
ATUBHB1E KJIACTEPDI.
A.A. Kuznetsova

Saint Petersburg State University of Industrial Technologies and Design

191 186, St. Petersburg, Bolshaya Morskaya, 18

BOCTOYHBIE MOTHBbBI B TEKCTHJIBHBIX OPHAMEHTAX YMJIBbAMA MOPPUCA: IICMXOJIO-
T'O-IIEJATOIMYECKHUE ACIIEKTBI BOCIIPMATHA

Annotation. The article is devoted to the analysis of oriental ornamental motifs in the textile works of William Morris with a focus on
their psychological and pedagogical perception in the context of training interior designers. The significance of ornament as a visual code influencing
the emotional and cognitive state of a person, as well as a means of forming aesthetic and cultural sensitwity in design students is considered. Special
attention is paid to William Morns’s creative comprehension of Eastern patterns and their value for modern learning. The significance of creative clusters
as educational platforms promoting the integration of humanities and art disciplines s substantiated.

Keywords: William Morris, oriental ornaments, psychology of perception, design students, creative
clusters.

B coBpemenHOM musanHe MHTEPbEPa BCE OOJIBIIYIO AKTyaJIbHOCTh IPHUOOPETACT OCO3HAHHBIA MOAXO0J, K $OPMUPO-
BaHMIO BU3YaJIbHON CPEIbl, OCHOBAHHBIN HA 3HAHUAX IICHUXOJIOrHH BocmpuATHa. OCOBEHHO 5TO BaXHO B 06pasOBaTEILHON
cpexe, rje Oyjyiue JusanHepbl 00yUaloTCs HE TOJIBKO TEXHUUCCKAM HABBIKAM, HO U PA3BUTHIO SMIIATHH B pabOTE C BU3yaJlb-
HelMu oOpasamu. OpHaMEHT, Kak BBIPASHUTCIBHOE CPEICTBO JIEKOPATUBHO-IIPUKIALHOIO UCKYCCTBA U 9JIEMEHT BU3YaJIbHON
KYJIBTYPbl, CIOCOOCH OKa3b1BATH IIyOOKOE BIMSAHUAC HA SMOLIMOHATIBHOE, KOTHUTUBHOC U JIAKE PU3UUICCKOE COCTOSHHUE UEJIOBC-
Ka — QOPMUPYsI y HEI'O OLIYIICHUE FAPMOHUH, YIOTa, BHYTPEHHETo paHoBecus. [1] B aTom koHTEKCTE OpHAMEHT CiIelyeT BOC-
[IPUHMAMATE HE KAK YKPAILICHHUE, d KAK CJIOXKHBIN BU3yaJIbHO-CMbBICJIOBOH KOJI, Bb13bIBAIOIIUH OITPEJICICHHbBIC ICUXOJIOINUECKHE
OTKJIUKH.

ITorpyxenue B OpHAMEHTANBHBIE KOJbl IOMOTAET CTYJCHTAM BBIXOJUTE 32 PAMKH [IPUBBIUYHOIO BH3YAJIBHOIO MBIII-
JICHHSL, IIPEOJ0JICBATH IIOBEPXHOCTHOE BOCIIPHATHE U (OPMUPOBATH YBAXUTEJILHOC OTHOMICHHUE K KYJILTYPHBIM 3aMMCTBOBAHU-
sim. OpHaMEHTBI ¢ uX 6OraToM CUMBOJIMKOM, CJIOKHON PUTMHUKOHM M MHOTO3HAUHOM JCKOPATHBHOCTBIO, IIPEICTABILAIOT COOOH
MOIIHBINA PECYPC JJLSA BJIOXHOBEHUA U NpodeccruoHanbHoro aHaimsa. Kak ormeuaer arrponosior 5.4, Porunckun, yenoseue-
CKHUN MHTEJUICKT, CTPEMACH K CAMMCTPHU U PUTMY, 3aUacTylO HIICT TAPMOHMUIO C IPUPOIOH UEPE3 PUTMUUYCCKUE CTPYKTYPBI,
Takue Kak opHaMcHT. [2] OCOBEHHO SPKUM HOPUMEPOM CTAHOBATCA paborel Y miabsma Moppuca, rjie BOCTOUHBIC OPHAMCH-
TAJbHbIC MOTHUBBl HHTCTPUPYIOTCS B CBPOICHCKUN KyJIbTYPHBIA KOHTEKCT, BBICTYIAIOT KaK IPUMEP ITUYHOIO U BIYMUHBOI'O
[IOJIXO1Q, TIEPEJAIOIIECI0 TIyOHUHY U FAPMOHHIO BHYTPEHHEIO CMBICJIA.

Wsyuenue BOCTOUHBIX OPHAMEHTAJIBHBIX TPAJHULINI, IEPEOCMBICICHHBIX B TBOPUECTBE Y MilbsiMa Moppuca, mossoJs-
€T CTyICHTAM-JU3alHePaM IPUKOCHYTHCS K KYJIbTYPHBIM ILIACTAM PA3HBIX 3MI0X. DTO HE TOJBKO PACHIMPSET KPyro3op U pas-
BUBACT «HACMOTPECHHOCTE», HO ¥ JOPMHUPYET OTBETCTBCHHOE, OCMBICJICHHOC OTHOIICHUE K COOCTBEHHOMY TBOPUCCTBY.

st Gy nymux nusafiHEPOB HHTEPhEPA BAXKHO PA3BUBATH CIIOCOOHOCTD HE TOJIBKO BUJICTh «BHEIIHIOIO» KPACOTY OPHA-
MCHTA, HO ¥ OCO3HABaTh IO BO3JCHUCTBUC HA BOCIPUATHUC UCJIOBEKA. BusyanbHas cpejia, MOCTPOCHHAS BOKPYT UCJIOBEKA CIIO-
coOHa OKa3plBATH TEPAIICBTUYCCKOC BO3JICHCTBUC, (OPMUPOBATH HACTPOCHUC, CO3JABATH ATMOCEPY MOKOA MM, HA0OOPOT,
CTUMYJIMPOBATH YMCTBCHHYIO aKTUBHOCTS. [3] MsyueHue opHAMEHTAIBHBIX TPAIULHUHA — BAXHBIA KOMIIOHCHT JU3AMHCPCKOIO
o0paszoBanus, GOPMHUPYIOIHUH Y CTYILCHTOB HABBIKM MCXKYJIBTYPHOH UyBCTBUTCILHOCTH. BOCTOUHBIC HEKOPATHBHBIC CHUCTC-
Mbl HACBIICHBl CUMBOJIMKON U GHIIOCOPHUEH, a TAKXKE IEPCOCMBICICHUE UX B TBOpUecTBe Y mwibsiMa Moppuca, pator 6orarsii
MaTCpHAIL JJIs IEIArOTMUCCKON paboThl, HAIPABJICHHON HA PA3BUTUC SMITATHH, ACCOLMATUBHOIO MBIIUICHUS ¥ BU3YAJIBHOTO
aHaJIN3A.
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Taxum o6pasom, nmejgaroruka JUsanHa uepe3 OpHAMEHT MOXKET OObeJMHSTh TEXHUUECKOE MACTEPCTBO, XY I0KECTBEH-
HOE MBIIICHUE ¥ I'YMAaHUCTUUECKHUI TOJIXOJI. :DTO OCOOEHHO aKTyaJIbHO B YCJIOBUSX MEPEUsObITKA BU3YaNbHOM NHGOPMALUH,
KOTJIa OJIHOM U3 3aJlau JU3aMHEpPa CTAHOBUTCS CO3LAHME MCHXOJIOIMUECKU GE30IIaCHOr0 MpoCTpaHcTBa. BHenpeHue ricuxo-
JIOTO-TIEJIATOTMUECKUX TIOJX0JIOB B OOYUCHHUE CTYIEHTOB-JU3ANHEPOB HHTEPhepa TPeOyeT mepecMoTpa CoIEePXKaHusl yueGHbIX
JIMCLMIUIMH, a TAKXe TPaHCPOPMATUK CaMOM 00Pa30BaTEIbHON CUCTEMbl. B COBpEMEHHBIX YCJIOBUAX 9TOM 3ajjaue ¢pexTrs-
HO OTBEUAlOT KPEATUBHBIE KJIACTEPbl — MEXJUCUUILUIMHAPHbIE TIPOCTPAHCTBA, I'Jle OOYUEHUE BBIXOJUT 3a PAMKH Ay JUTOPUN
u nprobperaer XapakTep XHBOIO, OrPyXeHHOro B KoHTeker nponecca. Kax noguepxusaer C.K. 3aycr, xpearusubie kiia-
CTEPbl CTAHOBATCA WHCTPYMEHTOM IOJIOTOBKU CIELUAINCTOB, CIIOCOOHBIX paboTaTh B ObICTPO MEHSIOMWENCS KyJbTYPHON
Y IPOJECCUOHATILHON CpeJie, 00beauHssl 00pasoBaHue, HAyKy U MpousBocTBo. [4] B rakux mpocrpancTBax cosjaercs MHO-
IOCJIONHBIN 00PA30BATENBHBIN OIBIT, BKJIIOUYAIOMUH TPOEKTHYIO PabOTy, yUaCcTHe B BbICTABKAX, MEXIUCLIUILIMHAPHDBIC B3aU-
MOJICHCTBHUSL, OOLWeHNE ¢ TPOYECCHOHANIBHBIM COODIIECTBOM, A TAKXE OCBOCHUE TBOPUECKUX METOLOB aHAJIN3A, OCHOBAHHBIX
HA B3aUMOJICUCTBUM C KYJIbTYPHBIM HACJICIHEM.

OnHuM 13 9QPEKTUBHBIX HHCTPYMEHTOB (OPMUPOBAHUA JUIAMHEPCKON UyBCTBUTEILHOCTH CTAHOBUTCS TBOPUECKAs
[PaKTHKa AHAJIM3a KOHKPETHBIX TPOU3BEICHNI uckycersa. [5] B pamkax ofGpasoBarenbHbIX MpoOrpaMm KPEaTUBHBIX KJIacTe-
POB TIOJOGHBIH [OJIX0J] TIO3BOJIAET UHTEIPUPOBATH UCKYCCTBOBEUECKUAN U MIEJarOrnueCKU NHCTPYMEHTApUH, pOpMUpYys Xy-
JIOKECTBEHHBIN BKYC M CIIOCOOHOCTD K MHTeprperaunu. Tak, B 06pasoBaTeNbHbIX MPOEKTaX MOIYT UCIOJIb30BATHC PabOTHI
Yunbsima Moppuca kak yueGHbIA MaTepUAIL, PACKPBIBAIOLIMN XYI0XECTBCHHYIO U IICUXOJIOTUYCCKYIO IIIyOUHY OPHAMCHTAIIDb-
HOT'O A3bIKA.

Texcrunpable xoMnosunuu Y niabsimMa Moppuca, Takue kak «Snakeshead», «Strawberry Thief» u «Holland Park»,
SBJIAIOTCA HATJLLNHBIME [IPUMEPAMH KyJBTYPHON ANaNTalydy U TOHKOIO IIOHMMAHWS SMOLMOHAIBLHOIO PUTMA y30pa. OTH
[IPOU3BEACHUS YUAT CTYLCHTOB-IU3aMHEPOB AHAIU3UPOBATE OPHAMECHT, KaK CTPYKTYPY, LBET, UyBCTBOBATH PUTM U CKPBITYIO
MyJIbCATMIO, KOTOPAs HATIOJIHSET BHIPASUTEIHHOCTBIO.

Puc. 1. ITarrepn «Snakeshead», cosnannbiin Puc. 2. TpaiuoHHDbIN MHIUICKUN TCKCTUILHBIA
Yunssimom Moppucos B 1876 romy OPHAMEHT

OCO6OC BHUMAHHC yI/IJII)HM MOppI/IC Y,H,CH}IJ'I pI/ITMI/ILIHblM paCTI/ITCJIbHBIM MOTHBAM. Nx ITJIABHB1C JIMHUHU U HOBTOpH-
1omprecst $OopMbl BOCIIPHHUMAIOTCA 3PUTEIIEM KAK «CCTCCTBCHHBIC» M HeHABA3unBble. IICHXOIOrusa BOCIPHATHS 10 JTBEPXK Ia-
eT: Takue 00pPa3bl BBI3HIBAIOT OMIYIICHUC YCTOMUMBOCTH M CHIDKCHUSA TPEBOTH, B 9TOM M UX LIEHHOCTD ITPH IIPOCKTHPOBAHUN
coBpemenHbIx npoctpacTs. CormacHo nccrenosanmto Y .B. COpOruHON, «ITPOCTPAHCTBO MOXKET PACCMATPHBATHLCS KAk CBOC-
obpasHas popMa OOMICHNSA MEXTY UCTOBEKOM M OKPYKAIOIIAM MHUPOM, TJI¢ KAXKIBIH 9JICMCHT HECET SMOIMOHATIBHYIO U GyHK-
LMOHAJIBHYI0 HArpy3Kky». [6] B arom cMbiciie marreps «Snakehead» (puc. 1.) BbIOIHSICT BAXHYI0 9MOLMOHAIEHO-KOMMYHHKA-
THBHYIO POJIb, CO3JACT YCTOMUMBYIO M 3CTCTHUCCKH 3aBEPIICHHYIO aTMOCcepy.

ITarrepr «Snakehead», cosgannbiit Y mibsivmom Moppucom B 1876 1oy OTHOCHTCA K CEpHUM, BIOXHOBJICHHON WH-
JIMACKOM KYJIBTYPOH, paboTaeT ¥ BU3YaJIbHO M KOHLCHTYAJIBHO. [7] Y30p mpeacraBiser cOOOM CIUICTCHHUE TOHKUX CTEOJICH,
YJICPXHUBAIOIMX OYTOHB1 3MECTOJIOBHUKA. BiMaHMe BOCTOUHON TPAJUIMN BBIPAKAETCS B BBITAHYTON $OPME, TEKYUCCTH JIN-
HUM U YCJIOXKHECHHON BHYTPEHHCH CTPYKType. baromaps sajioxeHHOMY PUTMUUECKOMY MPHUHLMITY JOCTHUTACTCSA TOT CAMBIR
«IICUXOJIOTUUCCKUN KoMPopT». [6]
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Puc. 3. ITarrepn «Strawberry Thief», cosmanubin Puc. 4. Ocmanckun meskoBbii Texcrnib, Mysen
Yunssamom Moppucos B 1883 romy Tonxkamsl

OpHameHT cr1ocobCTByeT POPMUPOBAHHIO IICHXOPU3UOIOTUUCCKON [OTOBHOCTH K BOCIIPHATHIO CPEIBl M CAMO pe-
rysauuu omouun. Ilarrepn Ywmieama Moppuca «Strawberry Theifs (puc. 3.) - 910 He mpocTO poMaHTHUECKAS 3aPUCOBKA
AHIVIMHACKOI'O Calia, HO U PE3yJbTAT IIyDOKOrO BU3YaJIbHOI'O JHajiora ¢ uckyccrsoM ocroka. Ilosropstommmcs pammopr
C Pas3BETBJICHHBIM ¥ CUMMCETPUUHO COQJIAHCUPOBAHHBIM JIEKOPATUBHBIM MOTHBOM SIBJLETCSA OCHOBOH y30Pa, UTO CBOMCTBEHHO
TPAJAULMOHHBIM BOCTOUHBIM TKAHAM. IITHIIB1, TUCTBS U AT0 b1 BEICTPOECHB] B IUIOTHOE, TEKyUee IOJIOTHO. Takke K BOCTOUHON
TPAIULINAN OTCHLIACT LBETOBAL MAIUTPA — IIYDOKHUH MHIUIO, TEIUIBIM KPACHBIH, OXpa U 3eJIeHb. Bee aro memaer ysopsl Mop-
pHCa YHUBEPCANBHBIMU, YPABHOBELICHHBIMU U 9MOLMOHAJIBHO BO3JICHCTBYIOUIMMH.

Puc. 5. ITarrepr «Holland Park», cosgannbii Y nibs- Puc. 6. Ilepcunckui kosep «Apueduiby»
moM Moppwucos B 1883 romy

XapakrepHbIM IPUMEPOM BIOXHOBEHUA Y MiibaMa Moppuca BOCTOUHOM 5CTETUKON ABJIACTCS 3HAMCHHUTBIN [IEPCHT-
ckunt koBep «Apuebmins» (puc. 6.), cospanubi B X VI Beke. CGamoe criibHOE BIIeUATICHNUE TPOU3BEJIN: LCHTPAJIBHBIA ME 1A~
JIBOH ¥ CUMMCTPUYHOE PACIIOJIOXCHNAC PACTUTEJIbHBIX U reomerpuucckux MmorusoB. Kosep «Holland Park» (puc. 5.) moxno
paccMaTpUBaTh KAaK IPUMEP aNAITALIKA BOCTOYHOM KOMIIOSUIIMY K €BPOIICACKOMY BocnpuaTuto. B orimune ot nepcos, Mop-
puc npeparaer 6oJiee XUBYIO B OPIAHUUHYIO CTPYKTYPY, CO3JaBast aQPeKT JICTKOCTH U HEIIPUHYXICHHOCTH. Takon mouxom,
JICJTACT BU3YAJIBHOE BOCOPUATHE GOJICE €CTECTBCHHBIM, HE IIEPErPYXas U HE CO3JIaBas HAPSDKCHUA. DTO 0COOCHHO BaXXHO, HE
JIOIIYCTUTD BU3YAJILHON [IEPErPY3KU B OU3aHHE HHTEPLEPA.

Ta6muua. 1. Ipumepst pabor Y uibsima Moppuca kak yueGHbIX KCHCOB!

IIpoussenenne Yunbsama | Bocrounsin ncrounuk | [legarormueckas nennocrs
Moppuca BJIOXHOBCHU S
«Holland Park» Ilepcunckuin koBep | AHayM3  KyJbTypHOM — ajamrauuu, — pabora
«Apebnib» C BU3YQJIBHBIM PUTMOM, BOCIPHSTHC OPraHUYHON
CTPYKTYPbl
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«Snakeshead»» M nurickne tkanessle | [Jonnmanue CHUMBOJINKA TIPHPOJIBI,
MOTHBBI 9MOLIMOHAIBHOTO BO3JICHCTBHSA HA 3PUTCILA.
Hccnenosanne NBETOBBIX PEMICHUH U UX BJIHLHIC
Ha 9MOLIMOHAJIFHOE COCTOAHHE

«Strawberry Thief Ocmanckas purmuka | OcBoeHHE KOMIIO3ULIMOHHOIO HajiaHca, ICUXO0JIO-
¢aopasbHbIX popM IHUUECKOE BOCHPUSTHE CUMMETPUN U PUTMA

OGobwas BelIecKazaHHOE, IPUMEphl paboT Y wibsma Moppuca CTaHOBATCS He TOJIBKO 00bEKTAMU 9CTETHUECKOTO
AHAJIM34, HO U [TO3BOJIAIOT OyAyIIMM IU3afHEpAM HAYUHTLCSA IIOHUMATh OCMBICICHHYIO IePepaboTKy U STHUHOE BOCIPHATHC
KyJIBTYPHOTO 3auMcTBOBaHM:A. Pabora ¢ Takumu obpasmamu criocodbcTByeT pOPMUPOBAHHUIO JU3ANHEPCKOTO MbIILICHUSA HOBO-
IO THIIA: BHUMATEIBHOTO, PEPIICKTUBHOTO, SMIIATUYIHOTO U KYJIBTYPHO HHPOPMUPOBAHHOTO.

Bocruranue crocof6HOCTH OCO3HAHHO BOCIIPUHHUMATH OPHAMEHT M €r0 IICHXO3MOIMOHATIBHOE BO3ICHCTBHC CTAHO-
BHUTCA BAXHOH 3aJaUcH COBPEMEHHOTO JU3AMHEPCKOro o6pasoBanna. BocToumble MOTHBBI B TEKCTHIBHBIX PAboTax Y MIIbIMA
Moppuca BeMOHCTPHUPYIOT, KaK TIyOOKO KYJIBTYPHBIHA KOJ, MOXET OBITEH IIEPEOCMBICIICH, aJANTUPOBAH U HHTETPUPOBAH B HO-
BYIO 3CTCTHUECKYIO CHCTEMY 0€3 yTPAThl CHMBOJIMUECKOTO CMBICIHA. 1aKkoM MOIXOM HAeT CTYACHTAM-IU3ARHEPAM He TOJIBKO
BH3YJIBHOE BIOXHOBCHHE, HO TAKXE METOIOJOTMUCCKYIO MOJIEIb BIYMUMBOLO U HE MOTPEOUTEIBCKOTO OTHOLICHHS K KYJIb-
TYPHOMY HACJICIHIO.

PaBorsr Moppuca, B KOTOPBIX BOCTOUHAS OPHAMEHTAJIBHOCTH TPAHCYOPMUPYETCS B FAPMOHUYHBIC KOMIIO3HULIAN
C MATKOHW PUTMHUKOM, IIPUPOTHBIMU GOPMAMH U IICUXOJOIHUCCKH KOMPOPTHON LIBETOBON IIAJIUTPON, CTAHOBATCS HAIJLATHBIMHU
[IPUMEPAMHU TOTO, KAaK JU3AHH BJIMACT Ha cosHaHue. Vx pasbop B yueOHOM MPAKTHKE PA3BHBACT Y CTYAEHTOB CIIOCOGHOCTH
UyBCTBOBATH (OPMY U IIPOCTPAHCTEO.

CoBpeMEHHBIN JU3AMHED — 9TO HE TOJBKO XYHOXHHK, HA M SMIIAT, UCCJICHOBATEIb U MEIUATOP MEXIY UCIOBEKOM
u cpenon. M uem rurybxke OH IMOHMMAET IICHXOJIOTHIO BOCIPHATHA, KYJIBTYPHblC TPAIULIUN U CUIMBOJIKY, TeM DoJee LeJIoCT-
HBIM ¥ OJIATOTBOPHBIM CTAHOBHUTCA €ro TBopueckui xect. ObpasoBaHme, MOCTPOCHHOE HAa TAKOM IIOIXOJIE CIIOCOOHO 00yJaTh
U BOCIIUTBIBATH TBOPUECKYIO JIMUHOCTD, CIIOCOOHYIO K TITy0OOKOMY CO3HIAHMUIO.

Hayuns1it pykoBoguTess: TOLeHT Kadeqphl e aroruki U IpodecCHOHAIBHOTO 00PAa30BaHUsA, KAHIUIAT UCKYCCTBO-
Benenus 3aycr C.K.
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B nannon pabore paccMaTpuBaeTCs MPOLECC TEXHUUCCKOM PEAIM3ALUK aHUMALIUK, 4 TAKXE aHAJIU3UPYIOTCH IIPO-
6J1eMbl, BOSHUKAIOLIKE B IIPOLECCE PaspabOTKU UIPOBBIX POekTOB. OCHOBHOE BHUMAHUE YIEJACTCSA OLEHKE KOHEUHOIO pe-
3yJIbTaTa MPU UCIOIb30BAHUM PASJIMUHBIX AaHUMALMOHHBIX METOJMUK, KAXJAs U3 KOTOPBIX 00JIAJIaeT KaK OIMpPeJeIeHHbIMU
MIPEUMYIIECTBAMHU, TAK U XAPAKTEPHBIMHU HEJOCTATKAMU.

Kinouesbie ciioBa: AHnManusi, BUaeoUrpa, NrpoBON MePCOHaX, UMMEPCUBHOCTb.

K. I. Leongardt

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

PROBLEMS OF VISUAL AUTHENTICITY: THE MONOTONY OF ANIMATION IN VIDEO GAMES

This paper examines the process of lechnical implementation of animation, as well as analyzes the problems that arise during the development
of game projects. The main_focus is on evaluating the final resull when using various animation lechniques, each of which has both certain advantages
and characteristic disadvantages.

Keywords: Animation, video game, game character, immersiveness.

Beenmenune

Bomrenmee B HayuHBIN 0OMXO MOHATHE «IKPAHHAS KYJIBTYpa» BKJIIOUACT B ceOs GOJIBIIOE KOJUUYCCTBO PasHOOOpaA3-
HBIX (OPM TBOPUCCTBA, NPECACTABJICHHBIX B BUJIC 9KPAHHOI'O ayJHOBU3YAJIBHOIO IMPOU3BEICHUS, CPEIU KOTOPBIX BCe Dosiee
IIMPOKOE PACIPOCTPAHCHUE HAXOJUT TAKOM $EHOMEH, KaK KOMIbIOTEPHB1E UIpbl. KoMIbloTepHble UIPBl — 0JHO U3 Hanbosiee
OBICTPOPA3BUBAIOIIMXCS HAIIPABJICHUN MEJUIHOMN CPEpbl, 00bEIUHAIOMICH TOBCCTBOBATEIBHBIC UCPTh]l JIUTCPATYPbI, TeaTpa
1 KHHEMATOrpadga ¢ MHTCPAKTUBHBIMU BO3MOXHOCTAMH BUPTYAJIBHOM peasbHOCTH. MacmrabHble MPOEKThl IO BUJCOUIPAM
YACTO CTPEMATCA K MAKCUMAJIBHON PEAIMCTUYHOCTH U IIOIPYXKCHHIO, YJIEJIAs 0cO00¢ BHUMAHUE JCTATU3ALMNA MUPOB U ITOBC-
JeHnto nepcoHaxen. OcoGeHHO Tako! MOLX0J, MOMYJLIPEH B kaHpax akieH (Action), cumyssarop (Simulation, Simulator), po-
siesble urpsl (Role Playing Game, RPG), orxpeirsiit mup (Open World), extraction-mryrep, 3D uarepakrusaoe xuso [1]. O gaa-
KO HECMOTPS Ha JOCTIKCHUS B rpaduKe U U3UKE, MHOI'MC MPOEKTHl CTAIKUBAIOTCS C IPOBJIEMON MOIPYXCHIS UI'POKA U3-32
OJIHOOOPA3HBIX U HEYyOE IUTC/IbHBIX aHUMALUH - TEXHUKH CO3JAHIS NIUIIO3UN JIBUKCHIS N300PAKCHUS IyTEM CMCHB] CTATHY-
HbIX kagpos [2]. IloBropseMocTs IBMKCHNMT, HEJOCTATOUHAS MJIA HEyOeIUTE/IbHAS PEAKINA HA B3AUMOJICHCTBHUC C OKPYXKC-
HHUEM, A TAKXE MEXAaHUCTUUYHOCTD IIEPCOHAKEH PA3PYLIAIOT MILIIO3UIO JOCTOBECPHOCTH Urposoro mupa. Jaxe B rexHuuCcKn
mpoaBUHYTHIX AAA-IIPOEKTAX AHUMALIMHU 3aYACTYIO OCTAIOTCS IAOIOHHBIMY, YTO CHIKACT 9MOLMOHAIBHYIO BOBJICUCHHOCTD
1 OIIYIICHUE XHUBOU, JJIMHAMUYHOH CPCJbL.

Ienpto manHOro MCCICHOBAHUS SABJSLCTCSA U3YUCHUE CICHUPUKH CO3JAHUA AHUMALIUH JIJIA UTPOBOrO mepcoHaxka. Pas-
HOCTOPOHHHI AHAIU3 UCTOPUH PA3BUTHA TCXHOJIOIMH CO3JAHUS aHUMALUH TOMOXET MOHATh KAK KOTHUTUBHBIN JIUCCOHAHC,
KOTOPBIM HUCHBITHIBAIOT UIPOKH, KOIJA IIOBTOPAIOMIACCA UM MEXAHUYCCKUC AHUMALUH KOHTPACTUPYIOT C JCTAIN3UPOBAH-
HBIM MHPOM, a TaKXKe Kak paspaboTUHKM PEIIaloT JaHHYy10 mpobiemy. B craree Taxke paccMaTpUBAIOTCS BUJbl aHUMAIWH,
MX IPCUMYIIECTBA U HeJocTaTky: kimodesble kagpel (Keyframe Animation), ckenernas aaumanmys (Skeletal Animation), ¢usu-
ueckas anuManys (Physics-Based Animation), crucreMbl O3BOJISAIOMIKE CHEIATH IUIABHBIEC IEpeXoabl Mex 1y kagpamu (Motion
Matching), a Taxxe npouemypsas anumanus (Procedural animation), ucrosssytomas zHerpoceressle Texnosoruu [3]. Jlanasie
CrI0CO0B1 MO3BOJIAIOT MOBBICUTH BAPUATUBHOCTD U CCTCCTBEHHOCTD JBIKCHHM.
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OTcyrcrBHE HHIOHBH YA ILHOCTH AHHMAIIMH

B unpycrpun Bugeonrp cosmaHue Jaxe CPEJHErO IO MACIITAOY IPOEKTA COMPSIKECHO CO 3HAUUTCIBHBIMYU GHMHAHCOBBI-
MU ¥ TPYZOBBIMH 3aTpaTaMi. B yCIIOBIAX XeCTKUX JeIJIAMHOB M OTPAHIUCHHOTO O10pKeTa paspaboTuuky Hepeako npubera-
10T K UCITOJIb30BAHMIO TOTOBBIX PELICHUI — 3aMMCTBYIOT AHUMAIIHOHHB1E IIPECETh! U3 5A30BbIX ONOIMOTEK UIPOBBIX JBIKKOB,
00paIatoTCs K CTOKOBBIM ACCETAM MJIH IIOBTOPHO IIPUMEHAIOT HAPAOOTKH U3 IIPEIbLIYIINX IIPOEKTOB.

Puc. 1. Mcnonp3oBanue onuHakoBon aHuManuu 6pocanus kokrensst Mosorosa B cepun urp Far Cry

XoTs TakoM MOJXOJ JEMOHCTPUPYET OUYEBUIHYIO 9KOHOMHUECKYIO 9QPEKTUBHOCTB, €0 IIOBCEMECTHOE IMPUMEHEHUE
BJICUET 32 COOOM P, KPUTUUECKUX MTPOOJIEM, CIIOCOOHBIX HEIATUBHO CKA3aTHCSA HA BOCHPUATHU KOHCUHOI'O MPOIYKTA!

[l Hapymenue xymnoxecTBEHHON LEIOCTHOCTH — WABJIOHHbIE aHUMALIUMK, CO3IAaHHblE 0€3 yueTra Creuu(uKu IpPOoeKTa,
MOI'YT JUCCOHUPOBATH C €I'O BU3YAJIbHBIM CTHJIEM.

[0 Iloreps BU3yasbHON YHUKAILHOCTH U CHIXCHHE KAUECTBA MMMEPCUBHOCTU — OIIBITHAS AyIUTOPUS OBICTPO PACIIO3-
HAeT MOBTOPSIOUUECA AHUMALIMOHHBIE IIATTEPHB1, 0COOEHHO €CJIN OHU 3aMMCTBOBAHB] U3 TIOIYJIAPHBIX JBUKKOB (Ha-
npumep, Unity wiu Unreal Engine) win MmaccoBo THpakupytoTcst B cTOKOBbIX accerax. [TomobHble «kmme» — Oy b
TO CTAHIAPTHAS MEXaHMKA 6era, B3auMOIEHCTBHA ¢ 00beKTaMu min sMounoHanbHble peakunu NPC HeratusHo Bim-
SII0T HA OLIYLICHUA OT IPOCKTA.

Jaxe xauecTBeHHAA aHUMALM, Oyllyun MpUMEHEHa Oe3 yduera KOHTEKCTA, MOXKET BBINJIALCTh HEECTECTBEHHO, Bb1OU-
BATHCS U3 CTUJIMCTUKH UIPbl MIIM TOMPOCTY HE COOTBETCTBOBATH MPOUCXOiAIeMy Ha skpaHe. IIpobisema rirybxe, uem mpocro
«IOBTOPSIIOIIUCCS JBIKCHUD —— OHA 3aTParuBacT COIVIACOBAHHOCTH BU3YAJILHOIO 3bIKA, HADPATHBA U UIPOBOM MCXAHHKH.
Taxxe Hestb3s HE YIOMAHYTH (AKT YHHUPUKALMM KOHTECKCTOB B3auMoJiencTers. IlepcoHaku pasHbIX UIp 3a4acTylo OKasblBa-
10TCS B OJJHUX U TEX K€ CUTYalMAX U OJUHAKOBO UX PCIIAIOT. XaPAKTCPHBIM IIPUMEPOM CIIY>KUT MECXaHUKA OTKPBITHS JBCPCH,
PCaIN30BAHHAL 110 CIMHOMY AITOPUTMY B GOJIBIIMHCTBE IIPOCKTOB BHE 3aBUCUMOCTH OT HX XAHPOBOW INPUHAIJICKHOCTH HUJIH
XyJIOKECTBEHHOI'O CTHIIA.

Tunuune MaTTepH B3aUMOJICHCTBHS BKJIIOYACT CJICJIYIOMNE ITAIIbL:
[0 ObuapyxeHnue UIPOKOM MHTEPAKTUBHOIO 0OBEKTA (I[BEPH)
[0 AxruBauus TPUrrepHOM 30HDBI IPU MPUOJIMKEHUN IEPCOHAXA
[ WMunummposaHue HEHCTBUS uepes CTAHJAPTHOE YIPABJIAIOLICE BO3INCHCTBUC (HAXATHE HASHAUCHHOW KJIABULIN/

KHOTIKH)

[0 Bocnpoussenenne pUKCUPOBAHHON AHUMALMH, COIPOBOXAIOLICECS BPEMEHHbIM JIMIICHUEM UIPOKA KOHTPOJIS HAJl
IIEPCOHAXEM

ITopobuas cranmapTUsanys, HECMOTPS Ha OYCBUIHBIC IPCUMYLICCTBA C TOUKH 3PCHHUS ONTHMU3ALIUH IIPO-
M3BOJICTBCHHOI'O ITPOLIECCA, IPUBOJUT K CYLICCTBCHHOMY CHIKCHHIO BAPUATUBHOCTH UIPOBOTO OIIbITA.

Puc. 2. Orxportue gsepu B Pathologic 2

IIpoGaema yHudurkanmy KOHTEKCTA AHUMALMK PELIACTCS MPU MOMOLIM MEXAHUK MPOLEIypHON reHepaunu. PyHma-
MEHTAJILHBIN IPHUHIIAI 3aKJII0YACTCS B BO3MOXHOCTH MEHEPALIMU COCTOSHUH MIEPCOHAXA. DTO MOJPA3yMEBACT, UTO AHUMALIU-
OHHBIC TICPEXOJIbl HE SABJIAIOTCA XKECTKO 32 JAHHBIMHE, JBIDKCHIS BBIUHCIIAIOTCA B PEAIBHOM BPEMCHH HA OCHOBE (U3HUCCKUX
[TApAMETPOB ¥ CHCTCMA AJATTUPYETCA K U3MCHSIONMIMMCA UIPOBBIM YCJIOBHIM.

IToxasaresbHBIM IPUMEPOM, MILTIOCTPUPYIOIUM JAHHY10 MexaHuky, ssisterca Red Dead Redemption 2, 8 aTom mpoex-
Te UCIIOJB3yeTCA 0OpaTHAsA KMHEMATHKA, PYKH, HOTH M KOPITYC IIEPCOHAXA MO NCTPANBAIOTCA 1Mo, okpyxerue. Ilpu roskannn
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JIBEPH —— JIAJIOHU €CTECTBEHHO JIOKATCS Ha MOBEPXHOCTH, TO €CTh UTPOK HE B3AUMOJICHCTBYET C TPUITEPAMU, KOTOPble Tpeho-
BaJIM Ob1 HAKATH HA KHOIIKY IPOUIPHIBAHMSI aHUMAMK BXOJJa Ha HOBYIO JIOKAMIO, JIOCTATOUYHO 33JJATh HATIPABJICHUE JBUXC-
HUJ U [IEPCOHAX caM oTkpoer nsepsb [4]. [IpumeuarensHo Takxke T0, UTO CKOPOCTH M XapakTep JBMKCHUS HATPAMYIO BIIHSIOT
HAa TO, KaK IMECHHO CICHEPUPYeTCs aHuManus. B pexume xo1nb6b1 IEPCOHAX CIIOKOMHO OTKPOET JBEPb, KOL LA KaK B COCTOSMHUY
6era oH ee rpybo BeIIMOET C IUIEUa, YTO JOOABJSET CTECTBEHHOCTH U YOEIUTEILHOCTY B AHUMALINIO.

Puc. 3. Orkpsirue gsepent B Red Dead Redemption 2

Hrpossie ycsioBHOCTH

Henpss He ymoMsAHYTH PO CUCTEMY BH3YyaJIbHO-aHUMAIMOHHBIX YCJIOBHOCTEH, IJIE I03a, CTUJIb JBMKCHUS U Xapak-
TEp AHUMALIUH IIEPCOHAXKA CIYKAT ABHBIMA MHIUKATOPAMH €I'0 UIPOBBIX XapakrepucTuk. JaHHBIA M0ogx0 I, ABIACh dQdek-
THUBHBIM MHCTPYMEHTOM KOMMYHUKALIMK C UTPOKOM, TE€M HE MCHEE IMPUBOJUT K CYLWICCTBEHHOMY YIIPOIICHUIO AHUMALMOHHON
COCTABJIAIOIICH, JJISL JIyUIIer cunThiBaeMoctu nHpopmanun. Hanpumep, cucrema susyanusaunn panenunt B The Last of Us:
Part 2. HesaBucumo oT MecTa MonaliaHUSA PAHCHHS IIEPCOHAX JEPXUTCS 3a KHUBOT, a BOKPYI' 9KpaHa IOSBJACTCSA KpacHas
BuHbeTKA. JJoMuHMpOBaHHE PYHKIMOHAIBHOCTH HAJL, XYJOXCCTBEHHON JJOCTOBEPHOCTBIO OOJIEIUaeT MPOX0XK ICHUE.

Puc. 4. Busyanusauns pancuuit B The Last of Us: Part 2

OHako MO IOGHBIN [TOAXO0 ] COIPSDKEH € OMPEICICHHBIM YIIEPOOM It [IyOHHbL IOTNPY>XCHUS U BAPUATHBHOCTH BU3Y-
QJIBHOIO OmblTa. B repcrnexTuse pasBUTHAC TEXHOJIOIUH MPOLECIYPHON AaHUMALMK U UCKYCCTBEHHOIO MHTEJUICKTA MOXET IIO-
MOUB HAUTH GATAHC MEX Y STHUMH JIBYMS ACIIEKTAMU, [TO3BOJILS COXPAHUTH KOMMYHHUKATUBHYIO SCHOCTD, HE )XCPTBYS [IPYA 3TOM
Xy JIOXECTBEHHOMN LIEJIOCTHOCTBIO U PEAJIN3MOM UTPOBOTO MHUPA.

JInueBan anumanuna u s PexT 3moBemen monmunnl (Macaxupo Mopw)

Hemanosaxxayto posib B JOCTHXEHHH JOCTOBCPHOCTH aHUMALMY UIPACT IPOPAOOTKA JIMLIECBOM aHUMALIUY - TEXHOJIO-
I'MM, OTBCUAIOLICH 32 MHUMHUKY, SMOLIMHM M PCUCBYIO APTUKYJLILHIO mepcoHaxen. Ee xauecrBo Hampsimyro Bimsier Ha yoenu-
TEJBHOCTH ¥ SMOLMOHAJIBHOE BO3JEHCTBUE HA UIPOKA. B MHIYCTPHH Y4aCTO MOSABILAIOTCS IPOOJIEMB] C MOSBICHUEM «3(deKxTa
3JIOBCLICH JOJMHBDY, KOTOPBIN BOSHUKACT, KOTJA HA MEPBbIN B3MJLAL PEAIUCTUYHAS MUMUKA, JIMIICHHAS JOCTATOYHON 3MO-
LMOHAJILHOCTU U UEJIOBCUCCKUX OCOOCHHOCTEH Bb13bIBACT OTTOpPXCeHHE Vv 3puresst [5]. IlokasarensHpiM mpuMepoM sBiLsseTcs
nuasnorosas cucrema B Mass Effect: Andromeda, B koropon Bzaumonenicrsue ¢ HITIC conposox jaercst anumanus peunt u sMo-
LM cOOECEIHUKA U UIPOBOTO MIEPCOHAXA.
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Puc. 5. Inanorosas cucrema 8 Mass Effect: Andromeda

AHIMAIZL PEUH U 9MOIIUY IIEPCOHAXEH IPyOble, YCIOBHBIC M MECTAME IMIICPOOIM3UPOBAHHbIC, B3MILAL,

ITyCTOM, YJIbIOKM MEXaHHUECKHE Oe3 BOBJICUCHIS IIA3HBIX Mblml. M3-3a manHbIX pobJieM Urpa He craja yCIICIIHOMH,

a'y ODIECCTBEHHOCTH OBLIN JIMIIL HETATHBHB1E aCCOLMALIMY O TIpoekTe. IIprunHon HekauecTBeHHOM AHIUMALIAHN SABJLACTCA
ABTOMATH3AIMA €€ CO3TAHNA. PaspaboTunky ONTUMHU3HPOBAIIH IIPOLECC CO3NAHNS APTUKYJLALMN I'Y0 1 SMOLIMI
C IIOMOIIBIO AJITOPUTMOB PEUEBOIO CHHTE3a U FeHEPALNH 5A30BbIX 9MOLUH 6€3 PYUHON JOBOIKH PE3yJIbTaTa. :DTH OMINOKH
WCIPABJLAIOTCS TexHostoruen saxsara gemwkeHud (Motion Capture). CoBpeMeHHBIE CHCTEMB] 3aXBATA JBIKCHHUS UCIIOJIb3YIOT
CIICIMATM3UPOBAHHBIC KOCTIOMBI JJIA AKTEPOB, OCHAIICHHBIE OITHUCCKAMU MAPKEPAMH, H CETh BEICOKOTOUHBIX KaMep,
(QHKCHPYIOMNX UX IOJIOKEHHE B IPOCTPAHCTBE. 1'akuM 06pasoM MOXHO 3aIMCHIBATh AHUMAIIHIO IJI PYK, HOT, TYJIOBHIIA
U TOJIOBB1 MOJEJIEK, 4 MAPKEPhl IIOMEHBIIIE [TO3BOJIAIOT HX PasMEIIATh HA JIUIE aKTepa JJLA 3allUCH eI0 MUMUKH [6].

Puc. 6. Kanp us naesruka paspaborunkos Quantic Dream o cospannn anumannn B Detroit: Become Human

Taxor mosxo s K AHNMALMK KCIIOJIB30BAH IIPU CO3JAHUU UI'Pbl B XXaHpPE HHTCpakTuBHOC KHO Detroit: Become
Human. Bce xar-creHbl CHSTBL € TOMOLIBIO aKTEPOB, UTO JOOABJISACT XUBOCTU JABMXXCHHUAM M SMOLUIM [ICPCOHAXCH,
3aCTaBJISA UTPOKA IPOHMUKATHCS TPOUCXOJAIAM Ha 9KPAHE.

ITopxonbl B aHHMAIHH M KAKHE IIPO0JIEMbl OHM PELIaloT

Ha ocroBanMy paccMOTPEHHBIX IPUMEPOB HAPYIICHUS BU3YaJIBHOM JOCTOBEPHOCTH IPCJICTABISCTCA LIEIECO00pas-
HBIM IEPCHUTHU K JCTATHHOMY AHAIU3Y BCEX BHJIOB 3J, aHUMALMK, HAUMHASL OT 6A30BbIX KJIACCUUYCCKUX METOJOB JO HauboJice
[IEPEIOBBIX U TCXHOJIOIMUCCKU COBEPUICHHBIX PELICHHUM.

Cosnanue aHIMALMHY JJIS BULCOUTD MIPEICTABILACT COOOM MHOIOITAITHBIN ITPOLECC, BKIIIOUYAIOMINT PA3IHUHbIC METOIb1
Y TEXHOJIOTHH, KQXKJIBIA U3 KOTOPbIX MPUMCHACTCA B 3aBUCUMOCTH OT 3aJau npoekra. Pabora HAUMHACTCS € CO3JAHUS KOH-
LICITOB IEPCOHAXKEH, MOCJIE YErO XYJOXKHHUK CO3IACT 311 MOJCIIb, K HCH IIPUCBAUBAIOTCA TOUKU YIPABJICHUI, TO €CTh CKEJICT
- HabOP KOCTEH, CO3LAIOMNN CTPYKTYPY JJLA 00bekTa. 3aTeM BeJeTcs paboTa Mo co3manuio Tekeryp. ToJbko B 9TOM cirydae
AQHUMATOPbl MOT'YT IIPUHUMATLCS 3 CBOIO PA0OTY, KOTOPAs HAUMHACTCA C HAITUCAHUS CLCHAPUA U IEPBOH PACKAJPOBKH.

Pyunas anummanma, Wi aHIMALKS 10 KJIIOYCBBIM K JIPAM, OCTACTCSA OJHAM U3 PyHIAMCHTAIBHBIX MCTOLOB. B 5TOM
CJlydae aHUMATOP BPYUHYIO 33J]a€T MOJIOXKCHHUC U BPALICHUE JIEMCHTOB CKCJICTA, [TOCJIC YEIO IIPOMEXYTOUHBIC Kagpbl HHTEP-
[IOJIMPYIOTCS (CIIAKUBAIOTCA IyTEM I'CHEPALUMH IIPOMEXKYTOUHBIX KaJIPOB) MporpaMMHbiM obecrieucHueM. Janupin crocod
obecreunBacT MAaKCUMaJIbHBIN KOHTPOJIb HAJ| JIBFDKCHUCM, UTO [TO3BOJLIECT UCIOIb30BAThH IPUEM IUIEPOOJIN3ALUN HEKOTOPbIX
9JIEMEHTOB JJIS YCUJICHUA 9MOLMOHAIBHOIO BosucHcTBHA. OIHAKO €ro IVIABHBIM HEJOCTATKOM SBJIACTCS BBICOKAA TPYLOCM-
KOCTb, TPEOYIOmAsd 3HAUUTCIBHOTO BPEMCHH U KBAINPUKALIUN CIICLIHAJIUCTOB.

Texnosrorua saxsara mBmxenun (Motion Capture) mosBossier 3HAUUTEJILHO YCKOPUTH IIPOLIECC CO3IAHUS Pe-
QJMCTUUHBIX AHUMALIAH 34 CUYCT 3AIIHCH JBIKCHHUN XXUBBIX AKTCPOB C MOMOIIBIO CICHUAIBHBIX JATUUKOB MM ONTHYCCKUX
CHCTEM. DTa TEXHOJIOTHS MIUPOKO UCIOJb3yCTCS I AHUMALUH Oera, 60CBbIX CLICH M MUMHKH IICPCOHAXKCH, 00CCICUNBAS Bbl-
COKY10 CTEMeHb JocToBepHOCTU. T'eM He MeHee, MPUMEHEHHE COMPKEHO C HEOOXO0 JUMOCTHIO JOPOrOCTOAIIEr0 000Dy JOBAHUSA
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1 mocJIenytommen 06paboTKU JAHHBIX, IIOCKOJIbKY HE BCS TEXHHMKA CIIOCOOHA CUMTBIBATDL IIOJIOXKEHUE IJIA3 M3-34 YCrO UX IpPU-
XOJJUTCSI AHUMHUPOBATH BPYUHYIO.

IIpouenypHaa anuManusa npeicrasisier COO0M 3GpPeKTUBHBINA NHCTPYMEHTAPUN J1JIsI [IOBBILICHUS PEAJIMCTUUHOCTH
AHUMALMY [IEPCOHAXEN B BUJICOUTPAX C IIOMOIIBIO AJI'OPUTMOB Ha OCHOBE MATEMATHUCCKUX BBIUMCICHUM, PU3NUECKUX 3AKO-
HOB WJIM UCKYCCTBCHHOI'O MHTEJUICKTA, A HE 3apaHee 3alMCAHHBIX aHUMALMOHHBIX KIUNOB. B HacTosmee BpeMst orcyTeTByer
YHHUBEPCAJIBHOE PEIICHUE IS PEAJIU3ALUH IPOLCIYPHON aHUMALIMY, UTO BBIHYXJACT CTYIHUH pas3pabarblBaTh COOCTBECHHbIC
MHCTPYMEHTAJIBHBIE CUCTEMbl, BMECTE C TEM, BCE CYIIECTBYIOUIUE PELICHUS IIONIA0TCS KIACCUPUKALIMNL:

[] Pusumueckas aHMMALHMA JBIDKEHUA OOBEKTOB PACCUNUTHIBAIOTCA HA OCHOBE 3aKOHOB (U3UKU (IPABUTAIIUA,
MHEPLYs, CTOJKHOBEHH). 3a4acTyl0 IMPUMEHIETCS JJIs IPOCUeTa MOBEACHIS TKAHHU, BOJIbl, BOJIOC, HEKOTO-
PBIX UACTHUL, & TAKXKE PA3PYIIACMbIX OOBEKTOB.

[ Ragdoll-ammmanmsa 510 TEXHOJOIH, TPU KOTOPOI CKEJIET MEPCOHAXA TIEPEXOMIUT IO, TIOJIHBIH KOHTPOJIb
dusmueckoro JBIKKA, IMUTHPYs €CTECTBEHHOE MTAICHIE MJIM PEakIyIo Ha CHIIOBOe Bosaercrsue. Hampumep,
B OTJIMYHE OT 3apaHee 3aMMCAHHBIX aHUMAUun cmepry, Kaxabin Ragdoll-agpdexr yaukanen u remepupyercs
B PEAJILHOM BPEMCHHU.

[l Euphoria cosnmaer nsuxeHus B PeaIbHOM BPEMEHU HA OCHOBE (U3MUECKOIO MOJIEJUPOBAHUA U OHOMEXa-
HUYeCKUX aaropurmos. B ommmune or Ragdoll-agdexra Euphoria yuursiBaer He TOJIBKO CKEJIET MOJEIN, HO
Y UMUTHPYeT paboTy HEPBHOM CHUCTEMbl M MBIIICUHBIX PEIIEKCOB, JaBas OGHOJOIMUECKH IPABIOIOO0HbLE
peaxuuu.

[ Wueepcuas xuHeMaTHKA NPEJCTABISACT COGOH BBIUUCTUTEIBHBIN ANTOPUTM, PEANH3YIONME 06PATHYIO
3aBUCHUMOCTb B HEPAPXUU KOCTEH CKeJIeTa IIEPCOHAXA, TO €CTh OTBEUYAET 3a €CTECTBEHHOE MO3ULIMOHUPOBAHNE
KOHEUHOCTEH, QTUHAMUYCCKYIO aJANTALNI0 AHUMALIAN (TIOJICTPOMKA TOTOBBIX AHUMALUH 10 U3MEHSIOMINECS
YCIIOBHS OKPYXXCHISI M TUIABHB1E IIEPEX0JIbl MEXy PA3IHUHBIMU COCTOSHUAMHU [IEPCOHAXA)

0 Motion Matching npesicraiger coboE METO, KOTOPbIH TMHAMUUECKH TTIOIOUPACT HAMGOJIEE TIOXOIAIIHE
pparmMenTHl aHUMALIMY 13 OOMINPHOM 6a3bl JAHHBIX UCIIOJIB3Ysl AJITOPUTMbI IIOKCKA 10 BJIFDKAMIIEMY COOTBET-
CTBHIO, UTO IMO3BOJIAET CO3IABATH DOJICE OPTAHUUHOE ITOBEICHUE TIEPCOHAXECH.

0 HenpocereBan anuManua METO FCHEPALIUH IBIKCHUM IIEPCOHAXKEH C UCIIOJIb30BAHUEM UCKYCCTBEHHOIO
MHTEJUJIEKTA, B YACTHOCTH, [IyOOKOro OOYUYEHU, TO €CTh HEUPOCETH YUaTCsl Ha JAHHBIX ¥ MOTYT aBTOMATHUe-
CKH CO3JaBaTh WU YJIyULIATh AHUMALIMK B PEATLHOM BpeMeHu [7].

3axinouenue

IIpoBeneHHbIN aHAIN3 UTPOBBIX IPOCKTOB CBUIETEIBCTBYET, UTO, BOIPEKH AKTHUBHOMY PA3BUTHIO0 AHUMALIMOHHBIX TEX-
HOJIOTHH, IIPODJIeMa OJIHOOOPA3HS JBIXKCHUM IICPCOHAXKCEH MTPOJOJDKACT CYIICCTBOBATH B MHIyCTpUU. B mosirocpounon nep-
CIICKTHBE TOJIbKO KOMIUICKCHBIH IOJXO0J] — COUCTAHME TCXHOJIOTUH, TBOPUCCTBA U IPAMOTHOTO YIIPABJICHHS PECYpCaMy — IO~
3BOJIAT BHJACOUTPAM JIOCTHUL HOBOI'O YPOBHS BU3YAJILHON BbIPA3UTEJILHOCTH. MIrpOKM XJIyT HE IIPOCTO KPACHBOM KAPTHHKH,
a XHBBIX, JIOCTOBCPHBIX MUPOB —— U 3aJjaua paspaboTunKOB COCTOUT B TOM, UTOODbI ONPABIATH ITU OXUJAHILL.
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TEATPAJIBHASI ASHIIA KAK XY IOKECTBEHHOE SIBJIEHUE
$PAHITY 3CKOT'O HCKY CCTBA KOHIIA XIX BEKA

© H.A. Maxoga, 2025

Canrm-IlemepGypecruii zocydapemeenrvil yrusepcumem npoMoUULEHHOIX MEXHOA0ZUL U TU3ATHA
191186, Canxm-Ilemepbype, bonvwan Mopcras, 18

Tearpanpras aduina xkax Xy0XKeCTBEHHOE sIBJICHU GPaAHIy3CKOro ucKyccra koHna XIX Beka mpejcrasisier cobon
[epeceueHre HECKOJIBKUX BaXHBIX 00JIACTEN: TeaTpa, BUSyaJIbHOTO MCKYCCTBA M KYJIBTYPHBIX MCCJICIOBAHMAN. DTOT IEPUOL
B0 PpaHumy 03HAMEHOBAJICS OYPHBIM PA3BUTHEM TEATPAJILHOIO MCKYCCTBA U 3HAUUTEJIBHBIMA U3MCHCHUSMH B BOCIPUSTHH
TeaTpa Kak COLMOKYJIBTYPHOIO SIBJICHHS. DTO ObUIO BPEMs CHIIBHBIX M3MCHCHUH M 9KCIIEPUMEHTOB B uckyccrse. [Tossuinocs
HC MaJIO 3HAMCHHTBIX aPTUCTHUCCKUX kKabakoB 1 kabape. M mpekpacHbIM OTPAKCHUEM ITOXH CJIy>KAT MHOTOUNCJICHHDIC TCA-
TPaIbHBIC AQHIIN, HA KOTOPBIX IIEPCIAHA TA CaMasi ATMOCPEPA BECEIIbS U Npa3iHuKa. AQUIIN CTAIM HE TOJIBKO PCKJIAMHBIMU
MaTCpI/IaHaMH, HO 1 CaMOCTOATCIBbHBIMIA HpOI/ISBC,I[CHI/IﬂMI/I I/ICKYCCTBa,’ JacToO CO3IaHHBIMHU BblJIAIOITVIMUCA Xy,[[O)KHI/IKaMI/I TOTO
spemenu, raknmu kak JKions epe, Aupu Tymys-Jlorpek, Anbsdporc Myxa u Dxen I'pacce, Kaxabli u3 KOTOPBIX CTPEMUIICS
Pa3BUTH CBOM YHUKAJILHBIA CTHUIb B 9TOM Jicsie. T'ak, mpounuTas 9Ty CTaThlO, Bbl Y3HACTE O TCATPAILHON adHIIC HE TOJBKO,
KaK 00 OOBEKTE PEKJIAMbL, HO M KAK O BAXXHOM KYJIBTYPHOM JJOKYMCHTE, KOTOPBIN TEICPD SBJIACTCS OOIATCHIIMM UCTOYHIKOM
BJJOXHOBCHHMS JIJIs TPAPUUCCKUX TU3AMHCPOB.

Kinouessie cioBa: rearpanbHas aduina, MpekpacHas 3MI0Xa, TCATp, BU3YyaJIbHOC UCKYCCTBO, KOMIIO3HIH, XY IOXKC-
creersbin cruiib, JKyns epe, Aapu Tyays-Jlorpek, Ansdporc Myxa, Dxen ['pacce

N.A. Makhova
Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18
THEATRE POSTER AS AN ARTISTIC PHENOMENON OF FRENCH ART OF THE LATE XIXTH
CENTURY

The theatre poster as an artistic phenomenon of late nineteenth-century French art represents the intersection of several important fields: theatre,
visual art and cultural studies. This period in France was marked by the rapid development of theatre art and significant changes in the perception of
theatre as a socio-cultural phenomenon. It was a tume of great change and experimentation in the arts. Not a few famous artistic cabarets and cabarets
appeared. And a perfect reflection of the era are numerous theatre posters, which conveyed the very atmosphere of fun and festivity. Posters became not
only advertising materials, but also works of art in their own right, often created by prominent artists of the time, such as Jules Chéret, Henri Toulouse-
Lautrec, Alphonse Mucha and Eugéne Grasset, each of whom sought to develop their own unique style in this endeavour. So, after reading this article,
you will learn about the theatre poster not only as an object of advertising, but also as an important cultural document that is now a rich source of
wmspiration_for graphic designers.

Keywords: theatre poster, beautiful era, theatre, visual art, composition, artistic style, Jules Chéret, Henri Toulouse-
Lautrec, Alphonse Mucha, Eugéne Grasset.

Aduina — BUJ| TICUATHOM PEKJIAMBL, SBJISIOLIANCS AHOHCOM KaKOTrO-JIu0O MPEICTOSIICIO COOBITHS, MCPOIIPUATHS,
CIIEKTAKJIS, KOHLEPTA ¥ MHOIOIO JPYyroro. B ¢Bssu ¢ Gojiee MUPOKUME HCCIICIOBAHMAMEI IPAPHUECKOr0 JIU3aiHA U BU3YaIIb-
HOW KYJIBTYPBl, 4 TAKX€ UX BJIFSHUS HA OOLICCTBEHHOE BOCIPUATHE UCKYCCTBA, B ITOCIICIHHUE JCCATHIICTHS HAOIO0LAeTCS POCT
MHTEpeca K U3YUCHUIO TeMbl IMEHHO TeATPaJIbHON adUIIn, B 0COOCHHOCTH y XynoxHUKOB. Hanbosnee BoctpeboBaHHbIMY CTa-
HOBSATCSI 3HAHKS O TIEPUOJIC €€ 3aPOXICHIUS U PACLIBETA, KOTOPBIM BBIIAT Ha Bropylo rmososnHy XIX Bexka Bo Ppanrmm.
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Dror nepuoJ, ussecrHbin kak «IIpexpacuas smoxa», o3HaMEHOBAJICS OYPHBIM PA3BUTHCM TEATPAIBHOIO UCKYCCTBA
Y 3HAUUTEJILHBIMY U3MCHECHISIMU B BOCIIPISITUH TeaTPA KAK COLMOKYJILTYPHOIO SBJICHHUA. BaXKHBIM TOJIMKOM K CTAHOBJICHHIO
HOBOI'O UCKYCCTBA, B TOM UHCJIC M aQUIIM KaK XAHPA, IOCIYXWIH HOJUTHUeCKas curyauns Bo PpaHium, a Takxe e coOKpy-
muTespHOe mopaxenue B BorHe ¢ [Ipyccuen B 1870-x rogax. PeBosnonuosnable ©3MEHEHNS B IOJIUTHUCCKON cpepe B KOHEU-
HOM HMTOI'€ CII0COOCTBOBAJIM YKPEIUICHHUIO OYPXYa3HOIo Kjlacca U GOPMUPOBAHUIO 3HAUUTEIJILHOIO UMCJIA TOPOICKUX pabouuX.
DTO Xe, B CBOXO OUepe b, IPUBEJIO K PA3BUTHIO U POCTY TOBAPHOI'O IPOU3BOACTBA, nepecrporike [lapimka u BosHUKHOBeHMIO
HOBOM MHJIYCTPUX PA3BJICUCHUMN, BKJIIOUAS KHUIOU3ILATEJIBCTBO M TCATPAILHOE UCKYCCTBO, UTO CO3JAJI0 MOTPEOHOCTH B yBe-
JINUEHHUH [TOTPEOUTEIIBCKOTO CIIPOCa.

Ppaniyssl, ycraBmue oT HOTPSACCHUN, UCKAJIH CIIACEHUS B PAJOCTAX XXU3HU. DTOT IIEPHO ]| XaPAKTEPU30BAJICS CTPEM-
JIEHHEM K BeCeJIbto U 6e33a00THOCTH. 3anper Ha YJIIMUHBIX [IEBLOB IPUBEJI K PACLBETY apTUCTHUECKUX Kabakos u xabape. ITo-
SIBUJIMCH 3HAMeHUTh1e 3aBe e, rakue kak «[la Hyap», «Oummnusa» u «Myuter Pysx», koropsie cymecrBytor 1 o ceut I1eHb,
a TAKXe MHOXECTBO JPYI'HX, UbH Ha3BaHU 3a0b1Thl. B 9THX MecTax BblCTynany My3blKaHTbL, AKTEPbl, IOMYJIIPHBIE MIAHCOHBE
Y TAHLOPBl, COOUPAIACh UHTEIUICKTYAIbHAs syuTa. Kpome Toro, OTKpeITHS U yCOBEPIICHCTBOBAHUS B 00JIACTH JIATOrpadui
Y XPOMOJIMTOrPpAdUU CTAJHM BAXHBIMU (AKTOPAMH, CIIOCOOCTBYIOLIUMYU MIPOPBIBY B PA3BUTHUU M300pPA3UTEIIBHOIO UCKYCCTBA
B xaHpe a¢umu. BaxHenmumu xpureprsaMu 5QPCKTUBHOM PEKJIAMbl CTAIH €€ MPUBJICKATCILHOCTh U MACCOBOCTE. MIMeHHO
9TO 0BCTOSTENLCTBO OOBACHSET, IIOUeMy aduila 3aHsIId NEHTPAIBHOE U JOMUHUPYIOLIEE MECTO CPEJU PEKJIAMHBIX MaTEpUa-
J10B Bropon nososuHbl XIX Beka.

Aduuia SBUIIACH OTIIPABHON TOUKOM JJIsl ONPEIEICHUS B3AUMOOTHOLICHHUN MEXJy BBICOKOM M HU3KON KYJIBTYPAMH
M IS JeMOKpaTU3aLMY JOCTyIa 00lecTBa K UMCKyccTBy. TearpaiibHble aguIuy TOoro BpeMeHH SPKO OTPaXasid arMocdepy Be-
cesibst ¥ npasnauka. OHU DpUIIIALIaIN 3pUTEIICH Ha 3aKUIATCJIbHBIN KAHKAH, Beuepa aHcoHa u nanromuMy. Juramnunsle,
HACBILICHHBIE APKUMHU KPACKAMU, 9TH [IAKATHl IPUTATUBAIIM B3I, JaXe HECMOTPS Ha TO, UTO KPACKU YXK€ IOTYCKHEJIA OT
BpEMEHHU.

Tearp 3saHMMan LeHTpaIbHOE MECTO B KYJIBTYPHOM XHU3HU (PAHIy3CKOrO OOLIECTBA, BBICTYIIAS B TOM UMCIIC U KaK
IUIOLIA KA JJISl COLMANIBHBIX U MOJIUTHUCCKUX JNUCKYCCUM. APUIIHN, KaK CPELCTBA IOMYJIAPU3ALIAN COOBITHH, 10 JUCPKUBAIII
3HAUMMOCTH TeaTpa KakK OJHOIO M3 IVIABHBIX $aKTOPOB GOPMUPOBAHUS OOLIECTBEHHOIO MHEHUS U KYJIBTYPHON HICHTUUYHO-
crr. OHU He TOJIBKO AHOHCHPOBAJIX TeaTPaJIbHbIC MIPEICTABICHU, HO U CTAJIA CAMOCTOSTEIBHBIM UCKYCCTBOM, OTPaXas Xy-
JIOKCCTBCHHBIC TCHJICHIIMM CBOCI'O BPEMEHHU U MHTEIPUPYS B ce0s BU3yaJbHYIO 5CTETHKY M 0OliecTBeHHble HacTpoeHus. Ha
CTAHOBJICHHE XaHpPa aQUIIN CYLICCTBCHHBIM 00Pa3s0M MOBJIHMAIIO UCKYCCTBO npepluyinx BekoB. Or Cpensesexosbs u Penec-
CaHCa XYILOXHUKU OPaJIi CIOXEThl ¥ N300pasUTEIIbHbIC METOIbl. DJIEFAHTHBIC U 9POTHUHBIE XEHCKHE 00pasbl, XapakTepPHbIE
JLJIL POKOKO, CTJIM KJIFOUECBBIM 9JIEMCHTOM PEKJIAMHBIX IUIakaToB. Kpurnuecknil peasnsm nposiBIIICS B IPOTECKHBIX aduuiax
It Kabape, MOJJUCPKUBAIOMINX BLIPASUTCIBHOCTD IICPCOHAXCH. VIMIPECCHOHUCTD] BIOXHOBUIN XYI0XHUKOB CMCJILIMU KO-
JIOPUCTUYCCKUMH PCIICHISMU 1 KOMITO3ULVSIME, d IIOCTUMIIPECCUOHUCTDL — SIPKOCTBIO M YHCTOTON uBeTa. Smonckoe nckyc-
CTBO MOBJIMSIIO HA IUIOCKOCTHOCTH U300PAXCHUS, OTCYTCTBUC IICPCICKTUBBL, UCTKUC KOHTYPB] X BbIOOP CIOXCTOB, CBA3AHHDIX
¢ passicucHusamu. HoBble HANIPABICHUS B UCKYCCTBE, TAKUE KAK UMIPCCCHOHU3M, TOCTUMIIPECCHOHUSM, AP-ICKO, OTPAXKAIIH
CTPEMJICHHUE XYJOKHUKOB YUTH OT TPAJIULIMOHHBIX GOPM U UCCJICIOBATH HOBbIC Ccroco0Obl BBIPKCHUA IMOLIMH U BIICUATICHUMN.
CHMBOJIM3M U ap-HYBO €, PA3BUBIINCCA HA OCHOBC POMAaHTH3Ma U Ipepadasurrusma, 000raTuiyu aguiry HOBLIMU CPEJICTBA-
MH BBIPA3UTCJILHOCTH U 3AJI0XHJIA OCHOBY JLJIS €€ JAMBHCHIICTO PASBUTHAL

Pacuser peanusma B ureparype u B ©300pasUTEILHOM UCKYCCTBE, POCT HHTEPECA K IPAPUKE - CATUPUUCCKOM, UILIIIO-
CTPATHUBHOM, - MOKHO HA3BATD CIIE OJHIMH U3 OCHOBHBIX XYIOXCCTBCHHBIX IIPEAITOCEUIOK CTAHOBJICHUS TCATPAILHOM a(HIIH.
DJICMCHTB]1 PEKJIAMbl IPAMOTHO COUYCTAJIMCEH C JU3AMHOM M XHBOIIKCHIO B PA0OTAX MHOIMX MACTEPOB, B OCOOCHHOCTH TAKHX,
kak JKions Hlepe, Aupu Tyarys-Jlorpex, Ansdporc Myxa u Dxen I'pacce.

OpHUM 13 OCHOBOIIOJIOXHUKOB COBPEMEHHOTO IUTakarHoro uckyccrsa spissercs 2Kiomns Hlepe (1836-1932) — ¢pan-
LIy3CKMW XYJOXHUK, rpadux u gusariHep. Ero paborsl uMeloT ompeiesiatomee 3HAUCHUE JIJIA PASBUTHA IUIAKATHOTO XXAHPA.
XO0Ts1 €ro TBOPUECKHUE MPUHLIMIBL MOIYT MOKA3ATHCS HECKOJIBKO CXCMATHUHBIME, IMCHHO OHH CQOPMUPOBAJIN HOBLIN OOJIMK
adumn.

lepe BBEN BEPTUKAIBHYIO KOMIIOHOBKY, YBEJIHUMI PA3MEPBl ILIAKATOB M 3HAUUTCIBHO YBEJIHMUMI MAcIITad u300pa-
xKeHUH. Ero mexoparuBHO-aJICTOPUUCCKUAN CTHJIb XAPAKTEPU3YCTCST KOMIIO3ULMCH, IJIC HA IICPCJIHEM ILIAHE BBLICJLICTCS
[JIABHAS TCPOUHSI — ODOOICHHBIN, HEIOPTPETHBIN 00pas KPACHBOM U PAJIOCTHOM JICBYLIKA. DMOLHUOHAILHOCTD U JMHAMU3M
(l)I/IFYp, a TakKXe HpKI/IC " 6pOCKI/IC IOBCTOBBIC pCIHCHI/Iﬂ ABJIAIOTCA OTJIMUYUTCIIBHBIMHA 1ICpTa.NII/I TBOquCTBa >K}OJ'I5[ IHCpC " KJI1O-
UCBLIMU ACIIEKTAMU JJISL €I0 [OCJIEoBaTEICH. BakHOE 3HAUCHHE B XYLOXECTBCHHOM PA3BUTHH XaHPA UMECT U paspaboraH-
HAsl UM TEXHOJIOIHS IIPOU3BOJICTBA AQUII C UCIIOIH30BAHIEM COBPEMCHHON MHOI'OLIBCTHON JINTOTPA(HH, a TAKXKE CTPATCIHA
[IPOJBIDKCHUS TIAKATHOIO MCKYCCTBA M €O MOIYJLIPU3ALMS KaK IPCIMETA UCKYCCTBA.

Kosnuecrso rearpansabix adpuin JKyis lepe orpomuo, cpeyur Hux ects Takue, kax «Kepocun «Saxoleine», «Jleno-
BBIM JiBOpern Ha Forucerickux mossix», «Anbkasap 1’ 9te», «Anepurus «Quinquina Dubonnet». Bee oHE BBINISLISAT HEBEPOSIT-
HO KPacHBO, HEKOTOPBIE JAXE [TOKA3bIBAIOT IpasiHUuUHble coObliTis. Hanpumep, adume cnexraxiist «Kapuasam 1894 rona.
Macxkapagp! B I'pang-onepa ¢ ocobbim pasmaxom npoxonuiu B ITacxanpHylo HeJiesio u BO BpeMsi MaCJICHUUHbIX TYJSIHHHA. Bo
Bpemst Bestmkoro mocra CBETCKHE YBECEJICHHS B TeaTpe 3aMupaid. EIMHCTBEHHBIM UCKIIIOUCHUEM OBbLI UETBEPI TPCTHEH He-
JCJIN 110CTAa. HO HapO,I[HOI;I Tpa,HI/IIH/II/I B 9TOT NICHb HpOHCXOﬂI/IHO CHUMBOJIMUCCKOC M3IrHAHWC 3UMbl C pHTya)’ILHblM COX)KCHHUECM
ee uyuesia ¥ KapHABAIBHBIMHI IIECTBISIMU. DTOMY «IIPA3JIHUKY CEPEIUHBL IIOCTa» U ObLI ITOCBALICH Mackapas B I pang-omnepa,
kpacouno usoopaxénnsint 2Kysnem Mepe (puc. 1, 2).
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Puc. 1. 2Kyue Hlepe. Iapmxckas onepa. Kapuasas. 1894

B oryrune or llepe, Aupu Tyiys Jlorpek uckain croco6bl IpuBIeUeHU BHUMAHKS Uepe3 IPOTECKHOCTD CHOXETOB
1 OPUIMHAIBHOCTE. Ero 1BeTHbIC aduium st MaprKCKuX kabape MpeicTaBiisiiorT cCOOOM BepIIMHY rPadUUecKOro UCKYCCTBA.
OH HCnoIbp30BaJl CHIIy9THBIC U300PaXCHHUA HA APKOM (OHE, YCTKUE JIMHEHHBIC KOHTYPbl U 3AIOJIHAJI PUCYHKOM U LIBETOM
BCE MPOCTPAHCTBO adumu. B ero xoMmosuiusax GpLI0 MEHAMAIBHOE KOJIMUECTBO NETAJCH, JIMHUN, IPOCTPAHCTBCHHBIX 30H,
LIBETOB U HAJIIHUCCH.

Puc. 2. 2Kiomns Hlepe. Kepocun «Saxoleine». 1895

Hosmecrsom Tyuays-Jlorpeka B agume crayno kazpupoBaHue H300paXeHUN, 00pe3ka Uryp, 4To CO3maBAJIO KHUHE-
MaTorpa¢uuecKoe BICUATIICHHE «3aCThIBIICIO Kajpa». Ero paborsl obpesn HOBblE Crenu$uuecKre OCOOEHHOCTH Xy JIOXe-
CTBEHHOI'O $I3bIKA TOI'0 HOBOI'O XaHpPa: 0000IICHHOCTD 3aIIOMUHAIOIUXCS pOPM, KAJIPUPOBAHHOCTD U $PArMEHTAPHOCTD U30-
OpaxeHwus, OOJIBIIAs POJIb CHJIYITA U APKOIO JIOKAJILHOI'O LIBETOBOIO ILATHA, TEM HE MCHCEEC, OCHOBHOM €rO UCPTOH SBJLACTCS
CIIOCOBGHOCTD CHHTE3UPOBATE COOCTBEHHOE BOCIIPIATHE, CKBO3b IIPU3MY KOTOPOIO OH CMOTPHT Ha MHP, CO CTHJIMCTUUYCCKAMU
BesHUsIMU cBoer snoxu. Jlmaronansaas mepcnexrusa, koropyro ucnonbsosar Aspu Tyiys Jlorpek, menwmna a¢uiry Ha He-
CKOJIBKO IUIAHOB, 4 TEMHBIC CHJIY9THBIC QUIYPbl MPUAABAIH NIyOHHY n300paxeHnto. B oryimune or cCOBpEMEHHHUKOB, XY IOX-
HUK HE PA3JICJIUI COBPEMECHHBIX TCHICHIUH CIEJIATh AQHUIIy 5CTETUUCCKH IPUBJICKATEIBHOM, HCIOJIb3Y s 9JIEMCHTB! KOKCTCTBA,
sporusMa, yMuncHuA. 1 1aBHOM 0COGEHHOCTHIO €10 PabOT CTal OCTPBIA I'POTECKHBIN IICUXOJIOIM3M U HHAUBUILY AJIBHOCTD IIEP-
conaxen. OH CO3J1aJI CBOM YHUKAJILHBIN IUIAKATHBIN CTHJIb —— APKUH U OCHOBAHHBIN Ha 5GPEKTE BHC3AMHOCTH, UTO IOCTABHIIO
€ro IPOU3BEICHUA HA ONUH YPOBECHD C IIPOU3BENCHUAME BbICOKOIO UCKYCCTBA.

Kapbepa XymosxHHKA IPOJOIDKAIACH UyTh OOJIBIIE JECATH JIET, HO 32 9TO BPEMS OH CTasl GAKTUUCCKUM JICTOMUCLICM
maprkCKor HouHOM xusau. Yacro mocemas kabape, TaHIEBaIbHbIC 321kl U TeaTpbl MonMapTpa, Jlorpek 3aBes sHakomcTBa
CO MHOI'MMH apTHUCTaAMH U IIOAPYXXHJICA C HUMH. HOMI/IMO HOBATOPCKUX KOMITO3MIIMOHHDBIX 1 I/I306pa31/ITCJ'II)Hle IIPpHUEMOB, Ta-
KUX KaK OTCYTCTBHC CBCTOTCHH, NUArOHAJIbHAs KOMIIOHOBKA, IMPUJAIONMAs U300PAKCHUIO MOHYMCHTAIBHOCTD, YIPOLICHHC
WJIM TOJIHOE OTCYTCTBHE (QOHA, 4 TAKKE H300PAKCHHUC TCHEBBIX CUIYyITOB HA MEPCIHEM IUIAHC W CICPXKAHHASA L[BCTOBAS Ia-
JINTPA C UCHOJIb30BAHUCM CMCIIAHHBIX OTTCHKOB OPAHXXEBOTO, 3CJICHOIO M KOPUUYHEBOIO, OCHOBHBIM JocTmxcHueM Jlorpe-
Ka SBJIACTCS €O XymoXecTBeHHOE HOoBaropcTBo. CosgaBas aQuily Kak MACCOBBIA YTUIHUTAPHBINA IPOJYKT, OH UTHOPUPOBAJL
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YCTOSABIIAECS CTCPCOTHUIIb! U MIAOJIOHB], HAMOJHAS €€ YHUKAJIBHBIM XYJIOXCCTBCHHBIM CMBICIOM. MCKIOUUTEIBHOCTD CO3-
JAHHBIX UM 0Opa3’0B M UX MPOTUBOPEUHBOC BHYTPCHHEE COJICPXAHHUE, TOHKO U cMeo nepemansble JlorpekoM, crassar ero
ILJIAKATHl HA BEPLIMHY HE TOJIBKO AQHUIIHOIO XAHPA, HO U B OJUH PLJ C BELIAIOMMUMUCS IPOU3BEICHIAMU H300PA3UTEILHOIO
HCKYCCTBA B MUPOBOM UcTOpHH. B ero TBopuecTse aduina npeBpaTuiiach B IPOU3BEICHUE UCKYCCTBA (puc.3).

Ha muxe coero tBopuecrsa Tyurys-Jlorpex yrBepamiics xak rimaBHbld xygoxHuk-wrakaruct Ilapuxa. Tlosromy
B 1893 roay, xorma Duyap PypHbe CHOBA OTKPBHLI CBOE kKabape «AmoHckum puBaH» MOCJIC PEMOHTA, OH 3aKa3aJl XyIOKHUKY
cosnarh pexsamayto adumry. Jlorpex u306pasui OKUBJIEHHBIA HHTEPLEP 3ABEICHIS, B KOTOPBINA IOMCCTH TPEX MEPCOHAXCH
~—— CBOUX OJIM3KHUX JIPY3CH U U3BCCTHBIX MPEICTABUTEIICH IAPYXCKOR TCATPAILHON U JIMTECPATYPHOH CLCHBL. B menTpe koMmo-
suuuu Haxoxurcs snerantHas Kanna (Jxein) ABprib, SHAMCHUTAS UCIIOJIHATCIBHALIA KAHKAHA, KOTOPASI 31[ECh BBICTYIIACT
B POJIM 3PUTEJILHAULBL, HAOJIIOLAIOMWICH 32 BBICTYILICHUEM IPYron 383161 — nesunbl Mserrel I'mnnbep. 'ososa nmocie naeit e
romnasua B KaJp, HO MAPIDKAHE CPasy Y3HAIM CE IO XapaKTCPHOMY XECTY PYK B JJIMHHBIX «pHPMEHHBIX» mepuarkax. Crporoe
uépPHOE IUIATHE U LUIAIa ABPUIb PE3KO KOHTPACTUPYIOT C APKUMU HAPSIAMH C PIOUIAME U HIDKHUMH 100KaMU, KOTOPbIE OHA
nHocwita gyt tanues. Crpasa oT Heé H300paXEH UCKYCCTBOBE, U OCHOBATEJIb JIUTCPATYPHOro )ypHaia «Revue wagnérienne»
Dayap Iroxapier ¢ xEénror GOpOLON U KPYXKEBHBIM TAJICTYKOM.

Puc. 3. Anpu ge Tyunys-Jloprex. Apuma «Anonckun gusan». 1893

CMCJIaﬂ KOMIIO3UIIUA C (l)I/Ipra.MI/I’ 3aHUMAalOIMIUMHU HCHTpaHLHOC MCCTO, prOHléHHLlC KOHTypbl " UCIIOJIL30BAHUC
GOJILIINX OJHOTOHHBIX O0JIACTCH — BCE 9TO XaPAKTCPHO I HOBATOPCKUX ILIAKATOB, co3umaHHbIX Tyiys-Jlorpexom. B ux
JIM3AMHE 3aMCTHO BJIMSIHHC SIIOHCKUX IPABIOP Ha JICPEBE YKUE-9, KOTOPBIMU OH ObLI GOJIBIINM TOKJIOHHUKOM.

A¢umn xe DxeHa I'pacce MHTEPECHBI HE CTOJILKO CBOMMU KOMIIO3UIIMOHHBIMY PCUICHUAMHE, CKOJIBKO SIPKOCTBIO KO-
JIOPUTA | JIIOOOBBIO XyJJOXKHHUKA K LBETOUHBIM OPHAMCHTAM. XYJIOXHHUK [IPOSBILICT TBOPUCCKUM MOAXO0J, KAK B KOMIIO3ULUH,
TaK ¥ B Bb1OOPE MOTHBOB JJLSI KOMMCPUCCKOM pekaaMbl. OIHAKO T PEKIAMHBIC AQUIIN, KOTOPbIC HE HAIIPABJICHB] HA IIPOJIBH-
KCHHUE KOHKPCTHOIO TOBAPA, TAKUC KAK TCATPAJIbHAS adHINd, OKA3bIBAIOTCA JOBOJIBHO CXOXHUMH MEXIY COOOM, n3o0paxas
I0HBIX 3a0yMunBbIX jaesyuick. JKenckue o6passt I'pacce HamomHeHB! 00yX0TBOPCHHOCTEI0. OHM YaCcTO MPOHULIATCILHO CMO-
TpﬂT Ha 3pI/ITC.HH’ HO HpI/I 3TOM HMCIOT MaJIO O6mCFO C pCaHBHOCTB}O’ 6y,[LYLII/I CTHUJIN30BAaHHBIMHU I10]] OHpCﬂCHCHHBIﬁ nicaj
KPacoTbl — TOMHBIC JCBYLIKK C OJICIHBIME JIMIAME U OoJbuME Miasamu. Adumm DxeHa ['pacce, 0cobeHHO ero xeHckue
00pasbl, 0TIMUAIOTCs 0T paboT Xy JOXHUKOB, nocieposasmux 3a JKionem lepe, uuon xoHnenuuein sampicia. OH sBILICTCS
[IOJIHOLICHHBIM MACTEPOM aP-HYBO, KOTOPBIM HE IIPOCTO 3aUMCTBYET OTJCJIBHBIC XYI0KECTBCHHBIC IIPUEMBI, A TIOJIHOCTBIO pe-
AJM3yeT JACKOPATUBHYIO KOHIICIIIHIO 9TOT0 CTHILL. SIpKast v uncras uBeToBas MaJINTPa, IJIOTHBIC KOHTYPBl M HHTEPEC K KPYII-
HOM GOPME —— 9TO XaPAKTEPHBIE UCPTHL €rO XY JOXKCCTBCHHOTO SI3bIKA.

Apxun npumep xyoxecTBeHHOTO crruLst DxeHa I'pacce mpejicrasisier cobom, HarpuMep, BblBecka Jist kabape «Le
Chat Noir». CrrysT xora, PaCHoJIOXEHHBIN Ha (OHE 30JI0TOTO COJIHLA, CTAJ UKOHOM 9T0ro s3aseiacHus. Kor, orgpixatommi
MC)K,[[Y ,I[ByMﬂ MaCCHUBHBIMU KOBAHbBIMN (l)OHapHMI/I, CI/IMBO_HI/ISI/IpyCT TAMHCTBCHHOCTH U I/IFpI/IBOCTL, HpI/ICyH_H/IC aTMOC(l)CpC Ka-
Hape. Dra pabora HE TOJBKO MPUBJICKATA BHUMAHUC MPOXOXHUX, HO M OTPAXaJia JyX BPEMCHH, KOIJa Kabape CTaHOBHIINCDH
LEHTpaMu KyabTypHOM xusau [laprmka.

B 1o xe Bpems Anbdporc Myxa, KOTOPBIH TaKXe UepIIa BJOXHOBCHHUE M3 €r0O XCHCKUX 00PA30B U UCIIOJIb30BAJ CHM-
BOJIHKY, JCMOHCTPHPYET G0Jiee YTOHUCHHBIA U PAQUHUPOBAHHBIN CTHJIb B CBOMX TEATPAJbHBIX adumax. B ero paborax He-
CKOJIBKO YIPOIICHA KOMITO3ULMOHHAS COCTABIIAIOMIAS, HO IIPH 9TOM AKLICHTUPYETCS JICKOPATUBHBIN ssieMeHT. YeTkue, Kak Ha
BI/ITpa)Ka.X’ KOHTypBl, BblpaSI/ITCHBHBlC O6pa.M.HCHI/I}I B BUJIC ap0K " OBCTOYHBIX FI/IpJ’IHH'I[ cTaJmn OTJ'II/I(II/ITC.HLHOI:I qCpTOﬁ €ro
pabor. OTrpaBHOM TOUKOM CO3JAHUS TeaTPAIbHOM aduimu AyibpoHca Myxu — uemckoro XymokKHUKA, Ipaguka 1 JusarHepa
~—— MOHO CUMTATh €r0 COTPYIHUUECTBO ¢ TeaTpoM «Pereccane», koTopsim pykoBoimia GimcraressHas aprucrka Capa bep-
Hap. Adumra st mpembeps! crekraki «2KueMoHja» Ipoussesa Ha akTPUCY KOJIOCCAIbHOE BreuaTiacHue. Myxa moaHoCTsto
ITOMCHLT $OPMAT PEKIAMHOTO IJIAKATA, UTO ITO3BOJIAIIO eMy H300paxkaTsh (UIyphbl FePOEB B IOJIHBIA POCT. BeprukanpHbin -
3aMH NPUJABAJ AKTPHUCE CXOJCTBO C OXUBILECH CTATYCH — KOMIO3ULMS oOperana BeJnuecTBeHHOCT. CIMBICIIOBBIM LIEHTPOM
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BEPTUKAJILHO BBITSHYTOI'O MAHHO CJIYXHJIO H300PAKCHHE 3ara IOUHON HE3HAKOMKH C IUICHUTEIBHOM YiIblOKON Ha ycrax. Pu-
I'ypy XCHIIUHDL C HAJILMOBBIM JIICTOM OOPaMJISI 3aMBICJIOBATHIA OPHAMCHT U3 (pAHTACTUUCCKUX LIBETOB M PACTCHUM, CHMBO-
JINUECKUX N300PAXEHUN U U3bICKAHHBIX [IEPEIUICTCHUN apabecok (puc.4).

Puc. 4. Ansponrc Myxa. JKucmonma. 1894-1895

B masbHenmeM xyioxHuK co3nait ewé mebli psy agum u noprperos Capsl Beprap x mbecam «llama ¢ xamenmsi-
mm», «Menes», «Camapursanaka», « Tocka» u «'amier», rje Takxke, kKak U B IOCJIEIYIOMUX paboTax, IPOJOJDKUI IPUMEHSTH
XapakTepHble OCOOCHHOCTU CBOEIO CTHJIS [P CO3JAHUU TeaTpaibHblX aduu. Yaie Bcero OH UCIob30BaJl BBITSHYTYIO KOM-
[O3ULIMIO, IJIE LUEHTPAILHON GUIYPON SABJLCTCA UACATU3UPOBAHHBIN XCHCKUM 00pa3 B 9JICTAHTHBIX M03ax. Mcnosbsytorcs
[JIABHbBlC JIMHUH, OpraHudeckue $OpMbl U JiekopaTuBHble sj1eMeHThl. 1IBera B xoMmnosunmsx Anbsdonca Myxu sipkue u Hacbl-
meHHble. M emé 0jHOM BaXHOM 4aCThIO €ro CTUILS ABJLAIOTCs WpudThl, KoTopble Asibporc Myxa rpaMoTHO paspadbarsiBai Jis
KKJION KOMITO3ULUN It 5OJICe FADMOHIUHOIO COUCTAHUS C N300PaKCHUAME U YCHUJICHUS OOLICTO BIICUATIICHUAC OT AQUILIH.

B pesysbrare Beex 9THX HeMasIOUHCICHHBIX nsMeHeHUN pyOex XIX-XX BexoB Bo PpaHuuu NpUBHEC B UCKYCCTBO
HOBBIC TPUHIMITE] KOMIIOSULIUH, HCIIOJIB30BAHUS LBCTOBBIX PCIICHUN ¥ MPUPTOB. BOZHNUK HOBDLIN BU3YAJbHBIM S3bIK, KOTO-
PB1H, HECOMHCHHO, SIBJISICTCS HACTOALIMM COKPOBHUILEM JIJIA HCKYCCTBA U GOIATCHIINM UCTOUHUKOM JLJISi COBPEMCHHOIO JIU3a-
HA TCATPAJIBLHOM aUINM, Jd, U PCKIAMBL B LIeJIOM. TakuMm 06pasoM, 9TOT MEPUOJ] CTAJI OTIIPABHOM TOUKOM JJIS JAMBHCHIIIX
9KCIICPUMCHTOB ¥ MHHOBALMI B BU3YaJIBHOM KYJIBTYPE, OCTABUB NIyOOKHUH CJICJ, B UCTOPUH IPAPUUCCKOTO JIU3ANHA U BIOX-
HOBJISS TIOCJICOYIOIINE ITOKOJICHUS XY JOKHUKOB U JU3ANHCPOB.

Hayunpis1 pykoBo juresis: cr. npenogasare)is kadpepol I'paduueckoro nusanna B apr-npocrpascrse Tuxonosa FO.C.
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Canrm-Ilemepbypecruil zocydapemeenrvil yrusepcumem npoMoUUAeHHOIX MEXHOL0ZUL U TU3ATHA
191186, Carnrm-Ilemepbype, Bonvuwas Mopcxas, 18

Crares nocBAIIECHA aHAIN3Y apXUTEKTYpHOR Qritocodun Banprepa I'pornyca: aBrop paccMaTpuBaeT «ToTaabHOCTB»
KaK MCTOJ|, MBIIJICHUS ¥ MPOCKTUPOBAHIS, HAIIPABJICHHBIA HA IPCOJOJICHNC PA3JIPOOJICHHOCTH HHJYCTPHAIBLHOIO O0LIECTBA
3a CuéT CHUHTE3a UCKYCCTB, HAYKH U peMeciia. ABTOPbI UCCIIEIYIOT, Kaxum opasom udeu I ponuyca gopmupytom apxumexmypy xax coyu-
anvroe evicKasuisanue u x)asmyprvul unempyserm. Ocoboe BHUMAHHUE YICICHO COLUAIBHON MUCCHUH aPXUTCKTOPA, KOJUICKTUBHON
[IPUPOJE MPOCKTHPOBAHU U posu bayxayca B OpMHUPOBAHUN HOBOM apXUTEKTYPHOM AP JUIMb.
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cTBO; mpoekTuposanue, I'pormyc, bayxayc
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TOTALITY AS A PRINCIPLE: WALTER GROPIUS’S ARCHITECTURE PHILOSOPHY

This article s dedicated to the analysis of Waller Gropius’s architectural philosophy. The authors examine “lotality” as a method of
thinking and design aimed at overcoming the fragmentation of industrial sociely through the synthesis of art, science, and crafi. The study explores how
Gropuus’s ideas shape architecture as a_form of social expression and a cultural tool.

Special attention s gwen lo the archilect’s soctal mission, the collective nature of design, and the role of the Bauhaus in shaping a new
architectural paradigm.

Keywords: architecture; total architecture; totality; society; progress; modernism; art; design, Gropius, Bauhaus.

1. Introduction

Walter Gropius is one of the key architects and theorists of the 20th century, whose work had a fundamental impact on
the development of modernism. In his 1956 manifesto, he synthesizes his experience in practice, education, and architectural
philosophy, presenting a holistic vision of the profession during a time of technological and social change.
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2. Architecture in the Age of Fragmentation

The 20th century brought not only technological progress but also a crisis of wholeness in culture, art, and society.
Architecture - one of the arts most sensitive to these changes - found itself caught between craft and industry, between artistic
exploration and utilitarian function. In this context, the idea of “total architecture,” formulated by Walter Gropius, represents
an attempt to return to the integrative essence of architecture.

Gropius is not afraid of industrialization - on the contrary, he sees it as an opportunity to democratize architecture.
Standardization and mass production, in his view, do not contradict artistic expression if the designer understands the possibilities
offered by new materials and forms.

“The machine is not the enemy of the artist, but his ally,” he states, opposing the romanticism of manual labor to the
rationality of industrial design.

3. Total Architecture as Synthetic Thinking

Walter Gropius advocates for a manifesto of a new design paradigm: the architect must think not in terms of individual
objects, but in terms of entire systems. The term “Total Architecture”, according to Gropius, means not merely combining
different art forms but creating an architectural environment as an organic unity of human, technology, and form. In his view,
architecture must take into account not only aesthetic and functional parameters but also psychological, social, and cultural
aspects of human life.

Architecture should integrate various levels - from furniture and interior design to urban planning and social organization.
This is thinking on the scale of the environment, not just the building.

Quoting Gropius:

“Total architecture means creating an environment in which every element is functionally, aesthetically, and socially
connected to the whole.”

For Gropius, totality is not the sum of parts but their organic interconnection. The architectis envisioned as a coordinator
of an interdisciplinary process, capable of uniting engineers, artists, urbanists, and sociologists.

4. The Bauhaus as an Experiment in Totality

The founding of the Bauhaus in 1919 became the practical realization of these ideas. Gropius aimed to overcome the
gap between art and life, craft and industry. He sharply contrasted the idea of the individualistic “genius” with the notion of
architecture as a collective endeavor. He advocated for the “anonymity” of design, where collaborative work among various
specialists - engineers, artists, craftsmen, and sociologists - was valued.

Students and instructors engaged not only in architecture but also in typography, textiles, design, and stagecraft. The
Bauhaus became a model of a “total school,” where every element served the idea of wholeness.
wrote Gropius, affirming the social mission of

]

“We strove for a new alliance between the artist and the masses,’
architecture.
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Walter Gropius’s Ideas on Training Architects

Gropius also emphasized the need for a new approach to architectural education - one that develops critical thinking and
mnovation. He believed that in architectural training, it is more important to teach method than to simply impart professional
skills. Education should prepare specialists capable of solving complex problems and adapting to changing conditions.

From the very beginning, students must integrate knowledge and experience into a unified whole to cultivate
a comprehensive understanding of the profession. He argued for teaching not rigid dogmas but a flexible and original approach
to problem-solving, steering students away from mere factual knowledge and book-learning toward direct personal experience
and action. Gropius wanted young architects to be able to navigate any environment and create original forms under technical,
economic, and social conditions - not just replicate learned formulas.

Only through independent “discovery” of facts, he believed, could knowledge be transformed into wisdom.

5. The Social Mission of the Architect

Gropius rejects the image of the architect as a lone genius. He insists that architecture is a public function, and the
designer must act as a mediator between society’s needs and the means to fulfill them. Thus, totality is not just a formal principle
but an ethical stance. Architecture becomes a tool for social transformation and a means of improving quality of life.

According to Gropius, the modern architect cannot ignore sociology, economics, or environmental psychology. Their
task is not only to design buildings, but to create new forms of life.

6. The Relevance of Gropius’s Ideas Today

Inthe21stcenturywhenarchitectureonceagainfacesfragmentation,whetherclimatic,social,orcultural-Gropius’s ideas
gain renewed significance. His concept of a “total” approach is reflected in interdisciplinary practices, sustainable design, and
smart cities. Gropius anticipated the principles of systems thinking, project-based methodologies, and inclusive design - concepts
that are becoming standard today.
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7. Influence on Contemporary Architecture

Gropius’s ideas had a profound impact on the development of 20th-century architecture. His approach to integrating
various aspects of life into the architectural process, his emphasis on social responsibility, and his embrace of new technologies laid
the foundation for many contemporary architectural practices. The Bauhaus school he founded became a center of innovation
and experimentation in design and architecture, influencing the evolution of these disciplines worldwide.

8. Conclusion

The principle of “totality” remains a relevant manifesto for architecture as an integrative discipline - one capable of
uniting art, science, and social responsibility. Gropius views architecture as a means of restoring cultural and social cohesion, as
a discipline capable of creating the conditions for a new form of communal living.

According to Gropius, an architect must be not only an artist but also a citizen - someone who understands the needs
of society and responds to them through form, space, and technology. His ideas continue to influence architectural education
and practice, particularly in light of today’s challenges: urbanization, environmental crises, and technological transformations.
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MHWHHNMAJIN3M KAK TPEH]II B ,I[PISAfIHE YITAKOBKH
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B craTbe paccMaTpHBaeTCA MHHHMAJIH3M KAK OCHOBHOH TPEHJ B JIH3aHHE COBPEMEHHOM YIAaKOB-
xm. Paccaompenvt ocHosHbic OpeH b1, HCIIOJIBL3y1OLIHE 3TOT CTHIIbL H NEPCNEKTHBL1 B ero passurun. Mccie mosan
BOIIPOC 0 KOMPOPTHOCTH HCIIOJIL30BAHHA MHHHMAJIHCTHYHLIX YIIAKOBOK IIOTPE0HTeIIAMH.
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MINIMALISM AS A TREND IN PACKAGING DESIGN

The article examines minimalism as the main trend in packaging design. The main brands using this style and the prospects for its development
are constdered. The issue of the comfort of using mimimalistic packages by consumers has been raised.

Keywords: packaging, minimalism, design, exclusive design, environmental friendliness

B coBpemenHOM Mupe, TIe BUsyanIbHasA HHGOPMALIUA B OKPYXAIOMIEM HAC IIPOCTPAHCTBE €XEIHEBHO TPeOyeT HAIIero
BHUMAHUIA, MUHUMAJIU3M B OU3aHHE YIIAKOBKK CTAJ He IPOCTO TPEHIOM, a HacToAmeH drrocoduert. OH oTpaxaer HM3MeHe-
HHS B HOTPEOUTEIBLCKAX MPEIIOUTCHILIX U CTPEMIICHHE K IIPOCTOTE M YUCTOTE B BU3YAJIBHOM BOCIIPUATHH. Y IIAKOBKA, Oy Iy-
UM BAKHBIM 9JIEMCHTOM MAPKETHHIA U OPEHIUHIA, UTPACT KIOUCBYIO POJIb B pOPMUPOBAHUHU UICHTUUHOCTH IIPOIYKTA U €TI0
MECTe Ha PBIHKE.

Punocopusa MUHMMATH3MA B Ou3aiiHe HosABmwiIack B 20 Beke B BHIE OTKA3a OT BBICOKOJEKOPATHUBHBIX CTHJICH IIPO-
moro. HexoTopseie uccite zoBaTes NCTOPUY JU3AMHA CUHTAIOT, UTO MUHUMAJIM3M IPOU30IIEIT OT TOJIIAHICKOIO IBIKCHIL
De Stijl (1917-1930-¢ rogs1). 1 Ha Hero mOBIHMAIN TPAJUIMOHHBIC SAIIOHCKHUE CAJbl M MHTEPHEPBl, A TAKXKC CKAHIMHABCKHUM
nusanH. MuanManism ceriuac BocTpeGOBAH U B MHTEPbEPAX, B OJICKIE U B 00pase KU3HM.

JleBrM3 MUHEMaIN3Ma B APXUTEKTYPE M NU3ANHE MHTEPbEPA «MCHBIIEC 3HAUUT OOJIBLIE» —— 3TO IHUTATA HEMEIKOIO
apxurexropa Muca san nep Pos, xoropeii B mociesoennon Espone u Coeaunennpix Illtarax 6b11 oganm 13 Haubosiee ns-
BecTHbIX. GeroJiHsa MUHUMATUCTUUHBIN JU3aHH HHTECPbEPA, OJEKIbl U JOMAIIHETO JIEKOPA MPEJIaracT ajJIbTCPHATUBY Iepe-
IPYXCHHBIM HHTEPbEPAM.

Muynumanusm B JU3afHE YIAKOBKH XapPaKTEPU3YETCS OTCYTCTBHEM HU30BITOUHBIX JICTAJICH, APKUX M KPUYALIUX LBC-
TOB, & TAKXE CJIOXKHBIX GpopM 1 wpuros. OCHOBHAS UIECA 3AKIIOUACTCA B TOM, UTO «MCHBIIC — 3HAUUT OOJIBIIE». :DTa KOHLIC-
Ly 0DCCIICUNBACT HE TOJIBKO 3CTETUUYECKYIO IPUBJIEKATEIBHOCTD, HO U (YHKIMOHAIBHOCTD yIakoBKu. IIpakrrueckn kaxip1n
9JIEMEHT MUHUMAJIMCTUYHOIO JIU3AMHA BBIIOJIHICT CBOIO OMPEIEJIEHHYIO POJIb: OT LBETA JIO POPMBl M TEKCTYPBI.

B paBHOM cTeneHM UCIONIB30BAHNE MUHUMAJIMCTUYHON YIAKOBKH MOXET IPUHECTH 3HAUUTCIIBHYIO S9KOHOMUIO JIJLA
komnanni. CokpaleHne UCIOJIb30BAHUSA MATCPUAIOB U YIPOLICHUE KOHCTPYKIME MOXCT CHHU3UTH [TPOM3BOJICTBCHHBIC 3a-
Tparsl Jist ousHeca. Kpome Toro, mockosibky MUHUMAIHUCTUYHAS YIAKOBKA YaCTO JICIKas U HoJiee KOMIIAKTHAS, 9TO O3HAUACT,
YTO CTOMMOCTB JOCTABKH U CKJIAJUPOBAHUS IPOIYKIUH OyICT OTHOCUTEJIEHO HU3KOM.

bpenjipl, Bp1OMpalomuye MUHUMAIUCTHYHBIN JU3AMH YIIAKOBKH, JCIAlOT €ro 9JIEMEHTOM cBocl crparerun. OHU Mo-
I'yT 3HAUUTEIBHO CHU3UTH BO3JCHACTBUAC CBOCTO IIPOU3BOJCTBA HA OKPYXKAIOLIYIO CPELy, CO311aB H0JIee IPOCThIC KOHCTPYKIIUH
YIIAKOBKM M COKPATUB JJIS €€ CO3JAHUS KOJMUCCTBO HCIIOJIB3YyCMBIX MATCPHAJIOB. DTA CTPATErHs OPUCHTHPOBAHA HA KO-
JIOTHUCCKU CO3HATCJIBHBIX MOTPEOUTEIICH, 2 MUHUMAIUCTHUHBIC YIIAKOBKU K TOMY K€ BBIICJIAIOTCA CBOUM OQOPMJICHUEM HA
[IEPEIOTHCHHBIX MOJIKAX.

C zmpyroi CTOpoHbl, JU3aMHEPb] OATAHCUPYIOT MEXKLY GOPMOM U PyHKIHOHAIBLHOCTHIO, BOIUIOMAS MUHUMAJIUCTCKAN
IIyX B KoM usrube Gopmel u msarHe usera. OHE BOILIOWIAIOT CyTh OPCHAA B IU3AMHE, KOTOPBIIA TOBOPUT O MHOI'OM OJiaro-
JIapsi CBOCH IIPOCTOTE, FAPAHTUPY S IPAKTUYHOCTD U IIPUBJICKATCIBHOCTD YITAKOBKH.

Ha ceropusmnus ieHb MUHUMAJIHCTUYHAS YIAKOBKA UMECT CJICJIYIOIIUC KIIOUCBbIC IIPUHIINIIBL:

- mpocrora. I'j1aBHOE NPaBHIIO MUHUMAJIUCTUYHON YIIAKOBKH, KOTOPOC MPEJIIOJIATACT YIAJICHNAC BCEX HCHYKHBIX KOM-
[IOHCHTOB U COCPEJOTOUCHUC BHUMAHUS HA TOM, YTO BaxXHO. Jlusaiia mpocr, HOHATEH (OTCYTCTBYIOT HILIIOCTPALMHY, IPUPTHL
UUTA0CI/IBHBIC, IBCTOBAS MAJIUTPA OIPAHHUCHHAS), UTO0B] OTPEOUTEIIN MOIJIM JICTKO ITOHATH MPOJYKT U €r0 IIPEUMYIIECTBA;

- ¢ysxumoHanbHOCTL. Kakon 61 mpocTon nu3anH He ObLI, MUHUMAJIHUCTUYHAS YIIAKOBKA JOJDKHA Ob1Th (YHKLIMOHAIIb-
son. OHa JOJDKHA 3aMUIIATH TOBAP NPHU TPAHCIIOPTHUPOBKE M XPAHCHUH, COOOMWATE HCOOXOIUMY10 HHPOPMALIMIO TTOTpEbUTE-
JIt0 ¥ OBITh yIOOHOM B OTKPBITHY MU OOPAIICHUY;

- 9KOJIOTUYHOCTEH. MUHUMAINCTUYHAS YIAKOBKA JOJDKHA BOIUIOWATE B CE6E 9KOJIOTUYHOCTD. DTO MOXKET ObITh JOCTHUT-
HYTO 3a CYCT UCIOJIb30BAHMS ICPEPabATHIBACMbIX UIM KOMIOCTHPYEMbBIX MATCPUAJIOB, COKPAICHUA KOJIUYCCTBA IIPUMCHSIC-
MOH YIIAKOBKY IIPY OJHOBPEMEHHOM BHCJPCHUH YCTOMUMBBIX MCTOJOB Ipou3BoAcTBa. Hanpumep, MHOTHE OpEHIbl H3ydaloT
HOBB1C MATCPHUAJIbl, TAKUC KaK IUIACTUK HA PACTHTCIBHOM OCHOBC HJIM OMOpasjaracMas yIakoBKa, TCM CAMBIM YJIYUILIAs CBOU
yCrIns B 00JIACTH YCTOMYUBOTO PA3BUTHSL.

188



WccnenoBanus AMEpUKaHCKONO MHCTUTYTA PEKJIAMBI [TOKA3bIBAOT, UTO MUHUMAJINCTHUHAS YIIAKOBKA CIIOCOOCTBYET
MOBBIIICHUIO JIOBEPHs CO CTOPOHBL otpeburesieit. Ilpocrora u lakOHUUHOCTE YACTO ACCOLMUPYOTCS C BBICOKUM KAUECTBOM
n uckpeHHocThto Openpa. Konpennus mMuHumManusma mossossier usbexarsb NEPErpy>XKCHHOCTH MHGOPMALMEH, UTO JEJIACT
[IPOLIECC Bb1OOPA U IIOKYIIKH GoJiee KOMPOPTHBIM JLst KiireHTa. Majioe KoJIMuecTBO 3JIeMEHTOB B IU3aiHe 00JIeryaeT BOCIpHU-
SITHE U 3aIIOMUHAHNE, a TAKXE CIIOCOOCTBYET CO3JAHUI0 60JIee CUIIBHOIO SMOLMOHAJIBHOIO OTKJIMKA.

Kpowme roro, MuHUMa/IM3M B yIIAKOBKE CTAHOBUTCS OTPAKEHHEM 0oJiee MUPOKUX coluabHblx TerueHuun. Cospe-
MCHHBIE IIOTPeOUTEIIN BCe Ualle 00palatoT BHUMAHUE HA 9KOJIOMHUECKYIO cuTyauuto. MHOrue KOMIIaHuu, BCTPAuBasich B Gu-
JIOCOQHUIO MUHHMAJIN3MA, BEIOUPAOT 95KOJIOTMUYECCKU UKCThlE MATCPHAIbl M paspabarsblBatOT PELICHUS, KOTOPblE COCTABJIAIOT
YCTOMUUBB1E IPUHIIUII]l JU3ANHA.

B MUHMMaIMCTHUHON yIIAKOBKE BBLIEJLSIOT BAXHEHIINE 3JICMEHTbL JIU3aMHA!

- nger. Kax npasuiio, ucnosib3syercs orpaHuueHHas MaJIUTPA, YTO CO3LACT OLIYLICHUE YUCTOThL U sicHocty. Yare Bce-
ro BpIOOp Majaer Ha HEUTPAJIbHbIE TOHA — OEJIblH, UCPHBIN, CEPbI — KOTOPbIE CIIy>XaT GOHOM JJIst AKLICHTHBIX 3JICMCHTOB.
AKICHTHBIE [[BETa IIOMOIatOT COCPEJIOTOUUTh BHUMAHUE HA KJIHOUEBBIX ACHEKTAX YIIAKOBKH, OYIb TO JIOTOTHII MK HA3BAHUE
npoaykra. Hanpumep, spxuit nser Ha OJHOTOHHOM YIIAKOBKE MOXET IIPUBJIEKATH B3TJIAM U CO3ABATh HACTPOCHHE, B TO BPE-
Msl KaK IIACTeJIbHbIE OTTCHKY IIEPEIAtOT OLIYILICHNE YIOTa M CIIOKOMCTBYL. B mociennee BpeMs Habmomaercs Takxe TeHICH-
LIYsI K MCIIOJIB30BAHUIO IIPUPOJHBIX U 3¢MJISIHBIX OTTEHKOB I[BETA, UTO MOJUEPKUBACT 3KOJIOIMUHOCTH [IPOJYKTA U €r0 CBA3b
C IIPUPOJION;

- wpudr. Yame Bcero uCrosb3yroTCs FPOTECKHbIE WPUPTHL, KOTOPBIE JIETKO UATAIOTCS U BBINISLIAT coBpeMeHHO. OHu
[IOMOTAIOT CO3ATh OLIYIICHUE JIETKOCTH U IPOCTOTHL. B mociienaue rojbl HabJtogaeTcest TPeH I Ha UCTIOJIb30BAHNUE aKICHTHBIX
wpudTOB, KOTOPBIE BBLACIAIOT OPEH I, CO3JaBas UHIUBHUILYaIbHbIN CTHIb. ONHAKO BaXHO YUUTHIBATE, UTO IIPUPT JOJDKEH
OCTABATHCS JIETKUM JLJIsE BOCIIPHATHS M HE IIEPErPYXaTh YIIAKOBKY, BEJb CYTh MUHUMAJIU3Ma 3aKJH0UACTCS B IIPOCTOTE U (yHK-
OUOHAJIBHOCTH. I/ICHOHBSOBaHHC HIpI/I(l)Ta B cCOU€TaHUU C OTCTyHaMI/I n HHTepBaHaMI/I TaKX€ ImoMoracT co3umaThb BI/I3Yaﬂbelﬁ
fasaHc ¥ yIopsI0UCHHOCTD;

-  $opMa ymakoBku. 31eCh TakXkKe HaO04AeTCs TPEH| HA IIPOCThle U QYHKIMOHAIbHBIE OPMBL. Y TAKOBKA MOXET ObITh
[IPSIMOYIOJIBHOM, KPYIJION MJIM JIAX€e HECTAHIAPTHOM, HO B JIIOOOM CJlydae akLCHT JEJIACTCs Ha UCTKUE JIMHUU U MUHUMAJIb-
Hble peranu. Hepejixo popma ymaxoBKM CTAHOBUTCS BaXHBIM (AKTOPOM, BBILIECJLIOMIMM IIPOMIYKT HA IOJIKe MarasuHa. Ha-
[IpUMEP, HEOOBIUHBIE KOHTYPb! YIIAKOBKY MOI'YT J00AaBUTH €M UHTEPECA U 3AIIOMUHAEMOCTH, HO HE JOJDKHBl OTBJICKATH OT CO-
nepxanus. Yucrora u cTporocTs JIMHUH CIIOCOOHB] CO31ATh YXOJSIYIO B CTOPOHY OT TUIIMUHBIX PELICHUN aTMOCPEPY CTHILSL
n yTOH‘ICHHOCTH.

q)yHKIJ'I/IOHaIIbHOCTL 9JIEMCHTOB ,I[I/ISaI;IHa B MI/IHI/IMaJII/ICTI/ILIHOI:I yHaKOBKe TaK>X€ HEC CJIC,I[YCT yHyCKaTb N3 BHUMAHU .
Kaxpiit asieMeHT J10JDKeH Ob1TH 0G0CHOBAHHBIM, MHAUC OH IIEPECTACT BLIUIOJIHATH CBOIO poJib. Hampumep, obumiue cBo6o -
HOI'O MPOCTPAHCTBA HA YIIAKOBKC MOMOTACT JIYYILIC BOCOPUHUMATH MHPOPMALMIO U AKLICHTHI, B TO BPEMs KaK [IPO3PAUHBIC
BCTABKH JAI0T BOSMOXHOCTD YBHJICTH IIPOJIYKT, BbI3b1BAsI OLIYIICHNAC JOBCPHS CO CTOPOHBI IIOTPEOUTEILA.

TaKI/IM O6paSOM, MI/IHI/IM&J’II/ICTI/ILIHBII:I ,I[H3aﬁH yHaKOBKI/I HC TOJIBKO COOTBCTCTBYCT COBpCMCHHLlM TpCH,H'aM, HO 1 OT-
BCUACT HA 3AIPOCH] LICJICBON Ay JUTOPUH, CO3aBast FAPMOHHIO MEXIy pOPMOM U COACPXKAHUEM. BaKHO MOMHUTH, UTO MUHU-
MaJIM3M — 9TO HE OTCYTCTBHC 3JICMCHTOB, a UX IIPABUJIBHOC COUCTAHUC, TJC KAXKILIA 2JICMCHT UIPACT CBOIO YHHUKAJIBHY1O, HO
HC HABA3UUBYIO POJIb.

Ha mpaxrrke MEHAMAIIN3M B YIIAKOBKAX JCMOHCTPHPYCTCS TAKMMH M3BCCTHBIMU Openmamu, kak Apple, MU]JL, xo-
TOPBIC HE TOJIBKO COCPCLOTOUYCHDI HA KAUCCTBE CBOMX IPOJIYKTOB, HO M CTPEMSTCS MIPEJCTABUTH UX B MAKCUMAJIBHO IIPOCTOM
Y TIOHSITHOM BHJC. DTO CO3JACT ACCOLMALMK C TCXHOJIOIMUHOCTHI0, COBPEMCHHOCTBIO M (YHKIMOHAJIBLHOCTLIO, UTO, B CBOIO
ouepeib, YCUIMBACT KOHKYPCHTHBIC IPEUMYILECTBA HA HACBIIICHHBIX PHIHKAX.

Komnanwust Apple, npoussogsimast cMapTOHbl, SBJSICTCS KJIACCHUCCKUM IIPUMEPOM OPraHMU3aLMU, KoTopas 3¢pek-
THBHO PCAJIM30BAJIA KOHICIIHIO MUHUMAJIUCTUYHOMN yrnakosku. Hampumep, ux kOpoOKM H3BCCTHBI TEM, UTO BBICTPOCHDL
B UCTKO OMPCICICHHBIC Y30Pbl C IPOCTHIME CJIOBAMU M M3MOTOBJICHB] U3 BLICOKOKAUCCTBCHHBIX MATCPUAJIOB. DTO O3HAUACT,
UYTO KOTJJAa TIOTPEGUTEIIb TIOKYIIACT UTO-JIMOO0 y HUX, EMY IPUSITHO OTKPBIBATH (PACIIAKOBBIBATH) KOPOOKY.

Puc. 1. Ymaxoska mpogykmuu Apple
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Apple cunraer «Iu3arE» OCHOBOIOJIATAOLUIMM IIPUHIIUIIOM — OTIPABHOM TOUKOM BCErO MPOLEcca paspaboTKy IIpo-
nykra. Kax HeomHOKpaTHO YIIOMUHAIOCH BO MHOTUX OOCYXICHUAX U aHAIU3aX gusanHa Apple, 0HOM U3 €ro OmpeesIstoux
XapaKTEePUCTHUK sABJIsieTcs npocrora. He Tosbko sipkue wiy npuBiiekaTesbHble, HO U IIPUBJICKATE/IbHbIE IIPOIYKThL Apple pas-
pabarTblBatOT Tak, YTOObl OHU BBINJIAJE/IM UUCTHIMH, IPOCTbIME ¥ noHsTHbIMU. Kommanus Apple npakrukyer BU3yasbHYIO
[IPOCTOTY, U 3TO HposBisiercs B qusanHe yrnakosok 1Phone u iPad. Onu Beinis st uncrsivu, nHTEpPEnCchl CBOOOIHBL OT Hec-
[OpSLIKA, & IPUPTHL JICTAHTHBL U UACTBL.

IIpusnune MuHnManusMa B nusanse ynakosku Apple npossisitores B mpudrax, userax u ¢opme. pudr ncnomns-
30BaH Oc3 3aceuck, rporeckHbli. Cama xopoOka 6eI0ro LBeTa, a B PUCYHKE yXe HUCIoJbsyercs rpanucar. Popma xopobku
OOBIKHOBCHHAS, IPSIMOYTIOJIbHAS U JIAKOHUUHAS.

Anonckas ¢pupma MUJI ussecrHa Tem, uro uMeer Kak MUHUMAJIHUCTUYHBIN JU3ANH [IPOIYKLINN, TaK U OCOOCHHBIE
meroupl ynakoBku. ITaxersr MUJI mpocro 6asoseie; OHE HCIOB3YIOT TIPOCTON KOPUUHEBBIA KAPTOH C HECKOJIBKUMH HAIlH-
CAHHBIMU HA HEM CJIOBAMH. DTH HJIEHU yKasblBatoT: «byb mpoie — He mejalt pacTounTeIbCTBOMY.

Puc. 2. ¥maxosxa npogyxumun MUJI

B MU]JI nusanueps! Bcerjia mpuep>XUBAIACH IPOCTOTHL, KOTJa JIEJI0 JOXOJNJIO J0 YIAKOBKM — Ha HEW pasMelia-
JIACh TOJIBKO OMpKa ¢ nHpopManuen o npogykre. CBeJeHUE 9IEMEHTOB NU3aMHA YIIAKOBKE K MUHUMYMY JIEJIAIOCh JJIA TOTO,
4TOOB1 CBECTH K MEHUMYMY OTXOJb1 IPOU3BOJCTBA.

Teneps MU]JI orkaseiBaercs or maacTUKOBOM YIIAKOBKH TaM, IJE 9TO BO3SMOXHO, U [IEPEXOJUT Ha AJNbTCPHATHBHBIC
MaTEpHAJIbl, TAKHUE Kak repepaboranHast OymMara JUis yIakoBky U jucrieeB. OHU TakKe IEPEILIN C IIACTUKOBBIX HAa OyMax-
HBIC IIAKETH1 JIJIS TIOKYIIOK BO BCEX MAra3HHAX.

IIpuanune muanmanusma B gusanse ynakosku MUJI moxso npociegurs B mpudrax, nserax u opme. lpudr wc-
[IOJIb30BAH 03 3aceuek, rporeckHbii. Ipudr sgBirsercsa ocCHOBHON KOMIOSHUIMOHHOM KoHCTaHTOH. CaMa kKopofka KpagToBOro
usera, 6e3 pucyHkos. Popma kopoOku 0OBIKHOBEHHAS, IPSIMOYTOIbHAA U JAKOHUUHASA.

Anoncxkun pusanHep FOra Takaxacu cospan JakOHUUHYIO YIIAKOBKY JUUIS IHOKOJIAJHBIX OATOHUMKOB, 4TO0OBl OTPA3-
WTh MX HATYypPaJbHbIC MHIPeaueHTb! B cocrase. bpery Mandarin Natural Chocolate — xonjurepckas KOMIaHus, KOTOpas
[IPOM3BOJNUT MIOKOJIATHBIE DATOHUMKH C UCIOJIB30BAHHUEM TOJIBKO OPTaHMYECKOTO KAaKao M TPOCTHHKOBOrO caxapa. Yrobbl
[IPEICTABUTH KCIIOJIB30BAHKE IOJIE3HBIX WHIPEIMEHTOB B IPUIOTOBICHUN G6AaTOHUMKOB, Takaxacu HapucoBas GyKBbl IIPO-
CTBIM UCPHBIM IIPUPTOM C 3accUkaMy Ha npocToM Oesiom $oHe. «Mbl MOUyBCTBOBAIM, UTO HAM HYXCH HIPUPT C OCTPHIMU
3acCUKaMu, YTOOb1 BBIPASUTH OCTPOTY, KOTOPYIO Mbl UYBCTBYEM, KOTJIA JEPXUM BO PTY BbICOKOKAUCCTBCHHBIM MIOKOIA», ——
nobasm pusanHep. Jlunwsa ns 10 Touek Ha yIakoBKE TOHKO YKa3blBACT HA CTCIICHB ropeun mokosana. Kaxgas uepnas Touka
npejcrasisier 10 npoueHToB Kakao B cMecu. Takum 06pasoM, MIECTh YEPHBIX TOUEK paBHb1 60 IpOLICHTAM KaKao.

IIpyHIMNEl MUHEMATU3MA B JJU3AMHE YIIAKOBKH IIOKOJIAJIA MOXHO YBUICTE B pudrax, userax u popme. lpudr mu-
HUMAIUCTUYHBIA 1 usAmHplA. HlpudT sBisercs 0CHOBHOM KOMIO3UIIMOHHON KOHCTAHTON B BEPXHEH vacTy yrnakoBku. Cama
KOpoOKka HeJoro usera, ¢ JakoHUUHbIME Toukamu. Popma y Hee 0ObIKHOBEHHAS, TPAMOYTOJILHAS.
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Puc. 3. Ymaxoska moxonanabsix 6aronuukos Mandarin Natural Chocolate

Twiggie & Rose — 310 6per 1o yxomy 3a KOXEH, CIeIUAITN3UPYIOMIUNICA Ha HATYPAJIBHBIX, OPIAHIUCCKHUX IIPOIYKTAX.
OH mpeparaer mejaTh OU3AMH YIAKOBKYM H3bICKAHHBIM M MAUHHMAJIACTHUHBIM. KapToHHAS KOpOoGKa 3JI€raHTHO yKpaleHa
BHHTQXHBIMHU LIBETAMHU, KOTOPble TAPMOHUPYIOT C JIOTOTHUIIOM OPCHIA U HEXHBIMH H300PaXCHUAMH, CO3IABasA YTOHUCHHYIO
1 KEHCTBEHHY10 ocreTuky. KpoMe Toro, BHUMaHME K JETAJIAM MIPOABIACTCA B YHUKAJIBHOM JM3ANHE KJIAlaHA JJIA BEPXHCH
BelTauku. UToOb! JOOABUTH HOTKY M3bICKAHHOCTH, B YIIAKOBKE IIPUCYTCTBYET THCHEHHUE (OJIBI'OM PO30BOrO 30JI0TA, UTO CIIE
GOJIBLIE TOBBIIIAET €€ MPUBJICKATEILHOCTD U Y3HABACMOCTE.

IIpuannnel MUHEMATHSMA B AU3AMHE YIIAKOBKU MOXHO 3aMeTUTH B wpudrax, userax u ¢opme. lpndr murmmann-
cruusbn 1 n3samHbA. lpudr ABisercs 0oCHOBHOM KOMITIO3UIIMOHHOM KOHCTAHTOM B BepXHEHN uacTH yrnakosku. Cama kopobka
Hesoro uera, 6e3 pucynkoB. Popma y Hee OObIKHOBEHHASL, IPSIMOYTOJIBHASL.

-——

[

Puc. 4. Ynaxoska nponykuuu Twiggie & Rose

HecoMHEHHO, MUHUMAJIMCTHYHAS YIIAKOBKA 00JIa0ACT BECOMBIMU npenmymecTBaMu. OIHUM U3 HUX SIBJISICTCS ITOBbI-
LICHHC Y3HABACMOCTH OpeHIA. B HellaBHEM MPOLILIOM MOTPEGUTENb CMECTHII CBOC BHUMAHME HA KOMIIAHHH, KOTOPBIC MOIYT
[IPOSIBUTH CBOO 3a60Ty 00 OKPYXAIOIECH cpeic U obmecTse. Takue HeHHOCTH MOTYT ObITH JIYUIIE BCEIO IEPEIAHBL C IOMOIBIO
MHUHUMAJIMCTUYHOM YIIAKOBKH, UTO €Lie OOJIBIIE TOBBICUT JOBEPHE U JIOSUIBHOCTD KIHCeHTOB. OJIHAKO, HECMOTPSI HA CBOIO I10-
[YJIIPHOCTH ¥ MHOI'ME IIPCUMYILECTBA, MUHUMAJIM3M TAKXCE CTAJIKMBACTCS C PSJIOM IIPOBJIEM U BbI30BOB.

OpHOM 13 MEPBOOUCPEJHBIX IPODJIEM SBJISIETCS. PUCKH HEJOIMOHAMAHUS CO CTOPOHBI orpeburesien. B crpemiennn
K YIIPOLICHHIO JU3AMHEPbl MOI'YT OCTABUTH HEJOCTATOUHO MHPOpMauwu o npojykre. [lorpeGuresny, He Hafsg HA yIIAKOBKE
JIOCTATOUYHO OO'BSICHCHUN O COJICPXAHUH, CIIOCOOAX HCIIOJIB30BAHIUS MM IPEUMYIICCTBAX TOBAPA, MOIYT HE BIIOJIHE MIOHSATH,
UTO UMCHHO IIPEJIAracTCs. Y MAKOBKA UIPACT BAXKHYIO POJIb B (OPMUPOBAHNN UMHJIKA OPCHIA U B IPUBJICUCHUN BHUMAHIS,
a OrPaHUUCHUC B 9JICMCHTAX JU3AMHA MOXCT 3aTPYJHUTH [IEPEIauy LEHHOCTEH OPEHIA. DTO MOXKET IPUBECTH K HEJTOBEPHIO
K OpEHJy WIM HEMATUBHOMY BOCIPHATHIO, OCOOCHHO €CJIX IPOJYKT MOTCHIMAIBHO JTOporon. Peakuus morpeduresis Ha MAHU-
MaJIMCTUYHYIO YIIAKOBKY MOXET BaPbUPOBATLCS, U B HEKOTOPBIX CJIydasX OHA MOXET BOCIPUHUMATLCA KakK M3JIUIIHASL KOKET-
CTBO HJIH ITOTIBITKA CKPBITh HEJOCTATKH. DTOT HEJLOCTATOK KOMIICHCUPYeTCs gobaBieHueM Brtagsiment nim QR koma.

Bropor, HeMaIOBaXHBIN ACIIEKT, CBSI3AHHBIM ¢ MUHIMAJIM3MOM, — 9TO KOHKYPEHIINs Ha phlHKe. M3-3a Gosibimoro urc-
J1a GPEHJIOB, CTPEMSIIIXCS K MUHAMAJIUCTHUHOMY CTHIIIO, TIOSBJIIIOTCS ITPOBJIEMB] ¢ YHUKAIBHOCTH10. MHOIHe yIakoBku Ha-
UMHAIOT BBIVIALCTD CJIUIIKOM CXOXE, M 9TO CO3JACT TPYLHOCTH B TOM, UTOOB! BBIICIUTHC HA Gone koHKypeHToB. [lockombky
MHHHMAIH3M [I0IPA3yMeBACT OIPAHUUCHHSA B UCIIOIb3YCMbIX [JBCTAX M MIPU(TAX, MHOIHE KOMIIAHHUHU OKA3b1BAIOTCS B JIOBYIIKE
O0JHOOOpA3Hs, TP CBOIO MHANBUIYAIBHOCTD U OPUTHHAIBHOCTD.
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Haxonen, MUHUMAIHCTUUHBIA JU3aUH YIIAKOBKM MOXCET IIPUBECTH K BHICOKOMY YPOBHIO KOHKYPECHIIMH CPEIU -
3alHepoB. 1 peGoBaHUs K IPOCTOTE M CTPOrOCTH MOTYT PYIINTH KPCATHBHBIN [TOTCHIINAJL, CTPALasi OT 0JHOOoOpasus. Munu-
MaJIMCTUYHAS YIIAKOBKa TpeGoBareabHa kK MarepuanaM. Hanpumep, oTcyrcTBrE HOMOJHUATEIBHON 3aIIUThl MOXET IIPUBECTH
K IOBPEXJEHHIO MPOJYKTA BO BpeMs TpaHCHOPTHPOBKH. Kpome Toro, HEeKOTOpble MUHUMAJIMNCTUUHbIC YIIAKOBKA MOI'YT HC-
I[I0JIB30BATHCS TOJIBKO OJUH Pas3, B OTJIMUKE OT MHOMOPA30BBIX MJIM IepepabaThblBACMbIX aJIbTCPHATHUB.

Ewe ongHOM npobiieMont SBILSIEeTCS KyJIbTYPHAS UHTEPIPETALMS MUHUMAIN3MA. 10, UTO BOCIIPUHHUMAETCS KaK dJIe-
raHTHOE U CTHUJIBHOE B OJIHOM KYJIBTYPE, MOXET [I0KA3aThCS CKYUHBIM WJIM HEJOCTATOUHO MPOJYMAHHBIM B IPYIOH. DTO CO3-
JLACT TPYJHOCTH JJIst MEXIYHAPOILHBIX OPEHIIOB, KOTOPHIE MBITAIOTCS IPUMEHHUTD €IUHBIN MOAX0] K yriakoBke. PasHable xysib-
TYpHblE KOHTEKCThl MOI'YT TPEGOBATH OTJIMUUH B BU3yAJILHOM BOCIPUSTHH, UTO JEJIACT MUHUMAJIN3M MCHEE YHUBEPCAJIBHBIM,
ueM KaXeTcs Ha nepsbii B3y, He Bce nsera u mpudThl MOryT TPAKTOBATHCS OJJMHAKOBO B PA3HBIX UACTAX 3¢MHOIO LIAPA.
B sroMm ciryuae HeoGxomMMa JOMIOJIHUTEIIBLHAS KAMITAHUS [10 PA3bsICHEHUIO JIOCTOUHCTB IPOJYKTA.

CeronHs yrakoBka Urpaer BaXHyIO poJib B pOPMUPOBAHUY UMHIKA OPEHIA U B IpUBJIcucHUN BHUMaHUs. MuHnma-
JINCTUYUHBIN TOJIX0J Tpedyer ryryboKoro MOHUMAHUS LIEJICBON ayLUTOPHUH U €€ BOCIIPUITHS, TaK KAK OTCYTCTBHE SPKUX BU3Y-
QJIBHBIX 3JIEMEHTOB MOXET HE [IPOU3BECTH JOJDKHOIO BIICUATIICHUS HA MOTPEOUTEIICH, KOTOPBIM BaXKHO HE TOJIBKO KAUECTBO,
HO U BU3yaJIbHAS IIPUBJICKATCIIBHOCTD.

Takum 06pasoM, MUHUMaJIM3M B JIU3alHE YIIAKOBKHM, HCCOMHCHHO, UMEET CBOM IIPEHMYIIECTBA, OJHAKO OH TAKXE
HeceT B cebe MHOXECTBO MPOOJIEM U BBI3OBOB. 3a CTPEMJICHHEM K IIPOCTOTE YACTO CKPBIBAIOTCS CJIOXKHBIC M MHOTOIPAHHBIC
acCIeKThl, Tpebylolpe BHUMATEIBHOIO U BIYMUHBOrO nojxoja. Jlusaraepam HEOOX0MMO HAXOIQUTH DAJIAHC MEX ]y 9CTETH-
KOI;I, (])yHKU,I/IOHaJIbHOCTL}O U UJECHTUUHOCTBHIO 6peH;La, 4TOObl MUHUMAJIU3M pa60TaJ1 Ha MOJIb3y KaK KOMIIAHWH, TAK U CAMUX
OTPEeOHUTEIICH.

B saxitoueHne, MOXHO CJies1aTh BBIBOJL, UTO B YCJIOBHSX CTPEMHUTEIBHOIO PA3BUTHS TEXHOJIOIMI U U3MCHEHUS PhlH-
Ka, MHHHUMAJIM3M OCTACTCSA BAXHBIM U JKEJIAHHLIM HAIPABJICHHEM IJIA JU3AMHEPOB, MAPKETOJIOIOB U IIPEAIIPUHUMATEIICH,
CTPEMAILINXCA CO31ATh anBﬂeKaTeﬂbelﬁ U STUUHBIN TU3ANH YIOAaKOBKHU.

Hayunvul pyrosodumens: doyernm xagedpor zhaghunecrozo dusaina 6 apm-npocmparcmee, wien corosa dusairepos Poccuu

Myxamemos P.M.

Scientific supervisor: Associate Professor of the Department of Graphic Design in the Art Space, member of the Union of Designers of Russia

Mukhametov R.M.
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KNITTING FABRIC INNOVATIONS IN THE FASHION INDUSTRY

The chosen topic is an analysis of current trends in the development of knitwear, which plays a key role in the design and manufacture of
clothing. “The research aims to find out how innovations in the field of knitting can influence the creativity of designers and production processes, as well
as consumers’ understanding of new quality standards.

Keywords: design, knitwear, fabric, innovation, fashion, weaving, elasticity.

BriGpanHas meMa SBJISETCS AHAJM30M COBPEMEHHBIX TEHJCHLINMH B PA3BUTHH TPUKOTAXA, KOTOPBIA MIPAET KIOUe-
BYIO POJIb B JM3aMHE, a TAKXe IPOU3BOJICTBE OJeXbl. L]eibio ucciiesoBanms sSBJiseTcs BbIACHEHUE, KAK HHHOBALMY B 00JIa-
CTH BSI3aHUS MOIYT MOBJIMATH HA KPEATHBHOCTD JU3AMHEPOB U IIPOU3BOICTBEHHbBIE IIPOLIECCH], 4 TAKXe HA IIOHUMAaHKE TIOTpe-
OUTesISIMU HOBBIX CTAHJAPTOB KAUueCTBa.

Kinouessie cioa: pusaiiH, TPUKOTAX, MOJOTHO, MHHOBALMH, MOJIA, IIETCHIE, 9JIACTUUHOCTS.

Introduction

The fashion industry is a dynamic landscape where creativity meets functionality. Among the many materials that play
a crucial role in fashion, knitted fabrics stand out due to their versatility and comfort. Historically, knitted fabrics have been used
primarily for casual wear and sports apparel; however, recent innovations have expanded their application into high fashion,
luxury garments, and sustainable fashion. This article explores the latest innovations in knitted fabrics, their impact on the
fashion industry, and the future trends that could redefine this pivotal material.

The Evolution of Knitted Fabrics

Knitted fabrics have been utilized for centuries, with evidence of their use dating back to ancient civilizations.
Traditionally, knitting was a manual craft, but advancements in technology have revolutionized fabric production [1]. The
development of industrial knitting machines in the 19th century allowed for mass production, making knitted garments more
accessible. As materials evolved— from wool and cotton to synthetic fibers— the properties of knitted fabrics transformed,
leading to new innovations that cater to modern consumer needs.

In the early 21st century, the integration of digital technology into fabric production marked a turning point. Innovations
such as 3D knitting have emerged, allowing designers to create complex structures and patterns that were previously impossible.
These technologies have not only enhanced the aesthetic appeal of knitted fabrics but also improved their functionality by
reducing waste and increasing customization cc.

Advances in Material Technology

Sustainable Practices

One of themostsignificanttrendsinrecentyearsisthefocusonsustainability. Asconsumershecomemoreenvironmentally
conscious, the fashion industry has shifted towards greener practices. Innovations in knitted fabrics, such as the use of recycled
fibers, bio-based materials, and low-impact dyes, have emerged as a response to this demand. For example, brands like Stella
McCartney are pioneering the use of recycled polyester and organic cotton in their knitted collections, showcasing that eco-
friendly methods can be chic and fashionable [3].

Additionally, the advent of biodegradable synthetic fibers, such as those made from corn or sugarcane, is gaining
traction. These materials maintain the benefits of traditional synthetics, such as durability and flexibility, while offering a more
sustainable lifecycle. This not only minimizes environmental impact but also appeals to a conscious consumer base.

Furthermore, the incorporation of circular economy principles is transforming the way brands approach their
production cycles. This involves designing products with their entire lifecycle in mind, from sourcing sustainable materials to
ensuring that garments can be easily recycled or repurposed at the end of their life. Initiatives such as take-back programs and
garment recycling schemes are becoming more prevalent, encouraging consumers to return worn items rather than discarding

them.
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In addition to these fabric innovations, advancements in digital technology are playing a crucial role in promoting
sustainable practices within the industry. Companies are increasingly utilizing 3D knitting and digital fabric printing to reduce
waste associated with traditional manufacturing methods. These technologies not only diminish material waste but also allow for
more customization, enabling brands to meet individual consumer demands without overproducing.

Moreover, collaborations between fashion brands and tech companies are fostering innovative solutions to track and
verify the sustainability of materials used in production. Utilizing blockchain technology, for instance, brands can provide
transparency in their supply chains, assuring consumers that the materials are ethically sourced and environmentally friendly [3].

As this trend continues to evolve, it is clear that advances in material technology and sustainable practices are not merely
fleeting fads but rather essential components of the future of fashion. This paradigm shift not only enhances the ethical landscape
of the industry but also inspires a new generation of designers and consumers who prioritize both style and sustainability.
Ultimately, the fusion of chic design with eco-friendly initiatives is set to redefine industry standards, creating a more responsible
and forward-thinking fashion ecosystem.

Technological Integration

The integration of technology into fabric production has also led to significant advances. Smart textiles, which
incorporate electronic components into fabrics, are a notable example. Companies like Wearable X are developing garments
that can provide fitness data or adjust temperature through embedded sensors in knitted materials. Such innovations are not only
functional but also enhance user experience, paving the way for a new category of “smart fashion” [4].

Furthermore, advancements in knitting techniques, such as warp knitting and circular knitting, have opened up
possibilities for creating intricate designs and textures. These techniques allow for seamless construction, reducing the need for
additional stitching and enhancing comfort. The result is a range of products from casual wear to high-end couture, all utilizing
the inherent benefits of knitted fabrics.

Impact on Fashion Design

EXpanding Creative Boundaries

Innovations in knitted fabrics are empowering designers to push the boundaries of creativity. The ability to create
complex patterns and structures using 3D knitting technology has led to the emergence of new styles in the fashion sector.
Designers can now experiment with shapes, textures, and color gradients in ways that were previously limited.

Brands such as Balenciaga and Issey Miyake are at the forefront of this trend, utilizing advanced knitting techniques to
produce garments that are not only visually striking but also structurally innovative. This has resulted in a resurgence of interest

in knitted garments, elevating them beyond their traditional contexts and creating new fashion statements [5].

Another significant impact of innovation in knitted fabrics is the potential for customization. With advancements in
digital knitting technology, consumers can now personalize their clothing, selecting patterns, colors, and even sizes that cater to
their individual preferences. This level of customization is changing the retail landscape, as brands like Unmade allow customers
to co-create their garments online [6].

The rise of companies offering on-demand production means that consumers no longer need to adhere to standard
sizes or styles. This not only reduces waste but also ensures that garments fit perfectly, which is a critical aspect of customer
satisfaction in today’s market.

The Future of Knitted Fabrics in Fashion

Trends to Watch

As we look to the future, several key trends in knitted fabrics are set to shape the fashion industry.

1. Sustainable Innovations: The focus on sustainability will become even more pronounced, with an increase in
the use of bio-engineered fibers and closed-loop production processes. Brands will continue to prioritize eco-friendly practices,
leading to a more responsible fashion industry [7].

2. Digital and Virtual Fashion: The rise of metaverse platforms and virtual fashion shows is creating new
opportunities for knitted fabrics. Designers may explore digital clothing that can be worn in virtual environments, necessitating
fabrics that are versatile across both digital and physical realms.

3. Functional Design: As consumer lifestyles become more active and health-conscious, there will be a greater demand
for functional knitted fabrics that offer benefits like moisture-wicking, temperature regulation, and durability. Innovations in yarn
blends and technical knitting techniques will result in fabrics that not only perform well during physical activity but also maintain
their aesthetic appeal for everyday wear [7].

4. Technological Advancements: The integration of technology into textile production is leading to advanced

knitting techniques that enhance the functionality of fabrics. Smart textiles with embedded sensors for health monitoring or
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temperature control are becoming more prevalent. These innovations cater to the modern consumer who values both style and
performance.

5. Customization and Personalization: With advances in knitting technology, brands are increasingly offering
customization options. Consumers are seeking unique, personalized products that reflect their individual style. This trend
encourages brands to embrace small-batch production and on-demand knitting, allowing for greater creativity and less waste.

6. Color and Texuwre EXploration: The future of knitted fabrics will also see an exploration of new colors and
textures driven by advancements in dyeing techniques and enhanced machinery. Techniques like 3D knitting and jacquard
patterns will enable designers to experiment with intricate designs that were previously difficult to achieve.

7. Collaboration with Artists and Designers: The fashion industry will continue to see collaborations between
textile innovators, artists, and fashion designers. These partnerships will foster creative uses of knitted fabrics, bringing a fresh
perspective to traditional techniques and developing unique pieces that tell a story.

8. Cultural Influences: Cultural diversity in fashion attracts a wide range of aesthetics. This will lead to a growing
influence of global styles in knitted fabrics, where traditional patterns and techniques are combined with modern sensibilities,
creating vibrant, culturally rich garments that resonate with a broader audience [7].

Conclusion

As the fashion industry evolves, the role of knitted fabrics will become increasingly significant. The integration of
sustainability, technology, and creativity in the production of these fabrics will not only redefine fashion norms but also address the
growing demands of conscious consumers. By embracing innovation, brands can create unique, versatile, and environmentally
responsible knitted creations that will shape the future landscape of fashion. The journey of knitted fabrics is one that reflects
a blend of tradition and modernity, ultimately paving the way for a more inclusive and innovative fashion industry.
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B dannoil  cmamve  packpeisaemes.  npobrema  saxcrocmu  noaynpospaurozo bemona 6 cospeserron cmpoumensemse.  Jlodu
e3aumodeticmayom ¢ Gemorom excedHesHo u nopoll e npudawom emy ocob60ozo sHauenus. Te M He Me Hee M OH MOXeT CTaTh
UHHOBAUUOHHBIM U PEBOSLOUUOHHBIM Mmamepuasom. TaK NMOABUICH JUTPAKOH — cmpoumensiviil
mamepuar,
couemarowuil 6 cebe ceoticmsa o6vrurozo bemona u cnocobrocms nponyckams ceem. Hsobpemenue sumpaxona daso moauox 6 pazeumuu
CIMpOUMeNLEMBA U UHMEPLEPA, OMKPBIBAS. HOBBIE BOSMONCHOCMUL 0K UZPbL C6EMA BHYMPU NOMEULEHUL, UHMEPECHLIX OUSAUHO8 U IKOHOMUU
anexmpoI L IIROSIRIBELE, CIOBRLKOTIOH (BOIYBPOBPAUHBI  OCTOH, PO3PAUHbIM OETOH, CBETONPOIYCKANOMWNNA OeToH,
CTPOUTEJILCTBO, APXUTEKTYPHBIHN JU3ANH, IU3aMH UHTEpPbepa.
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THE ROLE OF TRANSPARENT CONCRETE IN CONSTRUCTION

Thus article reveals the problem of the importance of translucent concrete in modern construction. People interact with concrele every day and
sometimes do not attach much importance to it. Nevertheless, it can also become an innovative and revolutionary material. This is how litracon appeared
- a bwilding material that combines the properties of ordinary concrete and the ability to transmut light. The invention of litracon gave impetus lo the
development of construction and interior design, opening up new opportunities for the play of light indoors, interesting designs and energy savings due to
ils unique properties.

Keywords: concrete, translucent concrete, transparent concrete, light-transmitting concrete, construction, architectural
design, interior design.

[lepBbiME BSDKYLIMME MATCPUATAMH, KOTOPbIC HCIOJIB30BAJ YCJIOBEK, ObLIM TIMHA U )XUPHAS 3CMJLSL; IIPH CMCLIMBAHUH
C BOJIOW M MOCJICAYIOMWICM BBICHIXAaHUHM OHU CTAHOBUJIMCEH ITPOUYHBIMU. [2] APXCOJOrMUCCKUC HAXOAKN YKA3bIBAIOT HA TO, UTO
6eron nosiBruics ewe B 5600 rogy o HaIeH 5pel, a camast crapas 6eTOHHAst KOHCTPYKUps Oblia oOHapyxcera B CepOun. Peus
niérT 00 OJJHOM H3 XH)KHH JPEeBHEro IocCeJIeHHs, oOHapyxcHHoro Ha oepery Jlynas B mocénke Jlenercku Bup. ITox
B 9TOM COOPYXXCHUU JIOCTUTACT 25 CAHTUMETPA TOJIIUHbBI, OH U3IOTOBJICH U3 IPaBUsA U U3BECTU KPACHOBATOIO OTTEHKA. [1]

Ecnurosopurso JIpesaemMPume, TokOHKpETHOTOCIOBALISI0603HAUCHUAOCTOHATAMHEOBLIO, M JJAHHBIIMATCPUAIIBC3IC
HA3b1BAJIN [T0-PasHOMY. Yale BCero pUMILIHE HCIOJIb30BAIN TAKOE CJIOBOCOUYCTHHUCE KAK «OITYC LEMEHTYI» (Opus cacmentitium)
It 0003HAUCHUS (YHIAMECHTOB, MOJIOB, PACTBOPOB U T.J. BCJieacTBHE 9TO CJIOBOCOUCTAHUE CTATIO OOO3HAUCHUCM PUMCKOTO
6eroHa, koropeM kxureau JIpeBHero Puma axTMBHO NPUMCEHSIM IIPH BO3BCICHUM MHOXCCTBA OOIICCTBCHHBIN 3IAHUMN
1 PA3JIMYHBIX COOpYXeHHUH. [2] OJHUM M3 TAKUX COOPYXCHHUH, JIO CHX [OP BIICUATILAIOMIUM COBPCMCHHOIO 3PUTEJIL CBOCH
KPAacOTOM M BEJIMUCCTBCHHOCTHIO, CTa Kyrnous sHamenuroro Ilanreon («Xpam Bcex Goros»). Kymou, 43 merpa B nmamerpe
n Maccon okosno 5000 ToHH, mopaxacT BOOOPAXCHHE KPACOTOM U IMPOUHOCTHIO, Beab 3a gosrue 2000 jier oH Tak u HE
obpymmics. Menonp3oBanHble MaTepuasibl CTany OJJHAM U3 IIABHBIX ¢pakTopos ycrorunsocru [lanreona. «Pumckun Geron»
OTJIMUACTCSI OT COBPEMCHHOTO, BEJb MCIIOJIB30BAHHBIN B OCHOBE PACTBOPA MYLIOJAH (JIErKas BYJKAHMUCCKAsS [ICM34a) JICJIACT
Marepuas GoJice MPOUYHBIM. B Hauase CBOJA MCIIOJIB30BAHBl 0OJICC IJIOTHBIC CMCCH, M YeM OJIKE K BCPIIMHE, TEM JICTYe
[IOPHUCTEE CTAHOBUTCSI MATEPHUAIL, 00CCIICUNBAs KOHCTPYKLUH JIOJITOBEYHOCTD U IIPOUHOCTS. [2][3]

Pumiisine oOHAPYXMIH YyHUKAIBHBIC CBOMCTBA GETOHA, KOTOPBIN HE TOJIBKO HE PA3PYLIAJICS II0J, BO3LCHCTBUEM MOPCKOH
BOJIbl, HO M CTAHOBHJICS IIPOYHEE. DTO 3HAHUC IO3BOJIMJIO MM HKCIOJB30BATH OCTOH B CTPOUTEJLCTBE raBaHen. Mour us
6eroHHBIX 0JI0KOB, u3BeCcTHBIN Kak MocT Kayuryns: (I Bex H.9.) B ITonuyoun, 6iamus Heamoos, sBisiercs sSpkuM puMepoM
" CBI/I'I[CTCHLCTBYCT O TOM, UTO pI/IM.HfIHC HCpBBlMI/I CTaJgIn HpI/IMCHHTb 6CTOH JJIAA BO3BCIHCHMA I10JBOJHBIX COOpy)KCHI/II;I.
Pumckue crpourenu paspaborany MHHOBALMOHHYIO TEXHOJIOTHIO MPUIOTOBJICHUS OETOHA HEIOCPEICTBCHHO B IIPOLIECCE
crpouresnberBa. OHM YKIAIBIBAIIN CJIOSIMU EOCHD (UACTO U3 Ty(a MM U3BECTHSKA) M BYJIKAHUUCCKHUH IIECOK, KOTOPBIH CIIY>KHIT
BSDKYIIMM BCIICCTBOM, HPSIMO B onanyoky Oyymen koHeTpykuuu. ITociie yBIaXHCHIS IPOUCXOIUIA XUMAUCCKAs PEAKLINS,
[IPEBPALIABIIAS CMECh B IIPOUYHBIN, MOHOJIMTHBINA MAaTCPHAJI, HATOMUHAIOMINH CKaJIbHY10 opoty. [lepBonauansHo aToT MeTo
HCIIOJIB30BAJICA JIJIS 3AITOJIHCHU S ITPOCTPAHCTBA MEX Ty OOJIHIIOBOUHBIMU CTCHAMH M3 KUPITAYA MJIA TECAHOTO KaMHs. [4]

ITocne xpymenwnst Pumckon nvmniepun cekpersl crpoutenbersa u3 6eroHa Gpuin 3266161, Tosbko B XVIII Beke, Grarogapst
TIIATEJILHOMY H3YUCHHIO YIEJICBIIUX TPYJOB JPEBHUX HWHXCHEPOB M APXHUTECKTOPOB, YJAJIOCh BOCCTAHOBHUTH TEXHOJIOTHIO
[IPOM3BOJICTBA 9TOro Marepuaa. IlepBblM marom k BO3pOXJICHUIO OETOHA CTANO HU300pETEHME CIOCO0A O0XUIra M3BECTH.
B Axryimn XVIII Bexa Hauanu mpousBOJHUTH BSKYIICE BEIICCTBO, CTABIICE IMPEJIICCTBCHHUKOM COBPEMCHHOIO LICMCHTA.
OxoHuarenbHass pOPMYJIA 9TOrO LEMEHTA, COCTOSIIEr0 U3 ODOXKCHHOM IIPHU BBICOKOM TEMIIEPATYPE CMECH HU3BECTKOBOM
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[BUIM U IJIMHBL, Obl1a paspaboraHa u samarcHToBaHa aHriamyaHuHOM JlxoHoM AcmpuaoM B 1824 romy. Dro nsobpercHue
3HAUUTCIHHO PACIIMPHIIO BO3MOKHOCTHU IIPUMCHCHUA OCTOHA B CTPOUTEJILCTBC.

B cepennne XIX Bexa 6611 cesiaH eI 0UH BaXHBIN LIAr — N300peTeH xese300eToH. ApMUpOBaHUE GETOHA CTAJILHBIMU
9JIEMEHTAMU, TAKUMU KAK CTCPXHU U CIIUPAJIN, TO3BOJIAIO 3HAUNTEJILHO OBBICUTE €ro npouHocts. Ha BeemupHO# BpicTaBKE
B Iapmke B 1855 rony ppannysckuit urxenep Jlam60 npemcraBu 104Ky, KOPITYC KOTOPOH ObLI BHIITOIHCH M3 METAJLIHUCCKOTO
Kapkaca, 3aJHMTOro LEeMeHTHbIM pactBopoM. B 1861 romy ¢panmysckuinn yuensin Koanbe omyGimkoBan KHHUIY, B KOTOPOM
OIMCAJI PA3JINYHBIC KOHCTPYKLUY U3 OCTOHA, APMUPOBAHHOIO METAJLIMUCCKOR CCTKOM. [4]

Heoxupanto nyst Beex, maTeHT HA Xeie300eToH mosyuni canoBHuk Monse. B 1867 romy oH cosgai xene306eTOHHY1O
LIBETOUHYIO KAJKY, KOTOPAS U IMOJIOKHIIA HAYaJIO IIHPOKOMY HCIIOJIb30BaHM0 oToro marepuana. C 1885 roma, nocse npogaxu
Mousbe npas Ha CBOM U300PETEHIUS, XEJIC300€TOH HAUA)I TPUYMPAIBHOE MICCTBUC B CTPOUTELCTBE. 1'ak, XOPOIIO N3BECTHBIN
6eron B XIX Bexe, Gumarogaps nsobpereanto MoHbe, CTal caMblM MOMYJLIPHBIM B BOCTPEOOBAHHBIM MaTepUaIOM. (4]

B xonne 19 Bexa mosiBUIICS Tak Ha3b1BACMBIN «TOBAPHBIN H6eToH». I'ambyprekuit apxurekrop MareHc sanHTepecoBaics
[IOUCKOM CIOCO0A MPOU3BOJICTBA OCTOHA BHE CTPOMILIOMWIAJNKU H CIO TPAHCIOPTHPOBKU O€3 MOTEPU CBOUCTB U KOJHUCCTBA
Ha Gosblive paccrosHus. Brepssie oTo crano ocymecrsumo mexay I'epmannent u CIHA nepen mauanom Ilepsor muposon
BOMHBL, B EBpoIIe BblIyck TOBapHOro GeToHa Hauaycs ToJIbKO B 1926 romy. [4]

MaccoBoe ncrnosb30BaHNE B CTPOUTEIJILCTBE OETOHA MOJIYUrI BO Bropon nososuHe XIX Beka, korga ObLIO HAIAKCHO
[IPOMBIIUICHHOE IPOU3BOJICTBO MOPTIAHILEMCHT (CAMbIH PACIPOCTPAHEHHDIN B LICMEHTA B COCTABE KOTOPOIO MPEOodIaator
CHUIMKATB! KAJIBLHS), UTO CTAJ OCHOBHBIM KOMIIOHCHTOM JIJISI CO3JAHKSA OCTOHHBIX KOHCTpyKumi. M3o6pereHue BuOpaTopos
(I/IHCTpYMCHTOB, KOTOleC I/ICHOJ'IBBY}OT JJLA YHHOTHCHI/Iﬁ 6CTOHHBIX CMCCCI;I, LITO6b1 IIOBBICHUTH HpO(IHOCTb 1 IJOJITOBEUYHOCTD
KOHCTPYKUHH) 3HAUMUTEJILHO IIOBBICHJIO IPOUYHOCTH OCTOHA M PACIIMPUIO BO3MOXHOCTH €ro npuMeHcHus. Jlanbaermiee
pasBuTHE GETOHA CBA3AHO C UCIIOJIB30BAHUCM APMATYPbl, YTO IMO3BOJIAIO CO3JABATH IPOUHBIC U IPU ITOM OTHOCHUTEJIEHO
sterkue koHcerpykumu. B XX Beke Obura paspaboTaHa TEXHOJIOTHS MPCIBAPUTEJILHO HAMPSDKCHHOIO KCEIE300€TOHA, UTo
[TO3BOJIAJIO HCIIOJIB30BATE GETOH B CAMBIX CJIOKHBIX IPOEKTaX. [I]

Wpnes npospauHoro GeroHa 3apoluiachk y BeHrepekoro apxurekropa Apona Jloconnu eme B crymenueckue roasl. On
CTPEMUJICS HAUTH CIIOCOO HCIPABUTH BHCIIHION HEMPHBJICKATCIBHOCTE OETOHA, MpubEras HE K BHCIIHUM YKPALICHIIM,
a M3MCHMB MATCPHAJ U3HYTpU. PesysipraroM ero paboTbl €T MOJYNPO3PAYHLIA OCTOH, «IHTPAKOH», MPCICTABICHHBIN
B 2001 royy.[6] IlepBbiM mpuMeHEHHEM HOBOIO MaTepualia CTaJO CTPOMUTEJILCTBO OCOOHSKA B CTHJIE Xan-Tek B l'epmanuu
B 2005 romy, cipoexruposanzoro FOprenom Jlomanom. [6][7]

Bnocnencreun siurpakon Geul MCoyib30BaH B oJiee KPynHbIX npoekrax. Hampumep, B orpenxke riaasroro opuca BMW
B Jlertnuure. [7] Ilpoexr spanns paspaborana apxurexrop 3axa Xauul, 3a uro oHa nosyumia Hemenxyto apxurexrypHyto
npemuto. [IpuMeneHue aurpakoHa NpUAAIO 3MAHHIO JEMKOCTh ¥ BU3YAJIbHYIO OTKPBITOCTD, IOAUCPKHYB OCHOBHbBIC LICHHOCTH
KOMITaHHUH. KOMMYHI/IKaL[I/II/I, I/IHTCFpaIH/II/I " COpr,I[HI/I(ICCTBa. FJIa,I[KaH FOpI/I3OHTaHBHOCTB 3HaHWA HO,H'LIépKI/IBaCTCﬂ
JIMHHBIMU [IPOPE3SIMU OCTCKJICHIUSL, IIPOPE3AHHBIME 110 €ro 60kaM. Kpruruku onmuce1Baior sTor MpoekT Kak «MOUFHBIH FHMH
COBPEMEHHOH IPOMBIUIJIEHHOCTH. 8]

Hecmorpst va nossienune B Poccuu B 2012 rojry, murpakoH He crajl pacpOCTPAHCHHBIM CTPOUTCIBHBIM MATCPUAIOM. [6]
Ero mpuMeHCHHE OMPAHUUCHO 9KCKIIO3UBHBIMU IPOCKTAMM, TJ¢ TPEOYCTCS YHUKANBHDIN au3anH. [IpuMepsl ncnonb3oBanms
BKJIIOUAIOT 9JICMCHTBl HMHTCPHCPA B IPCCTIKHBIX OPUCAX M TOPrOBBIX LCHTPAX, 4 TAKXKC OPUIMHAJIbHbIC (acaibl U apr-
00bekTbl. B MOCKBE JINTPAKOH MOXHO YBUJLCTE B 0QOpPMIICHHH (paCaiOB HCKOTOPBIX JOPOIUX PECTOPAHOB U KIyOOB, @ TAKXKE
B KQUCCTBC MATCPHAIIA JJIst GAPHBIX CTOCK U IIEPErOpogok. [9]

B xauecTBe IPUMEPOB MOKHO MIPUBCCTH YXKE PCAIN30BAHHBIC IPOCKTHL. Tak, oraesnka creH B asponopry «lllepemerseBo»
BBIIIOJIHCHO M3 JIATPAKOHA, IPHJABAsL HHTCPHCPY COBPCMCHHBIM U YHUKAJIBHBIA BHJ, CO3JaBas OIIYICHUC UHUCTOTBH
n samuméasocrn. Mlaxrammdras Gusuec-uearpe«IQKsaprams «Mocksa-Crrr» TakKeBbIIOIHCHAUSIONYIPO3PAUHOIO
6erona. Ilpu B3rusane Ha 970 COOPYXCHHE MOABJSICTCS UyBCTBO, YTO Thl CMOTPHILBL HA BOJOMNAJ; YHHKAJIBHBIA PUCYHOK HA
MaTepuasie JIMIb MoJKperursier aro cpasHenue. Mcmosnsosanueinn B ¢pacaye spanus LIJIIT B Mockse surpakoH cosuaér
HEIIOBTOPHUMOE CBETOBOE IIOY IO BeuepaM. [9]

Bbiaromapst cBoert 0COGEHHOCTH TPOITYCKATH CBECT, JUTPAKOH JAET BO3MOXHOCTH 9KCIICPUMECHTHPOBATE C BU3YyaJIbHBIME
sdpPekraMu, BIUIOTH JIO MX 3ABHCHMOCTH OT BPEMCHM CyTOK. Takmm oGpasom, Marepuas NpUacT 3IaHUSIM COBPCMCHHBIN
BHJ, Y HOBBIC BO3MOXHOCTH Jyist jmu3arHepoB. [loMmumo sroro mpuMeHeHHe Mpo3pavHoOro G6EeToHA MOXET CHOCOOCTBOBATH
CHIDKCHUIO MOTPEOJICHUS 9JICKTPOYHEPIUU 3 CUCT YMCHBUICHHS HCOOXOJMMOCTH B UCKYCCTBCHHOM OCBCIICHUH B JIHCBHOC
Bpems. [6][7] Mcnosp3oBanne inTpakoHa HE HAHOCHUT BPEJA 3I0POBBIO UCIOBEK M OKPYXKAIOIIEH CPEJe, ITIOCKOJIBKY B COCTaB
JIAHHOT'O MATEPHAJIA BXOJAT 9KOJOIMHUCCKN UUCThle MHIPesucHThL. [11]

IIpaBna, oiHUM U3 DIABHBIX HEJOCTATKOB JAHHOTO MATCPHUAJIA CUMTAIOT €ro LEHY, KOTOPas 00YCIOBIICHA CIIOKHOCTSIMU
ero npousBocTBa. JIMTPAKOH HEJIB3SI IIOJIYUUTDh B OIAIYDKE, TaK KAK JIJIS1 €0 CO3JAHUS UCIIOJIB3YCTC MCTOMKA TIOCJIOMHOTO
HAJIOKCHUsL GCTOHHON cMecu u creknoBosiokHa. llocne toro, xax pacreop "cxsarurcs', Gyoku TpeOylOT CHELUAIBHOM
06pabOTKH 11t 0OECIICUCHUST CBETOIIPOBOIUMOCTH. Bee 9Tu GakTopbl IPUBOJAT K TOMY, UTO JAHHBIA MATCPUAJ 3aKYIACTCS
B BHJIC I'OTOBBIX OJIOKOB, 3apaHEE U3TOTOBJICHHBIX HA CIICLUAIN3UPOBAHHbBIX IPOMBILIIICHHBIX peanpusTusix.[6][7][10]

Tax nsobpercHue IUTPAKOHA CTAJIO HACTOSIIECH PEBOJIIOLUECH B APXUTCKTYPHOM JN3aNHE, IPUBHOCS HOBB1E BO3SMOXXHOCTH
U IIyTH Pa3BUTHs CTPOUTENLCTBA. [Touemy sxe maHHBIM MaTepua 06J1ajacT TAKMMH CBOMCTBAMU?

Jliist Gostee TiryGOKOro MOHUMAHHS 9TOIO BOIIPOCA CTOUT 3HATH, KAK M3MOTABIUBACTCS OOBIUHBINA GETOH.

Tak, npomecc H3roToBJIeHHA GeTOHA BKJII0UAET HECKOJILKO 3TanoB. Bo-nepBhix, Hy>kHO IIONrOTOBHTHL
cbipbé. Jlia 3TOro MMEIbUAIOT LEMCHT, TOTOBAT MPHUCAIKU, IPOCCHBAIOT IMECOK M IEOCHD, yHAIIOT ITOCTOPOHHHC
BKPAILICHUS, IPOMBIBAIOT M HATPEBAIOT 3AMOJHUTCIH. VX COCOMHAIOT B CTPOrOM COOTBETCTBHH € IPOIOPLIUSAMU.
CooTHOLIEHHE KOMIIOHEHTOB 3aBUCHT OT MAPKU LEMCHTA, PPAKUHUM U BJIAKHOCTH mccka u mebHa. Hampumep, npu
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npuMmeHeHun temeHTa Mapku 400 myst npoussoacrsa Gerona Mapku 200 HCIOJIB3yeTCs COOTHOLICHNE LIEMEHTA, HAITOJIHUTCJLS,
mecka u BOgbl B mpomopumu  1:3:5:0,5 coorBercrBenno. Jlajee ¢ moMompro rpaBUTALIMOHHBIX OETOHOCMECHTCJICH MU
GETOHOMEIIANOK JOBOAAT 1O oxHOpouHOH cybcrannuu. Ilocie TpancmoprupoBku GETOH PABHOMEPHO PACIPEICILIIOT
Y IUIOTHO YKJIAJIBIBAIOT HA HYXHYIO IIOBEPXHOCTh. 3aTeM YIUIOTHSIOT C IOMOIIBIO BUOPOIUIMT HJIM BHOPOTPaMOOBOK, UTOObL
YIQJIATH BO3MOXHBIE IIyCTOThl M 06ECHEUNTh KOMIIAKTHOCTh OeTOHA. BeToH ocTaBisator Ha OmpelieIEHHBIN CPOK, B TCUCHUE
KOTOPOI'O OH JOCTUTAET CBOEH MPOEKTHON IPOYHOCTH. [ 16)]

KommnonenTsl, BXomsmpe B CMECh JJIs JIMTPAKOHA, BKJIIOUAOT B CeOs MOPTIAHILIECMEHT, UACTYIO BOJy 0€3 IIPUMECCH,
[IPOCESIHHBIM MEJIKO3CPHUCTBINA I1€COK, CIELMaJIbHbIE IIACTUQUKATOPbl, ONTOBOJIOKHO 3amaHHoM JjymHbl. ConepxaHue
OITUYECKUX BOJIOKOH B PACTBOPE HE JOJDKHO IPEBBIATH IISTH NPOneHTOB. OCHOBHYIO UACTh CMECH COCTABJISICT BSDKYILEE
BEIIECTBO. 3AIOJHUTEIN KPYIIHBIX (PAKLIUN UCIIOJB30BATHCS HE JOJDKHBL, TAKME KOMIIOHEHTBl 3aMEHSIOT 11eckoM. B cocras
BXOJUT ONTOBOJIOKOHHAs GubOpa, KOTOpas B TCUCHHUH JJIMTEJIHLHOIO BPEMCHU 3AIIMINACT MATEPUAJ OT IIEJOUYHON cpelbl (0T
ueTBIPEX JO T TPoneHTOB). HeMaioBakHbIM KOMIIOHEHTOM CMECH SIBJISIETCS IUIACTUKOBAS CMOJIA, KOTOPAs U JaéT GyHKIUIO
npospaunocru.|[11]

IIpousBomcrBo JsmTpakoHa Tpedyer HaJIWUMs CIELUAJIBHOIO pPAacTBOpa, BUOpPOCTOJIA JJIs YILUIOTHEHUs, GOPMBL JIJIs
3IMBKYA M €MKOCTH JyIsi npurorosyeHus cvecd. CHauasa B pOpMy 3aJIMBAeTCS TOHKMM CJIOM PAacTBopa (OKOJIO OIHOIO
CAaHTHMETPA), B KOTOPBIA HEMEIJICHHO YKJIAJbIBACTCS OIITOBOJIOKHO, TAK, UTOOBl OHO IIOJHOCTBIO MOKPHIBAJIO IOBEPXHOCTD.
ITocne nepBuuHOrO CXBaThIBAHM S GETOHA 3AJIMBACTCS CJIC YOI CJION TOM € TOJIMHBL, KOTOPBIN TIIATEIBHO YIIJIOTHSCTCS.
3areM YKJIaIblBACTCSA CETKA M3 OITOBOJIOKHA, OPUEHTHPOBAHHAS IEPICHJIUKYILSIPHO MPEABLIYIEMY CJIOK. DTOT LUKJI
[TOBTOPSETCS, C KAKIBIM CJI0eM GOpMa HEMHOI'O CJIBUIACTCs, IIOKA He OYyJeT JOCTUIHYTa HEOOXOAMMAas TOJIIMHA W3ICIIH.
ITocne mosnoro sareepamepanusi GeroHa omanybka cHumaercs. [lnura smrpakoHa BbLIEPXUBACTCS B YCIOBUIX BBICOKOM
BitaxxHocty (10 95%) u remneparypst okoso +25 rpanycos Llenbcus B reuenue 3-5 cyrok. Punansaas obGpaborka Bitouaer
nIQOBKY BCeX OOKOBBIX I'DAHECH aJIMA3HBIMU JMCKAMM C [IOCJICIOBATCIILHBIM YMEHBIICHUECM 3CPHUCTOCTH, U IOJIUPOBKY
pabouer MOBEPXHOCTH IO JOCTIKCHUS 3¢PKAIBHOIO adpdekra. [11][12]

JInTpakoH nMeeT XaOTUUHBIMN, CIyUANHbIA PUCYHOK, HO IO, 3aKa3 MOXHO CO3JaTh U3JEJINC C BbIOPAHHBIM Y30poM.[11]

biaromapst ocobeHHOCTAM COCTABA JIUTPAKOH 0OJIAZACT CJICAYIOMUMU XapaKTCPUCTUKAMU:

IIpounocrs — M250 o M350, uro nouru He oTIMUAETCS OT OOBIUHOIO GETOHA, Ubsl IPOUHOCTS JJIs1 YCUIICHHBIX HAPY30K
nsmepstercs M350.[11][13]

Y nensnbin Bec — ot 2250 1o 2350 xutorpamu; 310 Jierue 00bIUHOrO OETOHA, UueH Bec cocrasiisier B cpejHeM ot 2500 no
2980 kmnorpaMm. D10 JieJIACT JUTPAKOH GoJiee YHUBCPCAIbHBIM B UCIob3oBanum. [11][14]

3sykonoryomenue — 10 65 Heuubesr; 06b1unbiin 6eToH 6iIM30K K 9TUM 3HAaUeHHAM, OH nortowaer ot 40 no 55 Henuben
B 3aBHCHUMOCTH OT TOJIIIUHE] cTeHbL [11][15]

IIpuMenenne mpospadHOro GETOHA MOXET CIOCOOCTBOBATH CHIDKCHHIO IOTPCOJICHHS 3JICKTPOIHCPIUU 3 CUuéT
YMCHBIICHHS HCOOXOJUMOCTH B UCKYCCTBCHHOM OCBCILCHUU B JIHCBHOC BPEMSI, UTO TAKXKE SBJIACTCS OOJIBIIMM IPCHMYICCTBOM
JIAHHOTO MATCPHAIIA.

Taxum 06pasoM, HCCMOTPSI Ha OTIPEICJIEHHBIC TPYIHOCTH IPU IIPOU3BOJICTBE, UCIIOJIB30BAHUC MOJIYIIPO3PAUHOIO HETOHA
B CTPOUTECIBCTBE IIOMOTACT PEIIUTH P 3a4a4, CBA3AHHDIX C CO3JIAHUCM 9HCProdpPCKTUBHBIX (B CHIIy CBCTOIPOBOIUMOCTH),
LIYMOHU30JIUOHHBIX U 9Q(PCKTHO BBINIISAMIMX 3IAHIM, IPYA 9TOM HE TCPsii QU3HUCCKAC U TCXHUUCCKUC CBOMCTBA OOBLIYHOTO
6eroHa.

Cnucok sinTepaTypbl

1. Crypusa Cemp uysec cBera. ApXUTEKTYPHBIC IPOCKThI B opranndeckoMm cruiie. Mcropus 6erona ¢ gpesHenmunx
spemen. URL: https://viimiracula.ru/blog/history-of-concrete-part-1/?ysclid=m9kf3isw4454574963 (mara obpawmeHus:
12.04.2025)

2. Livejournal. Pumckuit 6eToH — mcropust mosiBIeHUs, CBOMCTBA, cexpersl npounoctr. URL: https://tvin270584.
livejournal.com/501141.htmI?ysclid=m9kpqciads975210921 (mara obpamenus: 12.04.2025)

3. (XBT LIVE. Iouemy Gemonnoridl xynon Puscrozo Ilawmeona 6es apmamypor enympu we paspywaemes ywe 1900 nem?
URL: }lll‘p&' / / www.ixbt.com / live, / travel / pochemu-betonnyy-kupol-rimskogo-panteona-ne-razrushaetsya-uzhe- 1900-let-bez-armatury-vnutri.
Jitm{?ysclid=m9khcgq8pn906702740 (J;a T @ O 6 p @ I1Ie H U A : 13.04.2025)

4. StudRef. Texnonozun bemonnvix pabom. URL: https:/ /studref.com/598076/stroitelstvo/tehnologiya_betonnyh_rabot
(mara obpawenns: 14.04.2025)

5. CHull. Hemopus 6emona. URL: htips:/ /snip.ruscable.ru/Datal /53 /53750 / index.htm ?ysclid=m9kjfwwm1391940979 (j1aTa
obpamenust: 14.04.2025)

0. Amnarm bemon. Ilpospaurnvid bemon — He C TaAaHA4ApPTHOE pelle HUEe CTaHAAPTHBIX 3agayd. UrRL:

}Zﬂfm‘//atlambeton.ru/novosti-
0l?’a&li/prozrachnyj—beton—nestandannoe—reshenie—standannykh-zadach/?ysclid=m9kkbknl4343152816 AgaTa o 8] palle HHU A :16.04.2025)

7. CK «Bce cmpow. H[)OB[W%HBZZZ bemon: Muﬁ uau peaﬂbHocmb? URL: https://vses(r0y744ru/about/stati/prozrachnyy-beton—mif—ili—
realnost/ (f-a Toarer®p avipessiar BAGkIE BMW. URL: hips: / /tonkosti.ru/ %D0%97%D0%B4%D0%B0%D0%BD%D0%BS%DO
% B5_BMW ?utm_referrer=nhitps%3A%2F%2Fyandex.ru%2F (J1a T @ 0 6 p a LLe H U A : 16.04.2025)

9. Kommanus «Mmmomunapr» URL: https://lumi-con.ru (nara obpamenns: 16.04.2025)
10. Ildsén! UHHOB a LIMWOHHBIE MaTepHua.Jabl URL: https://msk—podyom.ru/uslugi/innovatsionnyc—matcrialy/33—litrak0n
(Oama

obpawerust 11 £0pAOREE) 11pospaurvui bemorn — sumpaxon. URL: (1aTa o6 palle HUA :

14.04.202)5)
198



12. @py Kpdﬁl)ﬁ. EZWL()H, xomopbzd cnocoben npory)cmzmb ceem. URL: https://kraskaAguru/smcsi/ccmcnt—i-bcton/prozrachnyj—bctonA
hitm{?ysclid=m9kme8g7236990861 (1a T 0 6 p a Lle H U A : 15.04.2025)

13. BOHITAH. IIpounocrs Gerona, ot uero oxa 3asucur. URL: https://benpan.ru/blog/prochnost-betona-ot-chego-
ona-zavisit/ (dama opawenus: 15.04.2025)

14. bemon Hesa. yﬂ eJbHBIEI Bec 6eTOHA B | M3. URL: https://betonneva.ru/dlya_pokupatelya/udelniy_ves_betona_v_l_m3/ gaTa
obpawenus: 15.04.2025)

15.YnbTpacTpoii. MHJeKC 3BYKOU3OJMANUU:UYTO 3TO HKaK €ero NpaBUJbHO

pacmumamb. URrL: https://ultrastroy.com/info/anicles/
indeks-zvukoizolyatsii-chto-eto-i-kak-ego-pravilno-rasschitat/ (;a Ta 0 6 p a Lje H U A : 15.04.2025)

16. bemorxomnnexm. Cocmas bemona. URL: https://betonkomplele94ru/articles/l7-sostav-bet0na/ gaTao 6 pale HHU A :17.04.2025)
References

1. Studya Sem’ chudes sveta. Arkhutekturnyye proyekty v organicheskom stile. Istoriya betona s drevneyshikh vremen. URL: https://
viimiracula.ru/blog/history-of-concrete-part-1/?ysclid=m9kf31sw4454574963 [Studio Seven Wonders of the World.
Architectural projects in organic style. History of concrete from ancient times]. (date accessed: 12.04.2025)

2. Livejoumal. Rzms/@) beton — istoriya poyavleniya, svoystva, sekrety prochnosti. URL: https://tvin270584.livejournal.
com/501141.htmI?ysclid=m9kpqciads975210921 [Livejournal. Roman concrete - history of appearance, properties, secrets of
strength]. (date accessed: 12.04.2025)

3.1XBT LIVE. Pochemu betonnyy kupol Rimskogo Panteona bez armatury vnutri ne razrushayetsya uzhe 1900 let? URL: https:/ /www.
ixbt.com/live/travel/pochemu-betonnyy-kupol-rimskogo-panteona-ne-razrushaetsya-uzhe-1900-let-bez-armatury-vnutri.
html?ysclid=m9khcgq8pn906702740 [iXBT LIVE. Why has the concrete dome of the Roman Pantheon, without reinforcement
inside, not collapsed for 1900 years?]. (date accessed: 13.04.2025)

4. StudRef. Tekhnologiya betonnykh rabot. URL: https://studref.com/598076/stroitelstvo/tehnologiya_betonnyh_rabot
[StudRef. Concrete work technology]. (date accessed: 14.04.2025)

5. SMP. Istoripa betona. URL: https://snip.ruscable.ru/Datal/53/53750/index.htm?ysclid=m9kjfwwm1391940979
[SNiP. History of concrete]. (date accessed: 14.04.2025)

6. Atlant Beton. Prozrachnyy belon — nestandartnoye resheniye standartnykh zadach. UR Lz https:/ /atlantbeton.ru/novosti-otrasli/
prozrachnyj-beton-nestandartnoe-reshenie-standartnykh-zadach /?ysclid=m9kkbknl4343152816 [Atlant Beton. Transparent
concrete is a non-standard solution to standard problems]. (date accessed: 16.04.2025)

7. SK «Vse stroy». Prozrachnyy beton: myf ili real’nost URL: https:/ /vsestroy74.ru/about/stati/prozrachnyy-beton-mif-ili-
realnost/ [CC “Vse Stroy”. Transparent concrete: myth or reality?]. (date accessed: 16.04.2025)

8. Tonkosti turizma. Zdaniye BMW. URL: https://tonkosti.ru/%D0%97%D0%B4%D0%B0%D0%BD%D0%B8%
D0%B5_BMW?utm_referrer=https%3A%2F%2Fyandex.ru%2F [Subtletiecs of Tourism. BMW Building]. (date accessed:
16.04.2025)

9. Kompanya “Illyuminart” URL: https:/ /lumi-con.ru [Company «Illuminart»]. (date accessed: 16.04.2025)

10. Pod”yom! nnovatsionnyye materialy. URL: https://msk-podyom.ru/uslugi/innovatsionnye-materialy/33-litrakon [Rise!
Innovative materials]. (date accessed: 14.04.2025)

L1.  Stroytekh.  Prozrachnyy beton — ltrakon. URL: https://stroyteh-ural.ru/stati/97-prozrachnyi-beton-litrakon.
html?ysclid=m9%km10mxa617142494 [Stroytekh. Transparent concrete — litracon]. (date accessed: 14.04.2025)

12. Guru krasok. Beton, kotoryy sposoben propuskat’ svet. URL: https:/ /kraska.guru/smesi/cement-i-beton/prozrachnyj-
beton.html?ysclid=m9%kme8g7236990861 [Guru of paints. Concrete that can transmit light]. (date accessed: 15.04.2025)

13. BENPAN. Prochnost’ betona, ot chego ona zavisit. URL: https:/ /benpan.ru/blog/prochnost-betona-ot-chego-ona-zavisit/
[BENPAN. The strength of concrete, what it depends on]. (date accessed: 15.04.2025)

14. Beton Neva. Udenyy ves betona v 1m> URL: https://betonneva.ru/dlya_pokupatelya/udelniy_ves_betona_v_1_m3/
[Concrete Neva. Specific gravity of concrete in 1 m3]. (date accessed: 15.04.2025)

15. Urtrastroy. Indeks zvukoizolyatsii: chto eto i kak yego pravil’no rasschitat’.avil’no rasschitat’. URL: https://ultrastroy.com/info/
articles/indeks-zvukoizolyatsii-chto-eto-i-kak-ego-pravilno-rasschitat/ [Ultrastroy. Sound insulation index: what is it and how to
calculate it correctly.calculate correctly]. (date accessed: 15.04.2025)

16. Betonkomplekt. Sostav betona. URL: https://betonkomplektd9.ru/articles/ 1 7-sostav-betona/ [Concrete kit. Concrete
composition]. (date accessed: 17.04.2025)

199



Y IK-747

A.A. ITnauruna

CTNJIb MEM®UC B ,I[I/IBAI;IHE HNHTEPBEPA: CMEJIOCTDb $OPM
N APKOCTSB IIBETOB

Canrm-Llemepbypecruii zocydapemsernrviil yrusepcumem nposMoUUIeHHOIX MEXHON0ZUL U OUATHA
191186, Canrm-Ilemepbype, bonvwas Moperas, 18

Cmamus noceswena cmunro Memgpuc 6 unmepoepe, sosruxutesty 6 1980-x zodax 6 Hmanuu nod pyxosodemeont apxumexmopa Immope
Commacca. Hassarue zpynnwr, paspabomasuet smom cmunn, cessano ¢ necreld boba Junana «Stuck Inside of Mobile with the Memphis Blues
Againm». Memgpuc cman omsemost na MuHUMAAUSM U HYHKULOHAAUIM, NOCUEPKUBAS, SHAUEHUE UHOUBUIYALHOZ0 Bvipancerus. Bdoxroseruem
NOCAYHCUSIU NON-Apm, KUMY, IKJACKMUKa u apm-dexo. Jusaiinepol cmpeminucs 6pocums 861308 mpaduyuoHHLIM HOPMAM, COUEMAR APKUE YBEMA,
zeomempunecrue Ghopmor u Heobvrumvie mamepuanvt. Heenomps na rxopomrxoe cywecmeosarue do 1987 z00a, Mempuc oxasan snanumensroe
sausHUe Ha yoyuwee dusaiinepcxux meuenut. Imom cmusb npodonNcaen 800XHOBANMb COBPEMEHHBIY NPOPECCUOHAN08 HA KPEAMUBHbIE PEUCHUS
6 urnmepvepe u mebesu. Memghuc cman cuntsonon ce060dsr camosvipasicerus 6 dusaiine xorya 20 eexa u ocmasus sprutl ced 6 ucmopuu.

KimtoueBsie ciroBa: Memduc, spkue usera, reomerpuueckue ¢OpMbl, KOHTPACT, TEKCTYypPa, OPUTMHAIBHOCTD, 3KC-
[IEPUMEHT, (pYHKIMOHAJIBHOCTD, UI'POBAS ICTCTHKA.

A.A. Pinigina

Saint Petersburg State University of Industrial Technologies and Design

191186, Saint Petersburg, Bolshaya Morskaya, 18

MEMPHIS STYLE IN INTERIOR DESIGN: BOLDNESS OF SHAPES AND BRIGHTNESS OF COLORS

The article is devoted to the Memphis style in the interior, which originated in the 1980s win Italy under the direction of architect Ettore
Sottassa. The name of the band that developed this style is related to Bob Dylan’s song “Stuck Inside of Mobile with the Memphis Blues Again”™.
Memphis became a response to minimalism and_functionalism, emphasizing the importance of individual expression. The inspiration was pop art,
kitsch, eclecticism and Art deco. The designers sought to challenge traditional norms by combining bright colors, geometric shapes and unusual materials.
Despite its short existence until 1987, Memphis had a significant impact on the future of design trends. This siyle continues to inspire modern
professionals for creative solutions in interior design and furniture. Memphis became a symbol of freedom of expression in design at the end of the 20th
century and left a vivid mark in history.

Keywords: Memphis, bright colors, geometric shapes, contrast, texture, originality, experiment, functionality, game
aesthetics.

Cruns Memduc B nHTEpBEpE — 9TO GOJIBIIE, UEM IPOCTO QU3AMHEPCKOE HAIIPABJICHHE; 9TO LEIasl 9M0Xa, OJHULETBO-
PAI0IAs CMEJIOCTD ¥ 9KCIIEPUMEHTB1 B MUPE uHTephepa [1]. EMy mpeguiecTBoBamo HECKOJIBKO CTHIICH, U3 KOTOPbIX Mempuc
YACTUYHO B35I HEKOTOPBIE 9JICMCHTBI.

B 1920 u 1930-b1¢ roJipl pasBuBacTCsS CTHIIb AP-JEKO, XAPAKTEPU3YIOMUHCA I'€OMETPHUUCCKUMH (OPMAMHU, SPKUMU
LIBETAMH U OOraThlMU MaTepUamaMu. Ap-JIeKO ABJISCTCS MEPEXOJIHBIM CTUIEM OT MOJCPHA K QYHKIMOHAIHU3MY.

1940-b1€ roZbl OTIIMYAINCH YTUIUTAPHOCTHIO, IPAKTUYHOCTBIO, pYHKIMOHAJIBHOCTBIO, IPUMEHECHUEM MIPOCTBIX JIH-
HUM, MUHUMAJII3MOM ¥ MACCOBBIM IIPOU3BOJICTBOM.

Ha cmeny mpuiresn crunp mom-apt - KpamHEE MOJIEPHUCTCKOE XYI0XECTBEHHOE TCUCHHUE, BO3HUKIICE BO BTOPOH II0-
sopuHe 1950-x ropos B CIHA u Besiukobpuranun. DTOT CTHIIB BIOXHOBJICH MACCOBOM KyJIBTYPOHM, OH COUYETACT JIEMECHTBI
HCKYCCTBA, KOMUKCOB U PCKJIAMbl, IIOMOTasl BbIPA3UTH UHIUBULYAJIBHOCTb.

Haunnas ¢ 1960-x rogos popMHpPOBAIOCH HOBOE HAIIPABJICHUE — IOCTMOACPHU3M. JlusafiHepbl 1 apXUTEKTOPbL CTPE-
MHJIICD TIPEOJIOJIETH €AUHOOOPA3HE U OTKA3bIBAIKCH OT TPAJULIMOHHBIX HOPM U IIPABHIL

Tak, B Hauane 1980-x ronos 8 Mranuu BosHuk criuis Memuc u cran peakupert Ha MUHUMAJIN3M U (yHKIIHOHAIIN3M,
yKasblBas Ha BAXHOCTb CBOOOIb1 M CAMOBBIPAXKCHHAL.

B nexabpe 1980-ro roga nraneanckun apxurekrop Drrope Corrcace cobpait B cBoe kBaprupe B Muane rpymmy
MOJIOJBIX JU3AMHEPOB 13 IATH uesioBeK. OHU 00CYK 1AM BOJIHYIOIIUE BOIIPOChl B MUPE JU3aMHA U COLUIMCH BO MHCHHM, UTO
HYXHO YHTH OT IaOJI0HOB U CO3JIATh UTO-TO YHUKAJIBLHOC.

B 1981 romy 8 Muane 6bu1a ocHoBana «Memphis Group», sosriasisiemas Drrope Corrcaccom, Anupea bpannn
n Muxkene ne Jlykkn. Hassanue rpynmel cssasano ¢ necHen boba Jlunana «Stuck Inside of Mobile with the Memphis Blues
Again» 1966 roza, koropas urpaja Bo BpeMs IEPBON BCTPEUH € JHHOMBIILICHHUKOB [2].

HIx ne61oT cocTosuIcs B TOM K€ roJly Ha BCEMUPHO U3BCCTHON MIPOMBIIIICHHOM BblcTaBke Mebenn «Salone del Mobile»
B npuropoe Munana. Bee 55 mpenmeros Mebesu Ob11M IPEACTABJICHBL B OJIHOM 9K3EMIULIPE U YACTHUHO CJIICJIAHBl BPYUHYIO.
OHy HAPYIINIE TPAJULIHUOHHBIC HOPMbI U IPEIJIOKUIH APKUC, IKJICKTUUHBIC ¥ HCOXUIAHHBIC PCLICHU, YTO IPOU3BECIIO Ha-
crosimun ¢ypop. MIx mojxon ocnapusan cTporue npasmia COBPEMEHHOIO JU3aMHA, JEMOHCTPHUPYA, YTO (YHKIMOHAIBHOCTH
MOXCT COYETATHCS C OPUTMHAIBHOCTBIO [3].

XoTs ux mepBas KOJUICKIMs ObliIa BOCIPUHATA HECOJTHO3HAUHO, OHA BCC-TAKH MMEJIA YCIEX, U HCKOTOPBIC 3HAMCHU-
tele pabpukn saxmouniu ¢ «Memphis Group» koHTpakThl Ha mpoussocTBo. HecMoTpst HA KOMMEPUECKUH YCIEX, TPy
IIPOCYIICCTBOBAJIA TOIBLKO 10 1987 roga, tak xak JU3adHEPHl LMIIM IPOTHB IIPAKTUYHOCTH, d B 9TOM TOJY CJIYUMICS OOBa
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pormosoro peirka. IIpu srom Memduc ycresr copepmuts peBoonuto B MUPE JU3aMHA U CTATh KYJILTOBBIM CTHUIICM, KOTOPBIX
OCTAETCS AKTYaJIbHBIM JIO CHUX IIOP.

Hcrounnkom BIIOXHOBEHHS CTJIM CTUJIM MOIN-apT, KUTY, SKJICKTHKA, ap-IleKO ¥ COOCTBEHHBIC WJICH JU3ANHCPOB.
Crie MeM$uc mo3anMcrBoBall U3 Mor-apra CMEJIble U HACHIICHHBIE OTTCHKY, BJJOXHOBCHUE MACCOBOM KYJIBTYPOH, UIPOBYIO
3CTETHKY, IPUIAOLIYIO JIU3ANHY JIEPKOCTh U Pa3BJIEKATEJIBHBIN ACIeKT. biaromaps kuruy cruiib 00pest SApKOCTh M 9KCLCH-
TPUUHOCTb, BECEJIbIM XapaKTep, aBaHrapiHble Marepuaibl, cMemeHue cruien. Vs ap-nexko Memuc B3su reomerpudeckue
GOpMBL, UeTKHE JINHUY U yIJIbl, SPKUE LIBETA, AKLCHT HA JCKOPE U TEKCTYPaxX. iJDTH 3aUMCTBOBAHUS [IOMOIAOT CO3JATh SPKOE,
BBI3bIBAIOIICE U IIPOBOKALIMOHHOE HanpasieHue B pusarae — Mem¢uc. [1aBHble uepThl cTHIIS — OTCYyTCTBUE OrPAHHUUCHUM,
HAPYIICHUE [IPABUJI U 9KCIIEPUMEHTBI € IBeTOM U popmont [4].

OcHosHble xapakrepuctuku cruiist Mem¢uc

ITanurpa B crrne Memdue xapakrepusyercs: SpKUME, KOHTPACTHBIME LIBETAMU M HEOOBbIUHbIMU coueranusiMu. Mc-
II0JIb3YIOTCS HACBIIICHHBIC OTTCHKY, TAKUE KakK GpYKCHs1, OUPO30BBIH, XEIThIM, OPAHXEBbIM, 3¢JICHBIN. BaxHOo coueranue sp-
KWX ¥ HEUTPAJIbHBIX TOHOB JJIS BBLICJICHUS KJIFOUEBBIX 3JICMEHTOB. 1)1 CO3jaHus KOHTPACTOB TAKXE MCIIOJIb3YIOTCS OA30Bb1e
LIBETA — UCPHBIHM U OEJIBIN ¥ METAJUINUCCKUE AKICHTHl B BIIE CCPEOPUCTBIX U 30JI0THIX gerajier. YeTknx KaHOHOB COUCTAHUS
LIBETOB HET, CTHJIIO CBOMCTBEHHBI KOHTPACTBL X XAOTUYHOCTb.

XapaxkrepHbl CTHIINO U FeOMeTPUUEcKHe y30pbl. Ha Tekcruie u moBepXHOCTX IPUCYTCTBYHOT MOTHBbL C PA3JIMUHbL-
mu ¢urypamu. Hanpumep, kBagparsl, TpeyroJbHUKY, KPYTH, JIMHAN, 3UI'SAIU WX IPOU3BOJIbHBIE $OPMBL, UACTO B KOHTPACT-
HB1X OBE€TaX. @I/Irypbl 6blBa}OT a,CI/IMMCTpI/IUIHblMI/I’ qTo ,I[O6aBJIﬂCT JUHAMUWYHOCTH. STO TaKXeE HpOﬂBfIﬂCTCﬂ B TpCXMCpHLIX
popmax. ITpenmers: Mebesn, Takue Kak CTOJIbL MM JUBAHBL C YIJIOBATHIME JIMHUSAMHE, CO3/at0T UHTECPECHBIN 3QdeKT.

JLst cTrULS XapakTepHO CMEMMBAHUE PA3IMUHbIX TekeTyp. Yacro it Mebesn 1 akceccyapoB UCIIOJIb3YeTCs IIACTHK
13-32 pasHOOOPA3HOM LBETOBOM raMMbl U jierkoctu B ob6paborke. Ciouerars ero MOXHO C JIAMUHUPOBAHHBIMH [TOBEPXHOCTSI-
MH, IMUTHPYIOWUMHU TEKCTYPbl JiepeBa Win kaMHs. MpaMop npuMeHseTcst B CTOJICIIHULAX U 9JIEMCHTAX JEKOPa JJIs CO31a-
HUs KoHTpacTa ¢ apkuMu dopmamu. JlepeBo ucmosbsyercs I CO3LaHNs KAPKACHBIX KOHCTPYKumi u MeGesn. st ornenkn
I/ICHOJILSY}OTC;I HpaKTI/I‘{Hble nu HC,I[OPOFI/IC MaTCpI/Ia\HBI. CTCHLI " IIOTOJIOK O6L1LIHO O(l)OpMHﬂ}OTC;I MUHHUMAJIMCTUYHO, CHOKOI:I-
HBIMU CBETJIBIMU TOHAMH, TAK KAK YIIOP JEJIACTCS Ha HEOOBIUHY0 MeGeIIb U JIEeKOP.

Me6ens B crune Memduc omingaetcs: ApKUMH LBETAMU, HCOOBIUHBIME $OPMAMH U UIPUBbIMU y30pamu. Mcmosibsy-
O0TCA HACBIIICHHbIC OTTCHKH, KOHTpaCTHblC KOM6I/IHaLH/II/I " HCCTaH,H,apTHLIC (1)0pr1 " KOHCprKHI/II/I. ACHMMCTquHaﬂ MC6CJI])
YaIe BCEro MMeeT IIaBHbIC GOPMBl U CKPYIJICHHBIC YIJIbl. XAPAKTEPHbl TAKXE SKCIICPUMCHTBl C MATCPUAJIAMHU, KOTJA B Ol
HOM H3JEJIUHN IPUMEHSIOTCS IUIACTHK, CTEKJIO, JepeBo U Meraiul. Jacro B MeGesu BCTPEUarOTCst JGEKOPATUBHBIE 3JIEMCHTBL
¢ aBCTPAaKTHBIMY U APKUMU nIpuHTaMu. JlJist co3manmst JUHAMUKY MOTYT UCIIOJIB30BATHCS KAK KPYITHBIE, TAK U MEJIKUE 3JICMCH-
Thl. HCCMOTpﬂ Ha yHI/IKaHbHBII:I ,ILI/ISaI;IH’ MC6CHB COXpa.HﬂCT HpaKTI/ILIHOCTb %9 (byHKHHOHaIIBHOCTL 1 HC 3aHMMACT MHOI'O MECTa.

Jlexop urpaer ogHy 13 KJIIOUEBBIX POJICH, JeJias HHTePhep HAmoJHEHHBIM. OH acTo BKItouacT abCTPAKTHBIC JIMHUH,
¢urypn1, naTEpecHbIC CrydTBL. MCrosib3yloTCsl HACBIICHHBIC OBETA ¥ HCOOBIUHBIC MATCPHUAJIBL: IUIACTHK, CTCKJIO, METAILIL,
TEKCTHIIb C MCJIKMMHE [IPUHTAMU U Y30PaMH. AKTYaJIbHbB1 9JICMCHTB] UCKYCCTBA, TOCTEPBl, KAPTUHBL ¢ aDCTPAKLUCH, rpadPuTH,
9JIEMEHTBI TIOTI-KYJIBTYPB1 O ccbliakorn Ha 80-pie. McmosbsytoTes Takke penposyKiuu COBPEMEHHOTIO UCKYCCTBA.

BaxxHo, uT06b1 B KOMHATY HOMALAII0 JOCTATOYHO CCTCCTBCHHOTO CBETA 33 CUCT OKOH 0€3 LITOP, HO HEJIb3S 3a0b1BATDH
00 MCKYCCTBCHHOM OcBeteHUu. JI10CTpbl, CBETHILHUKY, HACTCHHB1E OPA M JIAMIIbl CTAHOBSTCS HE TOJIBKO UCTOUHUKAMU CBCTA,
HO ¥ JICKOPATUBHLIMU 9JICMCHTAMH, UMCIOMIMME YHUKAJIBHDBIN JU3AMH, YACTO HAIOMHUHAIOWNN abcTpakTHble Gurypsl. Ocse-
meHue B crruie Memduce 106aBiisieT KpeaTuBHOCTH U BBIPASUTCIIBHOCTH B UHTEPHEP.

Crnns «MeMue» B COBPEMEHHOM MHTEPLEPE

QTOT CTHUJIb ITOJXOJUT NJIsA CO3JTaHW S I/IFpI/IBle " SHCpFI/ILIHBlX HHTCpLCpOB, SaqaCTy}O I/ICHO.HL?)YCTCﬂ B Ka(l)e, 6yTI/IKaX
" COBpCMCHHle KHUJIB1IX HpOCTpaHCTBaX. «MCM(l)I/IC» MOJXCT 6BITL HpI/IMCHCH B paB.HI/ILIHBlX IIOMCHICHU AX, ,I[O6aBI/IB um HpKOCTL
nu I/IH,I[I/IBI/I,[[ya.HbHOCTB.

B rocrunon criie Memre MOXHO BBIPA3UTH € IIOMOIIBI0 MEGEIIN HCOOLIUHBIX (OPM — HCCTAHIAPTHBIX KPECCI U JIU-
BAHOB C JINHUAMHY U SIPKAMUA OOMBKAMM, HO IIPH 9TOM KCIIOJIB30BAThH JCKOPATHUBHYIO IITYKATYPKY HMJIM KPACKy OEJIOro LBeTa
JZ0)8%8 HCI;ITpa.J'IBHBlX OTTCHKOB JJIA OTJICJIKM CTCH M ITIOTOJIKA. 'IL.TIH I10J1a HO,H,OI:I,ILCT JlaMHuHaT HCCTaHﬂapTHB]X OTTCHKOB WJIN
HCOOBIUHBIC MAHEJIH, KCPAMUUCCKAs TUIUTKA C FCOMCTPUUYCCKUMU y30PAMH, SPKHUE KOBPBl ¢ a0CTPAKTHBIMU pucyHKamu. Me-
6eJIb HY>KHO BBIGHUPATE HCOOBIYHOM OPMB1 M COUCTATE B HEH PA3HBIC IBETA U MaTepuaibl. Y1oGb1 JOOABUTH aKICHTHI, MOXHO
HCIIOJIB30BATH HpI(I/IC HO,I[YHIKI/I, KapTI/IHbl )%8)8%8 HpC'I[MCTBl ,[[CKOpa, HaHpI/IMCp, CBCTUJIBHUKHU B BUJIC CKyﬂLHTyp. I_IpI/I 3TOM BCC
HpC,I[MCTLl MC6CHI/I JOJIDKHB1 OCTaBaTHCA Y,ILO6HBIMI/I " HpaKTI/I‘lHBlMH.

Ha xyxHe jist orgenku mosia u papryka MOKHO UCIOJIb30BATh KCPAMOIPAHHT C y30paMu Win mtky repanuo. Cro-
JIB1 ¥ CTYJIbSI HY>)KHO BBIOMPATH HECTAHIAPTHBIX GopM. MeGesib MoXeT ObITh € 3aKPYIIICHHBIME YIJIAMU HJIK HA000POT yIryIoBa-
Tast ¥ acuMmMmerpruHast. JIs KyXOHHBIX $acasoB NCIOJIb3YIOTCS KOHTPACTHBIE [IBETA, FEOMETPUYCCKHE Y30pbl. Momyiu Moryr
OBbITh KAK MATOBBIMH, TAK M [ISIHLIEBBIMU. B kauecTse jexopa MmogouaeT spKas MOCy1a, CAHTCXHIAKA, CBCTUIbHUKH.

'ILJ'[H I/IHTCpBCpa CITAJIbHU CTOUT Bbl6I/IpaTb 6OJICC CHOKOﬁHLlC OTTCHKU MACTCJIbHBIX TOHOB, tITO6L1 BI/I3ya..HI)HO yBC-
JIMUUTDH HpOCTpaHCTBO KOMHATHI. MC6CJ'IB JOJIDKHA 6BlTb C HCO6L11{H])1MI/I I‘COMCTpI/IqCCKI/IMI/I (l)OpMaMI/I, HaHpI/IMCp, aCuUMMe-
TPHUUHBIC KOMOJIbl HJIM KPOBATh. B KauecTBe JeKOpa MOXHO HCIIOJIb30BATDH ITOMYIIKH, KAPTHUHBI, IIJICJIbl, IITOPb] C IECTPLIMU
ysopamu. OCBELICHNE TAKXKE MOXKET CIY>XUTh aKICHTOM — [TOJIBECHBIC JIAMIIbL, TOPIICPbl PASIHUHBIX (OPM U LIBETOB.

Cruns Mem¢uc B nHTEpBEpE OLEHSAT Te, KTO JIIOOUT SPKHE LIBETA, HECTAHIAPTHbIC pOPMBL M 9KJICKTHUHBIE JIEMCH-
TBl. DTO HAPABJICHUE IIPUBJICKACT JU3AMHEPOB U LCHUTEJICH TOCTMOJICPHU3MA, UINYIIMX OPUTMHAIBHDIC U BbIPASUTE/ILHBIC
peurenms. Taxue nHTEPBEPBl YACTO HAXOJAT OTKJIMK Y MOJIOJCXKHU, TBOPUCCKUX JIIOJEH HIIN Y TeX, KTO LCHUT YHUKAILHOCTD
Y MHJIMBHJIyAJILHOCTD B JIU3AMHC.
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Ha IPOTAXKCHUN 7 ner rpynma <<M€M(1)I/IC>> TBOpWIA, YIUBJISJIA, CMCAIACh X BblICMCHUBaJIA. 1o cnosam O,II,HOI:I "3 y4dacr-

HHILI I'PYIIIbl MapTI/IH BC,ILaHZ «Mp1 PCHIMJIN MIPCKPATUTD, KOI'la HadaJId IIOBTOPATH CaMH ceba — KOHICIIMA Pa3MblIach,

1 9TO yXe He ObI0 aBaHrapgom». Tak rpynme «Mem$ue» ynanoch He U3KUTh 031, OCTABUB MOCJIE CEOSI MHOXECTBO KYJILTO-

BBIX IIPEIMETOB [J].
Hecmorps Ha xpaTkoBpeMeHHY10 Oy IApHOCTS B 1980-X 5TOT CTHIIB TPOJOIIKAET OCTABATHCA AKTyaIbHBIM, IIPHUBJIC-

Kas HOBBbIE€ ITOKOJICHU A ,H,I/ISaI:IHepOB nu HeHHTeHCﬁ HCKYyCCTBaA. MCM(l)I/IC — 9TO HE IPOCTO CTHUJIb, a UCTUHHOC BbIPAXCHUC IIyXa

BPEMCHHU 1 CBO60,ILL1 CaMOBbIPAXEHHA B MHTEPbHEPCE.
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THE INFLUENCE OF ANGLICISMS ON RUSSIAN TECHNICAL TERMINOLOGY

The article examines the influence of Anglicisms on the formation and development of Russian technical terminology. It highlights that
globalization, the internationalization of the scientific community, and the rapid advancement of technology contribute to the active borrowing of
vocabulary from the English language. The study analyzes the reasons for such borrowings, the fields with the highest concentration of Anglicisms
(information technology, engineering, biomedicine, jurisprudence), as well as the positive and negative consequences of this process. Special attention
15 gen lo the issue of lingwistic balance between the necessity of international communication and the preservation of linguistic identity. The article
concludes by emphasizing the importance of conscious and stylistically appropriate use of Anglicisms in professional and educational contexts.

Keywords: anglicisms, Russian technical terminology, borrowings, information technology, professional language,
globalization, linguistic adaptation, language norms, engineering, biomedicine, linguistic culture

B cmamve paccmampusaemesn eausmue anzauyusmos Ha gopmuposarue u passumue pyccrol mexruuecroti mepmurosnozuu. Iloduepru-
8aEMCS, UMO 2/100aUSAYUS, UHMEPHAYUOHATUSAYUS. HAYUHOU CHedbl U CIPeMUMETbHOE PASSUNIUE MEXHOT0ZUT CROCOOCBYLOM AKIMUBHOMY 3AUM-
CMBOBAHUIO JIEKCURU U3 AHZAUNCK020 3vika. Ananusupyromes npununl 3aumMcmeosanus, o00Aacmu HAubOSLUEZ0 NPOHUKHOBEHUS, AHZAUYUIMOB
(UrHgpopMAYUOHHIE MEXHONOZUU, UHMHCEHEPUS,, GUOMEOUYUNA, WPUCTIPYIEHYUS), & MAKHCE NOSONCUMEBHIE U OMPUYAMENLHBIE NOCCICMBUS, INOZ0
npoyecca. Ocoboe sHusarnue ydesnemes. 80npocy 2361508020 banarca mMexcdy HeoOX00UMOCINLI0 MEHCOYHAPOOHOU KOMMYHURAYUL U COXPAHEHUEM
SUHZBUCTNUNECKOT camobbimmocmu. Jenaemes. 61800 0 8ANCHOCMU 0COSHAHHOZ0 U CMUAUCTIUMECKI. 060CHOBAMHO20 UCNOSL30BAHUS. AHEAUYUSMOB
8 npogheccuonanbHOU U 06pazo8amessHoll cpede.

KintoueBsl1e ciroBa: aHNIMLIN3MbL, PYCCKAs TCXHUUCCKAS TCPMUHOJIOIHS, 3aMMCTBOBAHIS, THYOPMALIMOHHBIC TCX-
HOJIOIMH, IPOPECCUOHAIBHBIN A3bIK, [VIODATU3ALIN, TUHIBUCTHUCCKAS aJalTALNsA, A3b1KOBas HOPMa, HHXKCHEpUs, Onome 1u-
LIMHA, A3BIKOBA KYJIbTYPa

The modern Russian language is undergoing a period of active lexical borrowing, particularly in scientific and technical
fields. One notable trend is that one of the main sources of new words and expressions is the English language. In an era of
globalization, widespread use of English in professional communication, and rapid technological advancement, there has been
a consistent increase in the number of Anglicisms in Russian, especially in technical terminology [7, p. 122].

The borrowing of English terms into Russian technical vocabulary began as early as the mid-20th century, but it has
gained the most momentum in recent decades, particularly when information technologies and the Internet became integral
parts of everyday life. This trend is primarily driven by the fact that English is the dominant language of scientific publications,
programming, technology, and international standards [6, p. 341]. Consequently, borrowing English terms has become essential
for maintaining precision and clarity in conveying new concepts, particularly in areas such as programming, engineering,
telecommunications, artificial intelligence, and biotechnology [5, p. 67].

Borrowing occurs not only through direct calques, where English words or expressions are used without changes, but
also through adaptation, with modifications in accordance with Russian orthographic and phonetic rules [4, p. 112]. However,
such borrowings alter the structure and vocabulary of the language, potentially influencing its overall development [3, p. 38].

Technical language is especially susceptible to borrowing due to its dynamic nature. For instance, new concepts, processes,
and technologies require immediate naming, and English-language terms already exist and function in the international arena.
As a result, Russian technical speech incorporates words that are often not adapted, quickly becoming part of the professional
lexicon and displacing or even replacing existing Russian equivalents [7, p. 122].

One of the main reasons for the influx of Anglicisms is the internationalization of the scientific community. Specifically,
the majority of technical documentation, academic papers, patents, and software interfaces are created and distributed in
English [6, 345]. For engineers, programmers, developers, and researchers, English becomes not just a language of international
communication, but the primary medium for describing processes, ideas, and algorithms. Consequently, professional
communication in Russian becomes saturated with Anglicisms, which are often perceived as the norm [4, p. 193].

Another contributing factor is the rapid pace of technological change. When new technologies and tools emerge,
there 1is often no time to develop and agree upon suitable Russian equivalents. Thus, borrowing becomes a means of instantly
integrating new terms into professional usage [5, p. 148]. Over time, some Anglicisms are adapted — for example, a server
(cepsep), a printer (mpurTep), a scanner (ckanep) — while others remain in their original form — backend (63xsu1), framework
(ppermsopxk), DevOps (nesorc).
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Information technology has had the most significant impact on the spread of Anglicisms. Within the I'T community,
the use of words like login (siorun), upgrade (anrpenn), bug (6ar), release (pesnus), hosting (xocrunr), feature (¢uua) has become
commonplace. These terms enter professional speech, technical documentation, and eventually — everyday language [8, p. 66].
Moreover, their emergence 1s closely tied to the rapid evolution of I'T, where English serves as the main medium for knowledge
exchange and the development of new standards [7, p. 122].

While conducting a comparative analysis of the frequency of usage of the terms “hosting” versus “data placement” in
the Russian Internet (Runet) based on Google Trends data from 2018 to 2023, the methodology showed the following results:

a) “hosting” — an Anglicism;

b) “data placement” — a Russian equivalent;

c) “web hosting” — a hybrid form.

The research results have the following significance:

— the average frequency is measured on a scale from 0 to 100, with the term “hosting” scoring 87 points (in Moscow,
Saint Petersburg, I'T centers);

— “data placement” scored 12 points (university cities, predominantly academic environment);

— “web hosting” (mixed) scored 45 points.

It should be concluded that the term “hosting” dominates by a ratio of 7:1 compared to its Russian equivalent.

The use of Anglicisms has both positive and negative consequences. On the one hand, borrowed terms offer precision,
brevity, and international recognizability. Many English technical terms are highly specialized, whereas their Russian counterparts
may be absent or sound cumbersome [6, p. 350]. Additionally, borrowing facilitates professional communication, accelerates
knowledge transfer, and simplifies the learning and understanding of technical literature, especially when it is based on English-
language sources [7, p. 165]. In this regard, Anglicisms serve as a kind of international language of science and technology,
promoting globalization and intercultural exchange [1, p. 53].

On the other hand, excessive and stylistically unjustified use of Anglicisms can clutter texts and reduce their
comprehensibility. For example, experts note that a large number of borrowed terms in documentation or educational materials
can hinder understanding, especially for beginner students [2, p. 118]. Furthermore, Anglicisms often disrupt the stylistic
integrity of a text, making it feel artificial or needlessly complex [3, p. 77]. For instance, using hacking instead of breach or spam
instead of unsolicited mail may hinder comprehension for a broader audience, particularly for those lacking in-depth technical
knowledge.

A separate issue is the replacement of existing Russian words with English equivalents. In some cases, this leads to the
erosion of linguistic identity and a reduction in expressive richness [2, p. 225]. For example, instead of update (oGHOBIICHHE),
one often hears update (ampenr); instead of error (ommubka) — bug (6ar); and instead of improvement (mopaborka) — fix (¢pukc)
or patch (maru). Notably, the original Russian terms remain relevant and comprehensible. However, such replacements often
occur not because Russian alternatives are inadequate, but because Anglicisms tend to sound more concise and are often casier
for technical professionals to process, particularly in the context of international communication [8, p. 94].

In programming and I'T, Anglicisms appear in nearly every sentence. For instance, software developers use terms such
as deploy (memron), build (Gumny), feature (pruua), pull request (mys-pexsecr), commit (kommut), merge (Mepax), bugfix (Gar-
duxc), review (pesbto). Some of these are borrowed in their original form; others are phonetically or morphologically adapted.
Yet, despite the existence of Russian equivalents like deployment (passepreiBanne), build (c6opka), or feedback (orssis), these
Anglicisms are not only persisting but becoming increasingly widespread [4, p. 215].

In the analysis of 137 Russian Federation patents (2022) from various fields regarding the ratio of Anglicisms to Russian
terms, the methodology showed the following results:

— Information Technology — 45 patents;

— Biotechnology — 32 patents;

— Telecommunications — 28 patents;

— Artificial Intelligence — 32 patents.

When counting the ratios of direct borrowings/Anglicisms (deploy, interface), Russian equivalents (deployment,
coupling), and hybrid forms (client-server, web-interface), the results were distributed as follows:

— In the Anglicism category, I'T (68%) and Al (72%) lead, followed by Biotech (54%) and Telecom (59%); the average
value is 63%;

— In the Russian terms category, Biotech leads with 33% (likely due to government regulation), followed by Telecom
with 28%, I'T — 22%, and Al — 18%; the average is 25%;

— In the hybrid forms category, the average across all sectors was about 12%.

Thus, it should be concluded that borrowings prevail in professional discourse (63% in patents, up to 87% in search
queries); Russian equivalents are preserved in academic texts and regulated industries (biotech); the trend shows an accelerated
growth of Anglicisms in I'T and AI (+15% since 2018).

In engineering circles, English-derived terms are also common: management (MeHeKMEHT), engineering (MHXWHU-
puHr), component (komroseHT), tracker (rpekep), design (nusann), testing (recruposanwue) [, p. 178]. This is especially true in
companies engaged in international projects or working according to global standards. For example, terms like management and
engineering are gradually becoming standardized, while efforts to replace them with more “Russianized” variants are often seen
as unnecessary or excessive [8, p. 173]. This is partly because many professionals in these fields already use English as a working
language and see no need for translation.

In biomedical and pharmaceutical research, Anglicisms appear both in scientific and popular literature: targeting,
screening, booster, cases, marker, tracking, among others [4, p. 243]. Many of these have become part of general scientific
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vocabulary and are gradually entering official publications, including dictionaries [5, p. 203]. These terms frequently originate
from international scientific literature, making their adoption almost inevitable, as suitable Russian equivalents are either lacking
or fail to convey the same nuance and specificity.

The professional community holds mixed views on Anglicisms. While most technical specialists regard them as
a functional and necessary tool. However, linguists and educators often express concern that borrowings violate linguistic norms,
particularly when used without genuine need [3, p. 145]. They emphasize that excessive use of Anglicisms can undermine the
traditional lexical framework and reduce the expressiveness of the language [2, p. 281].

In Russia, there are ongoing efforts to standardize and regulate technical terminology. For example, institutions such
as the Russian Language Institute of the Russian Academy of Sciences publish guidelines on term usage, compile glossaries,
and provide official translations [5, p. 299]. However, in practice, borrowed terms — especially in fast-developing fields — often
bypass these recommendations and immediately enter professional usage [8, p. 248].

In summary, Anglicisms have become an integral part of modern Russian technical vocabulary. They enable swift
responses to scientific and technological challenges, facilitate integration into the global scientific community, and ease intercultural
communication. Yet, their excessive and uncritical use may harm linguistic culture, complicate information processing, and
displace existing Russian terms [1, p. 137].

Therefore, amid the growing Anglicization of the language, it is especially important to maintain a balance between
preserving native linguistic traditions and the necessity of using international terminology. Such moderation requires linguistic
literacy, stylistic awareness, and thoughtful word choice — especially in educational, scientific, and official texts [2, p. 311].

Finally, additional examples of Anglicisms in other fields also highlight their influence on Russian speech. For instance,
in the legal domain, borrowings have become particularly noticeable in recent decades. Words like fail, platform, and systematics
are increasingly used in legal texts, creating challenges in translation and conceptual adaptation [4, p. 264]. Some of these
borrowed terms initially prove less accurate than their Russian counterparts, leading to legal ambiguity. As a result, more precise
legislative regulation of such borrowings and their appropriate use in official documents becomes necessary [9, p. 307].

Thus, while Anglicisms have become a vital part of contemporary technical vocabulary and play a key role in the
globalization of knowledge, it is important to strike a balance. Specifically, borrowings should be meaningful and applied in
areas where they are truly necessary. At the same time, it is equally essential to continue developing the Russian language and
preserving its uniqueness and richness [3, p. 188].
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B craTbe HcciiemyeTcs MOHATHE COLHAJIBHON HHTEIrPALMH, AHAJIH3HPYETCA POJIb JH3AHHA TOPOI-
CKOH Cpebl B IIPEO0I0JIEHHH ATOMH3AIHH COBPeMeHHOro odmecrea. PaccMmaTrpuBalorca kimouesnie meTo-
Jb1 OPraHH3AIIHH F'OPOICKOr0 MPOCTPAHCTBA, CIIOCOOCTBYIOIIHE KaK 0CJIAa0JIEHH10, TAK H YKPEIJIEHH10 00-
IeCTBEHHBbIX CBA3€H B yCJIOBHAX 0b1CTPOH yOpaHH3AIMH M COIJHAJILHOrO HepaBeHcTBa. OcoGoe BHHMaHHe
yamesnaerca uccaenmosanuam K. Dourapna, C. Tonpxaren u Y. MonTroMmeps, npoH3Bo,BHTCA MONBLITKA CH-
CTeMaTH3alHH H3yYeHHbIX IPAKTHK. B X011e H3yueHHA BH1ABIIAETCA HEO0X0,JHMOCTHb KOMIIJIEKCHOI'O YUéTa
$aKTOPOB Cpembl, SIULVUUN HA NCUXOSOZUMECKUT KAUMAM 6 COYUYME.

Kimouessie cioBa: qusamiH cpelbl, FOPOICKasi Cpela, PALOCTPOUTEIHCTBO, TOPOICKHE COOOIIECTBA, COLMATIbLHASL HH-
Terparsd, ICUXOJOTMUCCKUN KIMMAT, AaTOMU3AIM OOIIECTBa, COLMANbHAL CIUIOUCHHOCTD, YHUBCPCAIBHBIN OU3alH, 6e30a-
PBEPHAL Cpelia, TUIIOBOE IIPOCKTUPOBAHKE, COYUACTBYIOMICE IIPOCKTUPOBAHUE.

A.R. Ryabinina, E.Yu. Lobanov

Saint Petersburg State University of Industrial Technologies and Design
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ENVIRONMENTAL DESIGN AS A CATALYST FOR SOCIAL INTEGRATION IN URBAN AREAS

The article explores the concept of soctal integration, analyzes the role of urban environmental design in overcoming the atomization of modern
soctety. The key methods of organizing urban space are considered, contributing to both weakening and strengthening public relations in conditions of
rapid urbanization and social equality. Special attention is paid to the research of K. Ellard, S. Goldhagen and C. Montgomery and an attempt is
made lo systematize the studied practices. The study reveals the need for comprehensive consideration of environmental factors affecting the psychological
climate in socuety.

Keywords: Urban environment, urban planning, urban communities, social integration, psychological climate, social
atomization, social cohesion, universal design, barrier-free environment, standardized design, participatory design

JM3aliH IPOCTPAHCTBEHHOM CPEJbl UIPACT KJIIOUYEBYIO POJIb B OPMUPOBAHUN YCTOMUYHUBBIX TOPOJICKAX COODIIECCTB,
BBICTYIAS MHCTPYMCHTOM CHIDKCHHS PA3OOIIEHHOCTH M YKPCIUICHHS OOIICCTBEHHBIX CBsA3cH. B yciosusx Obicrpon ypbanu-
3AIUH, COLUAIBHOIO HEPABCHCTBA, KYJILTYPHOIO PA3HOOOpAsKA M LUPPOBU3ALINY IPOOIeMa COLMATBHON MHTECIPALMN CTa-
HOBHTCA 0COOEHHO ocTpor. JlaHHAs CTAaThs MOCBALICHA U3YUCHUIO BIIMHUA OU3aMHA CPelbl Ha GOPMUPOBAHHUE 3L0POBOIO
[ICUXOJIOTUYECKOro KjuMara B obmecrse. Ilens paborel saxsnodyaercs B BBIABJICHUM METOLOB M NPUHIUIIOB OOYCTPORCTBA
FOPOJCKON CPelbl, B PAMKAX KOMILICKCHOIO IIOJXOIA CIOCOOCTBYIOMNX BKJIIOUCHHIO PA3IMUHBIX COLUAIBHBIX IPYIII B €U~
HOC ODOLIECTBEHHOE MPOCTPAHCTBO. HecMOTps Ha 3HAUMTEIBHOE KOJUYCCTBO PAbOT, MOCBAMEHHBIX COLUMAJIBHON POJIMA JIU-
3afiHa, HAOJIOJAETCA BBIPAKCHHBIM IUCCOHAHC MEXIY TCOPETHUCCKUMH PaspaboTKaMM U UX MPAKTHUCCKON Pealn3aliuei
B ropoJicko cpexe. I'opojickue mpocrpaHcTBa 4acTo MPOEKTUPYIOTCS $parMEHTapHO, O3 yuéra HeOOX0 JIUMOCTH YKPEILIICHUS
COLIMAJIBHBIX CBS3CH KakK MEXJy HHIUBHJIAMH, TAK U MEXKJY PAJIMUHBIMU CJIOAMHU HaceseHus. 11ooromy BaxHbIM sBIIgCTCS
CHCTEMHBIN TOJXO0J], B IPOCKTUPOBAHUH, YUUTHIBAIOUIUN IICUXOJIOTHIO U PA3JIMYHBIC TOTPEGHOCTH BCEX COLMAIBHBIX IPYIIIL.

CoryacHO COLIMOIOrUYECKOMY TOJIKOBOMY CJIOBAp1o, coupaibHas uaTerpanus — 1. IIpounecc npespamenus orHo-
CHUTECJIBHO CAMOCTOSTEJIBHBIX MAJIOCBA3aHHBIX MEXJY COOOM OOBEKTOB (MHIUBUJOB, IPYIII, KJIACCOB, IOCYIAPCTB) B €IHUHYIO,
LICJIOCTHYIO CUCTEMY, XapPaKTECPHU3YIOLIyI0Cs CONJIACOBAHHOCTBIO M B3ANMO3ABUCUMOCTBIO €€ UACTEH Ha OCHOBEC OOIIUX LICJICH,
nHTepecos U T. 4. 2. Cou,. cruouénnocts. 3. [Ipunarue nugusnia npyrumu uieHamu rpynmnsl [1]. Yame Bcero moy conpanb-
HOW MHTErPALXCH (0T JIaT. integratio - COC JUHCHUE, BOCCTAHOBJICHHUC) IOHUMACTCS COCTOSHHC U IMPOLECCC OOBCIUHCHUS B €JIU-
HOC LIEJIOE, COCYIIECTBOBAHUE PAHEE PA3PO3HEHHBIX YACTCH U 2JIEMCHTOB CHCTEMbl BMECTE, HA OCHOBE X B3aHMO3aBUCHMOCTH
1 B3aMMOJIOTIOJIHACMOCTH, B TOM YHCJIC KaK MPOLECC TAPMOHMU3ALMN OTHOIICHUN MEXJY PA3IUYHBIMA COLUAIBHBIME IPYII-
namu [2]. CoupanbHas HHTEIPALXS MOCPEICTBOM JAU3ANHA IPEIIOIAracT CO3JAHUCE CPEIbl, KOTOPAs CIIOCOOCTBYET 00BEIU-
HCHMIO JIIOJICH, HE3aBUCUMO OT UX QU3HUCCKUX BO3MOXHOCTEH, BO3PACTA, COLUAIBHOIO CTATYCA MIIA KYJIBTYPHBIX PA3JIMUHM.

B pabore paccMaTpuBaloTCs KIIOUEBbIE HOJXOJIbl K IPOCKTUPOBAHMIO JIJIS [IPEOJOJICHISA aTOMUASALNAN OOIECTBA ——
IIPOILECCA PACIAa COLUANBHBIX CBA3CH, Pa300LMCHUS U 060COOICHHS JIIOLCH, TP KOTOPOM HMHJIMBUIb] UM MAJblC IPYIIIbL
M30JIUPYIOTCS OT DOJICe MMPOKUX OOLICCTBEHHBIX CTPYKTYP, TAKUX KAK COCCICKUE COODIIECTBA, MPOPECCHOHAIBHBIC 00BCIHI-
HCHMS U T.J4. B IPyrux MCTOUHMKAX MOHATHC OMPEICIIICTCSA KaK «aMOMBAJICHTHBIN IIPOLIECC PA3OOMICHUS ¥ STOUCTHUCCKOIO
060COOJICHUSA JIIOJCH, PACXOXKACHUS UX YACTHBIX MHTCPCCOB, OCJHAOJICHUA U PACHAaLa MHOXECTBA JIMUHOCTHBIX U IPYIIIOBBIX
CBSI3CH, C OJHOH CTOPOHBI, U IPHOOPETCHHUS OTJCIBLHBIM UECJIOBEKOM CAMOCTOSTEJIBHON COEphbl ICATCIALHOCTH U IIPUBAT-
HOW XH3HH, JIMYHOI'O CAMOCO3HAHUA, OCBOOOXICHUS OT IPAMBIX JIHUHBIX 3aBUCUMOCTCH, CIMHOOOPA3HOIO KOJLICKTUBHOIO
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CO3HAHU, IPYIIIOBBIX MIPEJPACCYIKOB U HAJ30PA, T. €. HHIUBHAyaausanun (ot jar. individuum — Hepenumoe, 0cobb), ¢ Apy-
rov CTOpoHs» [3].

MHuoxecTBo paboT, HOCBSMIEHHBIX U3YUCHUIO BJIUAHUSA APXATEKTYPhl HA UEJIOBEKA, 3aCTABILIOT 3a0yMaThCs U IICPe-
OCMBICJIUTD IIPUHLIUIBI IPOCKTUPOBAHI rOpoJicKoro mpocrpaHcrsa. Taxk, Jle Kop6iosbe, ppanmysckuit apxurexTop, Jusam-
HEp, CKYJIBIITOP, TECOPETUK APXUTCKTYPbl U IPAJOCTPOUTEILCTBA XX B., YTBEPXIACT CBA3b MEXJY JUA3AMHOM U ITOBEICHUCM
UEJIOBEKA, FOBOPS O TOM, UTO JIU3ANH SBJIICTCS ICPBUUHBIM GAKTOPOM, pOPMUPYIOMUM uesioBeueckoe moseneaue. CormacHo
9TOM KOHLICILINH, YePE3 IIPOJYMAHHbBIC IPOCKTHBIC PCIICHIS MOXHO LICJICHAIPABICHHO U IIPEJICKA3YEMO BJIUATD HA JNCHACTBUSA
n smouuu Jnogeit. Jle KopGrosse u gpyrue apxurexropsl, Takue kak Banprep I'pormyc u Jiogsur Muc Ban nep Pos, sassis-
10T, YTO LEJIb APXUTCKTYPbl HE OIPAHHUMBACTCS CO3JAHUCM 3IAHHH U IPOCTPAHCTB, KOTOPBIE OyAyT (YHKIMOHAIHHBIMU,
9CTCTUUHBIMH U IPOUYHBIMHY, & CKOPEE OYIyT YHUBEPCAIBHO IPUMEHUMB], HE3ABUCHMO OT MECTa U KyJIbTypbl. Baserep I'ponu-
YC TAKXKE [IOIUCPUUBACT BAXHOCTH IMOLMOHAIBLHOIO BO3JCHCTBIS APXUTEKTYPhl U IU3aiHa Ha uesaoBeka. OIUH U3 €ro IpuH-
LIMIIOB 3aKJII0UACTCS B TOM, UTO APXUTCKTOP BLIIOIHIACT COLUAIBHBIC (YHKINU, YUATHIBACT HOTPEOHOCTH OOIIECTBA U HECET
OTBETCTBEHHOCTD 3a PE3YJIBTATHl CBOCH TBOPUECKOMN ACATCIBHOCTH.

AMEpHKAHCKUN YUCHBIN, IICUXOJIOT, CrenuanncT no ncuxorcorpaduu Kommn Dmmapy B xaure «Cpefa oburaHus.
Kak apxurexrypa Biamser Ha Halle [TOBEICHUEC M CAMOUYYBCTBHE» PACCYXIACT O TOM, KAaK OPraHU3ALUSA IPOCTPAHCTBA BO3-
JICUCTBYET HA ICUXUKY U MOBeIcHHE uesoBeka: «OKpyx)alomas cpesa OUeHb cepbesHo BimseT Ha Hac. OHa MoXxeT crocob-
CTBOBATH HAIICMY PA3BUTHIO, BJOXHOBJIATE M YCIIOKAWBATH (€CJIM BOKPYI' KPACHUBBIC JOMA, YIOTHBIC KBAPTUPbL, XHBAS IIPH-
poxa) nubo, HA0GOPOT, BBI3BIBATH HEI'ATHB, JEIPECCUI0 U JJaXe NPOBOLMPOBATH HAa HpecTyruicHus (Gesnnkne HeGOCKpeObl,
KBapTaJjbl YHBLION THUIIOBOM 3aCTPOMKH, IPOM30HB] U 3abpouieHHb1e ycThipu)» [4]. ABrop obpainaer BHUMAaHHUE HA TO, UTO
OJHOTHUIIHBIC Ppacalbl, DE3JIMKUC IICPEYJIKU HE IIPOCTO JEJIAIOT TOPOJL CKYUHBIM — OHU HE3AMETHO CHIDKAIOT KAUECTBO KU3HH.
Jltoy HAUMHAIOT CHCHINUTE, IIEPECTAIOT 3AACPKUBATHCS B3MJLAIOM HA OKPYXKAIOLIEM IIPOCTPAHCTBE, TECPSIOT XEJIAHUC IIPOBO-
JIUATH BpeMs HA YJIMLC YU B3AUMOJCHCTBOBATE ¢ Okpyxatomumu. OH orMeuaer, uro mpobiema rry0xe, ueM KakeTcs: ILIOXO
COPOCKTHUPOBAHHAS TOPOJCKAS CPEJIA HE IIPOCTO OTTAJIKUBACT IICIIEXO0 OB — OHA OPMHUPYET Y FOPOXKAH XPOHUUYECKOE COCTO-
stHME CKyKU 1 guckompopra. [locrosuubinn crpecc or mpebblBaHus B HEIPHUATHOM CPELE MOXCET IPOBOLMPOBATH HE TOJIBLKO
[ICUXOJIOTUYCCKHE TPOOJIEMBl, HO U PCAJIbHBIC (U3UOJIOTHUCCKAC U3MEHCHIS —— OT TPEBOKHOCTH JI0 OCJIA0JICHHS IMMYHUTETA
n nocsepyomux sabosnepanun. l'opogckas cpesa — 310 He IpocTo $OH, & AKTUBHBIN YUACTHUK Hawiero oisaronosyuns. He-
00XOIUMO yJIECJISTh BHUMAHHUC HE TOJIBKO (YHKIHMOHAJIBHOCTH, HO U BJIMSHHUIO HA UEJIOBEUCCKYIO rcuxuky. Kommu Dirapn
[IpeJIaracT mo-HOBOMY ITOCMOTPETh Ha MPUBBIUHBIC B3AUMOJICHCTBHS JIIOLCH C IPOCTPAHCTBOM M IHIIET O TOM, UTO HYXHO
chenarb, Uro0bl HE TOJIBKO JOMA, HO U TOPOJIA CTAJIH JIyUIIC.

Ypbanucr u xypaanuct Yapiss MoHTrOMEpH TakXe PacCyXJIaeT O POJIM APXUTEKTYPbl B YKPEIICHUH COLMAILHOMN
cwtoucHHOoCTH. OH 0OBACHSCT, KAK MOPOJLA MOIYT GOPMHPOBATL HAIIM MBICJIN U MOBCACHHUC U YTBECPXKIACT, UTO IPEXKIC
BCETO FOPOJCKAS CPEJIA JOJDKHA TIOMOTATh BBICTPAUBATD U YKPCILIATH COLUAIBHBIC CBSI3H MCXKILY JIPY3bSIMU, POJCTBCHHUKAMMY
Y HE3HAKOMUAMU. Belib IMCHHO OHM HAOJIHSIOT XU3Hb CMBICIOM. VIMCHHO Takue CBSI3M — CaMble CCPBE3HDBIC JOCTYKCHIS
1 BO3MOXHOCTH ropojia. ['opo, koTopsiit npusHaéT Haty o0Iyto cyab0y U OTIACT CH JOJDKHOE, CIIOCOOCTBYET SMITATHN U CO-
TPYIHUUCCTBY, IIOMOXCT CIIPABUTELCS C CAMBIMU CCPbC3HBIMU BbI30BAMHE HAIICTO BEKa» [5].

CILIOUCHHOCTD MOXET BO3HHUKATE KAK CJICICTBHC MHOXECTBA pAKTOPOB CPCJIbl, HO HANOOJICE BAXHBIM SIBJLSICTCS TICH-
xostoruueckuit pakrop. OUeHb BAXHO yUHUTHIBATH, KAKOM 9QPCKT APXUTCKTYPA OKA3BIBACT HA IICUXHUKY, IIOCKOJIEKY OT 3TOTO
3aBHUCHUT SMOLMOHAIEHOC COCTOSHHUE JIOJACH, KOTOPOE OIpeieIsieT conpanbHoe noseacaue. Cosnasas kakoe-mubo coopyxe-
HUC, APXUTCKTOPbL U JIU3ANHCPB] JOJDKHBL OMMUPATLCS HE TOJIBKO HA BHCLIHUC M 9CTCTUUCCKUC XAPAKTCPUCTUKH, HO M HA OCO-
BGEHHOCTH €r0 BO3ICUCTBIS HA UCJIOBeKa. biaromaps apxurexType MOryT pOpMUPOBATHCS IICHXOJIOIMMUCCKUE OCOOCHHOCTH KAK
y OTJIEJIBHO B3STOTO UCIOBEKA, IPYIIIILL XKUATCJICH, TaK Uy Bcero HaceseHus ropona. Capa I'osuxaren B coent xaure «l'opog
Kak 6C3YMI/IC» IIUIICT. «HAIIW OTHOIICHUA CO CTpOI/ITCHLHOfI Cpeﬂoﬁ ~— UHBbIC, UCM C _H}O6B1M 'IprI‘I/IM BHUJIIOM HCKYCCTBa. OHa
BO3JICHCTBYCT HA HAC BCE BPEMs, 4 HE TOJIBKO TOLJA, KOTJA Mbl PCIIACM YJICJINTh €M BHUMAHKC. bojee Toro, apxurekrypHas
cpefia BJIMSICT Ha HALIy XM3HB U HAII BbIOOP BCEMU CIIOCOOAMMU, KAKMMHE 9TO JCIAI0T JIPYIHC BUIblI HCKYCCTB BMCCTC B3STHICH.
Oma ormeuaer, UTO XaOTUUHASL ¥ [ICPCHACHICHHASI TOPOJICKAS CPEJIA MOXCT BBI3BATH CTPECC, UYBCTBO MTOTEPSIHHOCTH, MOXET
YCHJIUBATH MAHUKY [6].

Coryacio MoHTroMeps, MCUXOJIOTHUCCKA KOMPOPTHAS TOPOJICKAsl CPefid JIOJDKHA «MAKCHMU3UPOBATH PasoCTh
1 CBOJUTDH K MI/IHI/IMyMY CJIOKHOCTHU XHM3HU, CHOCO6CTBOBaTB 3,H,OPOBI)}O " HC HpOBOHI/IpOBaTB 3a6OHCBaHHﬁ; JaBaTb quCTBO
KOHTPOJLSL, KOMPOPTA M CAMOCTOATECJIBHOCTH; TIOMOUBb PA3BUTH OLIYIICHUE CMBICJIA XU3HU W LEJIOCTHOCTH; TIOMOUb PA3BUTH
yCTOﬁQHBOCTB B YCHOBI/I}IX 9KOHOMMNUCCKHUX HJIN 3KOJIOTHUUCCKUX HOTpHCCHI/II:I» [5] 'HTH}I 3TOTO HCO6XO,U,I/IMO BKJItIOUAaTh B HpO-
eKTUPOBAHKC BU3YaJIbHBIC, TAKTHIILHBIC U IIPOCTPAHCTBCHHBIC PELUICHUS, CHIDKAIOLIUE YPOBEHB CTPECCA.

Paccmorpum HekoTopsie ns Hux:

[l «3mnoposas» ropojckas cpesa, Co3maBacMast OCPEACTBOM BKIIIOUCHUS DOJIBIIONO KOJIMUCCTBA IIPUPOLHBIX SJICMCH-
TOB. 3I0POBLE UMEET BAXHOC 3HAUCHUC JJISI OOCCICUCHMS OIArONPUTHBIX YCJIOBUHM XU3HU B TOPOJIE, UTO Tpedyer
[IOMCKA HOBBIX I'PAJIOCTPOUTEIIBHBIX M APXUTEKTYPHBIX mojxonos. Mccrenosanus Ppencuca Kyo u Yunbsama Can-
JIMBAHA, KOTOPBIC M3YyUATIH PAsIMUNs IOBCJICHHS XUTCJICH B PAMOHAX C PA3HOM CTEIICHBIO O3CJICHCHUS, ITOKA3AIIH,
UTO JIIOJH, KOTOPbIE OKPYXXCHB1 3CJICHBIO, UYBCTBYIOT Ce0s1 HAUDOJICE CUACTIMBLIMU. B TakuX parioHaxX CHYXKCH U ypO-
BeHb npectynHocTh. VX skuresin 6oJiee HACTPOEHB] HA B3AUMOJECHCTBHC C COCEIAMU [7].

[1 bBesomacuocts. i cHIXEHMS YPOBHS CTPECCa JIIOJM JOJDKHBL UyBCTBOBATh ceOs samumeHEbIMI. OnacHOCTS B T0-
POJIe MCXOJUT MPEXJIC BCELO OT OIPOMHOIO KOJIMYECTBA ABTOMOOMIICH, 3arpsISHEHUS OKPYXAIOIIEH CPEbl U JIAXE
HETaTUBHO HACTPOCHHBIX JIIOJICH (A 31ICCh 9TO B3aNMOCB:A3aHO). PemerreM npodiieMbl MOKET CTATh N3MCHEHHE OpPra-
HHU3ALUHU [TAPKOBOUHBIX MECT U IIPOE3XEH YACTH, UCIOJIB30BAHUE XOPOLICTO OCBEILICHUS YJIHL, ¥ JBOPOB, TTOHATHAS
HABHUIALWs ¥ HAJIMUHE OPUCHTHUPOB.
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Mcnonb3oBaHue eCTeCTBEHHOIO OCBEIIEHUA B 3aKPBITHIX IIPOCTPAHCTBAX (IPo3pauHble $pacanpl, GOJIBLUINE OKHA).
IIpuponsbie opmMbl — IUIABHBIE JIMHUY, MAIKHUE TPAHULBL, PPAKTAIBHBIE JICMEHTBL —— OKA3bIBAIOT [IOJIOKUTEJILHOE
BJIMSTHUC HA UCJIOBCKA.

Cosmanne cpejibl, COPa3sMEPHOM UCJIOBEKY, YTO MOMOXCET M30CKaTh MOJABJIAIOMCIO dgdeKkTra (HU3KAS ITAXKHOCTD,
HEPAPXUS MACIITAOOB).

Y s I o |

IIpoexruposanne Gpopm, MOJTAIKUBAIOMKX K COBMECTHOMY HCIIOJIB30BAHUIO. DTO MOTYT ObITh KaK MaJjble apXUTEK-
TypHBlE OPMB1 (CKAMEHKH U CTOJIbl, HE €IMHUUHbIE, & COBMEIIEHHBIE), TAK U MPOCTPAHCTBA JJIS PA3JINYHBIX MEPO-
MIPUATHN U aKTUBHOCTEH. Takue 00beKTh1 JIN60 TPeGYIOT COBMECTHBIX JEHCTBUM, JIMOO CO3AI0T ECTECTBCHHbBIE TOUKU
CTOJIKHOBCHHS MAPUIPYTOB (Kade, OTKPLITHIC OUOJIHOTEKN, CE30HHbBIC COOPYXCHIS JJIsI MCPOIIPHUATHMN), JIUOO IPOBO-
LUPYIOT JIIOOOMBITCTBO U UIPY (MHTEPAKTUBHBIE apT-00beKTh1). Kiltou — B OTKPBITOCTH M THOKOCTH UCTIONIBL30BAHUS.
[0 BxmoueHue MpOCTPAHCTB MU AKTUBHBIX 3aHATHUH U BbLIEJIEHUE MECT JJIA copTa. | [pUHIUN NpemoaraeT yBem-
UYEHME YMCJIA CIIOPTUBHBIX IUIOMWAJOK, CO3JAHUE YCIOBUM JII1 CBOGOJHOTO UCIIONB30BAHUS BEJIOCUIIEIOB, POJIUKOB
(BBLIEJICHNE CIIELMANBHBIX JOPOXEK), YUET HEOOXOJMMOCTH MUPOKUX TPOTYapoB. JlaHHbIE M3MEHEHUS HANPAMYIO
BJIMAIOT HA TICUXUUECKOE 3J0POBbE, & TAKXKE CIIOCOOCTBYIOT COBMECTHOMY BPEMAIPENIPOBOXJICHHULO.

Bopeba ¢ mrymMoBbIM 3arpsasHeHHEM € TOMOIIBIO BKIIIOUEHUS 3BYKOMTOIIOWAIOUIMX MATEPUAIIOB, BOJHBIX 9JIEMEHTOB,
MaCKUPYIOMINAX TOPOJICKOH LIYM.

Taxrunsabiit kompopr. Pasnoobpasue rexcryp u yjo6cTBO 061eCTBEHHON MeOeIIH.

Y mopAI0UEHHOCTD TUIAHUPOBKH YJIUL, KBAPTAIIOB. JIJIs1 CHUXEHM TPEBOXHOCTH UETIOBEKY HEOOXOJUMO UYBCTBOBATH
KOHTPOJIb, @ HE TIOTEPAHHOCTD U JIESOPUECHTALMIO B Y3KUX JIAOUPUHTAX YJIAL, WK XAOTUUHON 3ACTPOVKH.

I o I [ |

HMcnosnpsosanue usera. Jlopamuuosast cucreMa UCTOIACTCA B MOHOXPOMHBIX OCTOHHBIX JIAHAMA(PTAX, UCKIIOUALO-
wyx pasHoobpasue. Konmu Dirapn ormeuaer, 4ro «IosaM HE TOJIBLKO OOJIBLIC HPABUATCS I'YJLATH BIIOJIb IPUBCTIIH-
BBIX M XKUBBIX (ACaTOB — MCHACTCA Jaxe ux rnosejeHne. OHU OCTAHABIMBAIOTCS, ONVIAIBIBAIOTCS BOKPYD U BIIUTBI-
BAIOT ATMOC(EPY OKPYXKAIOLICH CPEIbl; IPEObIBAs B XOPOIIEM HACTPOCHUN, OHU BEJYT CCOS SHCPIUUHEE U CTAHOBSITCS
6osice BHUMaTENbHBIME. VM Ha caMOM JieJie XOueTcsi HaXOUTHCS B TOM WJIM MHOM MecTe» [4].
[ Coueranue KOHTPOJIA M UyBCTBA NPMHAJJIEXHOCTH K MECTY. [IPUHLMI MIIAHUPOBOK, 0GECHEUNBAIOUX BO3MOXK-
HOCTb KOHTPOJISI CJIYUaMHBIX mepecedcHu. IIpocrpaHceTBo B0DKHO JaBaTh BOSMOXHOCTE UCIOBEKY KOHTPOJIHUPOBATH
B3ANMOJCHCTBUAC C OKPYXAIOUIMM MUPOM.

Heckonpko yIOMSHYTBIX aBTOPOB OTMEUAIOT, YTO HEMATHBHOE BJIFSHHUC HA BOCIPHATHC CPEJbl YCJIOBCKOM
OKa3b1BAIOT CJICIYIOUUC PCIICHI:
3aKppiThle BOPHL U BLICOKHE 3a00pbl. DTO YCYryOJIA€T UYBCTBO HEIOBEPHS MEXKIY JIOALMHU, CO3LACT GHUIUUCCKUAC
1 COLMABHBIC 0APBEPBL, YCUJIUBAS CCIPEIALMIO MEX Y PASHBIMU IPYIIIIAMU HACCIICHUS.
HeynoGable memmexo iHble 30Hbl —— Y3KHE TPOTYApPbl, OTCYTCTBHUE CKAMCCK U 3CJICHH — JICJIAIOT YJIHLbl TPAH3UTHBIMH,
HEC pacroJiarasi K OOLCHUIO U JIUTCIILHOMY [IPEObIBAHUIO.
Orcyrersue gocrynHon cpeabl. HeyuréHabie morpeGHOCTH MaJIOMOOUIIBHBIX IPYIII (CTYIICHA BMECTO ITAHJIYCOB, Bbl-
cokue GOpJIOPBL U T.JI.) UCKJIIOUAIOT UX U3 OOLICCTBCHHOM XU3HU.

s S o |

Tunosas sacrpornika ¢ 0mHOOOPA3HBIME (aCaLAMH U OTCYTCTBHCM OOLICCTBEHHBIX ITPOCTPAHCTB CHIDKACT HICHTH-
duxanmio ¢ MmecToM 1 ocabIISIET COCCICKUE CBsA3H. MOHTrOMEpH MOJUCPKUBACT, UTO 9TO HE CIIYUAHHOC SIBJICHHUC!
«CTPECC U HAMPSDKCHHOCTH PYTHHB1 MCIIAIOT JIIOMSM HAJIAIUTD IOJHOLCHHBIC COLUAIBHBIC CBA3HM CO CBOMMH COCC-
asimu» [5].

OHAKO CTOUT YUECTh, UTO KOPCHHDBIC U3MCHCHHUSI CPCJIbl, TAKAC KaK PA3PYLICHUE UCTOPUUCCKON 3aCTPOMKH, MOI'YT
BB13BIBATE UYBCTBO YTPATH] U JCIPCCCULO Y KUTECIJICH.

ApXUTEKTYpa 1 TOPOJICKOM JIU3AMH ONPEACIIIIOT TO, KAK XUTCJIN NOPOJA B3AUMOJICHCTBYIOT CO CPEIOH U JAPYT C Jpy-
rom. I'paMOTHO CHPOCKTHUPOBAHHBIC JOPOTH, MELUICXOHHBIC 30Hbl U OOLICCTBCHHBIC TPOCTPAHCTBA — YJIMLBL, IJIOMIAJN, Ha-
6epexHble, OyIbBAPBl, Calbl, TAPKU, CKBEPBl, OUOJIMOTCKHU, TAJICPCH — BCEC OHU (OPMUPYIOT OOIICCTBCHHBIC CBS3U ITYTCM
CO3JJAHVS MECT JUIS1 OOIICHMS U KYJIbTYPHOIO 0OMEHa JIJIsl BCeX Cy10eB obmmecTBa. OueHb BAXHO YICIUTD BHUIMAHUC CO3LAHUIO
KOM(OPTHBIX YCJIOBUM JIJISI BCEX KATECTOPUH IPaxgas, B ToM urcie st mn ¢ OB3. MHBanmiHOCTS HOHUMAETCs KAK HAIAUHC
BHCIIHUX U BHyTpCHHI/IX 6apbcp0]3, HpCHf{TCTBy}OH_H/IX COHI/I&HBHOI:I I/IHTCI‘paHI/II/I HWHBAJINJIOB. AKTyaHbHOCTB HUCCICITOBAHM A
JIOCTYITHOCTH 'OPOJICKOM CPEJibl JIJIsL JIUL, C OTPAHUUYCHHBIMHE BO3MOXHOCTSIMH 3J0POBbS O0YCIOBJICHA CICHUPHKOM 9BOJIOLAN
POCCHNCKHAX MOPOJIOB, JEMOHCTPUPYIOLWICH CYLICCTBCHHbBIC OTIMYHS OT YPOAHUCTHUCCKUX TCHACHOMN EBpONbl 1 AMCpHUKH.
Coserckas rpaJJoCTPOUTEIIbHASL MOJIC/Ib, ODUCHTUPOBAHHASL HA IPUOPUTCTH] IPOU3BOICTBCHHON HHPPACTPYKTYPbL 1 0O0POH-
HOI'O KOMIUICKCA, CHCTEMATHUCCKU UCKJII0UAIIA BOIIPOCH] IAIITALIH TOPOJICKOM CPEJIbl JJIsi HHBAJHIOB, POKYCUPYSCH IPCUMY-
IICCTBCHHO Ha O6CHy)I(I/IBa.HI/II/I HpOMblHIJICHHle, 9KOHOMUUCCKUX U O60pOHHBlX Hy)K'[[ HpI/IHHHHLl I‘yMaHI/I?)aHI/II/I FOpO'ILCKOFO
[IPOCTPAHCTBA, IPEAIOJIArAI0MME YUET HOTPEOHOCTEH MATIOMOOHIIBHBIX IPYIII HACEJICHUS, HE TIOJIyUYaJIn JOJDKHOIO PA3BUTHL
T'oposa u HaceseHHBIC MYHKTHl HALICH CTPAHbL CIa00 MPUCHIOCOBJICHB] K IPOXUBAHUIO U OOCIIYXKHUBAHHUIO MAJIOMOOMIIBHBIX
IPYIII HACEJICHIS, MHOTHE PAMOHB]1 OCTAIOTCS HE MIPUCIOCOBJICHHBIMU. Peliko MOXHO BBLICJIUTH PAROH, IJie 00eCIeunBacTCs
CBO60,[[HBH;I ,JIOCTyH K O6'BCKTaM COHI/I&HBHOI;I I/IH(I)pa.CprKTypbl nu y,[[CJ'[ﬂCTCH BHUMAHUC yHHBCpCaﬂBHBlM pCIHCHI/IHM.

BesbapbepHast cpejia BKIIOUACT MHOXECTBO JICMEHTOB, KOTOPBIE OOCCIICUNBAIOT CBODOIHOE IICPEIBIKCHUC U [TO3BO-
JISIIOT MAJIOMOOMIBHBIM IPYIIIAM HACEJICHHUS YUACTBOBATH B OOIICCTBCHHON XU3HU O€3 OLIYIICHUS M30JIMPOBAHHOCTH. JTO
00bIuHAS Cpesia, JOOOOPYIOBAHHAS C YUETOM MOTPEOHOCTEH, BO3HUKAIOMINX B CBSA3H C HHBAJIMJIHOCTBIO M [TO3BOJIAIONIAS JIV-
uam ¢ OB3 Becrty He3aBuCHMBIN 00pas XU3HU. B y3KOM CMbIC/IC TEPMHUH «JOCTYIIHAS CPEJa» YIOTPEOIAETCS KaK CHHOHIM
MTOHATHIO «YHHUBCPCATIbHBIN JU3ANH». Y HUBCPCAIbHBIN JU3ANH KAK MCTOJOJIOIHUCCKUH ITOX0 ], B IPOCKTUPOBAHUY OCHOBBI-
BACTCs HA CO3JJAHUM U3HAUAIBLHO MHOIOQYHKIIMOHAIBHBIX PELICHUH, HCKIIOUAIOMINX HEOOX0IUMOCTh MTOCJICYIOMUX Jopabo-
TOK ¥ Mogudukanun. JJaHHBIF O IXO0T IIPEAIOIaraeT KOMILIEKCHBIR YUET PA3HOOOPA3HS ITOIb30BATEIBCKIX XAPAKTCPHUCTHK,
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rue pU3nUCCKUe OrPAHUUCHUS [IPEACTABIAIOT COOOM JIMIIB OJUH U3 ACIICKTOB BO3MOXHBIX Bapuanui. [Ipu npoexruposanuun
[IPUMEHECHUC JAHHBIX IPUHIIAIIOB OPUEHTUPOBAHO HA CO3JAHUE IIPONYKIUH, YUATHIBAOMICH PA3HOOOpa3ue aHTPOIIOMETpUYC-
CKUX, PU3HOJIOIMUECKUX M KOTHUTHUBHBIX XapPaKTePUCTHUK TOTCHIMAJIBHBIX HoJb3oBareser. [Ipu srom ¢paxrop nHBaMmHOCTH
paccMaTpHuBaeTCs KaK OJIMH U3 MHOXeCTBA Takux rnapamerpos. Ciiemyer oTMeTHTh, UTo cpena, paspaboTaHHast ¢ YUETOM I10-
TPeGHOCTEN JINLL C OTPAHUUYCHHBIMY BO3MOXHOCTSIMH, JEMOHCTPHUPYET MOBBIILIECHHYIO SPrOHOMUUHOCTE U GYHKIIHOHAJIBHOCTD
It BCeX Kareropui nosibsosaresnen [8]. Hampumep, aBromarnueckue jiBepu ymoOHB] IS JHOLEH C KOJSACKAMU, KOCTBLISMH,
a TaKXe C JeTbMHU M TsDKEJIbIME CyMKaMu. [laHnycel v muraBHble CIyCKHM — aJIbTEpPHATHBA CTYIICHSIM, 00CCIICUMBAIOLIAS JIO-
CTYIIHOCTB HE TOJIBKO JIs KOJISICOUHUKOB, HO U JJISL BEJIOCUIICIFICTOB, JIIOJEH C Tejiexkamu. PasHoypoBHeBble cTONKM 06CIIy-
KUBAHUS (HAIPUMEP, B OAHKAX) — I IOCCTUTEJICH PA3HOIO POCTa U KOJIICOUHUKOB. CKaMEHMKU ¢ OPYUYHAMU 00JIerdaior
[10CaIKy/BCTaBaHME HE TOJBKO MHBAJIMIOB, HO 1 moxmibiX. [llupokue cbesnpl ¢ Tporyapa Ha JIOPOry, CKOHCTPYUPOBAHHBIE
JJIsL KOJISICOUHUKOB, YCIICIIHO HCIOJIB3YIOTCSA POSUTEIIMH C GETCKUMU KOJIACKAMM, JIOJBMU, IIEPEBO3AIINMY IPy3bl UK Be-
stocuniegucraMu. JI1oIsM ¢ OrpaHUUYCHHBIME BO3MOXHOCTSIMH HYXHA IIOMOIIb OOIIECTBA, YTOOB! IIOHATH, UYTO OHHM TaK X
[TOJIHOLICHHB1, KaK ¥ BCE JIFOJM, ¥ UTO OHU TAK X€ SBJIIOTCA HEOTHEMIIEMOR YacTbto obmecrsa. Heobxomumo HauaTs ¢ npoexk-
TUPOBAHUS UX KOMPOPTHOM Cpelbl, 4ToObl IOMOUBL UM [IPEOJOJIETh €XEIHEBHYIO OOPBOY ¢ HECAMOCTOSTEJIEHOCTBI0, TIOTOMY
UYTO HA JJAHHBIM MOMEHT OKPYXXAIOIIEE UX IPOCTPAHCTBO HE MOXET B IIOJIHOM Mepe 06eCIeUnTh yCTOMUNBOE CYICCTBOBAHUE U,
KaK CJICJICTBHE, JUKTYCT IIACCUBHBIN 00pas XU3HMU.

Tunel 1 opMbl OPraHU3ALUE KUIHIIHLIX IPOCTPAHCTB B KAXKJIOM CTPAHE OTPAXaAlOT OCOOCHHOCTH COLMAILHON
CTPYKTYPBl OOLIECTBA, €r0 KYJIBTYPHO-IeMOrpadpUUecKie XapakTePUCTUKHA U UCTOPUUECKUl KoHTeKCT. JlnHaMuka npoueccos
B 001IECTBE BCErja OIepesxalia MpPoLecCe OPraHU3aLuY XHIIbIX IIPOCTPAHCTE M U3MCHEHHUH B HUX, TAK KaK IPaJOCTPOUTEIILCTBO
SIBJISIETCSL JOCTATOYHO MHEPTHOM crucTeMoi. [109ToMy BBISBIISETCS HECOBEPLICHCTBO U IPOTUBOPEUUBOCTD CIIOXKUBIICHCS CH-
CTEMbl MACCOBOM >KUJION 3aCTPOMKHU. MaccoBoe XUIHIIHOE CTPOUTEILCTBO, T. €. CTPOUTEJILCTBO XKIJIBIX JOMOB II0 THIIOBBIM
[IPOEKTaM, HPEJIOJIAratOMee PEAIU3ALNI0 CTAHIAPTU3UPOBAHHBIX IPOCKTOB JJIS YCPEIJHEHHOIO MOTPEOUTEIIs, MOJIYUHIO
PACIPOCTPAHEHUE B €BPOIEUCKUX crpaHaxX B cepenue XIX Bexka. OJHAKO MUK €r0 aKkTYaJbHOCTH IPHULICIICS HA IOCICBO-
ennble nepuopl XX croserust (nmocse Ilepsort u Broport muposbix BoMH), korpa Macmrabbl ypOaHHCTHUECKUX paspylie-
HUHM norpeGoBamu paspaboTku dQPEKTUBHBIX MCTOJOB IPOCKTHPOBAHUS U BO3BCICHUS XWIbS B 9KCTPEMAJIBLHO KOPOTKHE
cpoxu. Bricokas ckopocTs cTpouTesbCTBA, IPOCTOTA U JCLUICBU3HA ObUIM IJIABHBIMU CBOMCTBAMH KPYIIHOIIAHEJIBLHOIO CTPO-
WTEJIBCTBA, HU B OJJHOM OQUIIMAJIBHOM JIOKYMEHTE HE YIIOMUHAOTCS 3CTETHUCCKUE KAUECTBA XUJIBIX JOMOB. Y K€ K CCPECJIUHE
1960-x rr. crago sICHO, YTO 3aCTPOMKA CTAHIAPTHBIMU JOMAMHE IPUBOIUT K OPMHUPOBAHUIO MPEACIHHO MOHOTOHHON XUJIOH
cpenpl. IIpejparaBmmecs apXuTekTopaMy METO bl UCIOJIB30BAHUS Pejibeda MECTHOCTH, PA3HOOOPA3HON okpacku dacaios,
BHEJPECHUE MUKPOPAMOHHBIX OOLICCTBCHHBIX LIEHTPOB OKA3aJIMCh HEJOCTATOUHBIMU JIJIst U3MeHeHus curyanun. Kpome toro,
[LJIOTHOCTH HACCJICHUS IIPU TOBCEMCCTHOM ILITHITAXHOMN 3aCTPOMKE OKA3aJ1ACh HU3KOM, UTO SBUJIOCH IPUYMHON MICPEXOJIa HA
JICBSITHOTAXHYIO 3aCTPOMKY B KPYIHBIX MOPOJAX, @ 3aTCM Ha JBCHAJUATH-, LICCTHAAUATH- 1 Oosee sraxen. Haspen Bompoc
[0} HCO6XO'I[I/IMOCTI/I rI[OGI/IBa,TbCﬂ BblpaSI/ITCHBHOCTI/I CaMUX JXHJIb1X 3,H,aHI/II\/’I, X TUIIOJIOTUYCCKOT'O paBHOO6paSI/Iﬂ " HpI/IMCHCHI/IH
CMCLIAHHOM dTaxHOCTH [9].

CymecrByer 5 OCHOBHBIX 9TAlOB PasBUTH KPYITHOMAHEJBLHOIO JOMOCTPOCHHS B Hamiew crpaHe. OHu oTpaxator
TIOCJICIOBATCJIbHBIC BHUJOU3MCHCHUA JXWJIbIX JJOMOB, IIOIIBITKHA HI/IKBI/I,I[I/IPOB&TB MOHOTOHHOCTBH TI/IHOBOI:I )KI/IJ'IOI:I 3aCTpOI;IKI/I
1 YCOBCPLICHCTBOBATE (YHKIMOHAIBHBIC XaPAKTCPUCTUKY XUIbIX IPocTpaHcTB. ITocie mHui srar, KOTopbli MPOL0JKACTCS
10 CCH JICHb, OTMCUCH CHIDKCHUCM OOBEMOB KPYITHOMAHEILHOrO JoMoctpoeHus. M cerogas BeyTcst paboThbl IO 3aMCHE CTa-
PBIX CCPHUM MHJYCTPHAILHOIO JOMOCTPOCHUS HA CCPUX HOBOrO mokosicHust. OpHako B HacTosmmee BpeMs MHorue ropoga Poc-
cu BCE CIué MPEICTaBILAIOT COOON TUIIOBBIC MOJCIIH 3aCTPOMKH, TPEODIANAIOMNE B TPALOCTPOUTCILHOM mpakTuke X X-XXI
BCKOB. 3a MOCJICIHNAC TOMbl SHAUUTCILHO YBCJIMUUBACTCS YUCIIO MAOIOHHBIX MHOTO9TAXHBIX JIOMOB, KOTOPBIC IPEBPAILIAIOT
ropogia B GETOHHBIC JPKYHIVIA. «XOPOLIME APXUTCKTOPB] MBITAIOTCS MPHUOIM3UTE OKPYXAIOLICE MPOCTPAHCTBO K MIPHUPOJIC,
quCTb 3JICMCHTB1 CCTCCTBCHHOI;I Cperﬂ,bl B KOHTyan JOMOB M IJIaHaX Y.HI/IIL A BCC HpO‘II/IC C HCMCHBIIHUM QHTYBI/Ia?)MOM mTaM-
IIYIOT MACCHUBBl MHOTO9TAXCK. BEPOSTHO, OTOMY UTO MOHATHS HE MMCIOT O Icuxorcorpa¢um». — nuuer Kosumma Diutap
[4]. Banbrep I'ponmyc paboran ¢ mpaBUIbHBIMUA PEOMETPUUCCKAMU (pacajiaMy M TUIIOBBIMU ILUIAHUPOBKAMHE, OJIHAKO TIO3XE
apXI/ITCKTOp paCKpI/ITHKOBaH "X 1 Ha3BaJI «HpOK.H}ITI/ICM C,[[I/IHOO6pa.3I/IH». Ta.KOI;I CTa.H,[[a.pTI/I?)I/IpOBaHHBlI;I 10 JIXO0 11, I/IFHOpI/l'py-
I0MIUH COLMAIbHBIC OCOOCHHOCTH, TIPUBOJIAT K MHOXCCTBY IIPOOJIEM, CBSI3aHHBIX C IPCObIBAHUEM B HCOJIATOIIPHUSTHOM CPEJIC.
OIHOM M3 HUX SBJISCTCS CHIDKCHUE YPOBHS B3AUMOJICHCTBHI MEX Iy JIIOJIBMU, KOTOPOE BBI3BAHO BO3ICHCTBACM YTHETAIOUICH
cpenpl. Tumossle MUKPOPAROHB! YyCHIMBAIOT TCHICHINNA K ABTOHOMHOCTH CYILICCTBOBAHMA, CO31A0T 3QPCKT AHOHUMHOCTH,
[JIC KUTECJIM HE OLIYINAIOT IPUHAIJICKHOCTH K MECTY, UTO CHIKACT UX BOBJICUCHHOCTD B OOLICCTBCHHYIO XHU3Hb.

TpaguuroHHAs IPAKTUKA APXUTEKTYPHO-IU3ANHEPCKOrO IIPOCKTUPOBAHMS 3aUACTY0 HE YUUTBIBACT BCEIO CIIEKTPA
pobJIeM, BOSHUKAIOWIMX Y XUTEJICH IIPU UCIIOJIb30BAHUN NOPOJCKUX [IPOCTPAHCTB, U IIPEBPAIIACTCS B HABA3LIBAHKC JIHOJSM
abCTPAKTHBIX MOJICJICH IIPOCTPAHCTBCHHOM opraHusanuy. [1osroMy BHEIPEHUE METONOB COYUACTBYIOIIETO IPOCKTUPOBAHI
[IO3BOJIAT BOBJICKATH NOPOXAH B MPOLECC POPMUPOBAHUS CPEJIbl, OOBEIUHSITE UX, UTO HE TOJIBLKO CIIOCOOCTBYET Hostee sdpPek-
THBHOMY Pa3BUTHIO FOPOJICKOM CPEJIbl, HO U IIOMOIAET IIPEOJOJICTE KOMMYHUKaTHBHBIE Gapbepsl. Kak ormeuaer I'erpu Cano-
¢, amepuxanckuit ypbaHucT, CIEHUAINCT B TOPOACKOM IUIAHKPOBAHUH, COYUYACTBYIOICE IPOCKTUPOBAHKUE — 9TO «IIPOLIECC
HpOCKTI/IpOBaHI/I}I C BOBJICUCHHUCM )KI/ITC.HCI;I, MCCTHBIX COO6IHCCTB, AKTUBUCTOB, HpC,H,CTaBI/ITCJ'[CI:I avﬂMHHHCTpaTI/IBHLIX CprK-
TYP, JIOKAJIBHOTO OU3HECA, HHBECTOPOB, IIPEJACTABATEIICH 9KCIICPTHOIO COOOLICCTBA U JIPYIUX 3aUHTCPCCOBAHHBIX B IIPOCKTEC
CTOPOH JLJIsi COBMECTHOIO ONPEIECICHUS LEJICH U 33J1aU PASBUTHS TEPPUTOPHH, BBISBJICHUAS MCTHHHBIX ITPOOJIEM U 11oTpes-
HOCTCH JIIOJICH, COBMECTHOI'O MPUHATHSA PCIICHUH, PaspeuIcHrs KOHQJIMKTOB U MOBBIICHHUA 3¢pexTusHOCTH rtpoekta» [10].
Ha npumepe mpoekra HaBGepeXHON, OH ONKCHIBACT METOMbl BOBJICUCHUS IPAXJAH B IIPOLIECC IPOCKTUPOBAHUS IMOPOJCKUX
[IPOCTPAHCTB (OPTaHMU3ALMSA COBMECTHBIX IMPOCKTHBIX CECCHH C XXUTCILSAMHU, IJIC OHHU B PEKUMC PEAJIEHOIO BPEMCHH IIPEIjiara-
10T UJCH, PUCYIOT 9CKHU3bl MK PabOTAIOT ¢ MAKETAMH, COOP MHECHUH Uepe3 aHKCTHPOBAHUE HJIM JIMUHBIE OECeIbl C PA3HBIMU
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IPYIIIaMH), KIIOUCBYIO POJIb B KOTOPOM HIPAlOT caMy XUTead. M aBTop 0OBACHSACT MOUEMY: IOCTPOCHHUE COOOLIECTBA ——
HMHTEIPATBHBIA [OJXO0M, KOTOPbIX ¢okycupyercs Ha Jinogsax. CaHodd mpenmonaraer, 4ro «HOPMAIbHOE (YHKIMOHUPOBA-
HHUE OPOJICKOr0 COODIIECTBA 3aK/IIOUACTCA B QOPMUPOBAHUY IPAXJAHAMU OPraHU3ALMH, [IOMOIAlOUIUX PEAIM30BbIBATD UX
YCTPEMJICHUS U YKPEILLATh COLMAIbHBIC CBA3M». ABTOP 0OpalacT BHUMAHUE HA TO, YTO TOPOXAHE JIyUIIC IOHUMAIOT PCAIHH
ropoJia, MO3TOMY UX PA3JIHUHBIC TOUKU 3PCHHS ITOMOIYT CIIPOCKTUPOBATH IPOCTPAHCTBO 3pdekTuBHO. BoBiekas KOHCUHbBIX
OTPEGHUTEIICH B IIPOLECC CO3JAHUSA KOHKPETHBIX 00BCKTOB M IPOCTPAHCTB, IU3AMHEPBl MOIYT CO3LABATH MAPKH, ILIOIIAIM
1 YJIALBL, KOTOPBIE YIOBICTBOPSIOT PA3HOOOPAa3HbIM MOTPEGHOCTSIM KUTEJICH, CIOCODCTBYIOT COLMANBHBIM KOMMYHHUKALIMAM,
dusuueckomy u ncuxosoruueckomy Osaronosyunto. Cloyuacrsylomee IpOCKTUPOBAHAE KAK MHCTPYMECHT BOBJICUCHUS I'OPO-
JAH B IIPOLIECCE] BJIArOyCTPOUCTBA PACIPOCTPAHCHO B 3aPYOEKHbIX IIPAKTUKAX, MCJJICHHEE HAXOIUT CBOE mpuMeHeHue B Poc-
cunm [10].

Paccmorpum HexoTOpbBIC peanU30BaHHbBIC IPOCKTH! OOIIECTBEHHBIX IPOCTPAHCTB PA3HBIX CTPAH, KOTOPbIC YUUTHIBA-
10T IPUHIMIIB] COLUATBHOIO B3aUMOICHCTBHA.

OrnenbHOrO BHUMAHUS 3aC/IyXKUABACT MPUHLMI 3aMCHBl dBTOMOOMJIBHOIO JBIDKCHHS HAa BEJIOCHIICIHOE B TOPOJIC
Xayren (Hugepi. Houten) — oBupsa B HUIEPIAHICKOR MPoBMHIIE Y Tpext. 1'0po1 cran 06pasuoM KOHIETIHH GE30MaCHOTO
1 5KOJIOIMUHOIO TpaHcrnopra B 6ymymem. MoHTroMepy numer, 4ro 310 «IPaKTUUYeCKU UICAJIBHBIN IIPUIOPOJ], CO CIIOKOMHBIM
sangmagrom» [5]. T'opox crpourcs Ha npUHIUIE pase/ICHUS IBYX TPAHCIOPTHBIX cerer. OCHOBHAS — MAPKU U JOPOXKKH
JLUISL BEJIOCHITEQUCTOB U nemexonoB. Jpyras —asromobmibHas. OHA CTPOUTBCS MO KOJIBLEBOMY MPHUHIIUIYY M ONOSCHIBACT
ropox. B Xayrene Ha mepBoM MecTe CTOAT 340POBbE, OC30MACHOCTD U CIIOKOMCTBHUE XUTEJICH [5].

ITapku, nemexosHble 30HbL U HAOCPEXKHBIC.

B xuure «Cuactiuspist ropos»y MOHTIOMEPH OIHUCBIBACT IPUMED OPraHU3ALMN MPUOPUTETA IECLUIEXOIOB U BEJIOCH-
nepucroB. Takum pemenuem cranosurcst ajuies B ropoge borora (Kosymbust), orpanuunpatomas aBToMOOHIIBHOE JBHXCHHE.
BeiMomeHHb1E yUaCcTKH JOPOrK OTBOJATCS JJIS MICIIEX0L0B, 4 aBTOMOOHIISIM OCcTaéTcs Mecto Ha obouunHe. 1o cioBam asropa,
LIEJIb PELMICHUA — CIEJIATH KUTEJIEH rOpoJia CUACTIIUBBIMU [J].

Uenrpansapit mapx (Heio-Mopx, CIIA). Ilpoexr mapka paspaGoran apxurekropom Ppegepuxom Oimvcre-
noM u srangmadraeiM gusaraepom Kanseprom Boxcom. B mapke Muorme nmasmmadTsl co3naHbl BpYUHY0, HO, HCCMOTPSI HA
9T0, €r0 CPEIA BBIJISLIUAT OUCHb HATYPAIBHO. T'aM Takke HAXOMATCS HCKYCCTBCHHBIE 03¢Pa, MHOINOUHCJICHHDBIC AJLICH, YIOJIKA
HETPOHYTOM JIUKOM IIPUPOILL», JIY>KAMKH, KOTOPblE UCIIOJIB3YIOT JIIS CIOPTUBHBIX COCTS3AHHUM, @ TAKXE HECKOJBKO JETCKUX
WIPOBBIX ILIOAaLoK. Bokpyr mapka npoxogur 10-kmromerpoBas gopora, €€ 4acTo HCIOJIB3YIOT OCI'YHBl U BEJIOCHIICJUCTBL,
0COOCHHO B BBIXOJHBIC JIHH U BCUCPOM, KOIJA MPCKPALMIACTCS aBTOMOOMIBHOE JBIDKCHUC. DTO MECTO, IJC BCC JIOIHU MOTYT
ormplxars BMecre [11].

ITapk «3apsagse» (Mocksa, Poccust) — npusaan srydmnny npoekToM B 00s1acTy 0OIMIECTBEHHBIX TpocTpancTs B 2018
r. ITapx coueraer npuposHble JanmadTsl, aMPUTCATPbl U CTCKJISIHHDBIC TABHJIBOHB], IPUBJICKASI TYPUCTOB U MCCTHBIX XKH-
TEJICH. 3HCCh TAKXKE MPOJYMAHA JOCTYIHAS CPEJid JJIsi MAJOMOOHIILHBIX IPYII HACCICHUS (MAHJYChl U JIUPTHL JJIS KOJIS-
COYHHUKOB, TaAKTUJIbHAA TIJIMTKA JJIA HCSp;ILII/IX, a,ILaHTI/IpOBaHHblC CTOI;IKI/I I/IH(l)OpMaHI/II/I nu ,I[OCTYHHLIC TyaﬂeTbl). HapK cTraj
OJIHUM M3 BOXHCHIIUX COBPCMCHHBIX mpocrpancTs Mockssl. IIpocrpancrso mpejpraraet BbICOKOKAUCCTBCHHYIO HHPPACTPYK-
TYPY H JaHAMA(THL, 4 TAaKXe HCOObIKHOBCHHBbIC Bubl Ha Kpemis u Kpacayio miomans. OcroBras kornenmust — «Jlukuin
yp6aHI/I3M», CJIOXHasA UIcA, KOTOpaﬂ CTpCMI/ITCH K CI/IM6I/IO3Y MC)K,H,Y CCTCCTBCHHBIM U I/ICKYCCTBCHHBIM, e paCTCHI/Iﬂ 1 JIrO 11
HMCIOT OJJMHAKOBOC 3HaucHHC. [lapk BKIIOUAIOT 3aKPBITHIC, IOJIY3aKPBITHIC U OTKPLITHIC IPOCTPAHCTBA, KOTOPBIE 00CCICUH-
BatoT KOMPOPTHOE NMPEOBIBAHUE B M3MCHSIOMMXCS TOIOJHBIX yeuoBusx [12].

Pexoncrpykums Kpoivckon mabepexuon (Mocksa, Poccust). Ha Gepery pexun Mocksbl GbLiu co3siaHbl pasHooOpas-
HBIC PEKPCALMOHHBIC 30HbL: IICIICXOJHBIC 30HB1 ¥ BEJIOJIOPOXKKH, JIUIIOBAS AJLICS, CyXOH (OHTAH, IPYJ], C MHOTOSPYCHOM CKa-
MCEHKOMN, CMOTPOBAS IUIOMWIAJKA, aMPUTCATP M OTKPBITAS AyJIUTOPUSL, [JC JIOIU TYJLIOT U obwwatorcs. B mpocrpascTBo Ha-
GepeXHON ObLIM OPraHUYHO BKJIIOUCHB! MABHJIBOHB] JIJIL KAQETCPUCB U BEPHUCAX JJISL XyJIOXKHUKOB — ITOCTOSIHHOC MCCTO
[IPOJAXKH KAPTHH, [TOJIYUYHIJIO HOBOC OGOPMIJICHHC B BHJIC IABUILOHA C BOJHOOOPA3ZHON KPOBJICH.

MukpopaiioHbl CO CMEIIAaHHON 3aCTPOMKOM.

«CxosxoBo» (Mocksa, Pocenst). Komruieke coueraer xuibe, 0Quchl, HaydHble LIEHTPBL U Kade, CO3aBast CPEJLy, TIc
JIIOJIE XKUBYT, pa0OTAIOT U OTIBIXAIOT B OJHOM MECTE. 316Ch IPUMCHSIIOTCS IPUHIMITEL COPASMEPHOCTH UECJIOBEKY, MAJIOITAK-
HOTO CTpOI/ITCHBCTBa, I/IH,]II/IBI/I'I[yaHI/I?)aU,I/II/I BHyTpI/I JOMOB. BHCIHHI/IC TCppI/ITOpI/II/I 06pa3y}OT O6mCC OTKpBlTOC HpOCTpaHCTBO,
B KOMILJICKCE CODJIIOMACTCS CAMHOC CTHJIMCTHUCCKOE peHIcHUE $acalioB JIOMOB, KOTOPblE GOPMHUPYIOT MAJICHBKAC KBAPTAJIbI.
B paCHOHO)I(CHI/II/I JOMOB Y‘II/ITBlBaCTC}I Bb1XOJI CTCKJIAHHBIX (1)a.Ca.,I[OB Ha 10T, 3ar1aJi 1 BOCTOK. Ba.)KHblM ABJIACTCA, UTO B HpOCK-
TC€ yUTCHA HEOOXOJJUMOCTD JJOCTATOUHOIO 00'bEMA OOLICCTBEHHBIX IIPOCTPAHCTB, KOTOPbIE ONPEAC/ISIOT KAUeCTBO XU3HU B I'O-
pouie 1 opMHUpYIOT cOOBIECTBO TopoxaH. [IpocTpaHcTBO OpraHU30BaHO KaK ¢JMHAS IPOIYJIOUHAs 30HA OTKPBITOIO THIIA.
Bech xomruiekce, BoCCoO3matomui mprpo JHbIa Jasamadr, peueH B BUJIE OOMUPHOM 3¢JIEHON MOJIIHBL C KOMITAKTHO PaCIIOJIO-
JKECHHBIMHY XHJIbIMA JoMaMu. |'eHIIIas nmocéiika BIOXHOBIJICH PaHaIbHO-KOJIBLEBOM CTPYKTYPOH UCTOPHUUCCKUX CBPOIICHCKUX
rOPOJOB, UTO 0GECIEUnBACT KOMPOPTHBIC IICIIHE IPOIYJIKKA Oe3 HCOOXOJUMOCTH YIAIATHCS OT JIOMA, 3aMIUTy OT CEBCPHBIX
BCTPOB, €CTECTBCHHOC 3ATCHCHUE W IIPOBETPUBAHUE OJIArOLAPS MPOJSYMAHHOM OPHUCHTALMH 31aHUN. JIOpOXHBIE MOKPBITHS
KOMITJIEKCA BKJIIOYAIOT TPU THIA: MATKOE (rasoHsl), TBEpHoe (beronHOE, 2,5-3 MeTpa Jis ICMIEXOJ]0B ¥ BEJIOCHUIICIVCTOR)
1 KOMOMHHpOBaHHOE (peméryaroe, 6 METPOB JLJIS CICLTEXHUKHU C TPABSHBIM 3aIIOJHCHUEM). Y CIOPTUBHO-03J0POBUTCILHOTO
LICHTPA CO3JaHa BXOJHAS ILIOMIAJH C COCHAMHY U IIAHJIYCOM, BEJYIINM Ha 3¢JIEHY10 Kpbluty. PacronoxeHHb1l HaJ| 6accenHOM
n CITA X0JIM ¢ IUIOCKOM BEPIIMHOM CIIY>KUT MHOIO(QYHKIIMOHATBHOM 30HOM JJIsI MEPOIPUATHHI U OTJbIXA, [IPEJIaras IaHo-
paMHble BHIB1 HA BClO TeppuTopuio [13].

«Cynepxmnen» (Komenraren, Jlanus) — pamon, rje kaxjas 30HA CIPOCKTHPOBAHA JIS PA3HBIX KYyJIbTYPHBIX
IPYII, UTO MOJTAJKHABACT MX K IIEPECCUCHHIO U B3amMoJiencTBrio. «Cymepkuaen» — MacmTaOHbIA OOIICCTBEHHBIN MapK
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nporskeHHOCTBI0 750 MeTpoB u riomasio 30 000 M2, pacrionoxenHbii B patiorne HéppeGpo — HebaromnosryunoM, Ho mpu
3TOM 3THHUCCKH pazHoobpasHoM ksapraie Konenrarena. [IpocrpascrBo oprannsoBaHo o OpUruHaILHOM LIBETOBOM KOHIICTI-
LIMH, PA3JeJISAIOIEH TEPPUTOPHUIO HA TPU 30HBL: KPACHYI0, YepHYIO 1 3eienyro. Kaxas us Hux npemaraer pasHoobpasHsele
BO3MOXHOCTH JIJISI OTJIbIXA ¥ AKTUBHOCTCH: COBPEMEHHbIE JCTCKHUE IUIOMIA KN, MHOIOQYHKIIMOHAIBHBIE CIIOPTUBHBIE COOPY-
KEHUSL, IUIOIAKY JJIs [IPOBEICHUS KYJIBTYPHBIX MEPOIIPUSTHMN, YIOTHBIE 30HB1 JJIs OTblxa 1 MUKHUKOB. Ocobyto armocdepy
[ApKy IPUIAIOT apT-00bEKThl U HHPPACTPYKTYPHBIE JIEMECHTHL, COOpaHHbIE OYKBAJILHO CO BCErO CBETA — OT APreHTHHBL JI0
Karapa. fApxue HeoHOBBIC MHCTAIUISALUE, HEOOBIUHBIE CKYJIBIITYPbl, OPUIMHAJILHBIE JETCKUE TOPKU U JaXe BEJIOIAPKOBKU
[IPEJICTABIIAIOT COOOH CBOCOOPAZHYIO «KOJLICKIIHIO» MEKIYHAPOLHOIO QU3AMHA, OTPAKAIOIIYIO MYJIBTUKYJIBTYPHBINA XaPAKTEP
MecTHOrO coobmecrsa. Taxon mogxoy npesparit «CyIepKUICH» B YHUKAJIBHOE IPOCTPAHCTBO JUAJIOTA KYJIBTYP, IIC APXH-
TEKTYPHBIE 3JIEMEHTBl CTAHOBSTCS CUMBOJIAMU CIMHCTBA PA3HOOOpPA3HOIo ropoackoro coodmecrsa [14].

Takum 0GpasoM, BBISBIISETCS KIHOUEBAS POJb AU3ANHA [POCTPAHCTBEHHOM Cpelbl B QOPMUPOBAHUU COLIMAIIBHO
MHTETPUPOBAHHBIX I'OPOJICKUX COOOIIECTB. APXUTEKTYPHO-IUIAHUPOBOUHbIE PELICHUS OKa3blBAIOT HEMOCPEICTBCHHOE BJIU-
SIHUE HA IICUXOJIOIHMUECKUH KJIMMAT, KAUECTBO XU3HHU MOPOXAH, U, KaK CJICICTBHUC, BJIMSIOT HA YPOBCHb COLMAJILHOIO B3aM-
MouercrBust. JIusars cpenpl MOXeT KaK yCHIIMBATH COLMAJIbHYIO PA300OIICHHOCTD, TaK U MOBBIIIATL YPOBCHb KOMMYHHUKALIUI
MEXJy JIHOJBMU, IIyTEeM CO3JAaHUS MECT JJIsi €CTECTBCHHOIO B3auMOJeHCTBIs. Pasobmatomast cpejia CrponTcs Ha U30JIALUN
1 QYHKIIMOHAIBHOM XECTKOCTH, a 00'be IMHAOMAS — Ha IPUHLUIIAX OTKPBITOCTH, KOMPOPTA U PA3HOOOPA3HS CLICHAPUEB KC-
nosib3oBanus. CoBpeMeHHble TPOOIJIEMbl — OT ATOMU3ALMH OOLIECTBA 10 IPOBJIEM JIOCTYIIHOCTH — TPEOYIOT KOMILJIEKCHOTO
[IOJIXO0JIA K IIPOCKTHPOBAHUIO.

B xosie paBGorel GbuIM CHEIAHB] CIICHIYIOLIME BBIBOIbL:

[0 Tlcuxonormueckunn acnexr. [ToBbleHre YpOBHS B3aUMOJICHCTEUI B TOPOJICKOM CpeJie TpedyeT yuéTa B MPOEKTUPO-
BaHWU IICUXOJIOIMUECKOIO BIIMSHUS apXUTEKTYpbl Ha uesioseka. Kak nmokasanu nccienosanus Divapaa, ['osgxaren
" MOHTFOMCpI/I, BI/I3yaJIBHaﬂ MOHOTOHHOCTD, ,I[C30pI/ICHTI/Ipy}OIILaﬂ HJIa,HI/IpOBKa " OTCYTCTBI/IC HpI/IpO,[LHLIX 3JIEMCH-
TOB [IPOBOLMPYIOT XPOHUUECKHUH CTPECC, CHUXAs conpabHyto akTuBHoCTh. Cpejia popMupyer nosejicHue uesosexa,
B CBSI3U C 9TUM OHA JIOJDKHA CIIOCOOCTBOBATH ITOJIOXKUTEIBHOMY [ICUXOJIOTHUECKOMY COCTOSHUIO JIFOLCH.

[0 Baxna posib yHHBEpPCATBHOIO JIU3aliHA, KOTOPBIi JIOKA3bIBACT CBOIO 9PEKTUBHOCTD HE TOJILKO JIJIs MAJIOMOOUIILHBIX
IPYII, HO | JJIs BCEX KATErOPHH MOJIb30BATEIICH, IOBBILIAs 00LIy0 3proHOMUUHOCTE cpeabl. IIpoekruposanue ro-
POJCKOM cpeibl TPeOyeT KOMILIEKCHOTO YU€Ta aHTPOIIOMETPUUECKHUX, GUSHOJIOIMUCCKUX U COLMAIIBHBIX XapaKTePH-
CTHK BCEX I'PYIII HACEJICHUS JIs 00CCIICUCHU ST PABHBIX BOSMOXHOCTEH YUaCTHsL B OOIIECTBEHHON XU3HHU.

0 Wcropuueckutt onbiT MaccoBoM 3acTporiku B Poccuu BBISBUII KPU3KC THUIIOBOIO MOJAXOJA: CTAHIAPTU3ALMS IPUBO-
JUT K COLMANBHON JE3UHTEIPALMHY, YCUIUBAsA AHOHUMHOCTD M CHMXKAs YPOBEHb cOcencKuX Bzanmogencrsuit. Ilep-
CIICKTHBCH IICPEXOJ] OT THUIIOBOIO K aJATHBHOMY CTPOHUTEJILCTBY, KOTOPOC BKJIIOUACT paspaboTKy HOBBIX CTAHIAP-
TOB, COUCTAIOWINX IKOHOMUUCCKYIO IPPCKTUBHOCTD ¥ BAPUATUBHOCTE (MMOKHC TUIAHUPOBKH, CMCIIAHHAS 9TAXHOCTD),
a TaKXKe BHCJPCHUC MPUHIUIIOB «MATKO» MOJCPHHU3ALMN UCTOPUUCCKUX PAMOHOB 53 TPABMUPYIOIMICTO CHOCA.

[0 Ormeuena 3HAUMMOCTD MPOJIOJDKEHUS PA3BUTHs COYUACTBYIOLIEIO NPOEKTUPOBAHMA, KOTOPOE COCOGCTBYET mpe-
OJIOJICHUIO COLMAJIBHOM ATOMH3ALUK OOLICCTBA 33 CUCT BKJIOUCHHS XUTCJICH B IPOLECCC GOPMHUPOBAHUS CPEHbI,
CO3JAHVS YCJIOBUM JIJIS JIMAJIOrA MCXJY PA3IMUHBIMUA COLMAIBHBIMU IPYIIaMy, GOPMUPOBAHIS JIOKAJIBHON HJICH-
TUYHOCTHU Y UyBCTBA MPHUHAIICKHOCTH K MeCTy. JIaHHDBIM 101X0 MOBBIIACT KAUCCTBO IIPOCKTHBIX PCIICHUN HJ1aro-
Japsi yu€Ty peasbHbIX MOTPEGHOCTCH MOIb30BATCICH HA 9TAIC TIPOCKTUPOBAHIUS, MUHUMU3SUPYSI OLIUOKH, CBSI3AHHBIC
C HCTIOHMMAHHMCM KOHTCKCTA, A TAKXKC HECET ICHUXOJOIMUYCCKUE 9Q(EKT, CHIXAL YPOBCHb CTPECCA UCPE3 CO3IAHUC
KOMQOPTHOM CPEJIbl U MOBBILIAS YIOBJICTBOPCHHOCTE TOPOJICKOM CPEJIOM BCEMU COLJMAIIBHBIME IPYIIIIAMHU.
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3HAYEHMUE ITABJIMK-APTA B UICKY CCTBE U IU3ANHE
TOPOJICKOH CPEIIbl COBPEMEHHOM POCCHHU

© B.B. Cadonona 2025

Canxm-IlemepOypecruil zocydapemeerrviil yHusepcumenm npoMuUULICHHLIX MEXHOO0ZUL U OUSAUHA
191186, Canxm-1lemepbype, boavwas Mopcras, 18

Lannas cmamos. paccmampusaem poss nabaux-apma xax 6axiHozo saemMeHma, cnocobemeyrouezo mparcghopmayui 20podcxux npo-
cmparems u opmuposaruro obwecmeerrozo ouanoza. Ilabnur-apm, npedemasasowutl cobotl ucxycemso, cosdarroe das nybauurozo npocmpar-
cmea, He MOABKO 000zaujaem BUSYANBHYI Chedy 20p0008, HO U BBINOSHAEM COYUATDHBIE PYHKUYUY, NOTHUMAR AKMYATLHBIE BONPOCHL IKOJI0ZUL,
COUUALHOT CRPasedaUBOCIUL U KYbMYPHOU udermuurocmy. B ycosusx cmpestumenorvx usmerenui 6 20podcrkol ungpacmpyxmype u pacmyuye-
20 UHMepeca x 80NPOCAM YCMOUNUB0Z0 paAZBUMUS, NACAUK-APIM CINAHOBUMCS, UHCIP)MEHIMONM 0SS BOBACUEHUS, MECTIHBIX CO0GUECME 8 Npoyecc co3-
danus. u nepeocmvicaenus. obuecmeerrvix npocmparcms. B emamve marae nodueprusaemes, umo nabaux-apm 6 cospemerroi Poccuu ne mosvro
ompascaem KyAbMYPHIE U COYUATOHBIE Peaniuu, HO U Popmupyem Ho8ble NOOX00BL K OUSATNY 20p00cKkoll chedol, cnOCOGCMBYS. ee ICMEMUUECKOM)
U PYHRYUOHATEHONMY paseumiito.

Kitouernie ciroBa: nabiuk-apr, sajaun nabiuk-apra, $opmbl MabimK-apTa, TOPOICKast Cpela, LBETOBAS raMMa,

VHHKAJIbHBIE GOPMBL.
V.V. Safonova, E.V. Fedorova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

THE IMPORTANCE OF PUBLIC ART IN THE ART AND DESIGN OF THE URBAN ENVIRONMENT
OF MODERN RUSSIA

Thus article examines the role of public art as an important element in_facilitating the transformation of urban spaces and the formation of
public dialogue. Public art, which is art created for public space, not only enriches the visual environment of cities, but also performs social functions,
raising lopical issues of ecology, social justice and cultural identily. In the context of rapid changes in urban infrastructure and growing inlerest in
sustainable development issues, public art is becoming a tool for engaging local communities in the process of creating and rethinking public spaces. The
arlicle also argues that public art in modern Russia not only reflects cultural and social realities, but also forms new approaches to the design of the urban
environment, contributing to its aesthetic and functional development.

Keywords: public art, public art tasks, public art forms, urban environment, floral palette, unique forms.

IlosBuBIICECS B CEpeiMHE MPOLLIOrO CTOJICTUS SBJICHUC B UCKYyCCTBE, U3BECTHOC IOJ HA3BAHUCM «IabimK-apT»,
B HACTOSIIICE BpeMsi Ipruobperact Beé GOJBLIYIO TOMYJISIPHOCTL BHYTPH TBOpUeckoro coobuecrsa B Poccun. Crpeminenne nu-
3aHCPOB U XYJOXHHUKOB OTKPBITH 1151 Ce051 HOBbE pOPMBbL CAMOBBIPAXCHUSA U JOOUTHCS HAMGOJIBIIETO YCIIEXa IIOLTAIKABACT
MHOI'HMX CIICLUAIMCTOB K PACIIMPCHUIO CBOMX IIPUBBIUHBIX MPEACTABICHUM 00 uckyccrse u ero dpopmax. Ilabiuk-apr Bbicry-
[aeT Kak OJUH U3 CrIocob0B mokasarh ccOs, OPOCUTH BBI30B BCEMY OOLICCTBY U IPUBJICUYb BHUMAHHUC K CBOCMY TBOPYCCTBY
Jaxke, Ha TICPBBIN B3TJLAJ, JAJICKUX OT UCKYCCTBA JIIOJCH B BUJIC CIIyUAMHBIX TIPOXOXKUX.

AKTYyaJIbHOCTb TEMbl JAHHOW CTATbU OOYCJIABJIMBACTCA CPA3Y HECKOJBKAMU (GAKTOPAMH, B UMCJIO KOTOPBIX BXOIAT
POCT UHTEpECa K YIUUHOMY UCKYCCTBY, COLIMA/IBHBIC U KYJIBTYPHBIC U3MCHCHUS B POCCHICKOM OBIIECTBE, 3HAUUTE/ILHOC IIPe-
00pasoBaAHKUEC FOPOJCKON CPEIbl B IIOCICIHNAC TOJbl, AKTUBHAS MHTCTPALMS UCKYyCCTBA B IOBCCIOHCBHYIO XusHb. Kauecrsen-
HblI;I aHaJIN3 OSBYHCHHOI‘;I TEMBb1 IIO3BOJIUT BbIABUTH, KaK Ha6.HI/IK-a.pT BJIMACT HA Kyf[BTyprlC B3I bl B POCCI/II/I " Ha (l)OpMI/I-
pPOBaHKE TOPOJICKON CPEIbL, & TAKXKE €ro 3HAUCHUC il MECTHBIX coobmects. Crout o6paTuTs BHUMAHNC U HA TPYJHOCTH,
C KOTOPBIMH CTAJIKUBAIOTC POCCUICKHUC XYHIO0XHUKH U OPIaHU3ATOPBL IIPOCKTOB, CBSA3AHHBIX C MAOJIMK-APTOM, TAKKC KaK Pu-
Ha.HCI/l'pOBaHI/IC, HpaBOBblC ACIICKThl 1 O6H_[CCTBCHHOC BOCHpI/If{TI/IC. 'I];a.HHaH CcTaThA HpCC.HC,[[YCT IICJIb ITIOBBICUTH I/IHTCpCC pOC-
CHICKHX TPXJAH K ABJICHAIO Iab/IMK-apTa KaK K BAXHOMY 9JICMCHTY TOPOJCKON aPXUTCKTYPbl ¥ OOLICCTBECHHOTO UCKYCCTBA,
€o31aTh GJIArOTBOPHYIO MOUBY JUIsL HOBOTO NEPCOCMBICJICHUA JAHHON (OPMBl MCKYCCTBA M BHCCTH BKJIAJ B OPMUPOBAHKC
KyJIbTypHOH nonutuku Poccnn.

ITaGauk-apr, KOTOPBIM TAKXKE UACTO HA3LIBAIOT «OOIICCTBECHHBIM MCKYCCTBOMY, IPEACTABIISICT COOOM POPMY Xy JOXKe-
CTBCHHOTI'O BBIpa)KCHI/Iﬂ, CO3'I[a.}OH_[y}OCﬂ JIJLA HY6J'H/I‘IHBIX HpOCTpaHCTB u OpI/ICHTI/IpOBaHHy}O Ha B3aI/IMO,H,CfICTBI/IC C IHI/IpOKOI:I
ayguropuen. OcoGeHHOCTD MABJIMK-aPTa 3AKJIIOUACTCS B TOM, UTO OH «BBIXOJUT» 32 IPEICIbl TPAIULMOHHDBIX TAJICPEH U MY-
3€CB, CTpCMI/ITCH CIciiaTb Xy'I[O)KCCTBCHHBIC HpOI/ISBC'[[CHI/Iﬂ '[LOCTYI—IHBIMI/I JJIA BCEX, HC3aBUCHUMO OT COIUAJIBHOT'O ITOJIOXCHU A
UEJIOBEKA, €ro YPOBH: 06pasoBanns nim narepecos. Ilafiuk-apr MoxeT IpuHIMATE MHOXECTBO GOPM, a AUsarHEPbl, pabora-
I0LIMC HAJ| CBOMM «OOLICCTBCHHBIMY IIPOUSBCICHNAECM, CTPEMATCS UCIIOJIB30BATh PASHOOOPA3HBIC MATCPUAIIB] U TCXHUKHU, UTO-
OBl IpUIATH TABJIMK-APTy OPUIHHAJIBHOCTD M JJMHAMHUHOCTE. HanGosee BaXXHON XapakTePUCTUKON MMAbJIMK-apTa ABJLICTCS
TO, UTO B OTJIMYHE OT «TPAJULMOHHOIO» MCKYCCTBA OH YUNUTBIBACT KOHTEKCT MECTA, B KOTOPOE MOMEIIACTCS, U BBICTPAUBACT
C OKPYXAIOMIEH CPEJION MrapMOHHUHBIN MOHOJIOT. [TponsseneHue mabiuk-apra He MOXET MPOCTO «IJIE-TO» CTOSTh, OHO JIOJIK-
HO B3aUMOJICHICTBOBATE C IIPOCTPAHCTBOM, JOIIOJIHSTE €0 U 000ramarh.
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Hecmorps Ha 10, uTo mabiimk-apT Kak OTIEIBHOE SBJICHHUE 3aPOIUIICS B AMepuke GOJIbIIe IIOJIYBEKa TOMY Ha3al, pas-
BUBATHCA B Poccuu B IPUBBIUHOM JJIst COBPEMEHHOIO OOLIECTBA BUJIC U B PAMKAX HBIHCIIHETO MOHATH OH cras b B 2000-
bIX rogax. IIpuurHOM ero BOSHUKHOBEHUS MOXHO CUMTATH YBEJIMUCHHUE PA3PbIBA MEXJY MCKYCCTBOM M JIHOJBMU, IIOCKOJIBKY
B BBICTABOUHBIE 3aJIbl CTAJIN [IPUXOJIUTE TOJIBKO IIOJIOTOBJICHHBIE, HACMOTpeHHble 3puresu. COBpEMEHHOE HCKYCCTBO CTAJIO0
MEHEE JJOCTYIIHBIM JIJIS LIUPOKON aysuropud. B To e BpeMst BO3HUKJIA TOTPEGHOCTh B MUSMEHEHUU MOPOJICKOIO IPOCTPAHCTBA.
Jloruka passurus o60ro UCKyCcCTBa 3aKJIOUACTCS B TOM, UTO, KOTJ[A €My CTAHOBUTCS TECHO B 3aKPBITHIX IOMEIICHUSX, OHO
BBIXOJMT HA YJIULIbL.

Hesb3st Touno ckasarTh, kakast KOHKPETHO BBICTABKA CTAJIa OTIPABHOM TOUKOM JJIs IPU3HAHUA Tabuuk-apra B Poccun
B KQUECTBE CAMOCTOSTEILHOM pOpMbl UCKyccTBa. Hekoropble nckyccTBOBe bl CUMTAIOT, UTO TOJUKOM K AKTHBHOMY POCTY IIPO-
M3BEIICHUH JAHHOTO XaHpa Hauaycs osaronaps Huxosaro ITonucckomy u ero Beicraske « CHEroBukm», mpolie Imen B OHON
n3 kasryxckux gepesers B 2000 romy, npyrue yTBepxKatoT, YTO CTPEMUATEIBHBIN HHTEPEC Y XY LOXHUKOB K TaOJIUK-apTy HOsi-
BHJICS [TOCJIE TIEPBOM BBICTABKHM COBPEMEHHOM JIAHAMAQTHOM CKYJIbITYpsl, npowmenuer 8 2006 rony B Mockse nepe; 3aBomom
«Mukpon». TeMm He MeHee He CTOUT YMaJIATh BAXKHOCTH HU OJHOIO M3 COOBITUMN, C KOTOPBIX U HAUAJIOCH TECHOE 3HAKOMCTBO
PYCCKOIO COBPEMEHHOI'O UCKYCCTBA C MAbJIMK-APTOM.

OxHoM 13 3a1au, KOTOPYIO Iepe s COB0M CTABUT JAHHOE HAIIPABJICHHUE B UKYCCTBE, SBJLSIETCS IPEOOpPa3OBAHUE TOPO-
CKOY Cpeibl C LIEJIbIO YIIYUIICHHs €€ BHEUIHErO BUJA IIPY IIOMOIIY IPOCTBIX CPEJCTB IPadUUecKOro AU3aiHa - OPUIHHAIBHON
GopMbl, HCOOBIUHBIX LIBETOBBIX PELICHUM, 3alOMUHAtOwerCs KoMmosuuuu. [Iabimk-apT BHOCHT KpacoUHble U OPUTMHAJIBHBIE
3JIEMEHTB! B TOPOJCKOM JIaHAmadr, JoOABISET B OKPYXatoljee IPOCTPAHCTBO SPKHUE AKLEHTbl, KOTOPblE MIPUBJICKAIOT BHU-
MaHue npoxoxux. Ocobbll XapakTep ¥ HANOJHECHHASL HOBBIMHU CMbICIAMU aTMOCPEpa BOKPYI OOIIECTBEHHOIO apT-o0beKkTa
JieJIaeT TOPOJCKYIO cpey 6oJiee MPUBJICKATEIBHON U KPACOUHOM. B OTJiesIbHBIX cilyuasix pasMeleHue nabiimk-apra B TOM MK
MHOM MECTE MOXET CKPbIBATh €r'0 HEJOCTATKY, TAKKE KaK CEPbIE CTCHBl, OTCYTCTBUE 3€JIEHBIX HACAXKICHUI WK 3a0pOLICHHbIE
3manus. JJocrarouHo 0JfHOro GPOCKOro 3aIOMUHAIOLICIOCS AKLEHTA B BUJIC NHTEPECHON MHCTAJIALIMN, UTOObl BCE «KHECOBEP-
LICHHOCTH» TOPOJiA OTOLIN HA BTOPOM IUIAH.

IIpoussenenns nabimk-apra GOPMUPYIOT YHUKAIBHYIO UICHTUUHOCTH MECTA, B KOTOPOM OHM YCTAHABJIMBAOTCS,
6y1b TO IUIOLWA b, CKBEP WK HeuiexoHas yiauna. OHU IoMOraioT co3jaBaTh YHUKQJIBHOE €IUHCTBO IIPOCTPAHCTBA, 00'bEI1-
HSITH JPYT C APYIOM 3JIEMEHTBI FOPOJICKOM CPEJibl IIPHU MOMOIIY PA3HBIX JIEMEHTOB au3aiHa. DPPexT 3aBepUIEHHOCTH U rap-
MOHUU MalJIMK-apTa € OOLIECTBEHHBIM IIPOCTPAHCTBOM JOCTHUIACTCS OJiaromaps ¢IMHCTBY cTrulst U remaruke. K mpumepy,
€CJIM Ha IUIOLA K Ha $pacaliaX 3JJaHUH PACIIOJIATAIOTCS IPKUE U KPACOUHBlE MypaJibl, a Ma0JIMK-apPT BBIIIOJIHCH B BUJIE CTPOTOM
MHUHUAMJIACTUYECCKON CKYJIBITYPB], MOJLOOHBIN AUCCOHAHC MOXET IPUBECTH K BU3yaJIbHOMY KOHGUUKTY. MHOrIA momobHb1n
KOHQJIMKT TE€M MOXET CJIYXUTh JIOMOJHUTEIBHBIM aKIJCHTOM U UMETh OCOOCHHBIN CMBICII, OJIHAKO YAlle BCEIO MMEHHO COIJIa-
COBAHHOCTD B CTHJIC MAOJIMK-aPTa U CPEJIbl IOMOIAOT CO3LATH LIEJIOCTHBIN OOJIMK FOPOJICKOrO IPOCTPAHCTBA.

JpyruM crioco6om JTOGUTHCS FApMOHHY U CJIIMHCTBA OKPYXAIOMICH CPCJIbl U IPOU3BEICHUS OOLWIECCTBCHHOTO HUCKYC-
CTBA SIBJISICTCSL MHTErpauns nabiuk-apra ¢ apxurekryport. [labiuk-apr Moxer paspabaTbiBaTECS € yUCTOM APXUTCKTYPHBIX
XAPAKTCPUCTUK OKPYXAIOIIUX 3JAHUH U IIPOCTPAHCTB. HampuMep, CKyJIbITypbl MOIYT PasMCLIATHCS B KOHKPETHBIX MCCTAX,
LITO6B1 aKHCHTI/IpOBaTb BHUMAHUC Ha JIMHUIAX SHaHHfI NI CO311AaTh HpI/IBHCKaTCHBHLIC BI/I?)ya_HLHBIC AKICHTBHI. TaKOC B3anMO-
JICHCTBHC CIIOCOOCTBYET GOPMUPOBAHMUIO OLIYICHUS LIEJIOCTHOCTH.

HemanoBaxsast 3aaua, KOTOPYIO JOJDKCH BBIIOJIHSTH TaOJIHK-apPT, 3aK/II0YACTCS B CHOCOOHOCTH BBIBECTH HEIIOAIO-
TOBJICHHOI'O 3PUTCJISI U3 COCTOSIHUS OC3PA3IMUMS K OKPYXXAIOMICH JCHCTBUTCIIBHOCTY M IIEPEBECTH €O B PEKUM TBOPUCCKO-
IO OCMBICJICHUS, IPOOYX Al TUyBCTBO COPHUUACTHOCTH K MHUPY. IIponsBeseHus JO/KHDBL 3aCTABUTE UCIOBCKA OCTAHOBUTHCA,
BB13b1BASI SIPKUC SMOLMHU U [IPH 9TOM OCTABAACH JOCTYIIHBIMU JJIsI IOHUMAHUS MAPOKOK ayauropun. MHorue mpousseeHus
nabJIMK-apTa 3aTPArdBalOT BAKHBIC COLMAJIBHBIC, TOJUTHUCCKUAC UK KYJIBTYPHBIC BOIPOCHL, UTO MOOYXIACT 3PUTCIICH 00-
CYXJIATh U [T0-HOBOMY OCMBICJIATE 911 TeMbl. [Ipousseieare 06mecTBEHHOrO MPOCTPAHCTBA CIIOCOOHO MPUJATH AKTYAJILHON
HpO6HCMC ,I[OHO.HHI/ITCHBHBH;I I/IMHyJIBC " BBIHCCTU pCHICHI/IC JAHHOI'O BOHpOCa Ha Ky,z;a 60.HBHII/II;I, B CpaBHCHI/II/I C JIOKAJIbHbIM,
panoHHBIM, ypoBeHb. SApkum npumepom moxer cayxurs «Kpor®ecr-2019», koropeit 6sur opranusosan B Kponmrrarre
B 2019 romy. JlanHBIM decTHBAIL OCBELIAI BOIPOCH! 3ArPsA3HECHUA OKPYXalOIIeH cpeibl. B pamkax JJaHHOIO MEpOIPUATHSL
ObLIO PEICTABJICHO MHOXECTBO MalJIMK-APTOB, BLITOJIHCHHBIX U3 MYCOPA.

Hekoropsble mpoekThbl MPOU3BEACHIM OOIECTBEHHOIO UCKYCCTBA BKJIIOUAIOT B CCOSI MHTEPAKTUBHBIC JICMCHTDL, C KO-
TOPBIMH MOXET B3aUMOJICHCTBOBATE Jit0OoM xetatomui. Tak, Hanpumep, 8 2021 rogy B Caukr-Ilerepbypre va ITuporosckoi
HaBEPEXKHON MOSIBUJICS TAK HA3b1BACMbIN «BOI0POH», MPHIIOKHUB YXO K KOHCTPYKLMK KOTOPOrO, IIPOX0XHUE MOI'YT YCJIBIIIATE
ieck Box, Hesol.

Hcrnosp3oBaHue MPOBOKALIMOHHBIX 00PA30B B MAOJIMK-apPTE MPEICTABIICT COOOM 3HAUMMYIO ¥ MHOIOTPAHHYIO 331~
qy, KOTOPasi BBIIOJIHACT Psij, QYHKIUH U IIPECIICIyeT pasjndHble neiu. [1abuk-apT 4acto CyXXnuT CpejicTBOM COLMAIBLHOMN
KpI/ITI/IKI/I, IIOJHHUMAA BAa>XXHbB1C BOHpOCBl, CBs3aHHBIC C HOJ'[I/ITI/II(OI;I, 3KO.HOI"I/ICI:I, HpaBaMI/I YCJIOBCKA "N 'IprI‘I/IMI/I aKTya.J'H)HLlMI/I
TEMaMU. TaKI/IC 06pa3bl MOI‘yT BblCTyrIa.TL I/IHCprMCHTOM JLJTA aKHCHTI/IpOBaHI/I}I BHUMAaHHUA HAa COLUAJIBHBIX HpO6ﬂCMaX U 110~
OyXJIaTh 3pUTEJICH K NIyOOKOMY pasmblunicHrio. Kpome Toro, mpoBOKalMOHHBIE H300PAXKCHUS CIOCOOHBI GPOCATH BBI30B
CymCCTBy}OmHM CTCpCOTI/IHaM " HpC,ILBS}ITBlM MHCHMAM, UTO MOXCT CHOCO6CTBOB3TB HCpCOCMBlCﬂCHI/I}O O6mCCTBCHHBlX HOpM
M LEHHOCTEH. DTO CO3JAeT IPOCTPAHCTBO JJIS JHUAJIONA IO CJIOKHBIM BOIIPOCAM.

DMOLIMOHAIBLHOE BO3JICHCTBHE [IPOBOKALMOHHDBIX 00PA30B MOXET BAPbUPOBATHCS OT THEBA JIO PASOCTH MU IICUYAIIH,
UYTO JIEJIACT WX MOIIHBIM CPEJICTBOM IIEPEJIAUM COODIICHMS M CO3JAHUS 3arlOMUHAtomerocs omblra. Ilabimk-apr ¢ rakumu
9JIEMEHTAMH MOXET CTaTh KATAJIU3ATOPOM OOIICCTBEHHBIX JUCKYCCHH, TTOOYX st JIIOJIEH JICJUTHCSI CBOUMU MHCHUSAMY U UYB-
CTBAMH II0 3aTPOHYTBHIM TeMaM. Hexoropsle MPOU3BEICHUS HMCKYCCTBA MOTYT TAKXC MOTHBHPOBATH 3PUTCICH K AKTUBHBIM
JICUCTBUSIM — OYJIb TO yUACTHE B COLMAIBHBIX JIBUXXCHUSIX, BOJOHTCPCTBO WA U3MEHCHUE TIOBEJICHUSL.
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Cospmanre IpPOCTPAHCTB IS BCTPEU TAKXKE BBICTYIIACT B KAUCCTBE OJHOM M3 OCHOBHBIX 33Jau MabJIMK-apTa, CIIoCo0-
CTBYyOLIEH pOPMUPOBAHMIO OOIIECTBEHHON CPEJbl, TJE JIOJU MOIYT B3AUMOJCHCTBOBATE, OOMCHUBATLCS MACIMU U YCTAHAB-
smBaTh conuanbhble cBs3u. [labimk-apr popmupyer rakue Mecra, KOTOPble CTAHOBATCS LICHTPAMHE IIPUTSKCHUS JJIsL PA3JIAU-
HBIX TPYILI HACEJICHU S, [IPEISOCTABIISIS BOSMOXHOCTD JJIst OOIIEHIS M YKPEIUICHUS UYBCTBA OOLIHOCTH.

DJIEMEHTB] [TAbJIMK-aPTa B 9TUX IIPOCTPAHCTBAX MOTYT OTPAXATh YHUKAJIBHBIC ACIICKThl MECTHOM KYJIBTYPbl U HCTO-
pHUH, UTO CIIOCOOCTBYET PasBUTHIO KYJIBTYPHON HACHTHYHOCTH COODIIECTBA U YKPEILUIAET €rO CBs3b C MCTOPUUYECKUM KOH-
rexcroM. KoMpoprHble 1 npuBiiekaTesbHblE MECTA JJIS BCTPEU MOTYT MOTHBHPOBATH JIHOJEH YUACTBOBATH B OOIIECTBCHHOM
KU3HH, BKJIIOUAsT MEPOIIPUATHS, 00CyX IeHUs U HepopMmanbHble Berpeun. KpoMe Toro, rakue mpocrpaHcTBa MOIyT UCIIOJIB30-
BaTHCs IS IPOBEJCHIS TBOPUCCKUX MEPOIPUSITHH, MACTEP-KJIACCOB U BBICTABOK, UTO OTKPHIBAET BO3MOXHOCTH JIJIsI CAMOBBI1-
PaXCEHUs MECTHBIX XYLOXHUKOB M aKTHBUCTOB, & TAKXKE BIIOXHOBJIACT XUTEJICH HA YUACTHUEC B KYJIBTYPHOU XU3HU. Y HUKAJIb-
HBIC MECTA C 3JIEMEHTAMH NabJIMK-apTa MOIYT CTATh TYPUCTUUCCKUMHE JOCTONPUMEUATEJILHOCTAMHE, IIPUBJICKAS IIOCETHTEIICH
1 CIIOCOBCTBYSI 95KOHOMHUUECKOMY PAa3BUTHIO PErHMOHA. lakuMm 06pasoM, CO3laHUE IPOCTPAHCTB JJIs BCTPEU B PAMKAX IIa-
Gumk-apra He TOJIbKO oboramaer oOIIECTBEHHYIO CPEJLy, HO U CIIOCOOCTBYET COLMAIBHON MHTErPALIUH, KyJIBTYPHOMY 0OMEHY
1 PA3BUTHUIO aKTHBHOI'O IPAXJJAHCKOI'O O0LIeCTBa.

Kora uenosex BriepBble CIBILIUT TEPMHUH «I1A0JIMK-aPT», CKOPEE BCETO Y HEro Cpasy BOSHUKHET 00pa3 KakOH-HUOY Ib
CKYJIBIITYPHOM (OPMBI, CTOSILICH MOCPEIH IUIOWALM MM YJIMIbl U BOILIOWAtOmer cobon Hekyro unero. OnHako Ha camoM
JeJie O6HL€CTBCHHOC I/ICKYCCTBO HE OFpaHI/IUII/IBaCTCH JIMIIb OJHHUMMK CKyﬂbHTypHLIMI/I KOMITIO3HUIMAMHKU M OXBATH1BACT I_HI/IpO-
KN crekTp GOpM M HANPABJICHUM, KOTOPblE MOTYT BAPbUPOBATHCS B 3aBUCUMOCTH OT KOHTEKCTA, LIEJICH M UCIIOJIB3yEeMbIX
MaTepUaJIOB.

«T'papuumonnon» u camon ysHaBaemon popMmon mnadimk-apra cuuraercs ckyiusnrypa. Ckyiasnrypa npegcrasiser
CcOBOW TPEXMEPHBIN 0O'BEKT, BBIIOJIHCHHBIN U3 PA3JIMUHBIX MATCPUAJIOB, TAKUX KAK METAJLI, KAMEHb, JIEPEBO, TUIACTUK HJIU Oe-
TOH, XOTsI MOT'YT HCIIOJIb30BAThCS U JPyrUe MEHee pacrnpocrpanéHHble Marepuaiibl. CKyJsbITypa MOXET B3aUMOJICHCTBOBATh
C OKPYXXAIOMIMM [IPOCTPAHCTBOM, AKLICHTUPYS €ro OCOOEHHOCTH, WJIM, HAIIPOTHUB, ObITh U30JIMPOBAHHON OT HEIO, CO3JABast
KOHTPACT. DTH (pOPMbl MyOJIUUHOIO MCKYCCTBA MOT'YT BAPbUPOBATHCS [0 MAacITaby: OHU MOIYT ObITh KAK MOHYMEHTAJIbHb1-
MH, TO €CTh 3HAUUTEJIHBIX PA3MEPOB, TaK U MUHUATIOPHBIMHU, [IPH 9TOM HE TEPsisi CBOCH 3CTETUUCCKOMN IPUBJIEKATEIILHOCTH.
Apxum npumepom ckysbnTypHOR GpopMbl mabimk-apra B Poccun moxer sisttbes «KpacHbinn uestosex» aBropcrBoM AHIpes
JI1061MHCKOT0, KOTOPBIH PACIIONIOKEH Ha 3uannuu ExarepuaOyprekoro rearpa toHOro spuresist. JepeBsHHbIR apT-00beKT ObLI
[IOJAPEH B UECTh 100mMIIes Tearpa. DTa spKas CKYJbITYpa, BIOXHOBJICHHAS COBETCKUM HACJICIUEM U MIUKCEJILHOU IPaduKom,
KOHTPACTUPYET C CBETJIIM 3IaHueM U cepbiM nernsaxeM. [lepconax «Kpachbiit uesoBex» He nMeeT KOHKPETHON UICHTUUHO-
CTH, UTO JEJIAeT €r0 YHUBEPCAJIBHBIM: OH JIMIIEH 11oJ1a u Bospacra. [Ipexye uem ycranosurs ero 8 Exarepunbypre, ckysibnry-
pa ObLIa IpEACTaBICHA B PA3IMYHBIX TOPOJAX, BKIIIOUASL HL}O-I;IOPK, Mocxksy, ITepmb u ITaprk.

Eme ogaOM GpopMon mabimk-apra SBJISCTCS CTPUT-APT, KOTOPBLH JEJIUTCS HA HCCKOJIBKO HAITPABJICHUM, BKJIIOUAS My-
pai u rpadpduru. B Poccun crpur-apr chopmuposasics xax oraeiabast cyokynsrypa B 1990-¢ ronbl, n usHauaabHO rpadury
MMCJIO BAHJIAJIBHDIM 1 HE3AKOHHBIN XapaKTep. DTOT BHUJL CTPUT-APTA CJIYXIII CPEICTBOM IIPOTECTA U BHIPAKCHUS COLUAIILHO-
IO HEJOBOJIBCTBA, OTJIMUASICh HEJICIAILHOCTBIO M BPEMCHHBIM XapakrepoM. B 2000-¢ rojipl, ¢ yKpEIUICHHEM 5KOHOMUUCCKON
CTabMIILHOCTH, B POCCHUCKUX TOPOJIAX HAUMHAIOT MOABJSITHCS COIIACOBAHHBIC apT-00BEKThl Xy JJOXKHUKOB crpuT-apra. Ilap-
KU, yﬂHubl 1 MOCTB1 CTAHOBATCA TUIOIIAJIKAMUA JJISA 3KCHCpI/IM€HTOB KakK CTI/IXI/II;IHLIX’ MapFI/IHaJIBHBlX HpaKTI/IK, TaK 1 HpOCKTOB’
COIJIACOBAHHBIX C BJIACTSIMH, OM3HECOM HJIM APT-UHCTUTYTAMH. :DTO BCKOPE BBLABJLICT IPOTUBOPCUMS MEXJY COBPCMCHHBIM
WICKYCCTBOM U IIOIIBITKAMU BJIACTCH «YKPACHUTH» TOPOLICKYIO CPELY.

Mypasbl, niu HACTCHHBIC POCIHCH, SIBJIAIOTCS OJHOM M3 Haubosice spkux ¢popm madsmk-apra B Poccnn. Mypasbl
[IPEJICTABISIIOT COOOM KPACOUHbIC M300PAXKCHUS, HAHCCCHHBIC HA BCPTHKAJIBHBIC MTOBCPXHOCTH IVIYXUX CTCH JKHJIBIX JIOMOB
1 KOMMEPUCCKHUX 0OBEKTOB. DTOT $OPMAT UCKYCCTBA HE TOJBKO YKPAILIACT TOPOJI, HO U GUKCUPYCT IIAMSITHBIC UCTOPUUCCKUC
COOBITHS, CO3JIABASCH C COIJIACHS PYKOBOJCTBA MOPOJCKON MHPPACTPYKTYPHl MM BIALCIABLCE 3HAHUN. DTH IIPOU3BCICHUS
MOI‘yT 6blTb Kaxk Xy'I[O)KCCTBCHHblMI/I, TaK U COUUAJIBHO 3HAYUMbBIMU, OTpa)Ka,ﬂ KYHBTYPHBIC, I/ICTOpI/ILICCKI/IC U IIOJIMTHUUYCCKUC
ACMEKTh] )KU3HU ODIIECTBA.

Temarnka mypanos B Poccun pasHooGpasHa u 0XBATHIBACT MHOXECTBO acriekToB. MHOI#E M3 HUX [TOJHUMAIOT BaX-
HBIC COLIMAJILHBIE BOIIPOCHL, TAKKE KAK 9KOJIOIHSI M [IPABA UEJIOBEKA, BKJIIOUAS PAGOTH1, TOCBSICHHBIC 3ALUTE OKPYKAIOMICH
cpeabl ¥ Gopuoe ¢ puckpumuHanyer. Hekoropele Mypasibl oTpaxalor 60raTyto HCTOPHUIO U KYJILTYPY CTPAHbl, H300paxas us-
BCCTHBIX HHHHOCTCﬁ, PICTOpI/IqCCKI/IC CO6BITI/IH )20)8%0 Tpa.'[[I/IHI/IOHHBlC MOTHWBBI. XY,ILO)KHI/IKI/I TAKXC O6paH_[a.}OTC5I K COBpCMCHHBlM
TEMaM, TAKAM KaK IAPPOBU3ALSL, TIIOOAIU3ALIS 1 MOJIOAEXKHAS KyJIbTypa. CTHIIN MypaJIOB BAPBUPYIOTCS OT PCATUCTHUHBIX
M300PAKCHUH 10 aOCTPAKTHBIX KOMIIO3ULMN U IPAQUUCCKUX 2JIEMEHTOB, UTO MO3BOJISICT XY JJOXKHUKAM 9KCIICPUMCHTHPOBATE
C (l)OpMa.MI/I U OBCTAMHU, COo31aBasd YHI/IK&HBHBIC BI/I3yaJIBHBlC pCHICHI/IH.

Tax spxum npumepom mypana B Poccun siBiissercst pabora Auuppest Kanyruna 8 Maxaukaie moJ, Hassanuem «Boc-
noMuHAHUA O jgercrBe». Jlarecranckun yimunpin xypoxauk Asgpen Kanyrun (VERSUS FLOW) B cBoem mpoussencHun
[IOJIYCPKHYJI BAXHOCTH CBA3H UEJIOBEKA C IPUPOJON. B LeHTpe KOMIIOZUIMK M300PaXCH MAJIbUKK, HCKHO OOHUMAIOLIUN KY-
puLy. DTOT IPOCTON U HECKOJIBKO HAUBHBIN CIOXKCT BO3BPALIACT 3PUTEJIS B JICTCTBO — BPEMSI, KOIJIA Mbl BOCIIPHHUMACM MHP
C OTKpblTLlMI/I rjia3saMy U UCIIbIThlBACM J'[}O6OHI)1TCTBO KO BCCMY BOprI‘. Mypaﬂ BBIIIOJIHCH prHHblMI/I Ma3KaMH1 1 OTJIMUACTCA
KHUBOITUCHOM MaHepor. Hacmamurscs 9ToM XU3HEPAIOCTHON paboTOM, CIIOBHO 3JIMTON YTPCHHUM COJIHIICM, MOXHO Ha ITPO-
criexre Cegosa.

Jlpyroit popmornt mabamk-apra CUNTACTC HHCTAILILIS, KOTOPAs [IPEJICTABIIET COGOM IPOCTPAHCTBCHHYIO KOMIIO3H-
LIM10, COCTOSIIYIO U3 PA3JIMUHBIX JICMCHTOB, TAKMX KAK ITPEIMCTb1, 3BYKH U CBET, 00'bC JUHCHHBIX ODIICH KOHICIIIHCH. XY I0XK-
HUKH CO3Ja10T MHCTAJLLILUY U3 OObIUHBIX WM HE MPEJHA3HAUCHHDIX JIJIS UCKYCCTBA OOBEKTOB — JETANCH TEXHUKU, ObITO-
BBIX [IPEJIMCTOB U 9JICMCHTOB BU3yasibHOU uHPopMaumu. HeoObluHoe coueranne mpocThix Bewen GOpMUPYET MHOTO3HAUHOE
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IIPOU3BEICHUE UCKYCCTBA, B KOTOPOM 3PUTEJIb MOXKET OOHAPYXUTH CKPBITEIH ogrekcT. Hanpumep, uacramvinus «Kapunson
Tuxoro» Anexcannpa ITonomapesa na Kamuarke BrmouaeT Bpamatomuyecs KopadeIbHbIC BUHTbL U CIUPAJIN, U3JAI0MINC 3BY-
KU, HAITOMHUHAIOMINE KOJIOKOJILHBIN 3BOH. :JTO MPOU3BEICHHUE IOCBSIICHO MIAMATH TEX, KTO HE BEPHYJICS U3 MOPSL.

ITepdomanc kak popma mabiuk-apra OPELCTABIISICT COOON YHUKAIBHOE COUCTAHHUC MCKYCCTBA U KHBOIO JCHCTBIUS,
KOTOPOE MPOUCXOJHUT B OOIICCTBEHHBIX MPOCTPAHCTBAX U BOBJICKACT 3PUTCJICH B HEIIOCPEJCTBCHHOE B3aUMOJCHCTBHCE. B oT-
JIMYKC OT TPAJHULIMOHHBIX XYJ0XCCTBCHHBIX (OPM, IEPPOMAHC AKLCHTUPYCT BHUMAHHUCE HA IIPOLIECCE, 4 HE HA KOHEUHOM pe-
sysiprare. Ilepdopmanc Moxer OpITh UIMIOPOBUSUPOBAHHBIM HIIA 3aPAHCE CIUIAHUPOBAHHBIM, A TAKXE BKIIOUATE B O pas-
JINYHB1E CPEJICTBA BBIPAKCHU, TAKUE KaK 3BYK, CBCT, IBHKCHHUE, XCCT, peub U T. 1. Ileppopmanc uacTo Gp1BaCT IOKUPYIOMNAM
1 BBI3bIBAIOLIMM, A TAKXKC CTABUT IICPEJ, 3PUTEJIEM BOIIPOCH] O COLUAIBHBIX, TOJIATUYCCKUX MM ICTCTUUCCKUX ACIICKTAX XKU3-
uu. Spkun npumep — mepdopmanc «B npucyrcrsun xynoxunka» Mapunael AGpamosuu. B mepBeifi pas oH IpescTaBisi
cobon Gosee 700 uacoB MPeOBIBAHUSA Xy IOKHULBL 3d CTOJIOM, 33 KOTOPBIA HAIPOTUB HEC CAIMINCH 3PUTCJIN U CMOTPEIIN €I
B IJIasa.

Hecmorpst Ha TO, UTO B ONPEICICHUN MAOJIMK-APTa PEUIAIOMMM PAKTOPOM SBJISICTCS €I0 HAXOXJCHUC BHYTPU I'O-
POJCKOH CPEJibl, JICHI-APT BBICTYIIACT B KAUCCTBE UCKIOUCHMS 13 npasuwil. Jannas opma mabimk-apra mpecraBiseT cobon
YHUKAJIBHOC HAIIPABJICHHUE, KOTOPOE 00bEIUHSICT UCKYCCTBO U IPUPOY, CO3aBasl IPOU3BECICHIS, HHTCIPUPOBAHHBIC B JIAHJI-
madr. DTOT BUJ, UCKYCCTBA AKLCHTUPYCT BHUMAHKC HAa B3AaUMOJICHUCTBUH UCIOBEKA C OKPYXAIOMIEH CPEIOHR U YaCTO UCIOJIb-
3y€T IPUPOJHBIC MATCPUANIB], TAKUE KAK KAMHH, 3¢MJLL, BOJA U pacTUTEIbHOCTE. JIenn-apr B Poccuu cran passusarses B mo-
CJICIHUC JCCATUICTUS, BIOXHOBJLLICH KAK MEKIYHAPOIHLIMU TCHICHIMAME, TAK 1 MCCTHBIMH TPAIHLIAAMUA.

Poccuiickue XyJJOXKHUKE CO3A10T JICHI-APT-00bEKThl B PA3JIMUHBIX IPUPOJHBIX JIOKALUAX — OT JICCOB U TOJICH JIO
TOPHBIX PAHOHOB U OEPEroB peK. DTH MPOU3BEICHUS MOIYT BAPEUPOBATHCS OT BPEMECHHBIX MHCTAJULILMN 1O GoJiee TOCTO-
SIHHBIX OO'BEKTOB, KOTOPBlE CTAHOBATCS YACTBIO Mersaxa. JIeHI-apT He TOJIBKO MPHUBJICKACT BHUMAHUE K KPACOTE IIPHUPOJIbL,
HO U MOJHUMACT BAXHBIC 9KOJIOIMYCCKUE BOIPOCH], TAKHE KAaK COXPAHCHUC MPHUPOJHBIX PECYPCOB M YCTOHUMUBOC PA3BUTHC.
IIprmeps! poCCUACKUX JIEHI-APT-IIPOCKTOB BKIIOUAIOT PAGOTHl TAKUX XYIL0XHUKOB, kak Miibs n Dmuimsa Kabakossl, koTopble
CO3J]A10T MHCTAJULILHUY HA CTBIKE UCKYCCTBA U MPUPOALL. :DTH IIPOCKTHl YACTO BBI3bIBAIOT Y 3PUTCJICH PASMBIIILICHUSA O MECTC
UeJIOBEKA B IIPUPOJE U €IO OTBETCTBCHHOCTH 33 OKPYXKAIOLIUI MUP.

Apxum npumepom zHeoGbIuHOIO mabdsuk-apra B Poccuu sBisercs npoussencHue «Touka spenns» Apréma Credano-
Ba, KOTOPBIE ObLIT yerapieH B Exarepunbypre B pamkax dpecrusans mabmuk-apra «U0» (puc. 1). UacTammmnus cocrout us 12
CJIOCB U 3ABUCHUT OT BOCIIPUSTUS 3PUTCILL U €0 MOJIOXCHIS B IPOCTPAHCTBE. APT-00BEKT IPEICTABIILCT COOON H300paxeHne
IJIa3a U COCTOUT U3 12 €JI0EB, U3TOTOBJICHHBIX U3 (pAHEPD] U 3aKPEILICHHBIX HA META/LINUYCCKOM kKapkace. Ilpu mepBoM B3ruLs-
JI¢ MHCTAJUIALINS MOXET IIOKA3aThCs PA3pO3HCHHOM, HO C OIPEICICHHON TOUKM OHA OOPETACT LIEJIOCTHOCTD U CKIIAIblBACTCS
B CJIMHYIO KapTuHY. Pa3posHEHHbBIC CIIOM IPEBPALAIOTCS B IVIA3, KOTOPBIA CMOTPUT HA 3PUTCIICH TAK XK€, KAK OHH CMOTPSIT HA
HCIO —— I‘OpO,I[ HauMHACT BCCTHU NHUAJIOT CO CBOMMMU XUTCIIAMU U HOHY‘IaCT OTBCTHY}O pCaKLII/I}O. 3pI/IT€)II/I MOFYT HCpCMemaTLCﬂ
MEX Iy UACTSIMU PabOThl, CTAHOBSCH €€ XUBBIMHU JICMCHTAM.

Puc. 1. «Touxa spenmsa», Aprém Credanos

Touxka 3peHus ABIIIETCSA OCHOBOM BOCIPUATHS MUPA KAXKIbIM UCJIOBEKOM, CJIYXUT OMOPOH It POPMUPOBAHUS TIPE -
CTABJICHUU O PEAJILHOCTU U BOCHPUATHSA apT-o0bekTa. PopMa u koHUEnus paboThl OTCHUIAIOT 3PUTEIIS K OCHOBHOM TEME
rabimk-apra pecTUBaLL o — «Kpenko crosrs Ha HOrax»: 4robbl yBUIETH 0O'bEKT MHCTAJLIALNN B IIOJIHOM 00'beMe, HeoD-
XOJJUMO HAWUTH U 3aHSTH ONPEICJICHHYIO TOUKY 3PCHUS KaK B IIPSAMOM, TaK U B [IEPCHOCHOM CMBICJIC. DTO U3MCHUMBOC U IH-
HAMHUYHOE MPOU3BCICHIE, KOTOPOE CBA3AHO C BO3MOXHOCTBIO TPAHCPOPMALIUI, PUTMOM U XUBBIM B3AUMOJCHCTBUEM MEXKITY
€ro KOMIIOHEHTAMU.

Ewé onauM sipkrM npuMepoM pocCUICKOro mabiIuk-apra SBJseTCs apT-00bexT mox HassanueM «bosibinas anrrunas
rojiosa» aBropcrsa Apucrapxa UYepssimesa (puc. 2). Apucrapx UepHblmes — Xym0XHUK, CICHUAIUSUPYIOMANCT HA MYJIb-
THUMEIUMHOM MHTEPAKTUBHOM HCKYCCTBE. Bee ero mpoekrsl, Bkitouas nmabyivk-apr, CBA3aHbl C HHTCIPALIMCH MHTEPAKTUBHBIX
3JIECMEHTOB B UCKYCCTBO. «boJibias aHTHUHAS roj1oBa» Obl1a cosnana jyis jietHero mpoekra 2021 roma «B Mockse, o Mockse,
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JLJISL Mocksbi». XY,ILOZ(HI/IK CTPEMHUTCA BOBJICUD SPI/ITCJICI:I B IHUAJIOT, 3alljaBasl UM BOIIPOCHl M HE NIPCHOCTABJIAA IIPAMb1X OTBC-
ToB. Ero OPOU3BECACHUC CUMBOJIU3UPYCT cobon HOBCp)KeHHI)II:I aKaJIdEeMHU3M — INIaBHOI'O Bpara BCEX aBaHI'ap IUCTOB.

Puc. 2. «bonpuras anruunas rososa», Apucrapx YepHsimes

JlJist 91O CKyJIBITYPEl ObLI UCIIOJIB30BAH 0Opas3 aHTUYHOM IOJIOBbl Ajtekcanipa MakeJOHCKOro, JINIICHHON JINLIA.
Bumecro Hero nzobpaxeH aHUMUPOBAHHBIN 3HAK 3arPYy3KU. XYJIOKHHUK [IPOBOJUT [TAPAJIICIIb MEXKJIy TUKTOIPAMMOM 3arPy3Ku
" IIOCTOAHHO HyCTy}OmI/IM MECTOM JJIA MOHyMCHTa, Ha KOTOpOC O6paH],a,eT BHUMAHUC Hy6JII/IKa nuruae Ka)K,ILblfI Xouer YBI/I'I[CTB
uT0-1TO cBOe. [1o MHEHMIO Xy IOXHMKA, UMEHHO TIO9TOMY YCTAHOBKA TIAMATHUKOB UAaCTO BBI3blBAET ropsune criopbl. Hanmuue
CHUMBOJIMUECKOIO IIYCTOTO MECTa, IJE KaKIbIA MOXET IIPEACTABUTE XEJIACMOE, JOJDKHO OO0BEIUHATh U IPUMHUPSITE JIHOJCH.
CeropHst JaHHBIN apT-00'BEKT MOXHO YBHJIETh B MOCKOBCKOM ITapke «3apsiibe».

[TaBiuk-apr 3aHrMaeT 3HAUUTEIILHOE MECTO B COBPEMEHHOM MCKyccTBe Poccuu, BbicTynasi Kak BaXKHb1 HHCTPYMEHT
B3aMMOJICHCTBIS MEXIy UCKycCTBOM u obiecTBoM. OH He TOJIBKO 0GoramaeTr ropoJickoe IPOCTPAHCTBO, HO U CIOCOOCTBYeT
$OpMHUPOBAHUIO OBLICCTBEHHOIO HUAJIOrA, IOJHUMAS AKTYAJIbHbIE COLUMAJIBHbIE, TOJIUTUUECKHAE U KYJIbTYPHbIE Bonpocsl. I1a-
GJIMK-aPT UACTO CTAHOBUTCS TUIATGOPMON JIJIST BBIPAXKCHIS MHCHUHN U OOCYXJICHHS COLMAIBHDBIX IIPODOJICM, TAKAX KAK IKOJIO-
M, IPABA YCJIOBCKA U ICHACPHOC PaBeHCTBO. PaboThl pasMemalorcs B OOIICCTBCHHBIX MCCTAX, UTO JIEJIACT UCKYCCTBO GoJiee
'ILOCTyHHblM JLTA IlII/IpOKOI;I ay,ILI/ITOpI/II/I U IIO3BOJIACT JITOJIAM BSaHMOﬂCﬁCTBOBaTb C HUM BHC Tpa,I[I/IIlI/IOHHBIX I‘aJ’[CpCI:I " My3CCB.

Kpowme roro, madiux-apr nomoraer pOpMUPOBATH KYJIBTYPHYIO HICHTHUHOCTH FOPOJIOB U PEIUOHOB, OTPaXas yHH-
KQJIBHDIC YCPThl MCCTHOIO HACJICIHS U CIIOCOOCTBYS FOPIOCTH 34 POSHOM Kpan. MHCTa/usimum MOryT SHAUMTCILHO U3MCHUTD
BOCIPUATHC TOPOJICKOHM CPEIbl, MPHUAABASL CH HOBBIC CMBICJBlL U 3CTCTUYCCKUC KAUCCTBA, UTO CIHOCOOCTBYCT BO3POXJCHUIO
3aBpOIICHHBIX MM HCYXOXCHHBIX MPOCTPAHCTB. MHOIME MPOCKTH! BKIIOUAIOT MHTCPAKTUBHBIC JICMCHTBL, BOBJICKAIOLIMC
3PUTEJICH B IPOLICCC CO3AHUS SHAUCHUS IIPOU3BCICHUS U CO3LAI0MINEC BOSMOXHOCTD JJISL JJHAJIOra MCXKJLY XYITOXHHUKOM H ay-
nuropucit. Poccniickue XyJJOKHUKH aKTHBHO 9KCIICPUMCHTHPYIOT C PASIMUYHBIMEA MCIHA U pOpMATAMU B MAOIUK-apTC — OT
MypaJIOB 10 LHU(POBBIX TEXHOJIOIMH — UTO IO3BOJLICT HAXOMUTH HOBBIC CIOCOOB! Bblpaxenus unen. Hexoropsie paborst
MOI‘yT C.Hy)KI/ITb (l)OpMOI:I KpI/ITI/IKI/I BJIACTHU MJIN COUHUAJIBHBIX HOpM, uTo JgeJjiacT Ha6.HI/IK-apT Ba’XHbIM I/IHCprMCHTOM JLTA Bblpa-
KCHUSI HEJJOBOJIBCTBA MJIN IIPOTECTA.

IlepcriekruBel paspurms nabsmk-apra B Poccun B OyymeM BLINIAIAT MHOMOOOCIIAIOMIMMUY, YUUTBIBASI PACTYLIAN
MHTEPEC K 9TOMY HAIPABJICHUIO KAK CO CTOPOHBI XY JJOXKHUKOB, TaK U CO CTOPOHbL 00mmecTBa. (i yBEJIMUCHUEM YHCIIA TOPOICKHX
(pecTUBAICH M MHULMATHB, HAIPABJICHHBIX HAa OJIArOYCTPOMCTBO OOIICCTBCHHBIX IPOCTPAHCTB, MAOJHUK-apT OyIET IIPOJOJI-
XKATh 3aHUMATh BAXHOEC MECTO B KYJILTYPHOM XU3HU roposoB. OXugaercs, uro XyLoXHUKY OYIyT BCE AKTUBHEE UCIIOJIb30BATh
HOBB1C TCXHOJIOTHH, TAKUE KAK JOMOJHCHHAS ¥ BUPTYAJIbHASI PEAIBHOCTD, UYTO IIO3BOJIMT CO3JaBATh BOJICC HHTCPAKTUBHBIC
Y TIOIPY>KAIOIIUE TPOCKTHL.

Baxxxo orMeTHTB, UTO ¢ pasBUTHEM HUQPPOBLIX IIATOPM U COLMABHBIX CCTEH AOJIMK-APT CMOXKET JJOCTUIATH HoJIee
IIUPOKON AyJIUTOPHH, IPUBJICKAsT BHUMAHMC K PaboTaM U co31aBast HOBble GOPMBl B3aMMOJCHACTBUS CO 3puressimu. Kpome
TOrO, COTPYAHUUCCTBO MEXJY XYIOXHUKAMH, MCCTHBIMU BJIACTSIMU M COODILICCTBAME OYAET CIOCOOCTBOBATH CO3JAHUIO 5O-
JIeC SHAUMMBIX M KOHTCKCTYaJIbHO 0GOCHOBAHHBIX IPOCKTOB. B yCII0BHUSX CTPEMHUTENIBHOTO pasBuTHs LUPPOBBIX TCXHOJIOTHN
poccUiCKU abIMK-aPT TAKXKE MOXKET MHTCTPUPOBATHCS B MEXIYHAPOJHBIC TPECHIbl, OOMEHUBASCH OIBITOM C 3aPYOCKHBIMU
KOJLJICTAMH U IIPUBHOCS YHUKAJIBHbIC KyJIBTYpHBlE ocobeHHOCTH. Takum obpasom, Oyamyiee mabunk-apra B Poccun obewaer
6BITB JUHAMUWUYHBIM U pa3HOOGpa3HBlM, OTKpBlBaH HOBBIC I‘OpI/ISOHTbl JLJLA TBOquCTBa " O6mCCTBCHHOFO BBaI/IMO,I[CI:ICTBI/IH.

Hayunvul pyrosodumens: doyenm xagedpor zpaghunecrozo dusaina 8 apm-npocmparcmee
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JJIEMEHTBI BPEHIINHI'A B ,I[I/I3AI;IHE NHTEPBEPA MATA3NHA

© B.B. Cadonora 2025

Canrm-Ilemepbypecruil zocydapemeenrvil yrusepcumem npoMouUAeHHOIX MEXHOL0ZUL U JU3ATHA
191186, Carnrm-Ilemepbype, borvwas Mopcxas, 18

B nacmosayee spems 6cé bonvuyio axmyansrocme npuobpemaem mema suzyansrozo ogopmaenus mazasunos. Komnaruu 6 6opwoe sa
WMECTIO 100 CONHYEM CIPEMAMCS. BHI0CSUMBER. HA (POHE CBOUX KOHKYPeHmos. B cmamuve paccmampusaemes 60npoc 0 SHAUUMOCUL BHEIPEHUS. I Jie-
MEHMOG Gperdurza 6 gusuecKoe npocmpancmso uHmepsepa MmopzosuIx Moex, AHAAUSUPYEMCS, KAK BUSYALLHBIE U PYHKUUOHATOHBIE TEMEHMBL
Ou3aiHa NOMO2AOM_YRPENUMs UICHMUUHOCIG GPerda, c030amb YHUKALLHYI ammocgdepy u npusaews Gosvuiee ucao noxynamesnetl. 1axace npo-
BOOUMESR. AHASUS COR3U MENCTY YENEUHBIM OUSAUHONM UHINEPLEPA MAZASUNA U BOSHUKHOBEHUEM ) NOMPEOUMENS, IMOYUOHATOHOU CBA3U ¢ OperdoMt.

Kitouepnle ciroBa: s1eMeHTH GpEHIMHrA, TU3ANH HHTEPbEPA, IPAQUUECKUE SJEMEHTD], BU3yaIbHOE 0GOPMIICHUE,
SMOLMOHANIBHAL CBA3b, LIBETOBAA MAMMa, YHUKAJIBHD1E GOPMBL.

V.V. Safonova, R.M. Muhametov

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

BRANDING ELEMENTS IN STORE INTERIOR DESIGN

Nowadays the topic of visual design of stores ts becoming increasingly relevant. Companies in the struggle for a “place in the sun™ strie to
stand out_from their competitors. The article examines the importance of introducing branding elements into the physical interior space of retail outlets,
analyzes how visual and functional design elements help strengthen brand identity, create a unique atmosphere and attract more customers. It’s also
analyzes the relationship between the successful interior design of a store and the emergence of an emotional connection with the brand among consumers.

Keywords: branding clements, interior design, graphic elements, visual design, emotional connection, color scheme,
unique shapes.

B HacCToAmCC BpEMA TCHACHIMA HMCIIOJIb30BAHUA 3JICMCHTOB 6p€H,H'I/IHI‘a B ,HI/ISaI:IHC HHTEPbEPpa CTAHOBUTCA BCE 6O-
Jice HOHYJI}IpHOI:I. 'II‘aHHLII;I q)eHOMCH IIOCTCIICHHO q)OpMI/IpOBaJICﬂ Ha MPOTSDKEHUU IIPAKTHYCCKH BCCTO IIPOHIJIOTO CTOJICTHA,
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OJIHAKO CTaJI HCIOJIb30BATHCA MOJHOLCHHO JIMLIb HA IPOTSDKCHUM HCCKOJILKUX MOCJICIHUX JCCATHICTHH. DTO CBI3aHO C Ta-
KuMU GaKTOPAMHU, KaK KOHKYPCHIUS U OOJIBIION CKAUOK B PA3BUTHH IICPCIOBbIX TEXHOJIOTUH.

Yewm Gosible Ha MEPOBOM PBIHKE MOSBJISCTCS PA3IHUHBIX OPCHIIOB, TEM CJIOXKHEE UM CTAHOBUTCS HAXOJUTH CIIOCO0BI
[IPUBJICKATH BHUMAHUE IOKYIATCICH UIMCHHO K CBOCH IpoayKuun. OCOGEHHO TPYIHO B JAHHOM CIydae JOOUTHCA yCIeXa OT-
HOCHUTCJIBHO MOJIOJIBIM $UPMAM U TEM KOMIIAHUAM, KOTOPBIE 3d TOJIB1 CBOECIO CYILICCTBOBAHUS HE CMOIJIM 3aBOCBATE JOCTATOU-
HOro aBropurera cpegu norpedurenenn. Konkypenuuys u 6opebda 3a «MeCTo 1o, COJHIEM» 3aCTaBIISIOT OPEHIbl IIPUYMbIBATh
BCE oJICE OPUTMHAIBHDBIC ¥ HCOOBIUHBIE CIOCOOB] IPUBJICUCHIUS BHUMAHMS KIueHTOB. OJMH U3 TaKUX CIIOCOOOB — HUCIIOJIb-
30BAHME JICMCHTOB OPCHIIUHIA B QU3ANHE HHTEPHEPA B IIOJIHON MEPE CTAJI BOSMOXHbBIM TOJBKO C PA3BUTUCM MHHOBALIHOHHDIX
TexHoJiorui Ha pybexe 20-ro u 21-ro Bexos.

CymecTByeT HECKOJIBKO OCHOBHBIX IPUHIHUIIOB B JU3AMHE HHTEPbEPA, KOTOPBIX CJICIYCT IPUICPXUBATHCA IPU IPO-
eKTUPOBAHHUH JIHOOOr0 MPOCTpaHCTBA. I paMOTHAS MIAHUPOBKA MOMCIICHHUS ¥ IFAPMOHUYHOC PACHOJIOXCHAE OCHOBHBIX (YHK-
LHMOHAJIBHBIX 30H JCIACT IPOCTPAHCTBO YIOOHBIM U HHTYUTHBHO IMOHATHBIM Iyt moceTurescit. OPopMICHNE HAPYKHbIX BH-
TPHUH U $yHKIHOHAILHOC 30HUPOBAHUCE UIPACT HE MECHEE BAXHYIO POJIb. 1'ak, HampuMep, ObUI IPOBEJICH Pl HCCIICIOBAHUT,
CpelH KOTOPBIX OJHUM U3 OCOOCHHO BaXHBbIX cumracrcs skcrepumeHT 2010 roga. Ero pesynbsrarsl Obum omy61nkoBaHb
B anryurckoM xypHaie «Journal of Retailing». Ilannoe nccienosanue noxaspisaiio, uro Gosee 65% moceruresiest mpu BXoe
B MArasyH UMCIOT TCHJICHIMIO IOBOPAUNBATEH HAIPABO U MPUICPXKHUBATHCSA NpaBou ctopoHsl. [Toaromy wame Bcero Haubosiee
KYJIbTOBBIC M IOIYJLIPHBIC TOBAPHl PA3MCIIAIOTCS B IPABOM UACTH MarasvHa. B GyTHKAX OJEXKJbl JIYULIC BCErO MPOJNAETCs
TOBAP HE HA BEIIAJKAX, 4 HA MAHCKCHAX, IOTOMY UTO UEJIOBCK IPEACTABJIACT BU3YyAJIbHO KaK HA HEM OYICT CMOTPETHCS TOBAP.
MMeHHO m09TOMY HOBBIE KOJUICKLIMH BCCI 1A CTAPAIOTCS PASMCIIAT HA MAHCKCHAX.

B sasie MmarasuHa BOJKHO GBITH IPOCTOPHO, UTOOBL IOCETUTEIIN MOLJIN Ge3 IPOBJIEM MEPEIBUraTHCS [0 IOMEIICHUIO
Jaxe B uachl K. He MeHee BaXHYI0 POJIb B XYIOKECTBCHHOM OQOPMIICHAH JIU3aiHA HHTEPhEPA UIPACT IPABHUIILHOE OCBELIC-
uue. [Tomumo nprBp1uHOrO 061IEro OCBEICHMS HEOOXO0AUMO UCIOIb30BATh U JIOKAJIBHOE, C TIOMOIIBI0 KOTOPOIO MOXHO OCBC-
IIATH OTACIBHDIC CAMHULBL IPOILYKIIUH MK ONPEACICHHBIC akceccyapbl. Takow moixo s Mo3BOJIACT TOUCUHO AKLCHTUPOBATD
HaI/I6OJ'ICC HUHTCPCECHbIC MECTAa B MHTCPLCPC U MPUIATH Marasuny I/IH,H,I/IBI/I,ILYZUIBHBII:I n 6OHCC HpI/IBJ]CKaTCJ'ILHLH;I BHU]II.

HemanoBaxnoe 3HaueHHE MMEET TOProBO¢ 0DOPYIOBAHUE, KOTOPOE IOJDKHO ObITh MHOIO(YHKLIHMOHAJIBHBIM, JICT-
KO TPAHCOOPMHUPYEMBIM U MOOMJIBHBIM C LICJIbI0 KOPPEKLMK UHTCPbEPA U IPUBEACHUS €I'O B COOTBCTCTBHC C U3MCHICMBIMU
(1)YHKU,I/IOHa)’IbHO-TCXHOJIOI‘I/ILICCKI/IMI/I noponecCcaMu. SJICMCHTBI BI/ISYaJ'ILHOI;I OPpHUCHTALUM 1 HaBUT'AlIUU, TaKNC KaK HAIlOJIbHbIC
HAKJICHKU C YKA3ATCJIMHY, BHIBCCKU C HA3BAHUSIMH OTACJIOB U JPYIUC PEKJIAMHDBIC HOCUTEIIH TAKXKE CIIOCOOCTBYIOT IIPOIBIKE-
HUIO TOBAPOB U YCJIYTI' TOPrOBOM TOUKU KOMITAHWH.

LIBer urpaer 0CHOBOIOJIArAIOMIYIO POJIb B OGOPMJICHUN HHTEPbEpa Marasua. LBera MOryT okasplBaTh CHIILHOE BO3-
JICHICTBUC HA YCJIOBCKA, IIOCKOJILKY €rO MOJICO3HAHHUE [ICUXOJIOTNUYCCKHA BOCIPUHUMACT UX IO-pasHoMy. M3-3a pasHbix nperos
M OTTCHKOB UCJIOBCK MOXCT UyBCTBOBATH CCOs IPEBOCXONHO MM auckoMpoprHO. Hampumep, KpacHbIM U OPAHXCBBIC LIBCTA
JICJTAIOT YEJIOBEKA 0OJICC PA3APAXUTCIABHBIM U BCIBUILUUBEIM, II09TOMY HE CTOUT KOHCTPYHPOBATEH MOMCILCHUE, B KOTOPOM
JIAHHBIC OTTCHKH OYyJIyT UrPaTh OCHOBOIOJIATAIOIYIO POjb. LlBeToBas raMmma moMELICHUS MarasyHa BIHSICT HA BOCIPUATHC
[IOKYIIATEJICH ¥ PAGOTOCIOCOOHOCTD IepCcoHaANa. B OKpyXeHUH TEIUIBIX OTTCHKOB, MOKYIIATEIII0 TOPA3JIO0 MPOLIE IPUHSATH Pe-
LICHHUC O MOKYIKE. BeJblil HBET pACUIMPCT IPOCTPAHCTBO, TCM CAMBIM IIOBBIIIASI UYBCTBO KOM(POPTA ¥ CIIOKOMCTBHS IOCCTH-
restent. IIpucyrerBue spkux akeHTOB B IIOMEILICHUAH OJIArONPUSTHO BIIMSCT M HA BHCLIHUM OOJIMK MarasyuHa, JCJIacT ero 6osee
3AITOMUHAIOLIMMCS M MHTCPECHBIM B IJIa3aX MOKYIIATEJICH, 4 TAKKE OKA3bIBACT OMPCICACHHOC BO3ICHCTBUAC HA IOJICO3HAHMC
uesioBeka. I'eM HE MEHee K mOJ0O0PY LBETOBBIX COUCTAHUM BCCTJA CTOUT IOJXOJIUTH C OCTOPOKHOCTBIO U JICJIUKATHOCTBIO.
M306mine u nepeHaChILCHAIE 3a/1a PA3JIMYHLIMUA OTTCHKAMU MOXCT MAry0HO OTPA3UTHCS HA OOIICH CTHIHCTHUKC MArd3dHA,
a TAKXKC BbI3BATH y UCJIOBCKA UYBCTBO JUCKOMPOPTA.

Curenytomumi NPUHLKUI B IU3AMHEC MHTCPLCPA MArasiHa — OOMJINC PEKIAMBl, KOTOPAS CJIYXHUT CPCACTBOM IIPOJIBH-
xeHust npoaykiun. CriocoGHOCTL PEKIaMbl OKA3bIBATH BO3JCHCTBUC HA UCJIOBCKA M CO3JABATH CIPOC HA TOBAPBL U YCJIYTH
[IO3BOJISICT KCIOJIBb30BATH ¢¢ It GOPMUPOBAHMS PA3YMHBIX MOTPCOHOCTEH, 3CTCTUUCCKUX BKYCOB H 3aIIPOCOB HACCJICHUSL
IIpn s10M OPOpMIIEHHE TOPrOBOM PEKIAMB] JOJDKHO OTBEUATH COBPEMCHHBIM 9CTCTHUCCKAM TPEOOBAHUAM, 4 PACXOJbl HA €€
OpraHru3anyio HC JOJDKHBI IIPECBBIIIATH PA3yMHbBIX (paL[HOHa.IIbHBlX) Pa3sMcpoB.

I/ICTOpI/IqCCKHﬁ CTHUJIb I/IHTCpLCpa BblCTyHaCT OTHCJIIbHBIM HpI/IHIH/IHOM XY,ILO)KCCTBCHHOFO O(l)OpM.HCHI/IH BHyTpCHHCI‘O
HpOCTpaHCTBa MarasvHa M 3HAUYHUTCJIBHO BJIMACT Ha €ro HpO'I[a)KI/I. an_[C BCCTO, HpI/I ITpOCKTI/IpOBaHI/II/I I[H3alea I/IHTCprpa
MAarasuHOB HCIIOJIb3YIOTCSI TAKHUE CTHJIM, KAK KJIACCHLM3M, POKOKO, MEHUMAJIN3M, TCXHO, [OM-apT U 9KkjIekTuka. MHorma mis
CO3JIAHUST HCOOBIUHOIO JAU3AMHEPCKOrO PELUICHUS B OJHOM MOMCIICHAN JU3AMHCPbl COUCTAIOT CPa3y HECKOJIBKO CTUJICH, TIPH-
YeM 110 CBOCMy BI/I3yaIIbHOMy HAIIOJIHCHHU1O OHH MOFyT }IpKO KOHTpaCTI/IpOBaTb ,H,pyl" C 'IprFOM. HC CTOHUT OTIaBaTh HpC'I[HO-
UTCHUE CJIMIIKOM MA$OCHBIM M GOraThIM Ha MEJIKHH JICKOP CTHJISIM, JIAXKE CCIIM MArasHH SBJLICTCS OYTHKOM MIPEMHIYM-KJIACCa.
Marasus, 0QOPMIICHHBIN C U3JIMIIHCH POCKOIIBIO M UMCIOMMN M300UIIME 30JI0TBIX BCTABOK, MHOXCCTBO JCTAJICH U SPKHUH
GJICCK TKAHEHM OTTAJIKUBACT MOKYIIATCICH M COBCEM HE CTUMYJIMPYET CIpoC HA ToBap. Yem mpoiie 0GopMIICH HHTEPBEDP, TEM
KOM(OpPTHEE UeJIOBEKY B HEM HAXOHUTHCL. OO 9TOM CBUJICTEIBCTBYET PSLI, UCCIICIOBAHUM, CPEIH KOTOPBIX MOXHO BBIJICIHTD
CTaTblO B 06JIACTH MICHXOJIOTHH, onybsmkoBanHON B xypHaiue «Psychology & Marketing». B Hert roBopurcs o Tom, uro upes-
MEpHAS POCKOIIb BOCIPUHUMACTCS TOKYIIATEILSIMU KAK «OTUyXAatomas». bosee Toro morpeGuTe s MOryT pacLicHIUBATE OPCH-
Jbl CO CJIIMIIKOM 6OFaTBIM nu Ha(l)OCHBlM I/IHTCpBCpOM MarasmHa Kak HC,[LOCTYHHLIC’ CHIM)Xas MUX XCIIaHUC B3aI/IMO,H,CfICTBOBaTB
¢ MO JOOHBIMY KOMIAHUAMA U OPCHIAM.

B mocyenree BpemMs JOMUHHUPYIOMMMHA B IM3AWHEC HHTCPHEPOB SABJIAIOTCA TAKAC CTHIM KaK MHHUMAJINA3M, TIOI-ApT
U JICKOHCTPYKTUBH3M. MUHNMAIM3M — 9TO HE IPOCTO CTHJIB, 4 HACTOSAIICC MUPOBO33peHue, 00pas xusau. IIpocrora, mo-
BEJCHHAA JIO M3AIICCTBA M COBCPIICHCTBA, SBJLACTCS KJIHOUEBBIM 9JIEMCHTOM JAHHOTO CTHIIA. IylaBHOE B MHHMMAaIHM3Me —
9TO FAPMOHHUHOE COUCTAHUE HEOOJIBIIONO KOJIWUYECTBA OOOPYNOBAHMA ¥ CBOGOIHOIO IPOCTPAHCTBA. B cTiute MuHMMAIM3M
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3QJI0XCHA UJCOJIOIHS UCIIOJIB30BAHUS IPOCTHIX reoMeTpuueckux ¢popm. Takxe s uHTEpHEpPA B JAHHOM CTHJIC XapPaKTEPHO
60JIBIIIOE KOJIMUECTBO CBeTa U Bozmyxa. Ommmuue CTHIIst — €CTeCTBEHHAS IIPOCTOTA, CO3IAHHAS C IIOMOIIbI0 MUHUMAJIBHBIX
CPEJICTB ¥ CO3BYyUHAs CTPEMJICHHIO K JYLICBHOMY [IOKO0, BHYTpeHHEN rapmMounu. CTilb HOM-apT B MHTEPhEpPE MIPOSIBILSLCTC
uepes sIpKUe, HACBILCHHbIE ¥ KOHTPACTHBIE [BeTa. VIcrnosb3ytorcs: caMble HEBEPOSTHBIC KOMOMHALIMM TOHOB, a TAKXE JyIT
uepHOro 1 6eJIoro nBeToB. B mHTEpBHEpEe MPUCYTCTBYIOT MOCTEPB], aQHUIIN, IOPTPETHL 3Be31, KOMUKChl. M300paxenus Haxo-
ISIT CBOE MECTO HE TOJIBKO Ha CTEHAX, HO M Ha JOMOJIHUTEJILHOM Jekope. IIpocrpancrBo co3maercs ¢ moMomipo HEOHOBOIO
cBera, sApkux Jyami. [Ipu meGnuposke ucnonbsyercs npurnun MuaIManusmMa. OTesI0uHble MATEPUAJIbl UALle BCEro obJia-
JAIOT DJIAHLEBOM, GJICCTSIIEN MMOBEPXHOCTHO. B TkaHsaxX mpegmoureHre oTHaéres MIEJKOBBIM MM CHHTeTHueckuM. Jlexop
MOXET COCTOSITH U3 CTCKJISIHHBIX CTPa3, JUCKO-IIAPOB U CBETOANONOB. JleKOHCTPYKTUBH3M IPU3BAaH PaspyLIATh KJIACCHUECKOE
npexncrasiacaue o popme. OH, B epByto ouepenpb, JEMOHCTPUPYET BHYTPEHHEE COLCpXaHue U pyHKuuu marasuHa. Jlis ne-
KOHCTPYKTHBU3MA XapaKTCPHBL: JIOMaHble, pa30UThle HA OTJEJILHBIC YACTH JIMHUM, (OPMBl, 0O'bEMBL; CIIOXHAS MEOMETPH,
MHOT'OCJIONHOCTb, BBISBJICHUE CTPYKTYPbl OOBEKTA.

Coueranue BbIICIIEPEUUCIICHHBIX IPUHIUAIIOB C 3JICMEHTAMU OQOPMIICHIS YIIAKOBKH MOXET CLEJIATH UHTEPbEP Ma-
rasuHa eué HoJiee IPUBJIEKATEIIBHBIM I rToceTuTesien. Vcnop30Banue B MHTEpbepe MarasuHa KJHOUEBbIX UIEH U TCHICH-
LM, OTPaXEHHBIX B OPEHJIMHIE IPOMIYKTa, IPEJCTABICHHOIO HA BUTPHUHAX, MOXET OKA3aTh 3HAUNTEILHOE BIIMSHUE KaK Ha
BOCIIPUATHE KOHKPETHOIO IIOMEIICHMS, TAK M Ha LEHHOCTh JAHHOM MapKy npoiykuuu B uesioM. Jist morpeburesent BaxHO
HE TOJIBKO KaUuCCTBO CAMOI'0 TOBAPA, HO M TO, KAK 9TOT TOBAP OYIET UM MIPE3CHTOBAH. 3als B HCOOBIUHO OQOPMIICHHOE I10-
MCIICHNE C MHOXECTBOM MHTEPECHBIX 3JICMEHTOB M OPM, CKOPEE BCErO MOKYIIATEb CIIEpBa 0OpaTHUT BHUMAHKUE HA HHTEPhED,
a TOJIBKO TIOCJIC €T'0 «aHAJIM3a» MEPEHIET K U3YUCHUIO HEITOCPEICTBEHHO TOBAapa, 3a KoTopbiM OH npumén. Orciona cienyer
BBIBOJI, UTO, UEM MHTEPECHEE OYeT CTHIMCTUUYECKOE OQOPMIICHUE CPelibl, TeM DOJIBbLIE MIAHCHL, UTO IOKYIATEe/b IIPUOOPeTéT
[peCTaBiICHHbBIN B ogobHon cpegye Tosap. [lcuxonorus uenoBeka ycrpoeHa Takum o0pasoM, UTO, UeM ualle OH OyIeT BH-
JIeTh BOIUIOIICHUE KAKOM-TO OIPEJEJICHHON MUJIIEH, TCM Yalle OH OyJeT JIOBUTH CceOsi HAa MBICJIH, UTO 3TO UMCHHO €0 HIes,
a HE HaBJ3aHHAs €My KCM-TO. :JTO UEJIOBEUECKOE CBOMCTBO MCIOJB3YeT GOJIBLIMHCTBO TOPIOBBIX MApPOK, UTOOBl HE TOJIBKO
HpI/IBﬂCUIb K CC6C BHHUMAaHNEC HOKyHaTCﬂCI:I, HO 1 «3aCTaBUTh» UX HpI/IO6peCTI/I CBOI:I TOBap. HpI/I 3TOM Hy)KHO Y'-II/ITLIBaTL YHCIIO
npemiaraemblx opennos. K npumepy, ecin desioBek 3annéT B KaKOH-HUOYIb PSIOBOM MarasuH, B KOTOPOM OYIyT IPEJCTaB-
JICHB JICCSTKH, @ TO ¥ COTHU PA3HBIX MAPOK 10 OJJHOMY BHJIY IIPOJYKTA, CIEJIATh BEIGOP eMy OyJlieT ropasio CJIOXHEEe, HeXeJIn
B MarasuHe, IpOJAOIIEM TOBAPH] JIMIIb OJHOM KOHKPETHON (UPMbl. XOTs BO BTOPOM CJIyuae y MOTPebUTesIst IIPOCTO OTCYT-
CTBYET BO3MOXHOCTH Bb1OOpA.

Hcnonp3oBanne B qusaliHe MHTEPhEPA MarasiuHa 9JICMEHTOB OPCHJIMHIA YBEJIMUMBACT Y3HABACMOCTD JAHHON MapKU
cpesu norpeduresiert. OcHOBHBIEC LBeTa OpPEHA, UCIIOJb3yeMble B MHTEPbEPE, CO3/at0T CHUIIbHBIC BU3yaJbHbIC ACCOLMALIN
¢ oM OpenjoM y noceruresier. HanpuMep, eciu Marasua opOpMIICH B OTTCHKAX, KOTOPBIE UCIIOJIB3YIOTCS B JIOTOTHIIC JAH-
HOW MapK{ TOBAPA, TO 9TO IMOMOIACT MOKYIIATE/IM MIHOBCHHO HMJCHTUPUUMPOBATL OpeH. Spkue u yHUKaIbHbIC OBETa 3a-
IIOMHUHAKOTCA J'IyLIIHC, UcM HpOCTblC " «3a€3XCHHbBIC» COUCTAHMA. OHI/I JCJIA0T MarasmH BI/I?)ya.HbHO Bb1JICJIAIOIIMMCA Ha (l)OHC
KOHKYPCHTOB HE TOJIBKO 3a CUCT CBOCIO MHTEPLEPA, HO U dpacaja.

HcnospsoBanue B 0QOPMIICHUN MHTEPHEPA JIOTOTHIIA TAKXKC CIIOCOOCTBYET Jiydiien ysHaBacmocru Openpa. Jloro-
THI — JIMOO U CTATYC JIIOOON KOMIIAHHUK U UEM UAIIE SJICMCHTBl TOPrOBOM MAPKH OYJyT BCTPCUATHCS B JIU3ANHC HHTCPLEPA,
TEM HAJEKHEE OH OTJIOKUTCS B IAMATH HOKynaressi. IMCHHO 09TOMY TOProBast MapKa paclojiaracrcs y BXOJjAd B MArasuH,
HA CTCHAX, y KACCOBBIX CTOCK, HA MOJIy BecTuO0uIcH. JIoroTum, nHTerpupoBaHHbIN B O0LIYIO0 KOHLICIILHIO HHTCPhCPA MArasu-
HA ¥ SABJUIIOMUICS BaXHBIM 9JICMCHTOB B (OPMHUPOBAHMEU 00pasa OPCHIA, CTAHOBUTCS YACTHIO MOBCEJIHCBHOIO BOCIIPHSTHS
[TOKYTIATCIISL.

DJICMCHTB1 OPCHIMHIA, TAKUC KAK YHHUKAJIBHBIC GOPMbIL, TCKCTYPbl M TEMATHUCCKOC OQOPMIICHHE, CO3JAIOT OCODYIO
armocdepy. Takas rpaMoTHO OOBIrpaHHAS OKPYXaromas 0OCTAHOBKA YAllle BCCIO BLISBIBACT Y KJIMCHTOB IOJIOXHUTCIIBHDIC
9MOLIMH, YTO JEJIACT MX OO0JICC OTKPBITHIMU M JIOAIBHbIMU K Operiy. Hampumep, ylOTHBIA 1M NPUBIICKATCIIBHBIA HHTEPLEP
HATAJIKABACT YCJIOBCKA HA MBICJIH, UTO JAHHBIM OPCHJ MPEIOCTABILICT CBOUM ITOKYIIATEJIIM TOJIBKO KaUuCCTBCHHBIC TOBAPbI
n ycayru. [TomoGHbI 1 gpyrue mpuMepbl HAMLLIHO JIEMOHCTPUPYIOT, YTO 3HAKOMCTBO C OPCHIOM U IIEPBOC BIICUYATIICHUEC
0 HEM CKJIaIbIBACTCS €I B OYKBAJIBHOM CMBICJIC HA IIOPOIe MArasuHa.

IToMurMO 9CTETHUCCKONM XAPAKTEPUCTUKY JICMEHTD] JIU3aMHA JIOJDKHBL 00J1aJIaTh (YHKIMOHAJIBHOM OCOOCHHOCTBIO.
OHI/I MOFyT IIOMOUYBb B CO3JIaHUN HCHOﬁ " I/IHTYI/ITI/IBHO HOH}ITHOI;I CprKTypbl BHyTpI/I MarasmHa ITpI/I TIOMOINU HMCITOJIB30OBAHU A
LIBETOBBIX 30H MM (OPM JIJISI PA3LEICHNAS PASHBIX KaTeropuil ToBapos. 11omo0HbIe, HA IIEPBBIM B3I, MEJIOUN MTO3BOJISIOT
CENATD MPOLECC MOKYIIOK HoJiee yoOHbIM 1 npusiTHbIM. Korjia mokymaresis JIerko HaxOUT Hy>XHBIN TOBAp, Y HErO aBTOMa-
THYCCKY CKJIAJIBIBACTCS MOJIOXKUTEJILHOE BIICUATIICHHEE O Opere. B cBolo ouepeib 910 yBeIMUUBACT BO3MOXHOCTD €IO HEOJI-
HOKPATHOTO OOPAICHUS K YCJIyraM M ToBapaM jJaHHoro 6penja. dpyrum criocoboM ciesath akueHT Ha GPEHJIE U BBLICIHUTD
€ro Cpefii MHOXECTBA KOHKYPCHTOB CUMTACTCS MCIOJB30BAHKUC B IU3AMHC MHTCPHEPA YHUKAIBHBIX 2JIECMEHTOB, K IIPUMEPY
Y3HABACMBIX B MEJIUACPCJIC TIEPCOHAXKEH, APT-00BEKTOB MM MHTCPAKTUBHBIX MHCTALLILUHA. JacTo momo0HbIe 2JIEMEHTDL Ji-
3aMHA CTAHOBSITCA HE [IPOCTO UACTbIO UHTEPHEPA, & HECYT B CeOC XapaKTCPUCTUKN HHJIUBHUIYAIbHBIX BU3YaIbHBIX CHMBOJIOB,
KOTOPBIC Yalle BCErO CTAHOBATCSA HE3PUMOM ACCOLMALMCH OpPEHIE y MOTPedUTEICH MTPH UX JAJTBHCHIICM B3aUMOJCHCTBUI
C JJAHHOM KOMITAHNCH U €€ IPOJyKIUCH.

C passurreM MHPOPMALIMOHHBIX TEXHOJIOTHMM MHOIHME OPEHJIBl 003aBEJIMCH COOCTBCHHBIMHU CalTaMu, OQOPMIICHHE
KOTOPBIX BBIIOJIHACTCA B ONPEJEIEHHOM YHUKAJIBHOIO cruie 6perydyka. Korpa pupMeHHBIR CTHIIB OCTAETCS MOC/ICIOBA-
TEJILHBIM BO BCEX KAaHAJAX, 9TO YCHJIMBACT ODIIYIO Y3HABACMOCTH OPEHJIA M MOMOIACT KJIHCHTAM JIETKO €ro MJICHTUPULPO-
BATh HE3ABHCHUMO OT TOTO, IJIC OHM C HUM B3auMOJeHCcTBY10oT. Hepenko B nudpoBor cpejic KOMITAHUH BBIXOJAT 34 IPEIECIIb
OJIHOW CTPAHUIIB! B TIOMCKOBOM CTPOKE, CTAPASICh YKPEIIUTHCS HA MHOXECTBE JPYrux oHanH-rardopmax. OueHb uacto Ha
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pocTopax pycckosspiaHoro MarepreTa I IpoABIKEHUS CBOCIO TOBAPA KOMIIAHUH UCIIOJIB3YIOT COLUAIBHBIC CCTH (HAIIPHU-
mep BKownrakre, Tenerpam, Rutube u npyrue).

Warerpuposanue sj1eMeHTOB OpeHia B 0QPIIarH-Cpely PACLIMPSACT LEJICBYIO ayIUTOPHIO, IOCKOJIBKY HE BCE JIIOIU
II0JIB3YIOTCSI KHTCPHETOM HJIM 3aXOJAT B COLICETH, B OCOOCHHOCTH 9TO KacaeTcs crapuiero nmokoseHus. IIpoxos mo roproso-
My LICHTPY, HEPEJIKO MOXHO HATKHYTbCs HA MAPKCTHHIOBbIN OAHHEP MM UHTPAKTUBHOC BHICO, KOTOPOE PEKIAMUPYET OPCHL
U €r0 IPOJYKIHIO.

Spxum npuMepoM BHEIPEHHS 9JEMEHTOB OPCHIUHIA B JU3AMH MHTCPHCPA MArA3MHA ABJLICTCA OQULUAIBHBIN Ma-
rasua-Mysen komnauun “Ritter Sport”, koropeit 6611 otkpsit B bepiuae 8 2010-om rogy. Januei 6pen) saHUMaCTCA H3-
TOTOBJICHUCM YHHUKAJIBHBIX KBAJPATHBIX IUIUTOK IIOKOJIAJA C OTPOMHBIM BbIOOPOM BKYCOB M HCOOBIUHBIX COUCTAHUN PasHbIX
nHrpenueaTos. Bosauknysmmu emé 8 1932-om rogy, “Ritter Sport” npomosmkaer ABIIATHCS OJHUM U3 HAKOOJICE O IAPHBIX
¥ BOCTPEOOBAHHBIX IIPOU3BOIUTEIICH HIOKOIALA IO BCCMY MUPY.

Jusanu uaTepsepa marasuna Ritter Sport B bepiuse sBjisgeTcst spKUM IPUMEPOM YCIICUIHOTO HCIOIB30BAHUS JJIC-
MEHTOB OPCHAMHIA B (U3UUCCKOM CPEJE MarasuHa, KOTOPbIC IOMOTAOT CO3JATh YHUKAJIBHYIO aTMOC)EPY U YKPEIIUTh UICH-
tugHOCTH Openya (puc. 1). ITockosibky ofHIME U3 APKHUX 2JICMCHTOB OPCHIMHIA JAHHON KOMIIAHUU SBJIAIOTCS HACBIICHHAS
LIBETOBAS MAJMUTPA, a TAKXKE €€ MHTEPECHBIEC COUCTAHUS B YIAKOBKE IPOMIYKLUH, JAHHBIC ACTANINA ObLIM YUTCHB] IPU IIPOCK-
TUPOBAHUU HHTEPbepa MarasuHa. COUYHbIC M BBIPASUTCJILHBIC LBCTA, TAKUC KAK CHHUM, XCITHIN, 3CJCHBIM U KPACHDBIN, UC-
[IOJIB3YIOTCS B OTIEJIKE CTCH, MEOCIIH, MOJIOK C TOBAPOM, HAJIHCAX U JCKOPATUBHBIX YKPALICHUAX. Takol e SpKON u pas-
HOLIBETHOM SIBJIACTCS MMOJACBETKA CBETHJILHUKOB HA IIOTOJIKE, BBIIOJHCHHBIX B BUJIC BBIITUPAIOMINX KBAIPATHBIX ILIATGOPM CO
CBETAIICHCS OKAaHTOBKOM. Jlaxe mepcrs riraBHOro cuMBosia bepiuna - MeaBeis, HAXOSICIOCS HA BTOPOM 9TaXE MArasuHa,
IpeJCTaBjICHA B BUIE LBCTHON KBAJAPATHON CETKH, KAKIASL AUCHKA KOTOPOHU PACKPALICHA B CBOM IIBET.

Puc. 1. bepsnn, narepsep ¢upmennoro marasuna Ritter Sport

OpurnnanbHas Kybudeckas (opMa CTOEK, CTOJIOB, DOKCOB C IIOKOJIAZOM U APYTUMHU OpeiMeTaMu Mebesn cosmadr
BU3YaJIbHYIO CBA3b U ONPCACIACHHYIO ACCOLMALMIO C IPOJIYKTOM. BrurprHpl MarasuHa opopMIICHb! B BULE KBAJIPATHBIX OJI0-
KOB, IJIC KaXJjasl «KBAJPATHAsD CEKIM IPEICTABJISCT PasHble BKYChl OKOa. Takoe jusaiiHEPCKOE PEIICHNUE MO3BOJISCT
HE TOJIBKO DOJIee YJIOOHO JIEMOHCTPUPOBATE IPOJLYKLHIO, HO TAKXKC BU3YaTbHO IIPUBJICKACT BHUMAHUE MOKynarenen. I'paduxa
1 BU3yaJIbHBIC 9JIEMEHTB, K TpuMepy Bblnupatomue Ha 20-30 caHTUMETPOB OT OBEPXHOCTH MaHEIH, HHPOPMALIMOHHbIEC OaH-
Hepbl 1 mHPOrpadurka, pacckasplBalomas NCTOPUIO OPEHIA, UMEIOT pOPMY paBHOOEIPEHHOIO mpsaMoyronbarka. Ksajgparusle
1 Y€TKHUC JIMHCHHbBIC (BEPTUKAJIBHBIC ¥ I'OPU30HTAIBHBIC HAIPABILIIONKE) GOPMBL SAPKO MPOCJICKHUBAIOTCA CIIE HA MOJCTYIIAX
K Marasgy - B ero ¢pacage. bospume maHopaMHble OKHA HA IIEPBOM U BTOPOM 9TAXKAX ITOJICJICHB] UETKOHM MOJIYJIbHON CHCTEMOH,
JICKOPATHUBHAS [10JIOCA HAJ| BXOJOM MOJIECIICHA SPKUMHU KBAJPATHBIMU prcyHKaMu. OTClo5ja MOXHO BBIICIHUTE JIBE JPYIHE BAXK-
Hble ocobennocru Openya Ritter Sport, KOTOPBIM OH CTAPAETCS COOTBETCTBOBATE, - IPOCTOTA U MUHUMAJIHU3M B OGOPMIICHHH.

B marasune Taxxe MMEETCA OTJEJIBHAS MHTCPAKTUBHAS 30HA, B KOTOPOH MOCETUTEJIA MOIYT OOJIBIIC y3HATH O KBa-
JIPATHOM YIIAKOBKE, O MPOLIECCCE MIPOU3BOJICTBA WIOKOIALA, a TAKXKE O PA3JIMUHBIX BKycax u uHrpegucHrax. Ilocerurenu na-
IIPSMYIO B3AUMOJCHCTBYIOT C OPEHIOM M €r0 IPOJIYKIHMEH, UTO ABJLCTCSA BAXXHBIM IIAIOM B CO3ILAHUN OCOOOM IMOLIMOHAIBHOM
cBs3uU ¢ moTpeduresieM. BoBiaeuéHHOCTS B JI€JI0 B IPOLECCE U3TOTOBJICHUS CBOCH COOCTBCHHOM IUIMTKHU MIOKOJIA A IO JHAMACT
B UCJIOBEKE OIIYLICHUE COOCTBEHHON 3HAYMMOCTH, JEJIACT OPEHJ, B €ro riuasax 0oJice OJIM3KUM U IOHIATHBIM.

SpxuM u 3aMOMHHAIOMMMCS JIEMEHTOM OPCHJIMHIA B MArasvHC SBJISCTCS MHCTALLALESA, IPEICTABILIOMAA COOOH
¢upmenHble mokonannele winTku Ritter Sport, yIoxkeHHbIC JPYr HA Jpyra. DTOT apT-00BEKT, BBIIOJHCHHBIA U3 IPOYHOIO
IJTACTUKA U JOCTUIAIOMWIAN TIOTOJIKA, CPA3Y K€ IIPUBJICKACT BHUMAHHUE IIOCCTUTCICH U BBLICIACT MarasuH Ha pOHE KOHKYPCH-
TOB. BMecTO TOro 4roGp1 IPOCTO UCIOMIB30BATE OTACIBHBIC JIECMEHTE] IPOIYKINH, OPECH, CO3JACT LCIbHBIN 00BEKT, KOTOPBIN
[IOJUYCPKUBACT YHUKAJIBHOCTD U KPEATUBHOCTH. 1'ako¥ MOJXO0J, HE TOJBKO MPHUBJICKACT HOBBIX KJIHUCHTOB, HO U GOPMHUPYET
Cpely MOTPEOUTEIICH UCTKUE ACCOLUALIUY C OJIM30CTBI0 KOMIIAHUY K HHHOBALIMAM M OPUTHHAJIBHOCTH CBOECIO OpeHIOyKa.

Jusars uarepsepa marasuaa LEGO B borne, xax u B Ipyrux MarasuHax 5TOM U3BCCTHOM MapKH, AKTUBHO HCIIOJIb-
3yCT 2JICMCHTB1 OPCHIUHrA JJIS CO3JaHUs YHUKAIBHOM U IIpHUBJIcKaTeIbHON arMochepsl (puc. 2). Lego Group mpegcrasiser
coOOM UACTHYIO JATCKYIO0 KOMIIAHHIO, KOTOPAs 3aHUMACTCS [IPOU3BOJICTBOM PA3HBIX BUIOB KOHCTPYKTOPA, MOMYJLIPHBIM KaK
cpenu B3pocibix, Tak u cpenn gereit. Kommanns LEGO sBisgercs BTopbiM IO BEJIMUUHE MIPOU3BOJUTCICM UTPYLICK B MUPE
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Y ICPBBIM [0 MacmTabaM CO3JaHMS WUIPYIICK-KOHCTPYKTOPOB B menoM. Jlannas kommanus Oblaa ocHoBana B 1932 romy,
1 K HACTOSIIEMY MOMCHTY KOJIMUCCTBO ¢¢ OQUIMANBHBIX MAIA3HHOB B PA3HBIX CTPAHAX IICPEBAJIAIIO 3a THICAUY.

Puc. 2. bonn, uarepsep ¢upmennoro marasuaa LEGO

Marasua LEGO B bonne npursarusaer k cebe BHUMaHHe MPOXOXHX yXe ¢ ysinusl. Hecmorpst Ha To, uro dacay,
3JAHUS HE MMCET HUKAKOW JIOMOJIHUTCIBHOM IPAQUKU MM JHU3AMHA, KOTOPbIE MOIVIM Obl BBICTYIIATh B KAUECTBE BHELIHCH
[IOJLIIEPXUBAIOWICH GOPMB] JJIsI BHYTPEHHEI'O MHTEPhEPA, MArasuH BCE PABHO MPHUTATHBACT K ceO¢ BHUMAHHE €LIE C YJIMLBL.
Xapaxrepuslie s ssemenTos Opennnara komnaanu LEGO BeprukaibHble 1 TOPU30HTANIBHBIC PAMbl OKOH M JIBEPEH, HAIO-
MPHAIOMXX OTAEIbHblC KyOUKH U IIPAMOYTOJIBHUKH KOHCTPYKTOPA, 30at0T XapaKTePHbIN deTkur purM. IIpospaunsie mano-
PaMHBlE CTEKJIA BBICTYIAIOT HEKUM IOPTAJIOM - UEPE3 HUX XOPOIIO BUJICH BECh MHTEPLEP MarasuHa. biaromaps sromy opu-
TMHAJIBHOMY peIleHnto dacal, 3HaHus He TpedyeT HOMOJHUTEIBHON MOoLnepkk. KpacHbIH U BbLIECIAIOMMNACS KBAIPATHBINA
JIOTOTHUII HAJ| BXOJOM BHYTPB IIOMCIICHMS BBICTYIIAET B KAUECTBE TOUCUYHOI'O U SAPKOIO AKLEHTA HA GOHE CEPO-KOPUUHEBOM
KHUPIIMYHOM CTEHBL.

OpHUM U3 OCHOBHBIX 2ieMeHTOB Openaunra komnanuu LEGO spisercs nperoBas raMma, COCTOSIIAS B OCHOBHOM
13 KCEITHIX, OCIBIX, 3CJICHBIX, CHHUX M KPDACHBIX OTTCHKOB. 1'akoe cOUeTaHHE LIBETOB YACTO ACCOLMUPYETCH B COSHAHUU JIIO-
JIEH C PAJIOCTHI0, KPEATUBHOCTBIO 1 urpor. Ilosromy naHHAs raMma IpUCYTCTBYET B JIM3alHE HHTEpbepa MarasuHa B bonne.
CBETHIIBHUKH, CTCHB, ITOJI, IPCIMEThl MEOCIN U T.JI. OKPALICHBl B JAHHBIC LIBCTOBBIC COUCTAHHS, UTO IO3BOJIACT CO3JATH
[IPUATHYIO U MO3UTHUBHYIO aTMOC(EPY B IOMECIICHUH, & TAKKE IPUBJICUYb BHUMAHKUCE CBOCH OCHOBHOM LICJICBOM Ay JIUTOPHU - JIC-
rert. Kpome Toro, ncnonssosanue gupmennsix nsetroB LEGO B nHTEpBhEpE MOMOraeT ykpenurs uiieHTuaHocTs 6penga. Yem
vaie norpeduresu OyLyT BUJICTh JAHHYIO MAJIUTPY OTTEHKOB, TEM ObICTPEE OHA HAUHET HA IMOCTOSHHON OCHOBE aCCOLIUUPO-
BATBCS y MOKYIATEICH C IPOJyKUMEH JaHHOoro openga. I'paduueckue smeMeHTs! (Takne Kak MyJIBTAIIHBIC IIOCTEPbl U UHPOP-
MAalLMOHHBIE IIAKAaThl), BEIIOIHCHHBIC B QUPMCHHOM IaMME MAarasvHa, BbICTYIIAIOT B POJIM MOJLJiepX)uBatomux akneHTos. He
MEHCE BaXXHYIO POJIb L[BETA UIPAIOT B IIOJCBETKE MHTEPhepa MarasuHa B bonne. Mcmosb30Banue CBETUIBHUKOB C PASHBIMU
OTTCHKAMH OCBCIICHHA (OT CHHETO JO0 3CJICHOI0) YCUIUBACT OOIIUH 3QPEKT U IOMOIACT IIPHUBJICUB JIOMTOJHUTCIHHOC BHUMAHHIEC
roTpebuTesen.

Dopmbl U CTPYKTYPA UIPAIOT BaXHYIO POJb B opopMiicHUN uHTEPbepa MarasuHa. Koncerpykropsl LEGO cocrosit
[IPEUMYIICCTBCHHO U3 KPYIVIbIX, KyOMUCCKUX U MPAMOYIOJIBHBIX TUIACTUKOBBIX JICTAJICH C BBITYKJIBIMU ILIOMIAJKAMU JIJIS CO-
CIMHECHUS C JPYTUMH JIEMECHTAMU. DTa KOHUENLIMA HAXOJUT OTPAKCHUE B JU3ANHC CTCH M MCOCIHM MarasmHa, Ha KOTOPBIX
Pa3MEIICHBI KPYIHBIC JICKOPATUBHbBIC «KUPIHUMUKI», UIMATUPYIOMINEC BHEIIHUA BUJ, JIcTaIcH KoHCTpykTopa. OnHa U3 cexuun
cTeHBl OPOPMJICHA B BUJIC ITPO3PAUHBIX MIPSAMOYIOJIBHBIX KOHTCHHEPOB, 3AI0IHCHHBIX PEANBHBIMU JCTAJSAMU, JTOCTYITHBIMU
st mokynky. [TomcraBku miist pexsiaMHbIX GaHHEPOB HATOMUHAIOT KOHCTPYKUnH, coopanssle u3 LEGO. Okpyribie cBermiib-
HUKH Ha TOTOJIKE TAKXKE OTCHUIAIOT K $opMaM KPEILICHUN Ha caMux Jietajuix. Mcmop3oBanue 3HAKOMBIX pOPM U CTPYKTYP,
XapaKkTEPHbIX JJIA IPOJYKIHH OPEHIIA, CO3JAcT aTMOC(EPY UIPYIIECUHOIO MUPA, TOIPYXasl JETCH U UX POJUTCIICH B YHUKAIIb-
HY10 peanbHOCTh. Takoe BHUMaHHE K pOpMaM HE TOJILKO OCTABJIACT MOJIOXUTEJIBHOE BIICUATIICHAC O JU3AMHE UHTCPHEPA, HO
u criocobersyer accouuanun ¢ opergom LEGO, koropeit Belaessiercs Ha pOHE KOHKYPEHTOB.

Heobb1unble nncTasnmn, cospanssie us geranen LEGO, raxxe cyxar BaxHbiM ssiemeHToM Operpuara. Hampu-
MEp, TIOCETUTEIH MOTYT YBUJICTH OPTPET berxoBeHa, COOPAHHBIH U3 THICAUN GJIOKOB. :DTH OPUTHHAJIBHBIC JJIEMCHTbI IIPUBJIC-
KAl0T BHUMAHUC U MOTYT MOOYIUTE MOKYIATEICH IPUOOPECTH TOBAP, TAK Kak OHU MOT'YT 3aXOTCTh BOCIPOU3BECTH MOJJOOHbIE
TBOPCHUS CBOUMH PYKaMU.

B nHacrosimee Bpems BCE GOJIble KOMIAHUN CTPEMATCA 3aJCACTBOBATE JIEMEHTB! OPCHAMHIA B JU3AMHC UHTEPhEPa
CBOHMX TOPrOBBIX TOUCK. B CIMCOK caMblx y3HABACMBIX KOMIIAHHUH, BKJIIOYAIOLUIUE B CBOM JU3ANH JAHHYIO KOHICIIINIO, MOXHO
oruecru Apple, Nike, Starbucks, Guccl u MHOTHE HpYyrHC.

TenneHnus UCIOMB30BAHUSA 2JICMCHTOB OPCHIMHIA B JIU3aMHE MHTEPhEPA MArasMHOB CTAHOBUTCS BCE Dosiee akTy-
AJIBHOM € KaXIb1M rogoM. C yBEJIMUCHUEM UMCJIA HOBBIX KOMIIAHUN U POCTOM KOHKYPCHIIUH, TAKHE IOJXO0bl IPEIOCTABILIIOT
OpeHIIaM OTJIMUHYI0 BO3SMOXHOCTD BBLICJIUTHCS U IIPUBJICYb BHUMAHHUC IOTCHINAIBHBIX KJIUCHTOB. B coBpeMeHHOM Mupe He-
JOCTATOYHO IIPOCTO MPEJIaraTh KAUCCTBCHHBIC TOBAPBL. ECIM paHbIIE MOKYIATEIIN IPUXOMINA B MArA3UH C UCTKAM HaMepe-
HHUEM IIPHOOPECTH KOHKPCTHBIN IPOJIYKT, TO CEOJHSA OHYU 00paIaloT BHUMAHHUCE HE TOJILKO Ha CaM TOBAP, HO U Ha aTMOC(epy,
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B KOTOPOU OH MPEJICTABJICH. DMOLMOHAIBHAS CBA3b ¢ OPEHJIOM U CTPEMJICHHUE K HOBOMY OIBITY CTaJIM BAXHBIMU OXUJIAHUAMU
coBpeMeHHbIX norpeburenet. [IpomykT He BOJDKEH IPOCTO HAXOMUTHCA Ha BUTPUHE; OKPYXEHHE, B KOTOPOM OH IIPEICTABJICH,
JIOJDKHO «OOLIATHCS» € MOCCTUTEILIMU, PACCKa3blBAsi UCTOPUIO KOMIIaHuH, ¢ uesn u ueHaoctu. IlpasmibHo opopMiieHHBIR
MHTEpbep MarasuHa MOXET He TOJIBKO YCTAHOBUTBH OCOOYIO CBS3b C IOKYIIATEJISIMH, HO U C IIOMOIIBIO IPAQHUKU ¥ BU3yaJIbHBIX
9JIEMEHTOB JOHECTU 10 HUX GprIoco¢rio OpeHa U MO JUCPKHY T €I0 YHUKAIBHOCTb.
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NCKYCCTBO B BUPTYAJIBHBIX MHNPAX: KAK IIEJNTEBPHI
ZKUBOIINMCHN HAXOIAT MECTO B BUIITEOUIPAX

© A.C. CBarenxo, 2025

Canxm-Ilemepbypecruil zocydapemeerrvul yHusepeumen nposMUULICHHLIY MEXHOO0ZUL U OUSATHA
191186, Carnrm-Ilemepbype, borvuwas Mopcxas, 18

B nmocsenaue mecarumiieTus BUACOUrPHl TPAHCGOPMUPOBAINCH M3 PA3BICKATCIBHOIO MEJIHA B CAMOCTOSATCJIBHYIO
dopmy mckycerBa, criocobHy10 mepesaBaTh KyJabTyPHBIC M XyJI0KCCTBCHHbIC UeHHOCTH. OJJHUM U3 3aMETHBIX TPCHJIOB CTAJIO
MHTCTPUPOBAHUE B UTPOBBIC MUPb! U3BECTHBIX MPOU3BCICHUN XUBOINCH, UTO MO3BOJIACT PACIIUPHUTH BU3YAJIBHBIM U CMBIC-
JIOBOW CIIEKTp urpoBon cpenbl. JIanHas crares ucciemyer, Kak megeBPbl MUPOBOIO MCKYCCTBA HAXOJAT HOBOC BOTLIOLICHIC
B BUPTYJIBHBIX IPOCTPAHCTBAX BUJCOUIP. PaccMaTpuBaloTcst criocodbl, KOTOPBIME XYJOXKHHUKH aJAITHPYIOT KIACCHUCCKOE
HCKYCCTBO I10J 0COOEHHOCTH UIPOBOIO MIPOLECCa.

Kimtouessie ciioa: Bumeourpsi, HCKycCTBO, FEIMUHT, COBPEMCHHAS ayUTOPHSI.

A.S. Svyatenko

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

ART IN VIRTUAL WORLDS: HOW MASTERPIECES OF PAINTING FIND A PLACE IN VIDEO GAMES

In recent decades, video games have transformed from an entertainment media into an independent art form capable of conveying cultural and
artistic values. One of the notable trends has been the integration of famous paintings into the game worlds, which makes it possible to expand the visual
and semantic range of the game environment. This article explores how masterpieces of world art find a new ncarnation in the virtual spaces of video
games. The article examines the ways in which artists adapt classical art to the features of the gameplay.
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HckyccTBo BU3yaIbHBIX HAPPATHUBOB SIBJISICTCS OJHUM U3 KJHOUCBBIX 3JICMCHTOB UCJIOBCUCCKOM KYJIBTYPbl, HAUMHAS
C JIPEBHEHIINX BpeMeH u J1o Hamwux pHer. OHO Beerjia CTpeMIIIoCh K Iepesjaue UCTOPUH uepes3 o6pasbl, Oyib TO HACKAJIBHBIE
PUCYHKH, pPECKU, KAPTHUHB] UJIM COBPEMEHHBIE (OPMBbl MEIUA, TAKUE KaK KUHO U Bugeourpsl. JKuBonucs, kak ojHa U3 caMblX
IPEeBHUX GOPM UCKYCCTBA, UMEET DOraTyt0 UCTOPUIO U TPALHULMH, KOTOPBIE IIPOLOJDKAIOT OKA3bIBATH BIIMSHUC HA COBPEMCH-
Hble BUIbl TBOpUecTBa. KOMIbIOTEpHBIE UIPbl — OJHO U3 HauboJee ObICTPOPASBUBAIOMINXCS HAIPABJICHUN SKPAHHOMN Cde-
Pbl, 00'bE IUHSIOMICH IIOBECTBOBATEJILHBIE UCPTh] JIMTEPATYPBL, TeaTpa U KHHeMaTrorpada ¢ MHTEPAKTUBHBIMU BO3SMOXHOCTSIMU
BUPTYaJIBHOM peayibHOCTH. 1losBIIeHre KOMIIBIOTEPHBIX UI'D ¥ OOPETEHUE UMU XYJIOXECTBEHHBIX KAUECTB OTKPBLIO MHOI'O-
obpasue HOBBIX (OPM U IIPUEMOB B TBOPUECKOM Ipouecce. B maHHOM KOHTEKCTE 0cO60C BHUMAHUE MPHUBJICKACT IOBJICHUC
B BUJCOMIPAX KJIACCHUCCKUX LICJEBPOB XHUBOIIKUCH, KOTOPbIE CTAHOBSTCS YACThIO UIPOBOTO JU3ANHA, CHOXETA WM JJAXE OC-
HOBOM I CO3JAHMS YHUKAJIBHBIX BUPTYaJIbHBIX MUPOB. OJHAKO MHOIME COBPEMEHHBIC PaspabOTUMKK BHILCOUIP Uepria-
10T BIOXHOBCHUE HE TOJIBKO M3 KMHeMarorpada, HO U M3 TPAIULIMOHHOMN XHUBOIUCU. JTa CTATHS HCCIICIYET, KAK UCKYCCTBO
KMBOIIMCY UHTEIPUPYETCS B KOHTEKCT BUJICOUTD, ¥ KAKUE TPAHCHOPMALMK IIPOUCXOISAT MPH MEPEXOLE OT XOJICTA K IKPAHY.
DTO B3aMMOJIECHCTBHE IIOJHUMACT BOIIPOCHL O TOM, KaK OUPPOBAS CpPela CIIOCOOHA COXPAHHUTH U IEPElaTh Xy I0XKCCTBCHHbIC
LIEHHOCTH. XYI0XHUK-XUBOIIKCEL, CTPEMUTHCS K UKCTO BBIPAXEHHOMY aBTOPCKOMY MHECHHIO, OTOOPaXEHHOMY Uepes MPU3MY
€ro BHYTPEHHEIO OCMBICJICHUS OKPYXalOIIEH JEHCTBUTEIBHOCTH, XYIOXHUK- AHUMATOP, IOMHUMO BCEIO TOrO, UTO IECJIACT
OOBIUHBIN XUBOIKCEL, JOJDKCH UETKO TOHMMATh COBPEMEHHBIC TEHICHLIMN OOIIECTBA ¥ IPAMOTHO IPEBPATHTH 3TO B 3CTETH-
UECKY MPUSTHBIN JIS UeJIOBeKa IPONYKT. BaXkHbIM acriekToM CTaHOBUTCS MHTEIPALIUS LIEICBPOB B UIPOBOM MIPOLIECC, I'Mle OHU
BBICTYIIAtOT HE IPOCTO YKPALICHUEM, a BAXXHBIM 3JIEMCHTOM IIOBECTBOBAHUS, NU3ANHA U JAXKE MCXAHUKH.

C pasBuruem TEXHOJIOTMH U MOSBJICHUEM HOBBIX CPEJICTB MACCOBOM MHPOPMALUHU, UCKYCCTBO XHUBOIIKUCH IIpeTepIIe-
JIO BHAUUTECJIbHbBIC USMCHCHMA. CCFO,}IH;{ OHO HC OFpaHI/I‘II/IBaCTCﬂ paMKaMI/I X0JICTa, a BbIXOJUT 3a HpC,H'CJILI Tpa,H'I/IU,I/IOHHOFO
[IPEICTABICHUS O KapTHUHE. BUICOUrPhl CTain OJJHON U3 TaKuX IIaTGopM, Ijje XUBOMKMCH HAauula HoBoe BomomeHue. OHu
ITIO3BOJIAIOT XY,H'O)KHI/IKaM co3ngaBaThb HHTCpaKTI/IBHBIC MI/Ipbl, HAIIOJIHCHHB1EC FJIy6OKI/IMI/I CHOKETaMU M SMOIIMOHAJIbHbIMU HCpC-
KUBAHUAMU, UTO JEJIAeT UX YHUKAIBHBIM BHIOM HCKycCTBa. [2 ¢. 2]

Henb manHOM PaboThl 3aKIHOUACTCS B UCCIICIOBAHUM TOIO, KAKUM O0PAa30OM TPAJULMOHHBIC TEXHUKH U I10J[XO0bl
KMBOIMCH ObLIM AJJAIITUPOBAHB] JJIs CO3JAHUS BU3YAJIbHBIX HAPPATHBOB B KOHTEKCTE BUjcourp. Mbl paccMoTpuMm, Kak Xy-
JIOXHUKH UCIIOJIB3YIOT 3JIEMCHTB] KJIACCUUCCKON XHUBOIUCH JJIs CO3aHNUS YHUKAIBHBIX UIPOBBIX MHUPOB, KAKHE [IPUEMbl OHU
3aMMCTBYIOT Y XKHBOIKCLIEB [IPOLLJIOTO, M KaK 9TH METObl BIMAIOT Ha BocipusiTue urpoka. Ocoboe BHUMaHME OYJIET Y IEICHO
TOMY, KaK IIEPEX0J] OT CTATUUHOIO U300PaXEHUS Ha XOJICTE K JUHAMUUHOMY U300PaXCHMIO HA 9KPAHE U3MEHSET CaM IPOLECC
BOCIIPUATHS XY IOXECTBEHHOIO NpousBeeHrs. HanpuMep, urpel B cTriIe MMIIPECCHOHU3MA [IEPEJAIOT ATMOCPEPY IBHKCHUS
1 CBCTA, TOT A KaK UI'Pbl, BIOXHOBJICHHBIC CIOPPCAIU3MOM, IIPECJIArAlOT UIPOKY HOIPYSUTHCS B MUP (pAHTA3UI U CHOBHICHUH.
MHarerpanus MUPOBON XHBOIINCH B BULCOUIPB] TIPCACTABIISICT COOOM CJIOKHBIM ¥ MHOTOIPAHHBIN IIPOLIECC, KOTOPBIA MOXET
ObITh pCANM30BAH PASIUUHBIMU CIIOCOOAMHU. B JAHHOM HCCIICIIOBAHUM Mbl COCPCIOTOUMMCS Ha JBYX OCHOBHBIX II0JXOJIAX
K 9TOM MHTCIPALMHN: aJANTHBHOM ¥ UMMCPCUBHOM. :JTH IOJXOJIbl PA3JIMYAIOTCS [I0 METOLAM HCIIOJIB30BAHMUS XY IOXKCCTBCH-
HBIX [TPOU3BCACHUM, LC/SIM UX BKJIIOUCHUS B UTPOBOM MIPOLCCC U BJIMSHHUIO HA BOCIIPHSATHC UIPOKA.

AJANTUBHBIN [OXO0J, IPCAIOJIArACT UCIOJIb30BAHKUE JICMCHTOB MEPOBOM XXHBOIMCH B KAUCCTBE OCHOBB1 JI CO3J1a-
HUSI UIPOBOIO MUPA, MICPCOHAXCH U CIOXCTOB. XYIOXKHUKH aJANTHPYIOT U3BCCTHBIC ITOJIOTHA, CTHJIM U TCXHHUKH, UTOOB1 CO-
3JIATh YHUKAJILHBIC UIPOBLIC IPOCTPAHCTBA, KOTOPBIC BbI3BIBAIOT ACCOLMALIMH C KIIACCUUCCKAM MCKYCCTBOM. DTOT MOJIXOJL, UaCTO
HCIIOJIB3YCTCSL JUISL CO3IAHMS aTMOCPepHOro GoHa, mepeliaun ONPCICACHHBIX SMOLMN M HACTPOCHUM, a TAKXC IS YCHJICHUS
[IOBCCTBOBATCJILHOM COCTABJLIIONICH Urpbl. IIprMepoM Takoro momxoma MOIyT CIyXHTh UIPbl, BIOXHOBJICHHBIC PA0OTAMH M-
[IPCCCHOHKCTOB, TJIC MSTKUC LIBCTOBBIC IICPEXOJIbl ¥ PA3MBITBIC KOHTYPb CO3A10T OLIYIICHUC JIBMKCHI M KUSHH. T akke MOXKHO
[IPUBECTH [IPUMCPbl UIP, OCHOBAHHBIX HA CIOPPCATMCTHUCCKUX KAPTUHAX, TJC MCKAKCHHAS PCAIBHOCTb CTAHOBUTCA UYACTHIO
nrposoro npouecca. Hanpumep, urpa Okami (2006) ucrosb3yer CTHIIb SIIOHCKOM XUBOIIMCK CyHOOKY-I'd, YTOOb! CO3JATh YHH-
KaJIBHBlI;I BI/I3yaJIbHBlI;I pﬂﬂ’ HaHOMI/IHa}OIH'I/II;I CTa.pI/IHHLIC CBUTKH. STOT CTHUIIb Xa.paKTepI/I?)yCTCﬂ HCIIOJIb30BAHHUCM MOHOXpOMHle
OTTCHKOB, TOHKMX JIMHAN ¥ aKBapeIbHbIX adpdexros. biaromaps sromy mrpa BBINIAIUT CIOBHO OXHBIIUH PUCYHOK TYIIBIO HA
Bymare, uTo CO31AET HEIOBTOPHUMYIO ATMOCPEPY M YCHIIMBACT CBSI3b C AMOHCKON Kynbrypor. Okami okasaia 3HAUHTEIEHOE BIIK-
SAHHUC HA I/IH,II;YCTPI/I}O BI/I,I[COI/II‘p’ HpO,ILCMOHCTpI/IpOBa.B, gTo BI/I3yaJIBHa.5I 3CTCTUKA U XY,I[O)KCCTBCHHOC HMCIIOJIHCHHUC MOFYT I/IFpaTb
TAKY10 XK€ BAXHYIO POJIb, KAK U TCXHHUCCKHE aCTIeKThl Urpbl. OHA MoOKasaIa, UTO BUJICOMIPEl MOTYT ObITH HE TOJIBKO PA3BJICKA-
TEJIBHBIM IPOJYKTOM, HO M HACTOSIINM IIPOU3BEICHUEM NCKYCCTBA, BIOXHOBJICHHBIM TPAIUALIMSIMU U KyJIBTYPOH (puc. 1).

Puc.1. NUrpa «Okami» (2006)
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Wrpa Grim Fandango (1998) BroxHOBICHA MEKCUKAHCKUM CTHJICM apT-IEKO U KyJIbTypoH JIHsa MepTBBIX, CO31a-
Bas MPAYHBIHA, HO O JHOBPEMCHHO KPacOuHb1H Mup. Mrpa BelmosHeHa B TPEXMEPHOH rpaduKe, OJHAKO ICPCOHAXU U 00BEKTHI
BBINJISLIAT Kak OyJTO BBIPE3aHHBIC M3 KAPTOHA, YTO MPUIAET UIpe 0cO0Yy10 perpo-arMochepy. ApXuTekTypa ap-IeKo, Xapak-
repaas s spannn 1920-1930-x romos, mpucyTCTBYET BO MHOIMX JIOKALWSAX WUIPbl. BblcOkue 3IjaHUs ¢ PeOMETPUUYECKUMEU
y30paMH, MACCUBHBIC KOJIOHHB] U SIPKUC LBETA CO3JAI0T YHUKAJIBHYIO aTMocdepy, HamoMuHatomyto o l'ojmmsyne 30101010
seka. Cruiib Hyap, NOMyJISPHBIN B GruibMax cepelubl XX Beka, Takxe Hamésn cBoé orpaxenue 8 Grim Fandango. Temssie,
KOHTPACTHBIC TOHA, IPAMATHUECKOC OCBCIICHHUE U aTMOC(epa TAMHCTBCHHOCTH MPHUIAIOT Urpe ocoboe Hacrpoenue. Grim
Fandango akTuBHO HCIOJIB3YET 2JIEMEHTE] XHUBOIIUCH JIJISL CO3LAHUA CBOCTO YHHUKAJILHOI'O BU3YAIBHOIO CTHILSL. Mekcukanckas
KYJIbTYpa, OCOOCHHO mpasuHuk JleHp MEPTBBIX, OKa3b1BACT CHJIBHOE BJIMAHUC HA JU3AMH INEPCOHAXCH U OKpyxeHus. Apkue
KPACKH, OPHAMEHTB]l ¥ CUMBOJIbL, XaPAKTEPHBIE JJIA 9TOIO IPA3JIHUKA, IPUCYTCTBYIOT IOBCIOMLY B Urpe. BimsHue xusonucu,
0COOECHHO MEKCHKAHCKOI'O UCKYCCTBA M CTHJIA AP-JIEKO, 3AMCTHO BO BCEX ACIEKTAX UIPBL: OT IU3AMHA IEPCOHAXCH JIO apXu-
TEKTYPHbIX perreHun. J1o jgenaet Grim Fandango yHUKaIbHOM M 3alIOMUHAIOMICHCS UIPOM, 3ACIY>XHBAIOICH BHUIMAHUS KAK
Jro0uTeIIeN IPUKIIIOUCHUH, TaK U LICHUTEJICH UCKyCcCTBa (puc. 2).

Puc.2. «Grim Fandango» (1998)

WMMepcuBHBIN IO IXO0J, OTJIIMUACTCS TEM, YTO OH HAIPABJICH HA TIOJIHOE MOIPYXEHUE UIPOKA B MUP XHUBOIIKCH.
Wrpoku craHOBSTCS aKTUBHBIMU YUACTHUKAMU XYJIOKECTBEHHOI'O IIPOLIECCA, B3AMMOICHCTBYSI C IIPOU3BEICHUIMHI UCKYCCTBA
HAIPSIMY10. DTO MOXET BKJIOUATL B CCOS UCCIICIOBAHUC BUPTYAJILHBIX MAJICPCH, PCLICHHUC 3arajOK, CBS3AHHDBIX C U3BCCTHDI-
MM HOHOTHaMI/I, I ITaX€ CO3TaHUC COGCTBCHHBIX HpOI/ISBC,[[CHI/II;I BHyTpI/I I/Iprl. STOT I10JIX0JI TIO3BOJIACT I/IFpOKaM FHY6>KC
[IOHATH U OLCHUTDH 3HAUCHUC MUPOBOU >KMBOIIKCH, IIOCKOJIBKY OHU HEIIOCPEACTBCHHO YUACTBYIOT B CC CO3JAHUM HJIU UHTCP-
HpCTaHHH. HpI/IMCpbl I/IMMCpCI/IBHle I/IFp BKJIIOUarOT HpOeKTbl, e I/IFpOKI/I HyTCIHCCTBy}OT 10 BI/IpTYa.HbelM MYBCﬂM, I/ISY‘Ia}[
LICACBPbI MUPOBOIO UCKYCCTBA, WK UIPBl, B KOTOPBIX HCOOXOIUMO BOCCTAHOBHUTD YTPAUCHHOC IPOU3BCICHUC Iy TCM PCIICHIUS
rosioBosioMok. IIpumepom nMmepcrBHOro mogxosa Moxer caryxurs urpa The Witness (2016), rae urpox pemraer rosoBooM-
KH, CBSI3aHHBIC C aDCTPAKTHBIMU PUCYHKAMM, U ITOCTCIICHHO PACKPLIBACT TAHHBl OCTPOBA. 9TO MHIHU-UIPA B XAHPC TOJIOBO-
stomkw, paspaborannas crynuen Thekla, Inc. u Beinymennas 8 2016 rogy (puc. 3). Mrpa 6buta cospana Jlxonaranom bioy,
M3BCCTHBIM Takxke 1o cospanmo urpsl Braid. The Witness npecrasisier coG0M OTKPBITHIN MHUP, IOJHBIE PA3HOOOPA3HbBIX
IOJIOBOJIOMOK, KOTOPBIC HY>XHO PCIIATH, UTOOBb! IPOJIBUIATHC IO CIOXETY M OTKPBIBATE HOBbIE oOsractu ocrposa. The Witness
00J1aJ1aCT MUHUMAJIUCTUYHBIM IPAQUUCCKUM CTHIICM, KOTOPBIM MOJUYCPKUBACT KPACOTY HPUPOMIbl M APXUTCKTYPbl OCTPOBA.
Oxpyxatomas cpesia ICeTajlbHO mpopaboTaHa, U Kaxaas 00JIacTh UMECT CBOIO YHUKAJIbHYIO armocepy. Llseroas mamurpa
WIPBl BAPLUPYCTCS OT SIPKUX 3CJICHBIX JIyTOB JIO XOJIOJHBIX CHHUX rop. Kax u B HCKOTOPBIX HANPABJICHHUSAX >KUBOIIMCH, Ha-
npuMmep, B abcrpakuuonusme, The Witness ncnonbsyer abcrpakTable H300paXeHus i epegaun cMblcaa. ['ojioBoomMkn
B UI'PE MPEICTABILIIOT COOON MPOCTHIE JIMHUK U (UIYPBl, KOTOPBIE JIOJDKHBL OBITH COCJIMHCHB] ONPECICICHHBIM 00pa3oM. DTu
abCTPAKTHBIC JICMEHTHl MOKHO CPABHUTH C pabOTaMH XY0XHUKOB-aBAHIAPAKCTOB, Takux kak Bacwmun Kanguackun win
Kasuvmup MaseBry, ubd KapTHHBL YaCTO COCTOST U3 IPOCThIX reomerpudeckux ¢puryp uymHui. [1 c. 200] ITomoGHO TOMY,
Kak abCTpAKTHAS )XUBOIKCH OCTABJIACT IIPOCTPAHCTBO JJIL MHTEPIIPETAUNU 3puTeseM, rojgosojomkn B The Witness tpebytor
OT UI'POKA OCMBICJICHUS ¥ MMOHUMAHUS MPABUJL, JICKAMINUX B OCHOBE KAXKJIOIO PUCYHKA. Taknm 00pasoM, Urpa CTUMYJIUPYCT
KOPHUTHBHBIC MPOLECCChl, AHAJIOIMUHBIC TEM, KOTOPbIC BO3HUKAIOT IIpU co3epuannu abcrpaxkrHon xusonucu. [Ipocrora nu-
Tepderica, OTCYTCTBHE MY3bIKAJILHOIO COIIPOBOXJICHUS U (OKYC HA IPHUPOMIHBIX 3BYKAX CO3IAI0T aTMOC)EPY, CXOXYIO C TOH,
KOTOPYIO CTPEMSATCS IIEPEJATH MUHUMAIUCTAYHBIC Xy I0XHUKH, Takne Kak Araec Maprun nin JJonanss Ixann. The Witness
OCTaBJIICT MHOIOC HEJOCKa3aHHBbIM. Mrpa He NpesocTaBisier SIBHOTO CIOXETA WIJIM OOBACHCHUS MPOMCXOMsmeMy. Bmecro
9TOr0 OHA MPEJIAracT UIPOKY CAMOCTOSTCIBLHO MHTCPIIPETUPOBATH YBHUACHHOE U YCJIbIMIAHHOE. T'akast HeJJOCKA3aHHOCTDb Ha-
rioMuHaeT paboTsl croppeanucros, rakux kak Canseanop Jlanu, uby KapTHHBL 4ACTO COJIEPXKAT CKPBITHIE CMBICIIbl M CUMBOJIBL.
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Puc.3. «The Witness» (2016)

Hrpa L.A. Noire (2011) ucriosbsyer ¢oropeasusm u TEXHUKY «motion capture» JJisi BOCCO3IaHUsL aTMOChepbl
Jloc-Armxeneca 1940-x romoB, BIOXHOBICHHON HyapHbIM KMHO M XHBOIHUCHIO TOro mepuoga. OmanM ns HauboJiee 3aMer-
upix acnektoB L.A. Noire sBisiercs ee BUSyasbHBIM CTHIIb, KOTOPBIM TECHO CBA3AH C TPAJULMAMU KUBOIIMCH M KHHEMATO-
rpada (puc. 4). PaspaGorunky MUCHONB30BaIN YHUKAJIBHYIO TEXHOJIOTHIO 3aXBaTa JBMXKCHHH JIML, UTO ITO3BOJIMJIO CO3JATh
PCUIMCTUUHYIO AaHHUMALMIO, ICPEIAIOMIYIO SMOLMU MIEPCOHAKEH. DTO MPHUIACT UIPE XYIOXECTBCHHYIO BLIPASHTCILHOCTD,
CPaBHUMYIO C )XHBOIIMCHBIMU IIPOU3BEINCHUSIMU, IJie Kaxaas peraib nmeer sHaueHue. G rouku spennst xusonucy, L.A. Noire
HCIIOJIB3YET LBETOBYIO MAIUTPY U OCBECLICHUE, KOTOPbIC OTCHLUIAIOT K PA0OTAM TAKUX MACTCPOB, Kak Dusapk Xommep u Pem-
Opanxr. B urpe Habmomaercs urpa CBeTa M TCHU, CO3IAIOMIAL ATMOCPEPY HAIPSDKCHHUS U 3araIOUHOCTH, UTO XAPAKTEPHO ML
XaHpa Hyap. ApXUTEKTYpa ropoJia, aBTOMOOMIIN U KOCTIOMbL IIEPCOHAXEH TAKXE BLIIOIHCHBl C BHUMAHUEM K HCTOPUUCCKUAM
JIETAJISIM, UTO [IO3BOJISIET UIPOKaM owyTuTh ayx BpemeHu. L.A. Noire He TOJIBKO SBJISETCS BHILCOUIPOM, HO U CBOCOOPA3HBIM
Xy JIOXECTBEHHBIM IIPOU3BEJICHIEM, KOTOPOE COCIUHSCT 3JIEMCHTB] )XUBOIIMCH, KUHO U MHTEPAKTUBHOI'O IIOBECTBOBAHUS, CO3-
JIaBasl YHUKAJBHBIN OTIBIT JIJI UTPOKA.

Puc.4. Urpa «L.A. Noire» (2011)

CpaBHEHHUC 9THX MCTOJIOB TO3BOJIACT [JIYDXKE IMOHSATH, KAK UCKYCCTBO BIIMBACTCS B UTPOBble MUPbL. He kaxmas
Wrpa UCIOJIb3YCT IPOU3BCICHIUS IPOLLIOr0, YT00b1 CQOPMUPOBATE CBON BU3YAJIBHBIM S3bIK, HO XyJIOXKHUKH UACTO OCTABILSIOT
HEOOJIBIIHE OTCHUIKY Ha JitoOuMble KapTuHbl. OHM 4acTO IPOSBILSIIOTCS B pOPME TOHKUX HAMCKOB, KOTOPBIC, 3HAKOMBIH C XHU-
BOIMCBIO UIPOK, MOXET JICTKO PACHO3HATH, [TOJIYUYHUB TEM CAMBIM JOMOJHUTCILHOC 3CTCTUUYCCKOC YIOBOJILCTBAC U UYBCTBO
CBSI3U C KYJIBTYPHBIM HAcJICueM. Takon moaxoxs 060ramaeT BUsyalbHbIA CTHIIb UIPbl, OJHOBPEMCHHO O3BOJIASL paspadboT-
UHKAM BCTPAMBATH M3BCCTHBIC 00Pasbl B HOBblC KOHTCKCTHL. Ilepexoxs or xosicra x 9kpaHy BJICUCT 32 COOOM CYIICCTBCHHBIC
N3MCHCHUS B BOCHpI/IHTI/II/I BI/I3yaHbHBlX HappaTI/IBOB. EC.HI/I Tpa,H,I/I]_H/IOHHaH JXHUBOIINUCH HpC,ﬂCTaBHHCT C060ﬁ CTATUUYHOC HU30-
OpaxeHne, KOTOPOE 3PUTENIb BOCIPUHUMACT MTACCUBHO, TO BUJICOUIPA MPEIJIArACT AKTUBHOC B3AMMOJCHCTBHUE C MHPOM, CO3-
JIAHHBIM XYJOXHUKOM. MIPpOK CTAaHOBHTCSI COABTOPOM HCTOPHH, €IO JCHCTBHS BJIMSIOT HA PA3BUTHC CIOKETA M BU3YAJBHOC
opopmirerne urposoro Mupa. Kpome Toro, nudposrsanys mossosmiia Xyg0XHIKAM KCICPUMEHTHPOBATH C HOBBIME (popMa-
MU U TCXHUKAMH, HC,ILOCTyHHLlMI/I paHCC. HaHpI/IMCp’ HCIIOJIB3OBAHUC TpCXMCpHOI;I I‘pa(l)I/IKI/I 1 aHMMalOHu JacT BO3SMOXHOCTH
CO3J]aBATh JIMHAMUUHBIC CLICHDBl, KOTOPBIC HEBO3MOXHO OBLIO Obl M300pasUTh HA XOJICTE. DTO OTKPHIBACT HOBBIC TOPHU30HTBI
JUISL XY JIOKHUKOB M JIN3AMHEPOB, TI03BOJISII UM BbIPaXaTh CBOU HJICH B OoJice THOKOM U MHTCPAKTUBHOM ¢opMme. [4, c. 4]
Hanpumep, Bo Bropom smusoge «BioShock Infinite: Burial at Sea» ectb cueHa, B KOTOPO¥ IyIaBHAS TEPOUHS
Dumsaber ryssier o yauuaM supryanbaoro [laprmka. Ona 3aMeuaer yauMUuHBIX XyJIOKHUKOB, YbK PA0OTHl HAIOMUHAIOT Kap-
THHB! (PAHIY3CKUX UMIIPECCUOHNCTOB, & IIPOXOXNC, CUISIIIC 3a CTOJIMKAMU Kade, PACIIOJIIOKCHB] B [T03aX, HAITOMHUHAIOLINAX
xomnosuuun [loys Cesanna (puc. 5). Taxxe paspaborTuuku yIe 0T BHUMAHUE KOJOPUTY B paborax XyJoxHuka [5 c. 14]
Y TIIATEJIBHO CTAPAIOTCS IEPEJATE Cr0 B OKPYXCHHM, YTOOb1 00pa3 ObLI MAKCUMAJILHO Y3HABACM. :DTH BU3YAJIbHbIC 2JICMCHTDL
co3aoT arMochepy MOJITHHHOCTH, IIepejaBas JyX maprkckon Kysubrypsl koHna XIX sexa. IlogmobHbie meranu He TOJIBKO
JICJIAIOT CLCHY 00JIee BBIPASHTCIBHON, HO U JIOOABJISIIOT €U IJIyOUHY. DTH OTCBUIKHA CTAHOBSTCS CBOCOOPA3HOM «UTPOU Ha y3-
HABAHUC» JJLS 3PUTEIICH, KOTOPHIC MOTYT HE CPA3y OCO3HATH CBA3b C LICICBPAMU XHUBOIIKMCH, HO Ha IIOJCO3HATCIBHOM YPOBHE
[TOUYBCTBOBATH BJIMSIHUC KJIACCUUECKOTO UCKYCCTBA, UTO JEJIACT UIPY 00JIce MHOIOCJIOMHON U HACBHILCHHON CMBICJIAMH.
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Puc.5. Kagp us urpei Bioshock Infinite ¢ orceuikon Ha kapruny «Mrpoxu B xaprsi» Ilosa Cesanna

Ewe ojHUM SpKkuM OpUMEPOM HUCIOJIB30BAHUA XyJIOXECTBEHHBIX OTCHUIOK B BUJICOUIPAX SBJISIETCA IOJOBOJIOMKA
«Back to Bed», B xoropon inusarue croppeanucra Pere Marpurra saMeTHo ¢ mepBoro B3riina. 31ech He TOJBKO LBETOBASL
ramMmma 1 00pasbl OTCHUIAIOT K 3HAMEHUTBHIM KAPTUHAM XYJO0XHHMKA, HO U CAMH UIPOBblE MEXAaHUKHM OTPAXalOT HEJIOTUUHOCTH
U «COHHOE» BOCIPUATHE PEAJIBHOCTH, XapakTepHOE Ml croppeanusma. M HeCOMHEHHOE mpsMOe UCIOJIBb30BAHUE LBETOBBIX
COUETAHUU C KAPTUH Xy JJOXHHUKA TOJIBKO YBEJIMUUBACT Y3SHABACMOCTD ero cruiii. Hanpumep, mepcoHax MOXET CIIOKOMHO Iie-
PEeJBUTATLCA MO CTEHAM, UTO TMPOTUBOPEUUT 3aKOHAM (USHUKM W HAMOMHMHACT (AHTACTHUECKHE 9JIEMEHTHl B paborax Pene
Marpwurra, Takux kak ero kapruna «llepconanbusle nernoctm» (puc. 6). IlomoGubie anemenTs1 cosmator armochepy adbeypia
W 3araJIKH, TIOTPYXas UTPOKA B MUP, I'JIE TIPABAIIA PEATBHOCTH 3aMEHEHb] IPABUJIAMU CHA.

Puc. 6. Kanp us Back to Bed, sBnoxuosienunint «llepcoransusie nennocrmn», Pere Marpurr

Hexoropsle paspaboTuuku ¥ TBOPUECTBO XYJOXKHUKOB BCCX BPEMCH JJIS CO3JAHUS HE TOJIBKO OTICIBHBIX 00Pa30B,
HO U nesblx jgokanui. Tax, B urpe «Rock of Ages 2» onun n3 yposaen BoinossceH B cruie pabor Canssagopa Jamu. Urpoxn
MOI'YT 3aMCTHUTB CXOJICTBO C ero paboramu, rakumu kak «Ilocrosacrso mamsru» u «CioHb (puc.7), TjiE CIOPPEATUCTHUYCCKIC
9JIEMCHTB! —— HMCKAXKCHHBIC UaChl U GUI'YpPhl HA JJIMHHDIX, CJIOBHO HECPCAIBHBIX HOIAX — CO3JAI0T aTMOCPEPY HILIIO30PHO-
ro ¥ abCTPAKTHOIO MHpaA. DTOT MOJXOJ, HE TOJBLKO YKPALIACT UIPOBOM IPOLECC, HO U JOOABISICT €My HHTCJUICKTYAJIbHBIN
mogrekct. Orcpuiku k [Toso Cesanny B BioShock Infinite nimu cioppeamucruucckne o6passl Pene Marpurra B Back to Bed
~—— SIPKHC IIPUMEPB] TOrO, KAK UCKYCCTBO MOXET OBITH IICPEOCMBICJICHO B UTPOBOM (OPMATE. DTH IPUMEPBHL IO3BOJIAIOT IO-HO-
BOMY B3IJIIHYTb HA POJIb KJIACCUUCCKOM XHBOIKCH B LUPPOBYIO SIOXY, HCCJICHYS, KAK OHA BJIMSICT HA BU3YAJIbHBIH SI3bIK UID
U BOCIPHSATUE UI'POKOB.

Puc. 7. Kanp us nrps1 Rock of Ages 2, yposens Boxuossnén padboramu Canssagopa Janu «IlocrosiacrBo mamsrm»
n «Cronp»

Ctemy1o1mumi 1o X011, IPsIMOE UCIIOJIb30BAHUE N300PaXCHIN KAPTHH, TI03BOJIACT PaspaboTurKaM CO34aTh aTMochepy
HCTOPHUYECKOM STIOXH U B TO XE BPEMsI [TO3HAKOMUTH UI'POKOB C IIPOU3BEACHISIMI BEJIMKMUX MacTepos. [Ipnvepom momobHoM
nHTerpannu cryxut «Assassinys Creed 2», rjie €cTb BOSMOXHOCTB 3aryIsiblBATh B JIABKM K TOPrOBLAM KAPTHHAMH, KOTOPBIE
MOXHO IIPHOOPETATh U YKPALWIATh UMU CBOIO BHJLIY. ACCOPTHMEHT Y IIPOJIABLIOB Pa3HBIH, TaK UTO, YTOOBl COOpPATH MOJIHYIO
rajIepero MpHUJIETCsE XOPOIIEHBKO II00EraTh M0 UTAIbSIHCKUM ropojaM. Bee npejicraBieHHbIC KAPTUHBL TIATEIBHO M0 00paHbl
C YUETOM HUCTOPHUYECKOM SIIOXH — 9TO KOHel XV Beka, sroxa Peneccanca. Taxum ob6pasom, mponsseneHIs, KOTOPblE MOXHO
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puobpecTH, JEHCTBUTENILHO CYIICCTBOBAJIM B TO BPEM, KO 1A PA3BOPAUMBAIOTCS COOBITHS UIPbL, UTO JOOABIIACT OLIYIICHUC
HMCTOPUUCCKON HOJIMHHOCTA. MOXHO 3aMETHUTD, UTO [10 KOJIMUECTBY KAPTUH IiepBoe MecTo saHuMaer Jleonapno na Bunun,
KOTOPOTO, KCTaTH, Mbl HE Pa3 BCTpeuaeM B camont urpe. OH momoraer DLHO0, OH JAXE ITOKA3bIBACT CBOE CAMOE IIMPOKO H3BECT-
HOE IpousBeIeHue — eié HesakoHueHnyo Mony JIusy. 910 mossosiser urpokaM yBUIETh, Kak paboTa Ha, IIC ICBPAME MOLJIA
[IPOUCXONUTH B PEAJIBHOM XU3HU U OLIYTUTH CB3b C KYJIBTYPOM TOM 3110Xxu (puc. 8).

mwinr

Puc.8. Cxpunmiors: us urpsl «Assassitrs Creed 2» ¢ kapTuaamu smoxu BospoxieHs

Emgé ogay penpeseHTannto XUBOIUCH B UIPaX MOXHO BCTPETUTH B BceMmu msBectHon urpe “The Sims”. B mannon
CEPUH WTP JIMHEHHOTO CHOXETAa M OCOOCHHOrO ¢MHAJA WIPBl HET, ¥ UTPOKH BOJIBHBI IPOBOJUTH BPEMA TAK, KAK IIOXKEIACM.
Bo BpeMs myTemrecTBHE UIPOKK MOTYT IMOCETHTh MCTOPHUUCCKUM My3eH, a B OCHOBHOM IOPOJE MEPCOHAXA — XyJOXECTBEH-
HBIA. B 3aBHCHMOCTH OT JOIOHEHUA MIKOJIBHUKH MOTYT OBITH OTIIPABJICHB] HA SKCKYPCHIO II0 rajiepee, Wik Ke JAHHOEe MECTO
MOXET CTaTh MECTOM BCTPEUH IPY3eH, IUIOMAIKON IJII BeUePHHKH M pabounm Mectom cuma. Kpome toro, mocite mpocmo-
TPa BBICTABKH y IIEPCOHAXA ITOBILACTCSA OCOOBIM CTATYC — BIOXHOBJICHHBIH, UTO IOBBIIIACT HACTPOCHUE CHMA. 1'ak M cam
3PUTEJIb MOXET U3yUaTh KAPTHUHBL, BbICTABICHHBIC B UrpoBoM Mupe. Hampumep, pabora Pembpannra Ban Perna “IToprper
Kymma” BCTPEUAETCS B OJHOM M3 [IEPBBIX 3AJI0B U JIETKO y3HaBaeMa 3puresieM (puc. 9).

Puc. 9. Caumox sxpana sugcourpst The Sims 4. PemGpannr «IToprper xymma»

Warerpanus nckyccrsa B BUIcOUrpbl — OyJib TO B pOPME OTCHUIOK HMIIM IPSIMOIO HCIOJIb30BAHUS IPOU3BCICHUN ——
J100aBJIACT IJIyOUHY UIPOBOMY OIBITY M IO3BOJIACT UIPOKAM NPUOOIINTHCS K KYJIBTYPE U UCTOPUU B HOBOU, HHTCPAKTUBHON
dopme. AHam3HUpys 06a MOJX0IA, MOXKHO 3aMETUTh, UTO KaXKIb1M U3 HUX BHOCHT YHUKAJIBHBIC 9JICMCHTBl B UTPOBOM MUP, CO3-
JlaBasi CBOCOOpasHbIC «IIOPTAJIBD B KyJIBTYpHOE mpouurioe. OTCHUIKKA HA HICJEBPbl UIPAIOT POJIb TOHKON MHTCIUICKTYaJIbHON
WIPBl C UTPOKOM, IOOYXKJIAsA €ro Y3HABATH 3HAKOMbIC 00Pa3bl B HCOXUITAHHON GopMe. DTOT METOJ, IIO3BOJICT Pa3paboTunKaM
HCIIOJIb30BATh 3HAKOMBIE JIEMEHTBl MCKYCCTBA KAK CHMBOJIbl M MCTa(OpPbl, BIUICTAs UX B CIOKCT MM HUIPOBYIO MCXAHHKY.
Taxxe BaKXHBIM 9JIEMEHTOM CTAHOBUTCS MCIIOJIb30BAHUC KOJIOPUTA B CLCHAX, [JIC MPUCYTCTBYIOT OTCBLIKH K XMBOIIMCH, UTO
CIIOCOOCTBYET CO3JAHUIO APKUX 00pPa30B 1 GOPMUPOBAHUIO IJIYOOKOM CBA3H MEXKJY UIPOBBIM MUPOM M UCTOPUUCCKUMH IIPO-
M3BCICHUAMU UCKyccTBa. [3, ¢. 3] Hamporus, npsmoe ucrnosb30Banme MpoUsBEICHUH UCKYCCTBA ITO3BOJLCT UIPOKAM B3aUMO-
JICHCTBOBATH C UCKYCCTBOM OYKBAJIbHO, IPEBPAILAs €O B YACTh MATCPUATBHOIO MUPA UIPBL.

Taxum 06pasom, naHHasS paboTa CTPEMHUTCA PACKPBITH B3AUMOCBS3b MEXIY HCKYCCTBOM KHUBOIIUCH U COBPEMCHHBIMU
BUJCOUIPAMH, [OKA3ATh, KaK TPAJHUIMOHHBIC XyJOXKCCTBCHHBIC TEXHUKU HALUIM CBOE MECTO B HOBOM MCIUYMC, M IIpOaHa-
JIN3UPOBATH, KAKUM 00PA30M 9TO BIIHACT HA PASBUTHUC BU3YAJIbHOM KyJIBTYphl B neiaom. O6a mojxosia UMEIOT CBOU MIPEUMY-
IICCTBA M HEJOCTATKA. AJAITUBHBIA IOJXO0J, IO3BOJIACT HCIIOJNB30BATh JIEMCHTBl XUBOIUCH JJIA CO3JAHUS YHUKAIBHOIO
WUIPOBOIO OMbITA, HO IPU ITOM PUCKYCT YTPATUTH OPUIMHAJIBHOCTD U IJIYOMHY HMCXOJHBIX MpousBeacHuM. VMMmepcuBHbIN
[I0JIXOJI, HAIPOTHUB, MpeJjiaract boJiee riybokoe MOIrPY>KCHUE B MUP HCKYCCTBA, OJHAKO TPEOYET 3HAUUTCIBHBIX PECYPCOB
1 BpeMcHH I paspaborku. B xoHeuHoOM mrore Bp1IOOP MOAXOJA 3aBUCHT OT LICJICH PaspabOTUMKOB U OKHUJIAHUEI UI'POKOB.
MuTrerpanus MEPOBOM XUBOIIUCH B BUJICOUIPbl OTKPLIBACT HOBBIC BO3MOXHOCTH JJIsI B3AUMOJCHCTBUS C KYJIBTYPHBIM HACJIC-
JIACM UCJIOBCUCCTBA M CLOCOOCTBYET PA3BUTHIO BU3YaJILHON KYJIBTYPhl B coBpeMeHHOM obmectse. Ilepexox or xoscra k sxpa-
HY MCHSICT CIIOCOOB1 BOCIIPHUATHS BU3YaIbHBIX HAPPATUBOB, Jiejas UX 00JIee MHTEPAKTUBHBIMU U BOBJICUCHHBIMU. Briconrpsl
CTAHOBSTCA HOBOY ILIOMIAJKON JJISL XY JOXKCCTBCHHOIO CAMOBBIPAXCHHU S, 00BCIUHSS TPAULMN XXUBOIIICH C BOSMOXHOCTSIMU
COBPCMCHHBIX TCXHOJIOTMH. DTOT CHHTE3 CO3LACT HOBYIO GOPMY HCKYCCTBA, KOTOPAs IPOJOJDKACT PASBUBATHCS U YAUBILATH
HAC CBOMMU BO3MOXHOCTSMH. BUPTyaJIbHBIC MUPBl CTAHOBSTCS MYy3CIMH, IJIC IIEACBPb]l XHBOIIMCH OOPETAIOT HOBYIO XHU3Hb,
[IPUBJICKAS K HUM BHUMAHUC IUPOKOH ayauropun. Kpome Toro, ncnosb30Banne OpUruHaIbHbIX IBETOBBIX PEIICHUN, TEKCTYP
Y KOMITO3HIUN IOJUCPKUABACT YHHUKAJILHOCTh IPOU3BCICHNUMN, ANANTHPYA HX JJIS HOBLIX IOKOJICHUH 3puTesici. Buneourpsl
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CTAQHOBATCS MOLIHBIM MHCTPYMEHTOM KYJIBTYPHOIO OHAJIOra, NOKasblBasi, UTO UCKYCCTBO MOXET ObITh HE TOJIBLKO TPALHUIIHOH-
HBIM, HO X MHTCPAKTUBHDIM.
Hayunpizt pykoBoguresis: cr. npenogasares kapenpol I'paduueckoro nusanna B apr-npocrpancrse FO.C Tuxonosa.
Scientific supervisor: senior lecturer of the department of Graphic Design in Arispace J S. Tikhonova.
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OTPAZKEHME B AIIOHCKOM KOMUMKCE I'OJIYBOTI'O ITEPHO JIA

© K0.T'. Coxour, 2025

Canxm-IlemepGypecruil zocydapemserrvul yHusepcumenm nposorusernvy mexnonozutl u ousatina, Carnrxm-Ilemeptype, Poccus.

Crarbs aHAIM3UPYET, KAK COBPCMCHHBIC XY IOKHUKU U 3PUTEIA BOCIPUHUMAIOT MUPOBYIO XHUBOIUCH, KAKAC TCHIICH-
UUH HAOJII0JAIOTCS B HCKYCCTBE CCIOJHS M KaK HACJICIHUC MPOIUIOrO OTPaXaeTCs B COBPEMCHHBIX mpousseiacHusax. Ocoboe
BHUMAHHE YJCJICHO TOMY, KaK TPAIUIMOHHbIE (OPMbl HCKYCCTBA B3AUMOJCHACTBYIOT C HOBBIMH MCEJIMA, CO3J1ABAs YHHUKAJIBHBIC
Y MHOTOCJIONHble mpousBenerust. Maura «l'osryGoi nepruoi» Cry>XuT IpUMEPOM TOIO, KaK HCKYyCCTBO IPOILIOrO MOXET ObITh
HMHTEIPUPOBAHO B COBPEMEHHYIO KYJIBTYPY U CTATh UCTOYHUKOM BJIOXHOBCHUS JJIsI HOBBIX IIOKOJICHHUH.

Kinouessie cnosa: 2Kusonucs, uckyccrso, I'osry6on nepron, Komuke, Anonms.

©]. G. Sokol, 2025

The article analyses how contemporary artists and viewers percewve world painting, what trends are observed in art today and how the legacy
of the past is reflected in contemporary works. Particular attention is paid to how traditional art forms interact with new media to create unique and
multi-layered works. Blue Period Manga serves as an example of how art from the past can be integrated into contemporary culture and become a source
of inspiration for new generations.

Keywords: Painting, art, Blue Period, comic book, Japan.

Beenenne

Hecmotrpst Ha Bce TEXHOJIOMHMUECKHE HOBIIECTBA, KCKYCCTBO MIPOLILIOTO IPOJIOJDKACT OKA3hIBATH NIyOOKOE BIIFSHUC HA
COBPEMEHHBIX XYJJOXKHHUKOB H 3puresiert. Kiraccuueckne nponsseseHus, CO3IaHHble MACTEPAMHU PA3HBIX 9I10X, CJIYXAT HCTOU-
HUKOM BJIOXHOBCHUS U 00PA3LIOM JIJIS TOJPaXaHus. B COBpEMEHHOM HMCKYCCTBE Mbl YACTO BUJIUM OTCBUIKK K PA00OTaM BEJIMKUX
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TBOPLOB, OyJIb TO PEHHTCPIIPETALINS KIACCHUCCKUX CIOXKETOB, UCIONb30BAHUE TPAJUIMOHHBIX TCXHUK HJIM IUTHPOBAHNC U3~
BCCTHBIX MPOU3BCACHUH. DTO JUAJIOI MEXIY IPOLULIBIM M HACTOSAIIUM, KOTOPBIA 000TAIIACT UCKYCCTBO, HIEJIAst €O MHOIO-
CJIOMHBIM 1 MHOrOrpaHHbIM. O JHUM U3 SPKUX IPUMEPOB TAKOI'O JUAJIOrA SBJIACTCI MAHra — AnoHCKuN koMmuke — «[orybon
nepuony, cosgannas A6yku LyGacon. Dra pabora He TOJBKO PACCKA3bIBACT YBICKATEILHYIO HCTOPHIO O ITyTH MOJIOJOIO Xy-
noxuuka Aropa Aryuu, HO 1 MACTEPCKH BIUICTACT B CBOH CIOXKCT JIEMCHTHI MUPOBOH )XKUBOIUCH. ABTODP HUCIIOJIB3YCT OTCHLIKH
K U3BCCTHDBIM IIPOU3BEICHUIM HCKYCCTBA, UTOOB] MOJNUCPKHYTh SMOLMOHANBHBIC U CIOKCTHBIC MOMCHTBL, 4 TAKXKC ITOKA3ATb,
KaK KJIACCUYCCKOC HUCKYCCTBO MOXET ObITH aKTyaJIbHBIM U BJIOXHOBJISIOMIMM JJISI COBPEMEHHOI'O UEJIOBEKA.

B manHOM craThe pacCMOTPEHO, KAK COBPEMEHHbIC XYIOXHUKHA U 3PUTCIIH BOCIPUHUMAIOT MUPOBYIO KHBOIHCH, Ka-
KHC TCHACHUUM HAOJIOJAIOTCA B HCKYCCTBE CEIOJHS M KaK HACJICIUC MIPOILIONO0 HAXOJUT CBOC OTPAKCHUE B COBPEMCHHBIX
[IPOU3BEICHIUX. KAK TPAJULIMOHHB1E (pOPMBl UCKYCCTBA COCYIICCTBYIOT U B3AUMOJICUCTBYIOT C HOBBIMU MCJIHA, CO3IABAS YHU-
KaJIbHbIC ¥ MHOTOCJIOMHBIC HPOU3BEICHUA, KOTOPBIE OTPAXAlOT CJIOXHOCTH U pasHooOpasue coBpemeHHOro mupa. Ocoboe
BHUMaHHUE OyleT yueseHo oboxkam u crparuuam ns «losyboro mepuoga», kak IpUMEpPy TOrO, KAK UCKYCCTBO IPOILLIOTO
MOXET ObITh HHTEIPUPOBAHO B COBPEMCHHYIO KYJIBTYPY M CTATh HCTOUHUKOM BIOXHOBCHIUS JJISI HOBBIX IIOKOJICHUH.

CpaBHUTEIBHDBIN AHAIH3 IPOU3BCICHUI UCKYCCTBA U MJLIIOCTPALIAN KOMUKCA

Aropa fryum, crapuiekynacCHUK, a BIOCACICTBAN CTYJCHT XyJOXECTBCHHOIO YHHUBEPCUTETA, IO MOCICIHEIO TOJA
o0yucHHM B IIKOJIE OBLI JAJICK OT MUpa UcKyccrBa. OIHAKO yXE B IEPBOH IVIABE OH HCOXUILAHHO IOIPYXKACTCSA B 9Ty HOBYIO
it cebs cpepy. B camom Hauase, Ha mepBon crpanune, Aropa nsobpaxen B o6craHoBKe, HanoMuHatomen kapruny Ilukacco
«Cunsist komHaTa» (puc. 1). DTOT BU3ya bHBIN peQepeHC — He MIPOCTO JaHb ICTETHUKE: OH OTChLIACT K UCTOPUH CAMOM KaPTHHBbI,
[I0J1, CJIOEM CHHEH KPacky KOTOPOH CKpblBaeTcs noprper apyra Ilukacco, ymepuiero us-3a XCHIIUHDBL, YeH 00pas XyLOKHUK
3aTeM HalKcall [OBepPX IepBoHauaibHOro nsobpaxenus [1]. Takum oGpasom, ¢ camoro Hauaa MaHra HAMEKaeT Ha CIIOKHYIO
1 MHOTOCJIOMHYIO IIPUPOJLY UCKYCCTBA, IPCBEINASI TBOPUCCKUE ITIOUCKU [VIABHOIO IEPOSL.

Puc.1. I'nasa 1 «I discovered the joy of drawing» // Ila6no Iluxacco, «Cursis xomHara», 1901

Cx0J1cTBO M300pXKEHUH, B OCHOBHOM, ITOCTPOCHO 32 CUCT OOIIEH KOMIIO3ULIMH, TJi¢ OCHOBHAs JOMUHAHTA — QUrypa,
KOTOpAs HAXOJUTCS B JICBOW YACTH MPOU3BCACHUH. TaKke ACHOCTE BHOCUT COJIMKCHHBIN KOJIODUT. OPUTMHAIbHAS padbora
ITuxacco Gplaa He caryyanHo BbIOpaHa us3 ero l'osrybGoro mepuoga, 910 HANPAMYIO OTCHUIACT HAC K HasBaHMU1O koMmukca. Ou-
HAKO B KOMIIO3HULMU CCTh U pasnuyus. Hampumep, 1persl, Kak 1 cToJI, HA KOTOPOM OHH cTosT, B pabore Aoyku Iybace: me-
PEHOCATCA HA XOJICTBl KapTuH. i MoXHO 06paTuTh BHUMAHUE HA [IAKAThl BUCAIIAC HA CTCHE. ABTOP MAHI'H IPUOJIH3HIIA
MX K BU3YaJIbHOMY HaroJiHeHH10 KapTusbl Ilukacco, ogaako nepepaborana ux. 2Kesrsie maTHa craau 30J0TBIME PhIOKAMH,
a KapTHHA, OTBAJIMBIIAACA OT CTCHbl HATIOMHHJIA MAHI'AKE ITHLLY, KOTOPYIO OHA H300pasuia Ha IJIAKaTe.

B 25-11 rimase A6yku Ilybaca cospmaer BusyanbHyto mapasuienas Mmexay SAropon HAryum m smamennron «llesynixon
C KEMUYXHON Cepexkom» (puc. 2) xucru Aua Bepmeepa [2]. Dror ussamubin 00pas, HOTHBIN 3araJOYHOCTH, TEPEKIUKACTCS
C BHYTPCHHUMH IMOUCKAMU TIABHOTO repos. Tak e, kak JIMUHOCTh H300pKCHHON Ha megespe Bepmeepa pesyuiku ocraercs
[IPEJIMETOM CIIOPOB M I'MITOTE3 UCKYCCTBOBEIOB, STOpA HCHBITBIBACT TPYILHOCTH B IOHUMAHHH COOCTBEHHOM HUJICHTUYHOCTH
[3]. On HaxomUTCS B MOCTOAHHOM ITOMCKE CBOETO «s1» B MHUPC MCKyccTBa. Kax b1l mar Ha myTH CaMOIIO3HAHMS COITPOBOXK 1A~
€TCs HOBOM BOJIHOW COMHCHHH. Y CIICXH OJHOKYPCHHKOB 3aCTABJIAIOT €IO UyBCTBOBATH €05 HEJOCTATOYHO TAJAHTIUBBIM,
[IOPOXJIasi YyBCTBO HECYBEPCHHOCTHU. fTOpa CJIOBHO mpUMEpsET HA CeOS UyXHE XyJIOKCCTBCHHBIC CTHIIM U 00pasbl, CJIOBHO
nepedupas «<MMEHa», B HAJIEKIC HANTU TOT YHUKAJIBHBIN [OJIOC, KOTOPBIH IIO3BOJIAT €MY BbIPA3UTH CBOIO MHIUBULYAJIBHOCTD.
DTOT MPOLECC TBOPUCCKOTO MONUCKA, TOJTHBIA COMHCHUH U OTKPBITHH, U SABJIACTCS LCHTPAJIBHON TCMOM MOBECTBOBAHUA. S TO-
pa, TOKOOHO MHOTUM XYJJOXKHUKAM, CTAJIKUBACTCS C HCOOXOJMMOCTBIO HE TOJIBKO OBJIAJCTh TEXHUKON, HO U HAUTH CBOU COO-
CTBEHHBIN ITyTh, OTPAXKAIOUIUH €r0 BHYTPEHHUN MUP.
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Puc. 2. I'masa 25, «No regrets» // fu Bepmeep, «lleBymxa ¢ xxemuyxuon cepéxxom», 1665

B manHO#I pabore CXOJCTBO NEPXKHUTCA 34 CUCT U3BECTHOCTH KAPTHUHD, 3HAMCHUTBIN [TOJIYIOBOPOT, HOJYOTKPBITHIA
POT, KOHTPACTHBIM CBET C JICBOM CTOPOHBI U IPOH3UTEJILHBIN MIPSIMOM B3IJLA), — BCE 9TO BbluaeT B pucyHke 1lybacel orchuiky
Ha npousseacHue Bepmeepa. Pasanna simms B korrpacraocTr dona. Ha xaprune Mbl BUIUM TEMHBIH, IIyXOH GOH, 32 CUCT
KOTOPOTO BBLIEJIACTCS CBETJIAst PUIypa. B TO BpeMs kak Ha CTpaHMLEC U3 KOMHUKCA Mbl BUJUM ITyCTOHM OCJIbIA POH, KOTOPHII
[IOJIYCPKUBACT UCPHYIO GOPMY YUCHHKA LIKOJIbL.

Crpemienue SATops! k NpUsHAHMIO, HECMOTPS HA €IO BHYTPECHHUE COMHCHUS U IIOUCKHU CeOsL, SIPKO HILIIOCTPUPYCTCS
06s10%K0M 36-11 rytaBel Maury, osariasieHHon «Hello world» (puc. 3). Msuntocrpanus riassl siBisiercst pegepeHcoM K dppecke
Dumaca I'apcuna Mapruneca «Ecce Homo». OpHako cumMBosinsM 06JI0KKH yuTyGIIseTCsl 3SHAHHEM UCTOPHUH 9TOM PPECKU: OHA
o0peJia MEPOBYIO M3BCCTHOCTD JIMIIB IIOCJE HEyJauHou pecraspauuu, nposenerHon Cecunmen Xumenec B 2012 romy [4].
Dra HeymauHas PECTABPALS, BMCCTO TOTO UTOObl YHHUTOXUTE XYJOXECTBCHHYIO LICHHOCTh (PECKH, IIPUBEJIA K HAILIBIBY
TYPUCTOB B HEOOJIBILION UCIAHCKHUN MOPOJOK, CIIEJIAB €I0 3HAMEHUTBIM. DTOT PePEepeHC, MOXKAIYH, OJIUH U3 CAMbIX TIIYOOKHX
M MHOTO3HAYHBIX BO Beer MaHre. MsoOpaxkenue A ropel Ha 06JI0KKE B CTHIIC KHOBOM» BEPCHUHU GPECKHU IIPSIMO YKA3BIBACT HA €TI0
xaxty npusHanns. [lonnMmanue cumBosm3sma TpebyeT SHAHUS KOHTEKCTA: MOJOOHO GpPECKE, MOJYUNBIICH U3BCCTHOCTE HCCMO-
TPSL Ha HEYJIAUHYIO PECTABPALHIO, ryun CTPEMHUTCS K MPU3HAHKUIO CBOCTO TBOPUCCTBA HCCMOTPS HA BO3SMOXHBIC HCJOCTATKA
1 OmHUOKH, 0O0YCIOBJICHHDBIC HEJOCTATKOM OIblTa MiH sHaHuM. OH HaZeeTCs, UTo €ro pabora, Kak U «yJIydIlICHHAS» Ppecka,
HAMACT OTKJIUK U IPU3HAHUC, HCCMOTPS HA CBOM HCHUICAILHBIN BUJI,.

Puc. 3. I'masa 36, «Hello world» // Dimac I'apcua Maprunec, «Ecce Homow, 1930 // Cecnnust Xumenec, pecraBpanus,

2012

B namHOM Cityuae CXOLCTBO IIPOU3BELCHUN IIPOABIILCTCS He TOJIBLKO 3a cueT mogpaxanus cruno Cecminn XuMenec
C e¢ BBIPAXCHHO HUCKAXCHHBIM PTOM, HO U 33 CUCT HEOPEXHOM JIMHUU, KOTOPAs [ONUCPKUBACT HEKUM Xa0C, ACTCKOCTh U He-
pALIMBOCTE paboTrhl. Tak kak TeXHUKA MCIONHEHUsS TYT pasHas, B OJHOM ciyuyae ¢pecka, B JIPyroM — rpaguka, TO MaHIraka
HMEHHO 32 CUCT JIMHUU U CTajla JOOUBATHCS Hy>XHOIO sdpexra.

Hauano 44 riaBbl MaHru 3HAKOBO OTMEUCHO OOpalicHUEM K KapruHe Y mwibsiMa 1épHepa «3osoras BeTBb» (puc.
4). Bp160p MMEHHO 3TOM KApPTHHBI U HOMEP I[JIABbl HAIIOJHCHBI CUMBOJIM3MOM. B AMOHCKON KyJIBTYpe, OTKYIA IIPOMCXOIUT
MaHI'a, YUCI0 4 acCOLUUPYETCs CO CIOBOM «cMepTh». OJHAKO CMEPTh — 3TO HE TOJILKO KOHECI, HO M BO3MOXHOCTH BO3BPa-
LWEHMS, TepepoxaeHus. VIMEHHO 9Ty MJie10 aBTOp MOJUEPKUBACT B IJIABE C TAKUM «POKOBBIM» HOMEPOM. «30J10Tasl BETBL»
WLIIOCTPUPYET 3MU30J U3 «DHEUIb», Te DHEH, FePOH MO5Mbl, OTIPABJLICTC B IyTELMICCTBIE K OTIY B IAPCTBO MEPTBLIX
[5]. ITomobuO DHeto, Aropa obpamaercs k CBOEMY IPOLLIOMY, YCTPAUBAICE HA PAOOTY B JIETCKUH XY JOXKCCTBCHHBIH KPYXOK.
DTO CBOCOOPA3HOE MYTEIIECTBUE K «TEHW» €TI0 JIETCKOTO «s», TOMBITKA TTOHATH, HACKOJIBKO BEPHBIM ITyTEM OH WJIET cervac.
B srom “Bosspamenun” fAropa BHOBE oTKpbIBaeT It cebst peTckyro a060Bb K pucoBarmo. OIHAKO 9TO OTKPBITHE TOPOX-
JIaeT HOBBIM BOIIPOC: IIOUEMY 9TO CTPEMJICHHE KAa3aJI0Ch TAKAM CTPAHHBIM M HEIIOHATHBIM €My CAMOMY U OKPYXatOLIUM, B TOM
uncne poguressiM? OH pasMpluuister: «5 1 He JymMasr o MOCTYIUICHUH B XYJJOXKECTBEHHBIN By3 B HAUQJILHOM LIKOJIE, HO Cenuac
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IIOHMMA10, UTO TBOPYCCTBO BCET A OBLIO MHE OJIM3K0O». DTOT SMIU30J IOAUCPKUABACT, KAK B3POCICHUC MOXKCET 3aCTABUTH HAC 3a-
ObITH O HALIMX UCTHHHBIX XEJIAHMAX U TasaHTax. MHorma, uro6s1 o6pecru cebst, HeoOxomumo, kak DHero u Arope, BepHYyTHCS
K “rensam’’ mpouwtoro. Ho fropa Taxxke ocosHaer, 4To Hesb3s ocraBaThCs B mpouutoM: «beuio Becesto, HO s HE MOTY ITOCTO-
SIHHO BecTH cebs, Kak PeOEHOK». DTO MOKA3BIBACT CJIOXHOCTH IIPOLECCA CAMOIMO3HAHUS, TJE BAXHO HE TOJBKO OOPATUTHC
K IPOLLJIOMY, HO B IIPOJOJDKUTD JBUIATHCS BIIEPE.

B

Puc. 4. I'nasa 44, «For now can I re-examine myself first?» // Y unbam Téprep, «3osoras sersb», 1834

Orcpuika K JAHHOM KAPTUHE MIPOSIBJISICTCS HE TOJIBKO B CIOXETE, HO U B BU3yabHbIX npuemax. Cpenu HUX koMmo-
3unps 1 koJsioput. B mepByto ouepens Mbl ofpaiiaeM BHUMAHUE HA JECPEBO, KOTOPOE € IOMOIIBIO BO3JYIIHON IEPCICKTHUBI,
TyMaHa, BBIXOJMT Ha CPEeJHUM IUIaH. B pabore MaHraky JiepeBo ckopee M300PaKEHO Ha IEPBOM IUIAHE, TAK KAK JJIS HEro
nCHoJIb30BaHbl HGosiee TemHble Upera. Kak u s guryp, crosmux nocepenuse. B ormuune or kaprunsl Tépuepa, B pabore
Ily6ace1 nepconaxy CHIIBHO KOHTPACTUPYIOT ¢ GOHOM, 32 CUET UErO OHU BbIJICIIAIOTC.

3axioueHue

Taxum 06pasoM, BKJIIOUCHUC B CIOXCT MAHIY MPOU3BCJICHUN HMCKYCCTBA IOJUCPKUBACT HEIPEXOJAIIYIO AKTYaJIb-
HOCTB KJIACCHUCCKOIO HACJICIVS U €IO CIIOCOOHOCTD BJIOXHOBJIATH HOBBIC IIOKOJICHUS XYL0XHUKOB. ITom00HbIC TPOCKTE] UIpa-
10T BaXHYIO POJIb B IOIYJUIPU3ALMN XKXUBOIUCH, JCJIAs €€ JOCTYIIHON U MHTCPCCHOM JJisi mupokon ayauropun. «losybon
[ICPUOI» — SIPKUH IPUMEP TOTO, KAK BbICOKOC UCKYCCTBO MOXCT HAUTH CBOM OTKJIMK B COBPCMCHHOM KYJILTYPC U BJIOXHOBHUTD
HOBBIX TBOPLIOB.

Hayusp11 pykoBo juresib: CT. npemnogasareis kadpenpel 'paguueckoro pusanza B apr-npocrpancrse Tuxonosa FO.C.

Scientific supervisor: senior lecturer of the department of Graphic Design in Arispace Tikhonova F.5.
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ITPMHIWIIBI AHUMWPOBAHM A N30OBPAJKEHUN HA ITPUMEPAX «O>KUBIIMX ITOJIOTEH»
© M. HU. Crporanosa, 2025

B coBpeMeHHOM MHpe IPHMEHAIOTCA BCe 00JIee CIIOOKHB1E CIIOCO0b1 BO3MEeHCTBHA HA 3PHTEJIA, 01 -
HHM M3 HHX ABJIAETCA aHUMaluaA H300pakennn. CTaTha paccMaTpHBaeT NPHHIHIL1 AHHMHPOBAHHA 005-
€KTOB M OKPY>KEHHA HA IPHMEPAX «0)KHBIIHX II0JIOTEH)» — IKCIIOHATOB HMMEPCHBHBIX H MYJILTHME IHHHBIX
BBICTABOK.

Kimouessle cioBa: musamH, aHUMALWA, IPUHIUIBL AHUMAIINH, AHUMAI WITIOCTPALIMY, IMMEPCHBHAS BBICTABKA,
MyJIBTAMEIUMHAS BbICTABKA, )KUBb1C TIOJIOTHA.

M.I. Stroganova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

PRINCIPLES OF IMAGE ANIMATION BASED ON EXAMPLES OF ANIMATED CANVASES

In today’s world, increasingly complex methods of engaging viewers are being employed, one of which is image animation. The article examines
the principles of amimating objects and environments using examples from animated paintings — exhibits at immersive and multimedia exhibitions.

Keywords: design, animation, animation principles, animation illustrations, immersive exhibition, multimedia
exhibition, animated canvases, painting.

B coBpemeHHOM MEpE MOJIHOM TEXHHUECCKUX MHHOBALIUHM C KOKIbIM JHEM IIOSABJLICTCA BCE OOJIBIIC MeIHUAIIPOILyK-
TOB, KOTOPble CTAHOBATCA CJIOXHEe B IUIaHe peanusanuu. 1Ipu momaue MHGOPMAIIMOHHOIO KOHTEHTA BCE UAIe CTAPAIOTCS
HCIIOJIb30BATh Hanbosee 3¢pPeKTHBHB1E CIIOCOOB] IPUBJICUCHI BHUMAHNA U YICPXAHNAA 3PUTEIIA, OGHAM U3 TAKUX CIIOCOOOB
SBJLACTCA AHUMALNA WLIHOCTPALHHA. B TOM, UTOGB! yIUBUTH, 3ANHTEPECOBATH, IIOTPY3UTh UEJIOBEKA B MUP HAIIMCAHHOTO MOTYT
[IOMOUB METOJIbl AHUMALIUH.

B nanmo# cratbe OyIyT pacCMOTPEHB! IPHUHIIMIIBL, KOTOPblE UCIIOIb3YIOTCS HJIA CO3MAHI AHUMALUN YKe TOTOBOTO
n300paxeHus, Ha IPUMepe 9KCIIO3UIUH UMMEPCHUBHBIX BBICTABOK, IPEICTABICHHBIX B BUIE KUBBIX» IOJIOTeH. B mpomecce
HCCJICIOBAHUS HEOOXO JJUMO OIPEIEJIUTh, KAKAC JICMCHTBI BbIOMPAIOT JU3AHHEPb! JIJIS JAMBHCHIICIO AHUMUPOBAHUS U KaKHCE
3a0aUn OHM CTABSAT Iepet, COOOM.

«7Kuspie monorHa» — 910 9KCIIOHATH] UMMEPCUBHBIX M MYJIBTHUMCEIUNHBIX BbICTABOK, KOTOPBIC SBJIAIOTCS CPEICTBOM
IIOIPYXCHHSA B TBOPUCCTBO XyJoXHHKA. OHM IpelCcTaBiaoT cOOOM MHTEPIPETALMIO MIPOU3BEICHUNA UCKYCCTBA B AaHUMHUPO-
BaHHOM Qopme. AHMMALMA BCE Uale MCIIOJB3YETCA B BBICTABOUHBIX IPOCTPAHCTBAX B $OPME BUJICOMHCTAIUIALIMN, KOTOPbIC
CO3JIA10TCS C TIOMOIIBIO KOMITBIOTEPHBIX 3QPEKTOB, ITO YHUBEPCAIBHBINA CIIOCOO MOBECTBOBAHUSA, BKIIOUAIOMINK B O HEO-
I'PAHUYCHHOE KOJIMYCCTBO TBOPUCCKHUX BO3MOxHOCTeH. IIpuseenne cratuunoro obpasa B JIBHKCHUE — «9TO CIIOCOD «BBLIEP-
HYTb» 3PUTEJLI U3 OOIIETO BU3YaIbHOTO IIOTOKA U «IIEPEKIIOUUTE» €r0 Ha BOCIPHATHE KOHTeHTa» [1, c. 146]. Ecte MHOXECTBO
IPUEMOB, KOTOPBIC MUCIIOJIB3YIOT JU3ANHEPH], IPECIICIYIOMUE LeJIb PACIIUPHUTE 0OBbEKThl IPOCTPAHCTBCHHOIO MCKYCCTBA JIO
[IPOCTPAHCTBEHHO-BPEMEHHOM OPMbl, IMCHHO OHH U SBJISAIOTCS IJIABHBIM IIPEJIMETOM HUCCJICIOBAHMA.

B nHacrosimee Bpems mosisieTcs BeE GOJIbIIE MMMEPCHUBHBIX BbICTABOK, IIOCBSIICHHBIX TBOPUCCTBY CAMbIX PA3HOILIA-
HOBBIX XYJIOXKHHKOB, TaK KaK OHU SBJIAIOTCS LICHTPOM MPUTSKCHUS OOJIBLIIOro kosmuectsa spureici. Cama uues cosmanns
[IPOCTPAHCTBA, CIIOCOOHOIO BCELIEJIO MOIPY3UTh B MUP MCKYCCTBA CYLIECTBYCT yX€ JocTaTouHO jaBHO. [lonarue «morpysxe-
HHUE», HEPA3PBIBHO CBA3aHO C HCKYCCTBOM, APXUTCKTYPOH M CUCTEMAMU CUMBOJIOB [2, ¢. 71], Tak Mpu IpOCKTUPOBAHUU XPAMOB
APXUTEKTOPbI 3aJIyMbIBAIMCH HAJ, TEM, KaK IEPEJATh BO3BBILICHHOCTD, CBALMICHHOCTD, OJIN30CTh K DOXECTBCHHOMY MHPY IIO-
CPEICTBOM TCX MHCTPYMEHTOB, UTO OHU MMEJIM HA TOT MOMCHT.

Bonpoc cmereHus 4yBCTBEHHBIX BOCIPUATAN HHTEPECOBAI GHIIOCOPOB 3a0JII0 JO MOSMBJICHHS EPBbIX Bb1IAIOMINX-
Csl ICATEJICH, CTOSIIUX Y HCTOKOB UIMMEPCUBHOIO HCKyccTBa, HanpuMep, 06 srom nucanu M.B. T'ére u K.I'. FOunr. Ilepssie
[IPUMEPB] MONBITOK MOIPYXCHUS 3PUTEIISL B IPOU3BEICHUS KUBOIUCH MOXHO BCTpeTuTh B padorax Ilons Cesanna, xorma
XYJIOXKHUK MBITAJICA JOOUTHCS MyJIBTHCCHCOPHOI'O BOCHPUATUS MOCPEICTBOM HCIOJIb30BAHMS TAK HA3bIBACMBIX «BUOpAIMH
cera» [3, c. 716].

Briepsele mMMepcHBHBIC BBICTABKM CTAJIM MOSBJISATHCS BO BTOPOM nosioBuHe XX Beka [3, ¢. 721], aro cpaBHuUTECIIBL-
HO MOJIOZOC HAIPABJICHUC B My3CHHOM mpaktuke. llosBiieHue U JagbHEHIIMNE POCT YKUCIA MOJOOHBIX BBICTABOK CBSA3AH CO
CTPEMUTEJIBHBIM [TPOIPECCOM KOMITBIOTEPHBIX TEXHOJIOTHH. «DIMOXa» AKTUBHOIO BHEJPCHUSA PA3HOIO POJA MYJIBTUME JIUHHbBIX
BplcTaBOK Havauach ¢ 2010 roga u mpojosskaeTcs mo cew JCHb, 9TO CBA3AHO C YBEJHUUCHUCM JOCTYIHOCTA MHHOBALIMOHHbBIX
TEXHOJIOTUH B PA3HBIX CTPAHAX. B COBPEMEHHBIX NIMMEPCHUBHBIX BBHICTABKAX AHUMALMSA YK€ SBJIICTCS HEOTHEMIICMON YaCThIO
9KCIIO3ULINH, TOITOMY MOXHO HAUTHU JOCTATOYHO IPUMEPOB JIJI aHAJIN3A aHUMAIMOHHbBIX IIPUCEMOB.

O6pamasice K yXe HAIHCAHHBIM paboTaM Ha MOJOOHYIO TEMATHKY, MOXKHO OTMETUTH, UTO ABTOPBl JCIAIOT AKLCHT
Ha KOJIMYECTBO JBIDKCHUN M IPUMCHACMBIX K H3HAUAJILHOMY BapUaHTy UsMcHeHHN. Takum 06pasoM, Ipu aHAIN3C aHUMALAN
[LJIAKATOB, B KOTOPBIX TAKXKE MPUCYTCTBYIOT WILIIOCTPALUHY, BELICILAIOT OOJBIIOEC KOJIHMUCCTBO IO JIPYIII II0 PA3IUYUAM B AHU-
MALMOHHOM PCIICHUU, HAIIPUMEP: CTATUYHBIH, JUHAMUYHBIN, KHHeMaTorpaduuneln u T. 1. [4, c¢. 250]. B manHon crarse mo-
CPEICTBOM aHAJIN3A «OXKHUBIIMX MOJIOTCH» HA UMMEPCHBHBIX U MYJIBTUMCIUMHBIX BHICTABKAX OYJIYT BBLICICHBI COOCTBCHHBIC
[IPUHIUIb! AaHUMHUPOBAHUA U300PAKCHHUM.
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Hauare ananus mpemiaraercs ¢ MyJIBTEMEIARHON BhlcTaBku «bocx — mpodeccop KOmMapoB», KOTopas MpOoXoIuiIa
B 2019 romy B Mockse u oxusmiia 00pasbl JaIEKUE OT MPEKPACHBIX. B COOTBETCTBHUU ¢ HA3BAHHEM BbICTABKA HOCHUT ClOppca-
JINCTUYECKUHM MPAYHBIN XaPAKTEP U UMCHHO TaKyl0 aTMOC(EPY IPCIOJHOCUT 3PUTEIIO.

Puc.1. «bocx - npodeccop xommapos»

Ha Gospumx sxpanax nmpoenupyroTcst KAPTUHbBL B PAMKAX Kak B IPUBBIUHON KAPTUHHOM r'ajiepee, HO IPOCTPAHCTBO
MEXJIy HUMHU 3aHMMAaeT MHTEPhEP CPEINHEBEKOBOIO 3aMKa — ropsmuye (akesbl, rabapurTHble JBepy, KHIKHblE mKkadpl. Po-
rorpadusi HaxouuTcs HKe Ha pucyHke 1. VsoOpaxenue npubiarkaeTcst K 3pUTEII0, U OH CJIOBHO BXOJUT B OTKPBIBLIYIOCS
JIBEPb, a 32 HEH — TAKHE XE CTCHbl CO CMCHUBIIUMUCS KapTUHAMK. Uepes oJjHy U3 TaKUX JIBEPEH 3PUTEIIb BBIXOJUT K OCTPOBY,
HAa KOTOPOM PasMCIICHbL JIeTain u3 KapTuabl bocxa «Caly 3eMHBIX HACIAX ICHUI», U TIOCJIC BCIIBIIIKK CBETA KPYITHBIM IIAHOM
IOSIBJICTCS «OKHUBIINI» PPATMEHT JAHHON KAPTHUHBL. 3J¢Ch MOXHO YBHJACTH OTPOMHOE KOJIMUCCTBO AHUMHUPOBAHHBIX 00BCK-
TOB U yJIUBUTCJILHO [IPABIONOLO0HO CO3JaHHBIN 00BEM BHYTPU IPOCTPAHCTBA KAPTHUHBL 34 CUET OTACICHUSA CJIOCB pOHA U X
JIBIDKCHUSA B rieperekruse. YyBerByercs Bec 00beKTOB — 00J1aKa, IPO3PAUHBIC U HEBCCOMBIC, TUIBIBYT, HOJIABIINCDH JbIXAHUIO
BCTPA, TPUPOH AKTUBHO MAIICT KPLUILSIMH, UTO0B] YICPXKUBATH BBICOTY, HMapsmas B 00Iakax pbida BOJIHOOOpAsHO u3rubact
CBOC TEJIO.

IIpy moMomM aHUMALIMH OXHUBAIOT XYTKHC CYLICCTBA, MHOTOUHUCICHHBIC oburaresn kapruH Mepornma bocxa. Onn
JICTAIOT, MOPIatoT, CKUTAIOTCS O TPOCTPAHCTBY KapTuH. CrMBomMUueckue 06paspl MPUOIMKAIOTCS K 3PUTEIII0, UX JCHCTBUS
LUKJIAYHBL, 9T0 CO34aCT MHCTYIICE BICUATIICHUC OCCKOHCUHON BPEMECHHOMN meTiin. JBrkeHus 00bEKTOB MEJJICHHBIC U ILIAB-
HBIC, OHH [IPU3BAHD] IIOTPYXXATh 3PUTCII B TPAHC. AHUMALMOHHASL HHCTAJULILUS CO34aéT 1 obeperaet rpaHuLbl MAJICHBKOIO
MHPA, IPHUCYIIETO TOJIBKO XYJOKHUKY, HO TEM HE MEHEE HINYIIETO COTIEPEXXUBAHUSA B JIMIAX 3puTesen [J, c. 29].

B Tarmbipckom kpaeserueckom mysee B 2022 rosy Gbliia MpoBEICHA BBICTABKA K 85-JICTHIO JOJITAHCKOIO XYIOXKHHUKA
bopuca Mosnuanosa «Oxusmue sereanst Cesepa», rie Ha GOJIBIIOM 9KPAHE 3PUTCJIH MOLJIH YBHACTD JBAILATAMUAHYTHDBIH
POJIHK, B KOTOPOM KAPTHHDI OXUBAJIH HE TOJBKO C IOMOIIBIO MPUEMOB AaHUMALUH, HO U C TIOMOIIbIO COOTBETCTBYIOMICIO 3BY-
KOBOTO COIPOBOXJCHUs. BO BpeMst IIABHOIO BUJICOPSIIA MOXHO YCJIBIIIATE XOPKAHBE OJICHCH, HAPOHbIC HAIICBbl, MEJIOJINIO
HapraHa, 3BOH KOJIOKOJIBUHKOB, yJjapbl Toropa. OcobeHHOCTD JJAHHOM BBICTABKH B TOM, UTO JW3AMHEPBl, PA0OTABIINC HAJ,
[IPOCKTOM, B ITPOLICCCE AHUMUPOBAHMS CTABIIIN 33Jady I10KA3aTh KAXKJYI0 KAPTHHY B MUHHUOIIH30JIC POJIMKA LCJUKOM, KAK
Y 33JIyMbIBAJI XYJIOKHHK, & HE TOJBKO €€ JeTaIIu.
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Puc.2. Kapruna bopuca Mosuasosa «Oxora Ha ojieHen»

Ha «oxwusmer» xaprune bopuca Mosuanosa «Oxora Ha ojieHer», KOTOpas N300pakeHa Ha PUCYHKE 2, JIYUHUK MeT-
KO CTPEJIACT B CBOIO HOOBIUY — HATATHUBACT TETUBY, OTIIYCKACT U CTPEJIA B 3aMeIJICHHOM TEMIIe JICTUT IPIMO B nesis. MHTepec-
HO, UTO OO'bEKTHl Ha KAPTHHE MTOSBILAIOTCA HEe Cpasy, CHAUaJIa NEeJIACTCA AKICHT Ha JEeHCTBYIOIEM JIMIIC — OXOTHHKE, H TOJIBKO
mocyte ¢ 3¢pPeKTOM KAIIarOUX KPACOK IOABJIACTCA OJICHD U UYMbl BIAJICKE.

Y KapTHH CO3HAETCS HOMOJHUTEIHHBIN 00BEM 3a CUET pasesIeHUsA Ha CJION PasHbIX IuaHoB. Ilepsriit mian ocraer-
€S UETKHM, A 3aTHUHM 3aMBUIMBACTCA — 9TOT 3QQeKT MOTOOEH PELICHIIO PeXUCCepa IIPH CO3LAHIN MACIITAOHOrO Kaupa, IIe
JlerCTByloLpe Jinna B Gokyce, a pOH, Ha KOTOPOM MPOUCXOJUT JEHCTBHE, yXOIUT B pacdokyc. Takmm obpasoM, Ha JaHHOM
BBICTABKE MOXHO YBHUACTH CIIeHU(UUCCKHC O0BEKThl AHUMUPOBAHUA — IIABHOE IBIKCHUE CHEXXHBIX 00JIAKOB, MAICHIE CHETa,
cTpesibdy U3 JIyKa (HATsKCHUCE TETUBBI, IIOJICT CTPEJIb), MPOLECC UIPbl Ha 6apraxe, paboTy MOPTOBBIX IPY30BbIX KPAHOB, JbIM
13 TPYO YACTHBIX JICPCBAHHBIX JIOMOB.

Puc.3. Armmanus «3amaxa» Jxysenne Apunm&oiibno

Ocenbro 2024 roga npoxoguia Beicraska «Cekpersl Ixysenne Apunmbomnsno» B mysee «Aprunamuxc» Canxr-ITe-
repbypra. Jhxysenme ApunmMO0JibI0 — 9TO XyJIOXKHUK 3MO0XH BO3POXKICHIUS, KOTOPBIN UCAJ IOPTPETHI, CKJIAJbIBAS JIULA U3
MHOXECTBA IPEIMETOB OKPYXKAlOLICIO MHUPa, IOITOMY IEpPE], JU3AMHCPAMHU-aHUMATOPAMU CTOsLIA 3aJjada OObIrpaTh JBIXKC-
HHUE COCTaBHBIX yacTer noprperos. I1o kakomy nprHiumy OplIa CO30aHA aHUMALMS, MOKHO PACCMOTPETh HA IIPUMEPE KapTHh-
Hbl «3amax», pororpaduu Tpex KaJpOB AHUMALIUH PACIIOJIOKEHB] HIKEC HA PUCYHKE 3.

Autmeropuueckuit 00pas XCHIIUHBL COCTABILAIOT TIOJBIIAHBL, PO3bl U IBETKH XAaCMHUHA; OHHU IOOUCPEIHO MOSBILAIOTCS
HA BBIBCUICHHOM IIOJIOTHE, IUIABHO CKOJIB3AT IO BO3JYXY, KPYXaCh, MCHSIA YrOJI HAKJIOHA, B3JIPAruBaloT, CTAJIKUBAICH JPYT
¢ gpyrom. Jlamnaza ¢ 6y1aroBOHUAMU, TOPSMIMMY Ha PACKAJICHHBIX YIULIX, PACKAUHBACTCS B PYKC U IIyCKACT JIETKUN JIBIMOK.
JleHTa ¢ HAAIHUCHIO PASBOPAUUBACTCS [TOJOOHO CBEPTKY. B urore meranu MeIjICcHHO 3a0JIHAIOT IPOCTPAHCTBO BHYTPU KapTH-
Hb1, IPOSBHUBIINCCS JIMLA U PYKH HAUMHAIOT MTOKAUUBATHCS YK€ KaK CAMOCTOSTCIBHbIC XUBb1C OOBEKTHI.

Kaxnas nerans GOJIBIIMHCTBA KAPTHH BBICTABKY ObLIA MPOAHUMHPOBAHA, UTO BBI3BAHO CICUUPUUHOCTBIO XYIOXK-
HUKa, paboTbl KOTOPOIo JAOT OOJIBIION IPOCTOP JJIL MOJNOOHOrO pojsa sKkcrepuMeHTOB. Il1aBHbIC TOSABICHUS KapTHUH IO
COCTaBHBIM UACTAM, ¥ MOCJIEJIYIONIEe UCUESHOBEHUE B dQPeKTe THIMKH 00BETUHAIOT IPEICTABJIEHHYIO KOJUIEKIIUIO.

Ha $ore ocraybHbIX aHUMHPOBAHHBIX KAPTHH BbLAEIACTCS «BO3myx», KOTOPEII IpeIcTaBIcH HATCUATAHHON PEIIPO-
JIYKUHUCH B paM€ HA CTCHE, 9TO CIUHCTBCHHAS pabora Ha peasbHOM HocuTesie. HeoOblueH cocob IpenojHeCeHNs aHUMALIUTH
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JLJLSL r)Z[a,HHOIjI KapTHUHDbI. O,HHa U3 IECATKa NTUL, COCTABJIAIOMUX ITOPTPET, BBUICTACT 3a paMy U CAIUTHCI Ha HEC B BUIC TCHU
Ha (1)OHC Kpyra cseTa. Bcee MIPOCTPAHCTBO BBICTABKHU 3aIIOJIHAIOT IMIPOCKIWH, UX MOXXHO YBUJICTh BC3IC: HA CTCHAX, I10JIY, BbIBC-
IMICHHbIX TKAHHbB1X ITOJIOTHAX, KOTOPbHIEC BCTPEUAIOTCA 11O MEPE MPOJIBUKCHM A.

Puc.4. Ilpocrpancrso mysest «Frameless»

«Frameless» — kpyIHeHIIas MOCTOSHHAA MMMEPCHBHAA BBICTABKA B BesmkoGpuTaHuM, KOTOPAs CTUPACT TPAHHUIIbL
MEXJIy MUPOM XYJOXHHKA U PEATBHOCTBIO, BCE MPOCTPAHCTBO MY3€s IOCTPOEHO IO NPUHLOMITY HosHOro morpyxenus. Ilo-
CPEJCTBOM OIPOMHBIX QPArMEHTOB «OKHBLINX» KAPTHH XYJOXHHUKOB, 3¢pKaj U GasbIICTCH JOCTUTACTCSA dQPEKT LETBHOTO
danrasunnoro npocrpancrea. Pororpadus NpoCTpaHCTBA My3ea HaXouuTcs Huke Ha pucyHke 4. Ha BeicraBke mpeycras-
Jsierbl paborel Benukux xyjoxunkos — Canbsagopa Jamm, ITons Cesanna, Bacumms Kannnuckoro, Knojga Mone, Kana-
serro, PemGpangra, I'ycrasa Kimvra. B BumeonHCTAIUIAINE MOXHO YBHACTH yIHBATCIBHbIC AHUIMHUPOBAHHBIC KOJLIAXU U3
dparmenros kapTuH, Hanpumep, crekatomue yacel Canpsagopa Jamu us «llocrosacTsa Bpemenn», samosHstomue cobon Beé
BBICTABOUHOE IPOCTPAHCTBO — CTEHB, II0JI, HOTOJIOK. T'akuM 06pasoM yCHIMBAETCS KIIIOUEBOM 06pas MOCPe ICTBOM IIPEBPALLie-
HUA er0 B aBCOTIOTHY0 JOMHUHAHTY. JIaHHBIM NpruMep HATLALHO NEMOHCTPUPYET, UTO AHUMHPOBAHHb1C MHCTAJUIALINY 33 ICH-
CTBYIOT IIEPUPCPUIHOE 3PCHHE UEJIOBEKA, CO3IAIOT OLIYIICHUE PU3HUCCKOrO IPUCYTCTBUSL. 3PUTENb HE IIPOCTO HAOJIIOIACT
IIPOCTPAHCTBO U3JAJICKA, OH BXOJIUT B HETO, CTAHOBUTCS €0 YUACTHHKOM [J, . 29].

Hcnosp3oBanue TEXHOJIOTUH BUPTYaIbHON PEAIbHOCTH OTKPbIBAIOT HOBBIE BOSMOXHOCTH JJIsI B3AUMOJICHCTBHS 3pU-
TEJISL ¥ MYJIBTUMEIUIHOIO KOHTCHTA. birarogaps JJaHHOM TEXHOJIOMHH 9KCIIOHATBl MY3€s MOI'YT HE IPOCTO OXHBATh, 4 BbIXO-
JIUTH 32 TPAHUIIB] XOJICTA U, 6OJIee TOro, MOXKET ObITH CO3LAHO IOJHOLECHHOE BUPTYAIbHOE IPOCTPAHCTBO, UMEIOMICE IIOIHBIA
oGopor B 360 rpamycos, ocHoBaHHOe Ha aHmMupyemon kapruae. Jis rTaxux npocrpancTs cosgaérces 3D-cuena u 3spuress
MOXET IIO0bIBATh B KAPTHUHE, CJIOBHO HasgBYy. Bpixomsmue 3a paMky M300paXCHUA CO3LAIOT HOBblE BH3yaJIbHbIC IPOCTPAH-
CTBA, PACIIUPSA U JOMOJHAA KapTuHy. OCHOBHOM MOTHB HCIOJb30BaHUA VR 3axiouaercs B TOM, 4TO OHA 0OCCIICUUBACT
OIIBIT CLECHAPH, KOTOPBIA B IPOTUBHOM CJIyU4ac HEBO3MOXHO HCIBITATH B peasbHOM Mupe [6, c¢. 5]. Kpome Toro, spureis
MOXCT B3aUMOJCHCTBOBATE C «OXHUBIIUMU» H300PKCHHUAMU, TAK UIMMCPCHUBHAS BBICTABKA IPUOOPETACT MHTECPAKTUBHOCTS,
a XMBBIC MOJIOTHA CTAHOBATCS OOBEKTAMU B3AHUMOJCHCTBHSA. DTO SBJICHUC B BbICTABOUHON MPAKTUKC HA3BIBAIOT «IUIyOOKHM
[IOIPYXXCHHCM».

B VR-ranepee myses «AprllunamMuke» MOXHO morpysurscst B cioppeanucraucckuit mup kaprua Cansagopa Hann.
B nHCcTasimum spuTeib BUIUT 3HAKOBBIC 00pashl €ro TBOPYECTBA — CJIOHBl HA JJIMHHBIX M TOHKHUX HOXKaX, ITPOXOJISIINAC
IIPSIMO HAJL TOJIOBOH, IIPUUYIJIMBBIC U KYyTKHAC UCIOBEKOOOPA3HbIC MOHYMEHTBl B OCCKPAMHEH IYCTBIHE, TIE BETEP CO3IAET
recyanyio JpIMKy. Tak spuresis criocobeH npuobpecT npassonoL00HbIA MyJIbTUCECHCOPHBIH OIbIT, HAXOIAIUNCS 34 paMKa-
MH [OBCEJHEBHON XU3HU U PAHHCE UCIIBITAHHOTO.

CoBpeMCHHBIM UIMMEPCUBHBIM CPEIAM CBOMCTBCH CUHKPETH3M, OHU CJIOBHO OTCBUIAIOT K UCTOKAM UCKYCCTB, BDEMCHU
MX 3aPOXJICHUA, KOrJa pasHble GOPMbl UCKYCCTBA OBLIM HEOTICIUMBl JPYI OT JAPYra U IPEICTABILIN CIUHOC Leoce |7, c.
62]. I'paHuIpl pasMplBalOTCS: 3PUTEJIH CTAHOBUTCS KAK HAOJIOJATEIICM, TaK U JCHACTBYIOMIUM JIMLIOM, aKTEPOM; CTATHUHBIC
KapPTHHB] IPUXOJAT B IBMXKCHUC, a IPOCTPAHCTBO 3AIOJIHACTCA MY3bIKOH, KOTOPAs TAKXC ABJCTCA HCOTHEMIEMON UACThIO
aHTypaxa.

B xone msydyeHMs aHUMAUHUK MOJIOTCH YIAIOCh BBLICJIUTD CJICIYIOUMC IPUHIMUIIbI U3MCHCHUSA 00BEKTOB, KOTOPBIE
MOI'YT KaK COUCTATHCS MEXKJY COOOM, TaK U CYLCCTBOBATD IO OTIEJILHOCTH:

-[IOSIBJICHUC U UCUEC3AHUC OOBEKTOB KAPTHUHbI;

-CTaHJAPTHBIC TAPAMETPB] — ITOJIOKCHHUE, YTOJI HAKJIOHA, BPAllICHUC, MACIITA0UPOBAHNC;
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-}pu3mueckue CBOMCTBA OOBEKTA [0, BO3IEHCTBUCM [IPUPOJHBIX CHIL;

-JIBUXEHUE CAMOTO 00bEKTa;

-BBIXOJ] 00'bEKTA 32 IPAHMULIB] KAPTHUHBI,

-Tpanchopmanys 06beKTa;

-cendPPeKThl, IPPEKTHL MOHTAKA.

Pusnueckue cBOMCTBA 0OBEKTOB MOAUEPKUBAIOTCS B IIPOLIECCE BO3IEHCTBUS IPUPOJIHBIX CHIL, SIBJICHUM, HATIPUMED,
CYZ/HO, HAKPCHSIOIMECS 10 BOJIC OYIIVIOIIEro MOps, B popMe aHUMUPOBaHHOM uHTepnperaunn kaprunel M. K. Arisasos-
ckoro. B pamkax jaHHOM KOHLICMIIUK MOIYT HCIIOJIB30BATHCS PA3HbIE BAPUAHTH] IIPUPOIHBIX SBJICHUN, CHJIbl CTUXUM, TAKUE
KaK: CHJIA OTHS — SI3bIKM IUIAMEHH, OCTABJIAIOLINE [10CJIE Ce0sl BBKKEHHbBIC YUACTKH, TJICIOIIUE 0OBEKThI; JCPEBbs, THYIINCCS
101, BO3JIEUCTBUEM BETPA, WJIA CIOKOMHO [MOKAUMBAOLIMECS BETBH, [1AJAOLIME JIUCThS; MOJIHUN, PACKAJIBIBAIOIINE 3EMJIIO.
ITomoBHble puMepbl IPOOYX JAIOT BOCIIOMUHAHUS PEAJILHOIO UEJIOBEUECKOTO OIbITa, HAOJIIONCHUS 34 IPUPOJON, CO3LA0T
PEATMCTUUHYIO Cpelly BHYTPH MY3€HHOIO IPOCTPAHCTBA, YACTO JOMOJIHSOTCS COOTBETCTBYIOMIMMHU 3BYKAMH.

JBrxeHnue camoro oobexTa, MPOsBJICHUE BOJIUM OOBEKTA — 9TO JBIKEHUE [IEPCOHAXA BHYTPH MPEIJIOKCHHOIO MIPO-
CTPAHCTBA: ITHLBL JICTAIOT, PASMAXUBAIOT KPbUIbIMU; Pb10bl IUIBIBYT, BOJHOOOPA3HO M3rubast CBOE TEJIO; JIHOIM TOBOPAUMBA-
F0TCs, MOPralOT, MCHSIOT BEIPKCHU JInLL. B0t 00beKTa 0XUBJIACT IIEPCOHAXA KAPTHUHBL, IIOCPELCTBOM UEr0 PACKPBIBACTCS
€ro Xapakrep, CTAHOBUTCS BO3MOXHBIM GoJice monpoOHas mepejiaya ero oopasa, pacckas UCTOPUHA OTJIMUHOM OT IIEPBOHA-
UYAJIBHOM 3aJyMKH aBTOPA, JIMOO JOIOJHSAOMWA e€.

B xoJ1e aHUMUPOBAHUS TIOJIOTEH MOXET IPUMEHSTHCI MHOXECTBO crielpdppexros. OCHOBHBIC U3 HUX: HAKJIA[bIBAHIEC
n300paXEHUI IPYr HA Jpyra, CMEHA UX IOJIOKCHMUs, UCIoJb30BaHue 3D-5ppekToB st peaucTuuHbIX KapTHUH; MOSBJICHUE
1 McuesaHue 00bEKTOB, UX IOJCBCUNBAHNE U 3aTYXaHUEC; MHOTOKPATHOC YBEJIMUCHUE UKMCIIA OOBEKTOB, 3AIIOJIHIOMUX COO0M
BCE IIPOCTPAHCTBO; JIBUXKYIIMECS KOJUIAXH U3 PArMEHTOB KAPTHH; 3GPEKThl KAJICH0CKOIIA, BOPOHKH, IIYMa, MO3AUKHU; OTPOM-
HOE MHOXECTBO [JBETOBBIX U CTHJICBBIX 3QPEKTOB.

CywiecTBy0T NPUHLMIIBL CO3JJAHUS AHUMUPOBAHHOIO OKPYXXCHHS, KOTOPbIE IOIMOJIHSIOT M PACLIMPSIOT MPAHMIIbL
KapTUHBL:

-pasjeJieHue IUIAHOB KAPTHHBL JJIS IPUIAHNSE 00bEMA U IIEPCIIEKTUBHO-PEAJIMCTHUHOTO IPOJBHXKCHUS B IIPOCTPAH-
CTBE KAPTHUHB! (IOMUMO Pa3JICJICHUS HA CJION — JIOOABJICHNE TCHU, CBCUCHM S, [IAPAMETPbl IIPO3PAUHOCTH, 3AMbLIMBAHKE OJJHIUX
0OBEKTOB U MOJUEPKUBAHUC JPYTUX);

-CO3JJaHUE HOBOI'O IIPOCTPAHCTBA MEXJIY KaPTUHAMU;

-coszpanue 360-rpajyCcHOro MpOCTPAHCTBA HA OCHOBE KAPTHUHBI (aKTyasIbHO it VR-rexnosiorumn).

Pacmupenne rpanui; kapruHbl — 9T0 CIIOCOO CO3JAHMS LEJIBHOIO OTIEJIBHOIO MHpPa BHYTPH Myscs. B pesyibrare
3PUTEJIb JOJDKCH KCIBITATH [IPABIONOL00HOE IPUKIIOUCHHUE IO MUPAM BCCMHUPHO H3BCCTHBIX XYJIOXKHUKOB, IIPOHUKHYTHCS
HCTOPUCH U 3aMbICJIAMU KaK XYJIOXHUKA, TAK U JIU3ANHEPA, CO3ABIICIO UMMEPCUBHYIO MHTCPIIPCTALHIO.

Bce nepeurncieHHBIC IPUMEPDI CBOJATCS K OJJHOMY, OCHOBHOM LICJIbIO UCIIOJIb30BAHUS AHUMALUY K YK€ TOTOBLIM HJI-
JIIOCTPALMSIM SABJLSICTCS MOTPYXXCHUC B BLIMBIIUICHHBIN MUP, PA3MBITHC TPAHULL MCXJY PCAIBHOCTBIO U GAHTA3UCH. DTa LECJIb
HOCHT CKOPEC PA3BICKATCILHBIN XapaKkTep, 9T0 CBOCOOpasHas GpopMa IOJIyUCHUs HOBBIX BIICUATIICHUM, CrO MOJIb3a B MCIHATA-
THUBHOM JCACTBUY ILUIABHO CMCHSIIOMWIMX JPYT JPyra N300PaKCHUI — UACTUL, IPOU3BECICHUIN UCKYCCTBA. « OKHUBIINE ITOJIOTHA»
~ 9TO0 MPOJYKT pAHTASHH JU3ANHCPA-AHUMATOPA, CO3LAHHDIN HA OCHOBE pAbOT U3BCCTHOTO XYJIOXKHHUKA, 9TO UHTCPIIPCTALI
BCCM3BCCTHBIX IPOU3BCICHUI HCKYCCTBA, JIOOMMOE CTAPOC B HOBOM MOJAUC, IJC AHUMALMS — KJIIOUCBOM JICMCHT BO3JICH-
CTBUSL U CO3IAHUSI HOBOIO moBecTBOBaHMsL. HecMorpst Ha cBOOO Iy qu3aliHEpa B TPAKTOBKE MIPOU3BCICHUN UCKYCCTBA, UMMCP-
CHBHBIC BBICTABKM BCE XK€ MOMYJIIPU3UPYIOT TBOPUCCTBO XYJIOXKHUKOB, IMO3BOJLIOT MOCMOTPETh HA HUX IO, JPYIUM YIJIOM,
Pa3BUTH HJICH, 3JI0KCHHBIC B OPUTHMHAJIAX.

TaKI/IM OGpaSOM, 6])1]'[1/1 BB1JICJICHB1 JIBC prHHbl HpI/IHuI/IHOB aHI/IMI/IpOBaHI/IH IIOJIOTCH IIO HpI/ISHaKy N3MCHCHMA U3HA-
YAJIBHOIO M300PAXCHUS O0BEKTOB U OKpYyXeHuMs. M306pasuTesibHOE UCKYCCTBO O0JIA1ACT HCOTPAHUUYCHHBIME BO3MOXHOCTSI-
MH B MHTCPIIPCTALMN [TOCPEICTBOM anuMuposanust. Kak Gyger npernonseceHa Ta wim nHas paboTa 3aBUCUT OT UJICH IIPOCKTA,
3aJIyMKH JIM3aMHEPA-AHUIMATOPA, €r0 BHJICHUS TBOPUCCTBA XYLOKHHKA. Biaromapst mosiyaaeMom B UTOTe 3pEJIUIHOCTH, MYJIb-
TI/IMC'I[I/H;IHBIC BbICTaBKH Ha6I/Ipa}0T BCE 60Hbmy}0 HOHY.H}IPHOCTB 1 3aXBaThblBAarOT MYSCI/I B paSHle yFOHKaX POCCI/H/I %9 MI/Ipa..
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NIJJIFOCTPUPOBAHHBIE KAPTBI KUTAA, BEJINKOBPUTAHHNN
N POCCHUHA

Canxm-IlemepGypecruil zocydapemeernrvul yHusepeumen nposMoLUICHHLIY MEXHOOZUL U OUSATHA

191186, Carnrm-Ilemep6ype, bonvwas Mopckas, 18

Cmamovs. uccnedyem yrnuranonvill sud xapmozpaguuecxoi npodyxyuu, obfsedurnstowed xapmut ¢ urmocmpayusmy, Ha npumepe Kumas,
Benurobpumaruu w Poccuu. Ananusupytomes xysomyproie pasauuus u ucmopurecxue oco0eHHocmiL Xy0oxcecmeenozo ogopisienus, noduepxu-
8aEMCS. PO KOMNOSUYUL, NAOMHOCIU USSLOCPAYUL U UX NPOCIPAHCMBEHHOZ0 PACTOSONCEHUS. 8 Nepedae IMHOZpaPUMecKux U zeozpaghuecrux
danmvix. Hcenedosarue destorempupyem, xax 6U3yanvrvle AeMEHINGL YOUAUBALOM ICIEMUMECKYI0 U 00pA308aAMENLHYY0 YEHHOCINb KApM, CBA3bIBAR
MpaduyuoHHbIe MeMOodbl ¢ COBPEMEHMHBIMU NOIXOOAMUL.

KimoueBnle ciroBa: xapra, MUIIOCTPALINS, MIUIIOCTPUPOBAHHAS KAPTA, STHOIPAPUUCCKUN JTU3ANH

Song Zihan

Saint Petersburg State University of Industrial Technologies and Design191 186, Saint Petersburg, Bolshaya Morskaja,
18

ILLUSTRATED MAPS OF CHINA, GREAT BRITAIN AND RUSSIA

This article examines a type of cartographic production where maps are combined with illustrations. It mainly studies
illustrated maps of China, Great Britain and Russia, while analyzing the cultural differences and historical features of artistic
design characteristic of the ethnicities of these three countries.

Keywords: map, illustration, illustrated map, ethnographic design

HcnosbsoBanue kapT nmeer Jonryto ucroputo. Ha xaprax nsobpaxatorcs TeppUTOPUM, TPAHULBL, PEKH U MOPS,
JIOPOI'Y, IMOCCJCHUS U PA3JIMUHBIC MPUPOIHbIC 00bekThl. Geruac OHM HUCIIOJIB3YIOTCS B 9JICKTPOHHBIX YCTPOMCTBAX M ICOMH-
dopmanmonnsix cucremax (I'MC) ¢ uCONIB30BaHUEM KOMIIBIOTCPHBIX TEXHOJOTUH. PaHbine xaprbl H300paXaIiCh HA IIEpra-
MCHTC, IIcUaTaJInCh Ha 6yMaI‘C " rleyl"I/IX MaTCpI/IaHaX JIIA HO)'IYLICHI/Iﬂ TIaHa pCa.HLHOFO MI/Ipa. HpI/I 3TOM HUX O(l)OprICHI/I}O
[IPHJIABAIIOCH GOJIBIIOE 3HAUCHHE —— PA0OTY HAJL KAPTAMHE U [UIAHAMH JIOBEPSLIN OIBITHBIM IPABEPAM U Xy IOKHUKAM, KOTOPbIE
,nCI(OpI/IpOBaJH/I nux pa.SJII/IlIHblMI/I I/I306pa)KCHI/I}IMI/I " OpHaMCHTaﬂbHBlMI/I KOMITO3ULIUAMM. I/IHH}OCTpaHI/II/I Ha KapTaX, ABJIAACH
BU3yJIBHBIM UCKYCCTBOM B ITPaQUUICCKOM JM3AMHE, TAKKE OTOOPAKAIN reorpaguueckylo U APYyryto TEMATUUCCKY10 HHPOpMa-
LIMIO C TIOMOLIBIO XYJOXCCTBECHHBIX IprueMoB. OHU 0OBIUHO BKJIIOUAIKMCH B 3HAKOBYIO CHCTEMY, UTOOB] CICIaTh KapThl oJiee
9CTCTUYHBIMHU, KpCaTI/IBHblMI/I 1 IIOHATHBIMU UUTATCIIIO.

B Hacrosimee BpeMst 9TH IPHUEMBb] YCIICIITHO IPUMEHSIOTCS B kKaprorpaguueckoM jgusarse. C TOUKK 3pEHUs BbIPAXKC-
HUs MHQOPMALIUH, MILTIOCTPALIMK Ha KapPTaxX MOTYT 3¢$EKTUBHO MEpPEIaBaTh KOHKPETHYIO HHPOPMALIMIO, HAIIPUMED, O TYPH-
CTUYCCKUX JOCTOIPUMEUATEILHOCTSIX, TOPOJICKAX MEPOIIPHATHIX, ICTOPUUCCKUX MCCTAX U T. JI. biarogapst sipkoit rpaduxe
Y CHMBOJIAM 3PUTEJIA MOTYT OBICTPO IOHSTH, UTO IBITACTCS BBIPASUTH Kapra. B cdepe oOpasoBaHMs MIIIIOCTPUPOBAHHBLE
Kaprl MOI‘yT IIOMOUYb leZlH_H/IMCH J'IYQHIC IIOHATH FCOFpa(l)I/IlICCKI/IC 3HAaHUA U I/ICTOpI/IqCCKI/Iﬁ KOHTCKCT. HpKI/IC BI/I3yaHbHBIC
9(PEKTBI MOTYT yJIYUMINTE yUeOHBIA UHTEPEC U maMsaThk. MccemoBaresn HEOIHOKPATHO OOpAIAINCH K JAHHON TEME, UTO
JICacT ee aKTyaJbHOW Jyisd Hacrosmero nccuaenosanns [1—4]. Pacemorpum miimocrpuposannsie kaprel XIX—XX BB. s
YCTAQHOBJICHHUSA OTJIMYHUH B UX XYJIOKECTBCHHOM odpopmiieHuH HA ripuMepe kaprorpa¢un Kuras, Poccun n Bennkobpurannn.

B kauecrse mpumepa pacemorpum kuranckyto kapry Lhornsions FOm (1820 r.), koropas coueraer reorpaguueckyto
TOUHOCTB C 9THOrpaduueckon serannsanuei. Ha Hert n300paxeHb! CLEHB! XU3HA HAPOJA JIX HA OCTPOBE XANHAHb: OT PUTY-
AJIBHBIX 0OPSIOB J0 CEJIBCKOXO3SMMCTBEHHBIX IPAKTHK. XYI0KECTBCHHOE OPOPMIICHHE KAPThl XapAKTCPU3YETCS BEPTUKAIBHON
komnosunper, rie 70% MLmocTpaul COCPeIOTOUCHD! B HIDKHEH YaCTH, AKLCHTHPYS CBSI3b UCJIOBEKA C 36MJICH; CUMBOJIMKOM
[IOBTOPSIOMMXCS MOTUBOB, TAKUX KaK MOJIOTHOA PHCA UM BBIIAC CKOTA, [TOJUCPKUBAIOIIMX LUKIMUHOCTD TPAJHMLIHOHHOTO
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OblTa; HHTCIPALMCH TCKCTOBBIX MOACHCHUH B CBOOOJHBIC 30HBl, UTO COXPAHICT OAIaHC MEXKJY MHPOPMALUCH U BU3YaIbHON
narpyskon (Psu Csoxysi, 2020).

st cpaBHennst obparumcst x kapre Esponerickon uacru Poccun (1903 r.). Ee nusatia orpaxaer nMmepckui macurrad
U pecypcHoe pasHooOpasue: uentpupoBaHHas komnosunus ¢ Mockosckum Kpemitem B mieHTpe 0OpaMiIcHA CLICHAME 3€MJIC-
zenust, pbl00JIOBCTBA U JIECHOTO XO3SHMCTBA; YBCIMUCHHBIC CUMBOJIb] IIICHULIB] U CETCH BU3YAJIbHO BBLICILIOT KJIIOUEBBIC OT-
Paciii 9KOHOMUKH; [IBCTOBBIC IPAJUCHTBL (TOJIyOble — IJLS CEBEPHBIX MOPCH, OXPUCTBIC — JJIS I0XKHBIX CTEICH) MEPEIatoT
KIMMAaTHICCKOE pasHooOpasue [4].

bpuranckas xkapra Oxcpopga (1935 r.), cosgannas Cecrmn [ni, nmocrpupyer HHOM HOAXO0M: HAPPATUBHBIC PAM-
KU C IIOPTPETAMU UCTOPHUCCKUX GUIYP B MUPOJIOIMUCCKUMH 00pasaMu (MAMOHT, MAHIPAropa) 00bCIHH;IOT AKALCMIUCCKYIO
HCTOPHIO € $OJIBKIIOPOM. CUMMETPUUHOE PACIOJIOXCHUAEC FePOOB KOJLICIDKEH CO3LACT PUTM, HMOJLUEPKUBAS IIPEEMCTBEHHOCTD
Tpasuumin [5].

Ha ocnose nonuon reorpa¢uueckont kaprel Hionmsions 1836 roma na Xannansckon kapre Kurast Buiso, uro ee
uesib — co0parhk M mokasarb HapogHble oOblyan. Ha Hell m300paxeHbl CLCHbI U3 KU3HH HCKUTAUSUPOBAHHOIO HAapoJIa
i (LI9HJIN), XUBLICTO B TO BPEMs B LCHTPAJILHON YACTH OCTPOBA XAWHAHD, U COINPOBOXIACTCS KPATKUM TEKCTOBBIM OITH-
canueM. B npenpinyment crarse «Mcropust kaprel: uHTEpIpeTanysa IPEeBHUX U COBPEMEHHBIX TOINOHHUMOB HA IIOJIHOM Kapre
ormxys FOnm» aBrop cpaBHUI U OOBACHII HA KapTe aIMHHUCTPATUBHOE JescHue puHactuu LuH, ropel, peku, 3aauBsl,
JlaHgmadTel u T. 4. ¢ ceropgmsmanmu [1, ¢.37]. Ha xapre ormeuena crommua Hionwkoy Bpemen munactun Llun n agmuHu-
CTPATHBHBIC LECHTPHL ABeHaguary yesnos: Usnman, Junsans, Jlunrao, JJlanswkoy, Yanxya, 'aasdons, Bonbuan, XysnuryH,
Jlexyan, Baupwkoy, Jlunamyi u Awxoy.

«Kapra Hronusions FOm» 6pu1a cocrasnena B 1820 8 nepuoy Lzsiuus (o omHOM U3 Teopuil, oHA OblIa COCTABICHA
Mex gy 1820-1875 rogamu). B Hem onmcanb! 06p1uan Hapoga JIv U OOLECTBEHHAS XU3Hb OCTPOBA XAMHAHD, HCKOTOPBIC C TEK-
CTOBBIMU HOJACHCHHUSMH, Beero 16 myrkros (puc. 1).

Puc. 1. Kapra Hionusions FO#, 1820 r

Jis 0ObsACHEHMS HYXHO HCHOJIBb30BaTh TPU HAUOOJIEE PEIIPE3CHTATUBHBIC YACTH BCCH KAPTHHBL: 00Obluam Opaka
1 J00BH, NPOU3BOJICTBO U XW3Hb, INPUMHUTHUBHBIC phlHOUHBlE cuesku. Yacrs «KommiexkcHon xaprel yespa Lhommxym»:
MY>XUHMHA XCHUICS Ha XeHe. PparmeHT kapTs! mokasan Ha pucyHke 2. CpaneGHbir oObluan cembu JIu, onucanupiil B 5T0M
ab3alie, COOTBETCTBYET COBPEMEHHOM cBagecOHON Tpamuuuu jau. JKeHux Ha CHUMKE — CIMHCTBEHHBINA MOJIOJON MYXUMHA
JIu Ha BCelt KapTHHE, KOTOPBIA aKKypaTHO OJCT (JIHHHAA OJNCKJA U JIHHHBIC Oproku). MHTEpecHO, uro B HpaBOM BEPX-
HEH YacTH 9TOM KapTUHbBl €CTh CLEHA «OTrPAabJICHHs HEBECTb» WIH «OrpabJieHUst XEHIIUHbD 6e3 KaKOro-jinbo TeKCTOBOIO
nosicienust [1-2].
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Puc. 2. ®parmenr «Kommiexcuon reorpa¢uueckon xaprel yesga Hiormxyn», 1820 r

«Kopossl, Tomuympe mossi» u «pasbpacblBaHUE puca» — CaMble [PUMUTHUBHBIC METOMbl BEJEHHS CEJIBCKOIO
XO3ANUCTBA, a XaMHAHb — OJHO M3 MCCT 3apPOXICHUA BO3JeblBanms puca. PparmenT xaprsl nmokasaH Ha pucyske 3. Korma
ooy JIu caxxanu puc IBeCTH JIET Ha3aJl, OHM BCE €IIE MCIIOJIB30BAJIM TaKHE OTCTAJIbIE METOJbl BEJEHHA CEJIbCKOTO XO3AN-
CTBa, IJIABHBIM 00pPA30M M3-3a OIPAHUUCHMUS CEJIbCKOXO3SHUCTBEHHBIX MHCTPYMEHTOB.

Puc. 3. ®parment «Kommaekcuon kapre! yesna Hionmpkys»: Kopossl romuyr mostst, 1820 r

Ha ¢ororpa¢un monu Ges pybawek, nonbsmue puc — XeHuwmHbl. PparMeHT xaprpl nokasaH Ha puUCyHKe 4.
Yrobbl mpeoTBPATUTS MOBICHUE IUICCCHHU M HACCKOMBIX-BPEIUTEIICH, STHUUCCKAC MEHBIIMHCTBA Ha IOTC TPALULMOHHO
XPaHAT TOJIBLKO PHUC, A XEHIIMHBL OTBEUAOT 3d PabOTY 110 H3MEJIBUCHUIO U LICIYIICHAIO PHCA, KOTOPBIA UM HYXCH KKIbIHA
senb. B 1928 romy, korma $pannysckuit cesmeHHnK CaBvHA MOCETHII BHYTPCHHUE PAMOHbl XaMHAHA, OH 3aIIUCAJ, YTO I10-
CJIe TOrO, KaK OHH IIOCEJIMINCE B ICPEBHE, XeHIIUHb! JIu paGoTanu BCto HOUb, UTOOb! TOJIKATH PHUC HJIA HAX U CJICIOBABIINX
32 HUMH COJIIAT, YTOOBl 00ECIICUNTD 3aI1achl €bl Ha CJICIYIOMIUH ICHb.

Puc. 4. ®parmenr «KommiekcHom reorpa¢uueckon xaprel yesga Lhrormkys»: pucosas Tonuka, 1820 r.

B npesuue Bpemena XamHaHb CUMTAICS OTJAJICHHOM CTPAHOM M OKPAMHOHM PACHPOCTPAHCHHUSA KyJbTypbl Ha leH-
TPaIbHBIX paBHUHAX. M3-3a cBoero ymajieHHOro reorpadpuuccKoro MmoJIOKCHUS XauHAHb B JPECBHUC BPCMCHA CTAJI OJHHM
13 UCTBIPEX OCHOBHBIX MCCT CCBUIKM, U ClOJIA OBLIN COCJIAHBl MHOI'ME I'OCYIAPCTBCHHBIC CJIYXKAIIAC U BOCHHBIC ICHEPAJIBL.
Hanpumep, Cy IIu Bo Bpemena punactun Cesepras CyH 6bu1 moHmxeH B pospkHocT 10 Janpwkoy. OH npoxnin tam
TPU rojia U OCTABMJI MHOTO KyJBTYPHBIX PEJHKBHM, TAKUX kak 3aui [l3ariisio, KOTOPbIH HO3XKe IPEBPATUIICA B AKAIEMHIO
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Hyuno [2, c. 88]. Passurne XamHaHs HauaaoCh B CCBCPHBIX U 3aIAJHBIX PErHOHAX. XAHBIbl MOCCJIMIACh HA XaHHAHC
B OCHOBHOM B IPUOPEXHBIX ParoHAX, Takux kak Iionmans, Bonpuan n JaHbcsaHb. D TH paOHb! HAXOIMIUCE HEJAJICKO OT
MATCPHUKA U CTAIX IUIALLIAPMOM JJIs IPOHUKHOBCHHS XaHbLEB Ha 0CTPoB. OnHAKO PA3BUTHE HPOUCXOIUT HEPABHOMEPHO!
PABHHMHHBIC PANOHBl HAa CEBCPC U 3aIAJC PA3BUBAIOTCS ObICTPEE, 4 FOPHBIC PAMOHB] OKA3bIBAIOT MEHBIICE BO3uencTue [3].

Jla n306paxeHns MepCoHaXeH UCIOIB3YIOTCA MPOCThlE JIMHUHU, OJEXIA U IBETA OJHOTOHHEIE, OOJIBIIMHCTBO IiBe-
TOB MMEIOT CPEJIHIO0 HACBIIIEHHOCTE. B kauecTse 0CHOBHOIO LBETA HA KAPTE MCIIOJIBL30BAH CBETIIO-TOTYy00H (MOPCKOH), a JJLsd
BBIPQKCHHS TEKCTYPBl MOPS U BOJIH UCIIOJIB3Y10TCS KpuBble. IIpu usobpaxerun rop, pex, 03ep # MOPEH UCIIOJIB30BAHB] TPa-
JULUAOHHBIC KATAMCKUE IPUCMBl )XHUBOIIMCH TYIIbIO. 1'Opbl U 1EpEBbs peasibHbl BOIN3KU U BUPTYaAJIbHB]L BIAJIM, OHU OOJIbIINE
BOJsimsu u mascHpkue Branu. pu¢r — rpampnuuonnsint kurarckun wpudr Kai. Ciuegyer takke YIOMSHYTH KYJILTYPHOE
M UCTOPHUCCKOE MPOLLIOE XaAUHAHS B JPEBHUC BPEMCHA. XOTsI OKPYXaloImas cpeia Ha XauHAHE CypOBast, IMMUIPALHS XaHb-
LIEB IPUHECIIA C COOOM MEPeIOBYI0 KyJIbTYPYy U TexHosorun LleHTpasbHbIX paBHUH, KOTOPBIE CIIOCOOCTBOBAIIN COLUATLHOMY
passurmio Xannans . Hanpumep, xusup u npenogasaressckast geareasHocts Cy Iu B Janpswkoy okasanu riryGokoe Bins-
HHE Ha MECTHYIO KyJIbTYPY.

Bssas nist cpaBrenums kapry espormenckon uactu Poccun 1903 roma, MOXHO 3aMETHTD, YTO OHA JICHCTBUTEJILHO I10-
Ka3plBAET XU3Hb PYCCKOrO HAPOJA B HAuaje IBAIUATOro Beka ¢ MOCKBOM B LIEHTPE M 3aTpPAarvBaeT MHOI'ME ACIEKTBl POC-
CHHCKOIO CEJILCKOIO XO3SHUCTBA, PbIOOJIOBCTBA, XUBOTHOBOJCTBA, MPHUPOJHOM CPCIbl U HALMOHAJILHOIO Pa3BUTHSA.CEMbU
.Ha uersipex croponax xaprbl #306pakxeHbl OCHOBHBIC HCTOPUUCCKUE COOBITHA, PEJIUTHO3HBIC COOBITHS U BAXHBIC GUIYDBL.
IIpumep xapTel mokasaH HA PUCYHKE 5.

Puc. 5. Harsgaas kapra esponenckon uacru Pocenn, 1903 r

B rpajuueckoM mraHe MCIIOJIB30BAHBl BCE MPEKHUE PYCCKAE CUMBOJIBL. JIaBHBIN IEPCOHAX CJIEBA BBEPXY OJIMLIC-
TBOPSET TOCYJAPCTBO M MAaTyIIKy Pych, a ocTanbHble BbIOPAHbl U3 MOBCEIHEBHON XU3HMA. UTO kKacaeTcs I[BETOBOM raMMbl
KapThl, TO HA GOJIBIIMX TEPPUTOPUAX IIPEOBIIATAOT 3eJICHBIN (CYIIa | JIeC), OeJIbli (ITycToTa) U CHHUM (0keaH) nsera. Ha xapre
[IPUCYTCTBYIOT WpPUPTE] Ge3 3aceuek u ¢ 3aceukamMu. KOMIIO3UIIMOHHO KapTa 3aHUMAET BeCh LICHTP CTPAHULIBL.

Ha xapre serko HamTu, 4ro riuaBHOM OCOOCHHOCTBIO POCCHUMCKOIO CEJIBCKOIO XO3SAHMCTBA SABJISCTCSA TO, UTO U 3EMJIC-
JICJIAC, ¥ XHUBOTHOBOJICTBO OJUHAKOBO BaKHBL. (ieIbCKOE XO3SAMCTBO, OCOOCHHO IUICHULB], SABJACTCA KPACYIOJIbHBIM KAMHEM
POCCHUICKOIO CEIBCKOIO XO3SAMCTBA U GEPMEPCTBA U 3AHUMACT BAKHOCE IOJIOXCHIC HA MUPOBOM pblHKE 3cpHa. K 0cHOBHBIM
pafioHaM BBIPALIMBAHUS MIICHUIIBI OTHOCATCS PAMOHb! APOBOM MIICHUIB] Ha tore 3amanHon Cubupu u BocTOUHOro Hepera
pexu Bouirn, a Taxxe osumon mmeHuisl U Kykypyssl B Henrpansaom UYeprosembe u Ha Ceseprom Kaskase. B o xe Bpems
nacroumele pecypebl Poccun Gorarsl, 4ro 06eCIeYnBaeT XOPOLINE YCJIOBUA 1A PA3BUTHS XXHUBOTHOBOJICTBA, IVIABHBIM 00pa-
30M KPYIIHOI'O POraToro CKOTa, OBEL ¥ cBUHEH. Takas cOanmaHCHpOBAHHAS CTPATCTHS PA3BUTH 3CMIICICI/INA U KUBOTHOBO -
cTBa 00ECIEUUBACT CTAOMIIBHOCTD U JIUBEPCUPUKALIIIO POCCUHCKOTO CEJIBCKOIO XO3SAHCTBA.

I'eorpaduueckue ocobennocru Poccun rieuarisiior. OHa oxBaTblBacT JABa KOHTUHEHTA, 3aHUMACT  OOJIBIIYIO YACTh
Espasuu, umeer rpanunny nporsxkeHHOCTBI0 Gosiee 20 000 KMIOMETPOB M IPAHUYHUT CO MHOIMMHE cTpaHaMmu. Poccust mmeer
OOIIMPHBIC PABHUHBI, BBICOKHE I'OPbl U OOJIBIIKE JIECA, BKIIOUAs BCCMUPHO u3BeCcTHBIN pernon Cubupu. Cubups — onHa U3
KPYIHCHIIUX 9KOCUCTEM Ha 3eMJIC, U €€ 5OraThble IPUPOJHBIEC PECYPChl, TAKUE KAaK HEPTH, a3 U MUHEPAIBbHBIC PECYPChI, KH3-
HEHHO BaxHBb1 it sxonomuku Poccun [4, c. 42].

Poccus mmeer mosryto m Goraryto umcropuio.C IpeBHHX BpPEMCH 9Ta 3¢MJIA ObUIA CBHICTEJICM IICPCCCUCHHS
MHOXCECTBA PA3JIMUHBIX KYJBTYP U HapouoB. B meBsarom Beke Hammew spel kuskecrBo Kuesckast Pycs ocnoBasio mepsoe
eaunoe Pycckoe rocymaperso.Bnocnencrsun namecrsue MOHIOIBCKOM UMIIEpUH OKa3aio Oosipioe BiausHue Ha Pycs.Ox-
Hako Poccust BHOBB BO3HUKIIA B IsITHAINUATOM Beke, a Poccuiickas mmmepus Obuta ocroBana B 1721 romy. Pedpopmer Ierpa
Besuxoro u Exarepunst Benukon npusesm x 6bictpont mogepausauun Poccun. Co spemenem Poccms mepexmna Baxsble
HCTOPUYCCKUAC COOBITHS, TaKUE KAK PEBOJIOLM, coBeTckuil nepuo u pacnay Coserckoro Coosa, B KOHCUHOM UTOIC CTaB
cospemenHon Poccurickon ®enepanuen.
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Ilpoananusupyem xapry. Bo-mepBbix, 910 LIeHTp BCEH KapTUHbL, B LIEHTpE KoToporo Haxogurcs Kpemns B crosmre
MockBe, OKpYXCHHDBI CECMEHHBIME MACTEPCKAMH, IOCEBAMHU, PACTCHHAME U pekamu. PparMeHT Kaprbl OPeICTaBIcH Ha
pucynke 6. Ha 1oro-socroke HaXOIMTCSA «BEJIMKOPYCCKas» CEMbs M3 UETBIPEX UEJIOBEK, OJIeTasi B TPAJIULIUOHHbIE PYCCKHAE
KOCTOMBL. B OTHOCHTEIBHO XOJI0LHOM CEBEPHOM PETrHOHE U3-3a Fe0rpadpuuecKoro MOJIOKEHU OLEXK LA U METO bl IIPOU3BOI-
crBa pasjuuatorcs. Meron no6p1uu B OCHOBHOM OXOTHHUHIM, 4 BHIbL ICPEBbEB ONUHOUHBlE. PparMeHT KapThl IPenCTaBICH
Ha pucyske 7. Ha cHuMke oren; u cbiH B nostymryGkax pasropapusator Mexuy cobor [6, 7]. Pycckue, xusyuue y mopst 8 Poc-
CHH, B OCHOBHOM 3aHUMatOTCs peplbasnkon. Ha xaprune xopomo BunHO, kax monu jiosumu poiby 8 XIX Bexe. B To Bpems onn
B OCHOBHOM II0JIb30BJIUCh PblOOJIOBHBIMU CETSAMHE, PACCTABICHHBIMU HA OEpery, WK JIOBUIX PbIGY IPsAMO PblOOJIOBHBIMU
cersivu. JlBa uesioBeka B IpaBOM HIDKHEM YIUIY H300PaKeHMS. B OXOTe Ha TroyieHen (puc. 8) [8, c. 774].

Puc. 8. ®parmenT HarssnHON KapThl eBpormenckon yactu Pocenu, 1903 r
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Besmkobpuranms, umeromas mosryto ucroputo, kak Kuranm u Poccus bpurasckas HaHOHAJIBHOCTH BKJIHOUACT
AHIIMYAH, IIOTJIAHILEB, BAJLIMALCE U UPJIAHALECB, KOTOPblE BMECTE COCTABJLAOT MHOrOTHHYECKOe obmiecrBo CoenuHeH-
uoro Koponescrsa.Kpome roro, 8 Coegunennom KoposeBerBe mpoxuBaerT MHOXECTBO APYrUX GO0JICE MEJIKHX STHUUECKUX
MEHBIIUHCTB.

Bosbmem B xauecrse mpumepa kapry Oxcpopra, Axrmms, 1935 roma.Ilpumep xaprer mokasan na pucyske 9. Ilo
BCEH KapTe H300paXeHbl M3BECTHBbIE aBTOPbl OpuraHckon Jjureparypsl.Kapra ncropun Oxcpopma: ¢ HexoropbiMu U3 ee
nocronourenHblx. Hapucosana Cecwnu [Tun, onyGimkosanaThe Alley Workshops, Oxcdopy. Ha Gpuranckon kapre nsera
B OCHOBHOM OeJIble, IIPEUMYIeCTBCHHO CUHIE U KpacHbll. [lepconaxu orymuatorcs onexpon u crarycoM. Ilepconaxu raxo-
ro xe pasMepa, kak u 3ganus. C BblCOTbL ITUULETO IOJIETA BCE MPUPTHL IIPEICTABIIIOT COOOM WPUPTE] C 3aCCUKAMHU.

Puc. 9. Kapra Oxcopna Benukobpuranun, 1935 r

JlekoparuBHBlE BepXHMEC W HIDKHHE MPAHHIBL IIPEACTABILAIOT rajepeto pocrornoureHHblx Okcdopma, nmpocrupato-
IIYIOCS OT UEJIOBEKA KAMEHHOT'O Beka (BBepxy ciiesa) no siopua Haddunna (BHusy crpasa). @parMeHT KapThl PEJICTABICH
Ha pucyHke 10. FOHble uepThl mocjemHero mpejmnoaralor Jary myOJIMKanuu BCKOPEe MOCJIe TOrO, Kak OH ObLI BO3BEICH
B mOpcTBO Kak 6apon Hadpuin. B cocras Bxomsr ocHoBaresn Heckonbkux kosuteipkern Oxcpopaa, B oM uncie J>xoH je
bammon: Dumac ne Xepropa: Yunbsam ge Mepron; Ywmieam ns Yankxoma; Joporn Huxomac Youxom u Jxon Kebn
. Cpenu gpyrux HemaBHux 3HameHurocren U BbimyckHHKOB Cecnn Poxe, JIstonc Kapposur (¢ conposoxpatomen Asmcon),
Yunbsam Moppuc u Jloypenc Apasunicku.

Y"’i?T ROU L8 &

-

Puc. 10. ®parmenr xaprsr Oxcoppa Bemuxobpuranum, 1935 r

Bokosble rpanunpl Briouaor repost kosuremker Okcpopaa.JItoGonbITHbIEC CLEHB! BKIIOUAIOT COOCTBEHHOIO JIH-
Hoszaspa Oxkcoppa,ceteosaurus oxoniensis, BOJIOCATOrO MaMOHTa (OOHAPYXCHHOIO HA TEPPUTOpUH KoJuleipka Marmaiu-
HbI), CPCIHCBEKOBOTO CAJIOBHMKA,COOMpPAIONero kpuyamux Manaparop 8 borannueckom cany, Pruapga JIssusoro Ceppma
(ponuBuierocs Ha yiune bomont), a raxxe Ywmibama Illexcnupa u ero kpecrauka Y wibsva JlaBenanra (cpiHa BiagesbLa
rasepHbl Crown B Oxcdopue, rame, xax rosopsr, bapau uacro ocranasmusanucs no nyra B Jlongon mwin Crpardop).
ITmn raxe Brmouaer B kosureknmio Oxcdopuckoro muctia Yocepa us «KenTepGepurickux pacckasopy, paHee IPeICTaBICH-
HOI'O B KAUECTBE OJJHOM M3 KCTOPUUCCKUX JCPEBIHHBIX PUIYPOK MacTepckon Diumu. Purypst csirort PprjecBriipl U CBSATONR
CxoJracTvky (C MAMTOUKOM) MPUIAIOT OTUCTIMBBIA XCHCTBCHHBIM akueHT. Pparmenr nokasan Ha pucynke 11. [8[1¢.273].
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Puc. 11. ®parment xapre1 Oxcppua Benuxobpuranuu, 1935 r

Cyns mo xapre, KOKJIO€ 30AHNAC YKPALICHO LU(PPAMU, 3HAKOBLIMHU IIECPCOHAKAME U XKHBOTHbIMU. lBera smammin —
CHHUH U XCJITHIN, TUPPBL — UCPHBIC, d HIDKHAL YaCTh — KPACHAs B opMe (urara, yCEsIHHOIO 3HAKOBLIMU IECPCOHAKAME HLIIH
COOBITHAMY ¥ XUBOTHBIMH. Bunno, uro Oxcdopn, AHDINA, ABISETCA POJUHON MHOTHX M3BCCTHBIX JIMTCPATYPHBIX HPOU3-
BCICHUM, M €r0O BKJIAJ B JIATEPATYPY He mMeer cebe pasHblx.MHOrMe Macrepa JIATEpaTypbl, pasborarTeBIIne 31CCh, Yep-
[aJ¥ BJOXHOBCHUC JIJISI CBOMX TBOPCHUM B 3paHusx U yannax Okcpopua. ITosromy B kurarickomn kapre GoJIbIe BHUIMAHUS
YIEJIACTCS N300PAXEHHUIO KYJIBTYPbl XXU3HU M 00pasa xusHu; B kapre Poccun Gosibliue BHUMAHUS YIEISAETCS M300PAXCHUIO
reorpaduueckon cpeipbl U obpasa XMU3HU; B TO BpeMst Kak Ha kapre bpuranckoro Okcdopua Gosblie BHUMAHUS yIEISLCTCS
1306paXEHUIO JINTEPATYPHOU cpesbl u ucropuu [9, c. 480].

B nrore MOXHO cuenarh BbIBOJ, UTO B KOMIIOSULIMSX PYCCKOM KAPThl, KUTANCKOM KapThl XaMHAHS U KAPThl OpUTaH-
ckoro Oxcdopua reppuropust 3aHUMAET BCIO KapTy, GUIYPbl MeJibue, GoJible H300paxkeHa MPUPOHAS Cpelia, a MakeT [10CTe-
[ICHHO PACCPemOTOUCH OT LeHTpa. UTo Kacaercs mBera, TO POCCURCKAst KapTa UMeeT 00JIee BbICOKYIO HACHIIICHHOCTD L[BETA,
TOrZa Kak kapra XawHaHs U OPUTAHCKAS KapTa MMCIOT MCHBILIYIO HACHUICHHOCTH LBETA. B IUIaHE OMHCAHUS MEPCOHAXCH
kapTa XarHaHs IPOCTO U300PAXKACT UCPTHL JIMLA, XAPAKTCPUCTUKH U OJICKIY, TOrJA Kak pycckas kapra u kapra Oxcdopma
GoJiee U3bICKAHHBL.
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B cmamve pacemampusaromes, xaonesvie acnexmvt npoexmuposanus nePUHAmasbHIX YeHmpPos, HanpasaeHvie Ha obecneuenue 8ico-
K020 KAUeCmea MeduyuHcrot noMOuU U KOMPOPMHIX YCA0BUL 0N NAYUEHMOE U Meduyurckozo nepconana. Ocrosroe 6HUMANIE YOEAKEMER N
YueHm-opuerHmuposarHomy nodxody, Komopuiil 6xaruaem 8 cebs 8Hedperue COBPEMEHHBIX MEXHOA0ZUL, IPPexmusHoe 30HUPOBANHUE NPOCIParHcmEa
u cosdanue Ge3onacrotl chedvl A Beex YUAcmHUK08 npoyecca.

Obcyrcdaromes. ancHocms co30anus, KoMPopmuvix Yea08ul mpyoa das MeOUYUHCKOZ0 NEPCOHANA U COOMBEMCMBUE UHHCCHEPHBIX CUCTNEM
vicoxum cmandapmant besonacrocmu. CGmamvs nodueprusaem 1eobxXo0UMOCb MHOZOPYHEUUOHATLLHOCIU NoMewerutl, Ydobemsa nepedsucenus,
U CO30aMUS NPUBAIMHBIX 30H, UIMO CNOCOBCMBYEM NCUXOSOZUMECKOMY KOMPopmy nayuermos. Taxce paccmampusaromes, 60npocol Ip2oHoMUxU 060~
pydosarus u Icmemury uHmMepvEPos, KOMOPole UZPAIM BANCHYL POSL 8 POPMUPOBAHUL NOSONCUMENLHOZO ONBINA NPEOLIBANUS 8 YeHmpe.

Cmamuvs Gydem nosesna apxumerxmopant, dusairepart, MeGUYUHCKUM PAbOMHUKAM U BCEM, KO 3AUHMEPECOBAR 6 haseumuu nepura-
MAAbHOU NOMOUIL.

KinoueBnle ciroBa: neprHATAIBHbBIC LECHTPBL, IIPOCKTHPOBAHUCE, KOMPOPTHBIC YCIOBHS, COBPEMEHHBIC TEXHOJIO-
run, 6e30MaCHOCTD, SPIOHOMUKA, 3CTECTHKA UHTEPHCPOB, IICUXOJIOTHUCCKUI KOMPOPT, 3H0POBbE MATCPU U peOCHKA, JIU3AMH.
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MODERN TRENDS IN THE DESIGN OF PERINATAL CENTERS

Thus article examanes the key aspects of designing perinatal centers aimed at ensuring high-quality medical care and comfortable conditions
for patients and medical staff. The focus is on a patient-centered approach, which includes the implementation of modern lechnologies, effective spatial
zoning, and the creation of a safe environment for all participants in the process.

The importance of creating comfortable working conditions for medical personnel and ensuring that engineering systems meet high safety
standards is also discussed. The article emphasizes the need for multifunctionality of spaces, ease of movement, and the creation of private areas,
which contribute to the psychological comfort of patients. Additionally, issues of equipment ergonomics and interior aesthetics are considered, which play
a significant role in_forming a positie experience during the stay at the center.

This article will be useful for architects, designers, medical professionals, and anyone interested in the development of perinatal care.

Keywords: perinatal centers, design, comfortable conditions, modern technologies, safety, ergonomics, aesthetics of
interiors, psychological comfort, health of mother and child.

As humanity evolves, social and moral norms are transforming, with increasing emphasis on individual human needs.
The status of women who bring new life into the world is gaining recognition in society. Today, the health of mothers and

245



children 1s a top priority in obstetrics. The arrival of a child marks a new beginning not only for the child but also for the parents,
fostering hope for new opportunities and reinforcing traditional societal values.

During the pregnancy and childbirth period, it is crucial to provide women with care, attention, and high-quality
medical services to ensure the safety of both mother and child. Unfortunately, many maternity hospitals still only fulfill basic
medical requirements without adequately creating an atmosphere of security and tranquility for women. A typical maternity
hospital in modern Russia often features standard, monotonous interiors typical of medical facilities, which can evoke feelings of
sadness and emptiness [1, p. 35]. This approach conflicts with the patient-centered model that demands not only safety but also
physical and psychological comfort, which can significantly enhance patients’ well-being and support the family unit. Creating
a comfortable environment based on contemporary design trends for perinatal centers—including spatial parameters, physical
conditions, microclimate, and essential equipment—can help resolve this issue.

To identify current design trends for perinatal centers, it is essential to review the history of obstetrics and the evolution
of perinatal facilities. Knowledge about childbirth has been transmitted through generations, closely tied to religion, traditions,
and technological advancements. Perspectives on childbirth have varied across historical periods. In the Paleolithic era, women
gave birth in the presence of men, but as agriculture developed, men’s roles in childbirth became more prominent. In ancient
Greece and Rome, women were often viewed as property, and childbirth frequently occurred under torturous conditions.

From the 15th century onward, the “woman on her back” position became the standard for childbirth in Europe,
and by the 19th century, anesthesia began to be used during labor. In 1936, home births were prohibited in Russia, leading to
childbirth occurring in a collective setting. The 20th century saw attempts to introduce cesarean sections and other medical
interventions, but this was later balanced by a renewed appreciation for natural childbirth.

Modern perinatal centers must differ from traditional maternity hospitals by addressing not only the medical but also the
psychological needs of women. Countries like Israel, Italy, and Japan have implemented various practices to create a supportive
atmosphere for women. For instance, in Israel, expectant mothers can tour the maternity hospital, while in Italy, relatives are
permitted to visit after childbirth.

Research by authors such as O.E. Salmina, TY. Bystrova, S. Bensel, and R.S. Ulrich confirms that a comfortable and
optimal environment significantly influences patients’ psychological states, which in turn enhances treatment effectiveness and
recovery. Global experiences in designing modern maternity hospitals show that integrating advanced technology with the
comforts of a home environment is becoming essential.

The relevance of designing perinatal centers lies in the necessity to create an environment that merges advanced
medical technologies with comfortable conditions, thereby improving the health and well-being of women during pregnancy
and childbirth. This approach not only adheres to contemporary healthcare standards but also fosters a positive experience for
expectant mothers and their families.

Facilities for patients and visitors should enhance comfort by providing amenities such as internet access, food storage
refrigerators, individual lighting, and televisions, all of which contribute to overall well-being.

In Russia, there is a growing development of perinatal centers that aspire to meet high international standards. These
institutions feature comfortable rooms resembling hotel accommodations, allowing for a choice in service levels. Today, women
have the option to select where they give birth, making it crucial that the perinatal center offers not only highly qualified medical
care but also comfort.

Several key design trends for modern perinatal centers include:

1. Patient-Centric Focus: Perinatal centers should be structured around the needs of women, ensuring comfort and safety while
fostering a positive emotional environment.

2. Integration of Advanced Technologies: Modern technologies should primarily enhance the quality of medical services.

3. Spatial Zoning: Effective zoning helps separate patient flows according to the severity of their conditions, creating safe
environments for their stay.

4. Optimal Working Conditions for Staff: The working conditions for medical personnel should be conducive to providing high-
quality care to patients.

5. Engineering Systems: Modern ventilation, electrical, and water supply systems must adhere to high safety and reliability
standards.

Perinatal centers encompass various functional areas, including maternity wards, waiting rooms, operating theaters,
and auxiliary spaces. Proper zoning and design ensure the comfort and safety of both patients and their families. For instance,
maternity wards should be equipped for neonatal resuscitation and intensive care.

Planning solutions for perinatal centers should adhere to several fundamental principles. The spaces should be
multifunctional and easily adaptable, enabling quick responses to the evolving needs of patients and medical staff [2].

Spatial arrangements must prioritize safety for both patients and medical staff while facilitating ease of movement. This
includes features such as wide corridors, convenient entrances, and well-organized areas for waiting and relaxation.

Creating private spaces for patients is essential as it enhances their psychological comfort. For instance, separate rooms or
partitions in communal areas can foster a sense of privacy.

The interior design should cultivate a welcoming atmosphere that promotes the psychological well-being of women and
their families. Utilizing natural materials, warm colors, and effective lighting can greatly enhance the overall perception of the
environment [3].

Equipment and furnishings should be both comfortable and functional, aiding medical personnel in their work. This
encompasses the strategic placement of tools and materials necessary for patient care.

In light of increasing environmental concerns, perinatal centers can adopt safe, natural building materials and implement
energy-efficient technologies, such as solar panels and rainwater harvesting systems, contributing to a healthier environment.
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Integrating green spaces, like parks, vertical gardens, or vegetated roofs, can positively influence the emotional well-being of
women and their families by providing access to nature and fresh air.

With advancements in medical technology, perinatal centers can incorporate modern solutions that enhance care quality
and patient safety. Remote consultation capabilities enable doctors to support patients throughout their pregnancy journey,
a practice that proved vital during the pandemic and continues to be important for women in remote areas. The use of mobile
applications for monitoring the health of pregnant women can boost patient engagement and involvement in their preparation
for childbirth and recovery.

A crucial component for the successful operation of perinatal centers is the high level of training for medical staff. It is
vital to establish professional development programs for doctors and nurses to keep them updated on the latest advancements in
obstetrics and psychology. These programs may include strategies for stress management and burnout prevention. Additionally,
creating comfortable working conditions and offering psychological support to medical staff’ are essential for delivering high-
quality care.

Organizing educational courses for expectant parents covering pregnancy, childbirth, and newborn care can equip them
with vital skills and knowledge. Engaging volunteers to assist in organizing such events or providing support to families can
strengthen the connection between the perinatal center and the community. The active participation of the local community in
the perinatal center’s activities can help foster a more supportive environment.

Examples of contemporary perinatal centers, such as the Cedars-Sinai Clinic in Los Angeles and the Sestroretskaya
Multidisciplinary Clinic in Russia, illustrate how advanced medical technology can be harmonized with comfort and coziness.

For instance, the design of the Cedars-Sinai clinic emphasizes natural lighting and the use of organic materials, creating
a soothing atmosphere. The walls feature art pieces (Fig. 1), and large windows allow ample natural light while offering beautiful
views of nature, which aids in relaxation and stress reduction. The spaces are thoughtfully designed to meet patient needs,
including designated areas for relaxation and interaction with loved ones (Fig. 2).

Fig. 1. Cedars-Sinai Hospital, Los Angeles. The ward ~ Fig. 2. Cedars-Sinai Hospital, Los Angeles. The room
is standard of increased comfort

The multidisciplinary clinic “Sestroretskaya” pays attention to creating a comfortable environment. There are
rooms that can be adapted to individual requests, as well as areas for family communication (Fig. 3,4) and stay, which allows
you to maintain an emotional connection between parents, between parents and newborns.

Fig. 3. Multidisciplinary clinic “Sestroretskaya”. Fig. 4. Multidisciplinary clinic “Sestroretskaya”.
Entrance area Recreation area

The establishment of modern perinatal centers necessitates a comprehensive approach that addresses both medical and
psychological factors. It is crucial that the design of these facilities prioritizes the needs of women and their families, ensuring safe
and comfortable environments for childbirth and postpartum recovery. Contemporary trends in architecture and interior design
can significantly enhance service quality and foster an atmosphere that strengthens family values and emotional well-being [4].
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Designers internationally are actively incorporating innovative solutions that reflect the latest advancements in medicine
and psychology. A prominent trend is the creation of a “welcoming” environment, characterized by the use of natural light,
soothing color schemes, and comfortable seating areas. Research indicates that these elements can notably lower stress levels
in patients and improve outcomes during delivery. For instance, the article “Designing for Wellness: The Role of the Built
Environment in Maternity Care” explores how architectural choices can influence the health and emotional states of women
during pregnancy and childbirth [5].

Integrating technology into the design is also vital, including health monitoring systems and automated processes that
can enhance the quality of medical care. The article “Smart Hospitals: The Future of Healthcare” provides examples of how
technology is being utilized in medical facilities, including perinatal centers [6].

Another important consideration is the creation of spaces that promote interaction between mothers and their newborns.
The article “The Importance of Family-Centered Care in Maternity Settings” highlights the significance of a family-oriented
approach in design, which involves creating comfortable and secure spaces for all participants [7].

Current trends in the design of perinatal centers should encompass not only architectural and technological advancements
but also emphasize the emotional and psychological well-being of patients, making these facilities more humane and effective.

In conclusion, perinatal centers have the potential to serve not merely as sites for medical care but as environments where
women and their families can feel safe and supported during this crucial phase of their lives.
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Cmamova nocesallle Ha MCCJie JOBAaHUKWAPXUBHBIX KOJIJIe KLUU MOJHOT O Jj0Ma
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ARCHIVE COLLECTIONS AND REMAKES: HOW THE HERITAGE OF THE FASHION HOUSE OF
SCHIAPARELLI COMES TO LIFE IN THE COLLECTIONS OF THE 21ST CENTURY

The article is devoted to the study of the archive collections of the_fashion house Schiaparelli on modern fashion trends. Particular attention
15 pard to the terminological apparatus, the axiological aspect of fashion, the concept of style and the surrealistic heritage of Elsa Schiaparelli and ils
rethinking in the collections of the 21st century.

Keywords: Elsa Schiaparelli, fashion, style, surrealism, archival collections, fashion house, remakes, homages.

MO,[ga ABJISICTCS CIIOKHBIM KyHBTypHBIM (1)CHOMCHOM, OTpa)Ka}OH_[I/IM ,[LYX BpCMCHI/I 1 COOHAJIbHbIC U3MCHCHUMA. OHa
CYLICCTBYCT KaK HCIIPEPBIBHBIM IIPOLICCC HA CTHIKE CBS3CH B PA3JIMUHBIX 0OJIACTSIX U TCCHO B3AUMOJICHCTBYIONICH C UCTOPUCH,
[ICUXOJIOTUCH, TIOJIUTUKON, UCKYCCTBOM, $OPMHUPYsT 06pas TON MK NHOU SITOXH.

Wurepec nupycTpun K apXUBHBIM KOJUICKLIUSAM U PEMEHKAM BO3DACTACT, a APXUBbl IPEBPAIIAIOTCI B MHCTPYMCHT
Jl cosmanust HOBBIX Kosuteknmit. Kpome roro, macienue momuoro noma Cxuanapeuid JIEMOHCTPHUPYET, KAK MOJA MOXCET
ObITH HE TOJILKO KOMMCPUCCKUM IPOJIYKTOM, HO ¥ pOPMOM UCKYCCTBA, OTPAXKAIOIMICH COLIUAILHBIC U KYJIbTYPHBIC M3MCHCHUS.

Paccmorpum uepes npusMy HOHATHIHOIO amliapaTa MOJbl ¥ CTHILA, 4 TAKXE HACJICIHS MOJIHOIO JIOMa, 3aJI0KCHHOTO
Dubzon Ckuanapesui B epBor mooBuHe XX BeKa, KAK COBPCMCHHBIME JIU3AMHCPAMH [ICPCOCMBICILIIOTCS APXUBHBIC KOJI-
JICKLIAM, & TAKXKC KJIIOUECBBIC 3JICMCHTB] PCHHKAPHALINN UCTOPHUUCCKHAX KOJUICKIUHI B COBPEMCHHOCTH.

Astexcangp I'opman — cnenpaaucT B 00JIACTH COLMOIOIAN KYJILTYPbl, HHIYCTPUAJIBHOIO JAU3ANHA U MOJbL, a TAKXKC
CTOPOHHUK aKCHOJIOIHMUYCCKOTO IIOAXO0A ONPELC/LCT IOHATUE MOJbL KAK «OJUH U3 MCXAHU3MOB COLIMAIBHOM PETYJLALMU U Ca-
MOPETYJIALNN UEJIOBEUECKOro MmoBeieHus» [1], 1 ykaspiBaer, 4To B HEM, «KaK ¥ BO MHOTHX JPYIUX COIUAIBHBIX PEryJIATOPaX,
[IPUCYTCTBYET HOPMATHUBHOC M LICHHOCTHOE HAUaJIo, HO IpeodiaacT Hauajo LEHHOCTHOEY.

BMCCTC C TCM BBIJICIIACT TpI/I IOCHHOCTHBIX ypOBHH MOJIb1, KOTOpBlC IIOMOTalo0T ITIOHATH Cé pO.TIB B O6H_ICCTBC nu KyﬂBTy-
Pe: LEHHOCTHBIN ACHEKT CTAHJAPTOB U OO'BEKTOB, YPOBCHb ATPHOYTHBHBIX (BHYTPCHHHUX) LICHHOCTCH U YPOBCHb JICHOTATHB-
HBIX (BHCIIHUX) IEHHOCTEH [1].

1. HCHHOCTHBII;I ACIICKT CTaH'I[a.pTOB " O6’LCKTOB - ypOBCHB CBsA3aH C MaTCpI/IaJIbHBlMI/I " HOpMaTI/IBHBlMI/I acCIieKra-

Mu MOJibl. B Hero Bxomar:

—  O0OmbexTbl MOJIBL — OPEHIbL, JIU3AMH, MOJHBIC TPCH/Ibl, HEIIOCPCICTBCHHO OJICXa, O0YBb U aKCECCYaphl;

— Crasmaprel W HOPMBI — TPaBANIA COUETAHWS  BEWICH, JPECC-KOJbl, CE30HHBIEC  TCHICHIWH.
Ha 3TOM ypOBHC MOJga BOCHpHHI/IMaCTC}I KaK CMCTCMa BUJUMb1X, USMCHUUBbLIX CT.?I,H,[[ELI)'I‘OB:y KOTOpBlC JUKTET
WHJIyCTPUS U OOIIECTBO.

2. YpOBEHB aTPUOYTHUBHBIX (BHYTPCHHUX) LCHHOCTCH — 9TOT YPOBEHB MIPEJICTABISICT COOOM CUMBOJIMUCCKOE U COLIU-

QJIbHOE 3HAUCHUE MOJIbL:

—  HMuenTruHOCTD ¥ CAMOBBIPAXKEHUE — MOJIA KAK CIIOCOD MOKA3AThH CBOIO MHJIUBHUJIYAILHOCTD, CTATYC, IIPUHAJI-
JIEXHOCTB K TPYIIIIC;

—  KysbrypHble K0J1b1 — CKPBITBIC CMBICIIBL, KOTOPBIE MOXHO MIPCICTABUTH IIOCPCICTBOM OJEXKJIbl, HATIPHMCP,
JICJIOBOM KOCTIOM OyJieT HeBEePOAIbHBIM IIPU3HAKOM MPO(PECCHOHANN3MA, PBAHBIC JPKMHCHl CTAHYT OJIHLIC-
TBOpEHMEM OYHTApPCTBA. B JaHHOM KOHTEKCTE BaXXHB] HE CAMHE BELIH, & TO, UTO OHU O3HAUAIOT JIJIS UeJIOBEKA
U obmiecTsa.

3. Y poBeHb INCHOTATHBHBIX (BHCIIHMX) LCHHOCTCH — YPOBCHBb CBA3AH C COLMANBHBIMU GYHKIMAMU MOJbl, TAKUMU

KaK:
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—  Coumanbraas puddepeHIranys — MOJIA PA3LEIILCT JIONCH HA IPYIINb], 3JIMTAPHOE OOLIECTBO, MACChL, CYD-
KYJIBTYPHbIC IPYHIIbL U 00'bC IUHCHIS,
- KommyHukanys — nocpesicrBoM MOJibl, JIHOIM HeBepOAIbHO IEepPesatoT CUIHAIIbL O cebe;
- JmHaMyka U3MEHEHUN — MOJIA KAK MEXAHU3M KYJIBTYPHOI'O KOJA, OTPAXKAOLIMH COLUAJIbHbIC U3MEHCHUSL.
Paccmorpes nenHocTHBIE YpOBHE MO 1B TT0 ['0gMaHy, MOXHO ceaTh BBIBOL, UTO MOJA BBICTYIIACT HE TOJIBKO
KaK sIBJICHHE [TOTPEOUTEIILCKOM KYJIBTYPbl, HO M KAK BAXXHBIN COLMAJIBHBIN NHCTPYMEHT, KOTOPbIA GOPMUPYET UIECHTUUHOCTS,
YKPCIULSET COLMAJIBHBIC IPAHULIBL U CIIYXXUT CPEICTBOM KOMMYHUKALIMN B OOLIECTBE.

Kak ormeuaer kysnsryposior Postan bapr B coert pabore «Cucrema moip»: — Moga cMeso coBMemaeT npouuioe ¢ oy-
IYIIUM, YX€ PELICHHOE ¢ eme npencrosamum» [2, ¢. 161]. Takum obpasom Postan bapr o6osHauaeT HenmpepplBHBIR IPOLECC
LUKJIUUHOCTH MOJIb1.

Moga u uckycerBo Beerpa ObUIM TECHO CBSI3aHBL APYT C JPYyroM, GOPMUPYs HOBbIE 3CTETHUCCKUE MaparurMel. MHO-
I'Me CTHUJIMCTUYECKUAE HAMIPABJICHUS, 3aPOJUBIINCCS B XUBOIIUCH, APXUTEKTYPE U CKYJIBIITYPE, CO BDEMEHEM CTAHOBUJIUCH HE-
OTBEMJIEMOU UACTHIO MOJIBI.

Ilousitrie TepMHMHA CTHIIB MPOUCXOJNUT M3 AHTUYHOCTH. DTHUMOJIOIMUECKM 3TO CJIOBO B IEPEBOJE C JIATHHCKOIO
«stylus» ByKBaJIbHO O3HAUAIIO 3a0CTPEHHBIN CTEPXKEHb, KOTOPBINA IPEKU ¥ PUMJISHE UCIOJIB30BAJIM JJIst IMCbMa HA BOCKOBBIX
rabimukax. MsHauajIbHO TEPMUH OTHOCHIICS K MHJIUBUIYAJbHBIM OCOOCHHOCTSM IOYECPKA UEJIOBEKA. A yXe B IIOCIIEICTBUU
CTaJI IPUMEHATCS K PA3JIMUHBIM OOJIACTSIM UEJIOBEUCCKOM XU3HU.

CoBpeMeHHOE TIOHATHE «CTHJIbY» OXBATBHIBACT LIMPOKUIN CIEKTP IPOSBJICHUH UEJIOBEUCCKON IEATEJIBHOCTH: OT CTHILL
KU3HH U [TOBEICHUS JJO My3blKQJIbHBIX HAMIPABJICHUH, XYJOXCCTBCHHBIX TCUCHUN M apXUTEKTYPbl. 1'akoe MHOrooGpasue 3Ha-
UICHI/II;‘I CBI/I,ILCTCJIBCTBYCT () TOM, uToO B COBpCMCHHle HayUIHle HCCIIETOBAHUAX CTUIIb HpI/IO6p€J'I CTa,TyC MC)K,H'I/ICHI/IHJ]I/IHapHOFO
xapakrepa.

OcoBoe MeCTO MOHATHE CTUIIb 3aHUMAET B MOJIE, KOTOPBIM HAXOJIUT CBOE OTPAXEHHUE MPEXJie Bcero B ogexae. Hau-
6osiee Buimskoe Kk MoJie 3HaueHue crrib gaet Haymxnuaa OJbra, oxapakrepusoBaBiiasi CTUIb HE IIPOCTO COBOKYITHOCTBEO 3JIe-
MCHTOB rapiepoba, HAIIOJIHCHHBIX CMbICJIAMHY, & YHUKQJIBHBINA CHOMEH, KOTOPBIH BbICTYIIACT KaK CUI'HAJL, IPU3HAK MJIN 3HAK.
ITo eé mueHuto, crris npejicrasiser cOGOM LEJIOCTHYIO 3HAKOBYIO CUCTEMY, MATEPUAJIBHBIM BOILIOLICHUEM KOTOPOM CJIYXAaT
OJIEXK 1A, KOCTIOM U JPYI'He BEIIECTBEHHBIE ITpeaMeThl [3].

Takxum 06pasom cTrIIb BJILETCA HEBEPOAJIBHBIM 53b1KOM, KOTOPBIHM CIHOCOOEH MPOJEMOHCTPUPOBATH BCE CBOMCTBA,
XapaKkTepHbIE IPU3HAKU €I'0 HOCUTEJISL. DTO OOIIMPHBIN U BAXHBIM ACIEKT JIJII MEPA MOJIbL.

Kaxup1i1 meproy uCcropuueckoro Lykia UMeeT CBOE CTHJIMCTHUECKOC HAIPABJICHUE, HAIIPUMED: IPEBHEIPEUCCKUM,
IOTUUYECKUH, DAPOKKO, BUKTOPUAHCKUMN, GUIepMENEp, ap-I1eK0, CHOPPEAIMCTHUECKUI U MHOTHE Jpyrue. B koHTekcre ucciueno-
BAHHSI Mbl [TOJIPOOHEE PACCMOTPHUM CTHIIL CtoppeanusM. Ero mossieuue B Moje 20 Beka.

Wsnauanpao crris Croppeaiinsm Kak XyLoXCCTBCHHOE HANpaBJcHHUC 3apoanics B Havare 1920-x ronos Bo Ppan-
LMK, CTaB MPOJOJDKCHUCM JafiaW3Ma — ABAHIAPJHOIO TCUCHUS, OTBCPIABILCIO JIOTWKY M PAMOHAIBLHOCTH B UCKYCCTBC.
OcHoBaresieM CroppeainsMa CUuTacTCs pPaHIy3CKUH T09T 1 nucareas Auupe bperon, koropsint B 1924 rogy onyGimkosan
«Manwugecr croppeanusma». B arom rekere Bperon onpenessun cioppeanusM Kak «UHCTBIM ICUXUYCCKUM aBTOMATH3M», Ha-
[IPABJICHHBIH HA BBIPAKCHUC IIOICO3HATCILHOIO, CHOB, MAJLIIOLMHALNN 1 HPPALMOHAILHBIX 00pasos [4].

CroppeaucTsl BIOXHOBJIUINCE IICHXOAHAMN30M 3urmMyHa Pperina, 0COGEHHO €ro TCOPUEH O poJIK HECCOZHATEIILHO-
ro B tBopuccrse. Takne xynoxuuk xak: Canssanop Janu, 2Kau Koxro, Peae Marpurr, 2 Koarn Mupo n Maxc DpHcr, coszna-
BAJIM [IPOU3BCICHIUS, TJIC PCAILHOCTD CMCIIMBAIACH C pAHTACTHUCCKUMHE, aOCYPJHBIMY U YACTO MIOKUPYIOMAMHU 00pasaMu.

Ocoboe MECTO B 9TOM IPOLECCe 3aHNMACT MOJHBIN oM Ckuanapesuin, ube HaCIeIUe, OCHOBAHHOC HA CIOPPCAJIN3MCE,
[IPOBOKALIMK U XYJOXCCTBCHHBIX KOJUIADOPALMSX, IPOJIOJDKACT BJIMATH HA MOy XXI Beka. Burstaue cioppeanusma Ha MOy
crasio ocobeHHO 3ameTHBIM B 1930-x rogax, Kxorjja Xy JOXKHUKYA HAUAIH COTPYJHAYATH C KYTIOPbe. TBOPUCCKUN aybsaHC DIIb3b1
Cxuanapesum u Canssayopa Jlamu npegcrasisier cobon He IPOCTO yIAYHOE OOBEIUHCHICE TAJIAHTOB, HO U [JIYOOKUI CHHTC3
,I[BYX XY,I[O)KCCTBCHHBIX BCCHCHHBIX, riac MoJjga HCpCCTa_Ha 6L1TB YTI/IJ'II/ITa.pHLlM O6'BCKTOM, HpCBpaTI/IBHII/ICb B MaTCpI/IaHI/ISO-
BAHHYIO QHIJIOCOQUIO CroppeannsMa. DTOT CO03 TPEOYET OCMBICJICHHS HE TOJIBKO KaK MCTOPHUCCKUAN (AKT, HO KAK SIBJICHHC,
PackpblBaloLice caMy IPUPOJLy TBOPUECTBA.

Cxwmanapesum u Jlany BCTpeTHIINCh B YHUKAJIBHBIA MOMCHT KyJsibTypHOU ucropun. 1930-¢ romst B [Tapuxe cramm
BpPEMCHEM, KOIJA TPAHMUIBl MEXJY HMCKYCCTBOM M MOJOM HAYaJIM CTPEMHUTCJIBHO pacTBopsaThcsa. Haummatommin jmusanzep
WTAJIBSHCKOTO TIPOUCXOXKICHISI, HEC MMEBIIAS IIPOPECCHOHATILHOIO 00PA30BAHMSL, HO 00JIa1aBIIast TOPASUTCIILHON HHTYHLH-
€M, ¥ UCITAHCKUI XYJIO0XHHUK, OJCPXUMBIN uaesmu Pperna U mapaHOUTAIbHO-KPUTHUCCKAM METOOM, HALLIN OOIIUH A3b1K
B CTPEMJICHUH NIPEOOPa30BaTh PCAILHOCTS.

Corpynanuectso Dubsbl Cxuanapesmu u CanbBagopa Janmu crporiocs He Ha KOMMEPUYECKOM pacdere, a Ha 00IeM
[TOHMMAHUH OJICXKJIbl KAK CHMBOJIMUCCKOIO BOILUIOLICHUS CBEPXPCALHON JEHCTBATEILHOCTH. BMecTe OHM CO3aBaIn OIEK Iy
U aKceccyaphbl, JIOMAOUIKE TPAIULIMOHHbIC TIPEJICTABICHUS O KPACOTE U PYyHKLIMOHAIBHOCTH.

OxapakreprsyeM OCHOBHBIC UCPTh] CIOPPEAIN3MA B MOJIC:

- I/Ir‘pa C q)OpMaMI/I n HpOHOpHHHMI/I - HaHpI/IMCp, IIaThbsl C HECCTCCTBCHHBIMU CHHyaTaMH, I‘I/IHCp60.HI/I?)I/IpOBaHHblC

KapMaHbl Ha U3JCJIUSX, HAIIOMUHAIOLIMUE SIIUKA KOMOJIA;

—  CHMBOJIM3M B H3ICIIAX — IUIATHE C OMApPOM, mpeiacrasicHHoe B 1937 roga - He mpOCTO JEKOPATUBHBINA JJICMECHT.

B xonTexcTe croppeanucTudeckon HKOHOrPaGUu 3TO ¥ GPEHAUCTCKUHI CUMBOJI, U ITPOBOKALMOHHBIN XCCT, HAPYIIAIO-

MU TPAJMLAOHHBIE TPEJCTABICHIUS O )XCHCTBEHHOCTH, PACKPBIBAIOLIUN €€ CEKCYAJIbHOCTD U 9POTH3M.

- HeoxwupanHble IPUHTBL U JIEKOP — TaKWe KAK: ONTHUECKHUC WJLIIO3UH, d TAKXKE IMOSBJICHUC OCA3ACMbIX JIEMECHTOB

B HCOOBIICHHON JISI HUX 0OCTAaHOBKE, M300paXeHU IJIas3, ryd, HOCOB, YIIEH, a TAKXE XMBOTHBIX M HACCKOMbIX HA

OJICXKJIC U aKceccyapax.
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— HcnosnbssoBanue HEOOBIUHBIX MATEPUAIIOB — LEJUIO(PAH, IIACTUK, IPO3PAUHBIC TKAHH, MEX HCCTAHIAPTHBIX LIBETOB,
METAJINUCCKUE 3JICMCHTBL.

—  JleKOHCTPYKIMS NPEIMETHOCTH — TO €CTh (YHIAMEHTAIBHBIN CIOPPEAIUMCTHUCCKUH IIPUHLINIL - CMEIICHUE [IPUBbIU-
Hb1X QpyHKuun oobexToB. Cymku B popme ryd u cepiely, IepuaTKy C JUIMHHBIME 30JI0TBIMU HOITSIMHE, UUISAIA-TY(JL,
YKPALICHUS C CHOPPEAJIMCTUUHBIMA MOTHBAMH.

CoswmecrHoe TBopuecTBo b3kl Ckuanapesun u Canssanopa Janu coznano pesostoruto B mupe moubt. I'irybunzoe
3HAUCHUE UX COTPYJHHUUCCTBA 3aKJIIOUACTCS B IIEPEOCMBICIICHUN caMoy puposl Mogbl. Cxuanapesm u anu pakruuecku
CO3IIAJIH MIPCLICACHT, KOI A OJIEKIA:

—  Crasia HocUTEJIEM KOHICIITYaJILHOIO BbICKA3bIBAHILS,

—  IlpuoBpena XynoXeCcTBEHHYO LIEHHOCTE;

- TpancdopmupoBayacsk B CpeliCTBO KOMMYHUKALIMHY, IIPEBOCXOSIIEE BePOAIBHBIN I3bIK.

Wx pabors! JeMOHCTPUPYIOT, YTO UCTUHHASI MOJIA, B IIPOTUBOBEC PEMECICHHOMY [IPOU3BOJICTBY OJEXIbl, BCErja Ha-
XOJUTCS B JIMAJIOTE C AKTYyaJIbHBIMU (UIOCOPCKUMU U XYOXKECTBCHHBIMY TCUCHUSAMU.

Taxum 06pasom MoxHO caenars Biso, uro Cxuanapesum u Jlany sarmarmim BeICOKYIO [ICHY 32 CBOXO PEBOJIIOLIUO -
MX TBOPEHHS UACTO OCTABAJIMCH HEIIOHATHIMU COBpeMeHHUKaMu. Ho nMeHHO OHM Jj0Ka3aIIm, 4T0 HACTOSIIAS MOJA POXKIACTCS
HE U3 CJICIOBAHUS TCHICHUIUM, 4 U3 CMEJIOCTH HAPYIIATh IPUBBIUHbIE HOPMbL U IIpaBmia. UTo0bl co3iaBars Oygylee, Hy)XHO
yMCTb CMOTpCTb 3a FpaHHubl HACTOALIETO.

bnaromaps xosmnabopauuu ¢ Canssagopom Iamm, monueinn gom Cxuanapesmu npuobpest csoe JITHK, xmouesyio
KOHIICIILIMIO B OCHOBE KOTOPOM JICKHUT CIOPPEAJIM3M, CHUIIYIT, BEIBCPEHHBINA KPOH X KOHEUHO X€ LIBET. DJIb30HM ObLIN CO3JaHbl
HEBEPOSITHBIC KOJUICKIIUH, KOTOPBIE 10 CEH JIEHb BIOXHOBJIAIOT COBPEMEHHBIX JNU3ANHEPOB MOJIbL.

Moga, xax ¥ BUCKYCCTBO CYIIECTBYET B IIOCTOSHHOM JMAJIOTE C MPOILIbIM. APXHBBl MOJHBIX JOMOB CTAHOBSTCS HE
[IPOCTO XPAHWIMIAMU UCTOPUUECKUX apTePaKTOB, & XUBBIMU UCTOUHUKAMU BIOXHOBEHUS, MTO3BOJIAIOLIMMY [1EPEOCMBbICIIN-
BaTh HACJICJUC B KOHTEKCTE COBPEMEHHOCTH.

Mopasinn nom Cxuanapesum 0COGEHHO UHTEPECEH TEM, UTO €r0 apXUB — 9TO HE IPOCTO coOpaHue 0Jex bl 00yBU
1 AKCEeCCyapoB, a KOJUIEKIMS XY JIOKCCTBCHHBIX MAHU(ECTOB.

Hanpumep, Takux kak rmiaTbe «CiIesbl», IUIATHE «OMAp», TUIATHE-CKEJIET, KEHIT ¢ ammmkanyuer Bepcansekoro amoor-
JIOHA, XAKET C 30IMAKaJIbHBIM KPYroM, HULLHA-TyQJIs, MANa C IMUTALMEH BOJIOC, IIAThs C U300paXECHUEM PYK B IIepUaTkax
u MHOroe npyroe [3].

B xosunexnmsx pusantepos XXI Beka MOXHO YBHUICTH IEPCOCMBICIICHUC APXUBOB B COBPEMCHHOM MHTEPIIPCTALIUH.
Henb3st cuects kosmmuecTBo PeMENKOB Ha IUIATHE C OMAPOM HJIM XK€ IIAThE-CKEJIET, HE FOBOPSI O TPAAULIMOHHBIX CIOppeasIn-
CTHUCCKUX 9JICMCHTAX, KOTOPBIC CTAHOBSITCS YACTBIO AKCECCYAPOB U GYPHHUTYPBL: IJIas3ax, I'ydax, ymiax, JBCPHbIX CKBAKHMHAX,
uacax, sepkayax [J].
Paccmorpum mompobHEe KOJUIEKUUKM COBPEMCHHBIX MOJHBIX JHM3AMHCPOB, B KOTOPBIX OBLIM OMMAXH K TBOPCHHSM
mwokupytomei Dib3pl Cxuamapesm

PoGepro Kasamu B cBoent ocenne-sumuen kojurekuun 2000 rosa, BblmyckaeT MEPEOCMBICICHHOC HA CBOM MaHCP
[LIATHE-CKEJICT IPUTAIICHHOIO KPOsL, C PYKABOM TPH UCTBCPTH, U3 UCPHON TKAHH-CTPEHU, OCHOBHOM AKLCHT ObLII HA OTKPBITYIO
COMHY C KOHCTPYKIMCH U3 30JI0TOTO MCTAJLIA, (OPMUPYIOMICH CHIIYIT CKEJICTA IIO3BOHOUHHKA. SpKas OTCHUIKA K ILIATHhIO-CKe-
JICT, TJIC HA YPOBHC CUMBOJIM3MA PACCMATPHUBACTCS TCJIICCHOCTD C TOUKU 3PCHUS CIOPPCATIU3MA.

Taxxe ApKUM IPUMEPOM pPEMENKa B COBPEMCHHONW HMHTEPIIPETALMU CTAJIO IIaThe-oMap, cospannoe B 2012 rogy,
Muyuuen Ilpaga npu mogaom noma Ilpana, cnenuansuo gyt Aaapl Buaryp. Ilnatee 65110 M3roTOBIICHO IS BBIXOJA HA
KpacHy1o JOpoxky meporpusarus Mer 'ana.

Hucnagatomee B oyt BeuepHee IIATHE IPSIMOIrO CHIIYITA HA OPETEISIX, MOJIOUHOIO LIBETA, U3IOTOBJICHHOC U3 Mya-
POBOro mieKka Ha 100Ke MapaJLIe/bHO OCIPy HAXOIUTCS ANMIUIMKALNS OMapad, B CIOPPCAUCTUUCCKON MAHEPE, COCTOSIIAS U3
OycuH, 6ucepa u xpucrawios CBapoOBCKU B 30JI0TO-KOPUUYHEBBIX OTTCHKAX [6)].

DTOT HApsLJ TOJUEPKHYJI CEKCYaJIbHOCTh M MHTEJLICKTYAIbHYIO IPOBOKALNIO, COCIUHUB B CeOE CIOPPCAINCTHUHBIC
MOTHBBI, XapakrepHsle it Cxuanapesm, a Takxe IpoJAeMOHCTPUPOBAIL, KAK BbICOKAS MOJIA MOXET IIEPEOCMBICIISTh APXUBBL.
HHaTLC CTaJIo0 KYHBTOBLIM " 9acTo yHOMI/IHaCTCﬂ B CITMCKaX CaMblX 3aITIOMHWHAIOIIMUXCA HapHﬂOB MCT Faﬂa.

Heubsst o6omru croponon Maprana Mapsxesia, KOTOPBIH B IIEPHOJ, CBOECIO MIABCHCTBOBAHUS B MOJHOM JOME CO3J1AN
KOJLJICKIIMIO C JIBYMSI BHJAMH BOIUIOIICHUS ILIATHS «OMap», HE YTPATHUB IIPH 9TOM KOHIICITYaILHOCTD, 3ay10xeHnyto B JIHK
COBCTBEHHOI'O JOMAa MOJI.

B xyriopron kosutexun 2014 rona, cesoHa oceHb-3UMa MOABJIACTCS Cpasy JBa peMerika K miuarsto-omap. Kopeerabie
ILIATHS, JOXOJSIIHC 10 CBOCH JJIMHE JIO LIMKOJIOTKH, ObLIM M3NOTOBJICHBl M3 IOJIYIIPO3PAUHbBIX BYaJCH TEJICCHOIO LIBETA,
HA IUIATHX ObLIN KPYIIHBIC KOHCTPYKUMU-AILIMKALMY, H3TOTOBJICHHBIC M3 BBIIIMBKH C JOOABJICHUEM Orcepa U CTEKIISIPyCa.
Y Chbl ¥ KJICIIHHU OMapa HUCHAIAIH, co3uasast ospdexr 6axpombl. OmHO mIaThe ObLIO € KPACHO-OPAHXEBBIM OMAPOM, & BTOPOE
¢ cue-rosryoeM [7].

Kosrexmu mogaoro moma Jlosse, usn jusanuepst Jxonaran AnmepcoHa, a Takxke HblHemHHe gusanHepsl: Jxex
Maxkxkanoy u Jlazapo DpHaHIEC MEPUOJUUCCKU MPEACTABIISIOT KOJUICKIWMY, BJOXHOBJICHHBIC HACICIUCM MOJHOTO JOMA
Cxwuanapesum.

B xosnexumu 2022 roga cesona oceHp-suma Jxonaran AHJIEPCOH CO3J1aJ1 PEMEHK IUIATEA C PUCYHKOM PYK B UCPHBIX
repuyaTKax ¢ KpACHbIMU HOI'TSMH KaK Obl OOHMMAIOLIMX HOCHTEIIS IUIAThSL.

IInarse npuTaneHHOro CHIyaTa, 663 PyKaBa, U ¢ BOPOTHUKOM CTOMKOH, OBLIO U3TOTOBJICHO U3 TPUKOTAXA LIBETA CJIU-
BOUHOIO MacJjia, CIIepeJji Ha IUIAThe OJHA PyKa B IIEpUATKE IPUKPLIBAIA TPYb, a BTopas O0eJjipa, Kak 6bl OOHIMAs MOJIEIb.
IInaree crano ommaxem k kosutekuu Diib3bl Cxuanapeium 1934 rona [8].
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B 2023 rony cesona BecHa-jieTo, BBIILIA KOJUICKLW, cospanHas JlxonaranoM AHIEPCOHOM, CTaja BOILIOLICHUEM
CIOpPEANIM3Ma, UIPhl IPOMOPLUH U POBOKALMOHHBIX 9JIEMEHTOB.

Kosutexuus Britouana B ceGst KypTKy € MEIEPOOIM3UPOBAHHBIMU KApMAHAMU — OTChLIKA K [IJIATHIO-KOMOJY U Opto-
KaM BOEHHBIX JieT. Bmecre ¢ TeM Obuin co3maHbl TyQuu U3 He HAJYThIX BO3JYIIHBIX [MAPHUKOB, A TAKXE CIOPPEATUCTUUHbIE
IaThs ¢ 6t1ocThe B popMe nBeTka aHTypuyMa. B xojurekuyy Ob1IH Ipe ICTaBJICHBl HE HAPOUNTBIE OTChUIKY K TBopuecTBy Cxu-
amapesuii, HACMOTPEHHBIH UeJIOBEK CPa3y YBUJUT CIOPPEAIMCTUUHBIE MOTUBb] U APKHUE 3JIEMEHTD, KOTOPbIE KYyTIOPbE aKTHB-
HO HCIIOJIB3YIOT B CBOEH amueHTuke [9].

Jsuuen PosGeppu B xosutexunu nper-a-nopre 2025 ropa gyt mogHoro poma Ckuanapesus mpencrasisier OJ1ysy
[IPUTAJICHHOI'O CHJIy3Ta C BCTABHBIMU IUICUAMHM, U3 UCPHOTO, IIOJIYIIPO3PAUHOIO KPYXEBa, PACLIMTYO YUEPHBIM OHUCEPOM.

Ha nepeient cropoHe usgnesnnst H300pPaXeH KJIACCHUECKUI CEOPPEAIMCTUUYHBIN MOTHUB, KOTOPBIN OTChLIACT 3PUTEILI
k kosuteknpu 1939 roma Dubskl Cxuanapesum, BIOXHOBICHHYIO Bepcasem, Tak Ha u3nesnu n300paxEéH MOTUB 3¢PKAJIBHOIO
sasa Bepcais. CroppealmcruuHOCTD 3aKJIF0UACTCS B ANIUIMKALIAN, PACIIOJIOKEHHON HA U3IEJIUHM PACIOJIOKCHHBIE Pyl Ha
[IPOTHUB JIPyra 3¢PKaJIbHBIC Y30Pbl, H3TOTOBJICHHBIE U3 30JI0TOIO JIFOPEKCA U CEPEOPSHBIX TANETOK, IMUTHPYIOLWIUX 3¢PKAIBHOE
cusnme [10].

[TomMumo sroro, Ha MOJMYME MPUCYTCTBOBAIA PEMHHM C KPYIHBIMU GJISAIIKAMH, U3STOTOBJICHHbBIE U3 METAJLIA ClOppea-
JINCTUYHOM CUMBOJIMKOM — 3aMOYHOM CKBAXUHOM. I1yarbst ¢ 30J10ThIME METAIINUECKUMU KOHCTPYKLFSAMU B OpPME GOJIBIIOTO
rasa. A Takxe Xakerbl ¢ 0OOMaHKaMU B BUJIE KOPCETA.

Tsopuecrso Cxnanapesum, ocobenHo eé corpyuudectso ¢ CansBagopom Jlanu, crano spxkum npuMepoM cuHTE3a
MOJibl ¥ croppeasusma. EE paboTsl BBIXOJMIIN 32 PAMKH YTHJIATAPHOCTH, IPEBPALAs OJEXKIY B XyJI0KCCTBCHHBIN MaHUDECT.
CoBpeMeHHblIe JU3alHEPbl IPOJIOJDKAIOT 9TY TPAJHULIUI0, UCIIOJIb3YS MOy KAaK CPEJICTBO KOHLEITYaJIbHOTO BbICKA3bIBAHUS.

Paccmorpes HekOTOpBIX COBpEMEHHBIX au3anHepoB, Takux kak: Pobepro Kasasm, Muyuun [Ipana, Maprun Map-
xena, Jxonaran Annepcos (Jlosse) u Haunen Pos6eppu (Cxuanapesiu), MOXHO CIeaTh BbIBOJ,UTO OHU HHTEPIPETUPYIOT
3HaKOBble MOTHBBl CKHanapesim — IIaThe-CKeJIeT, OMap, 3¢PKaJIbHbIC WIUIIO3UN, TUIIEPTPOGUPOBAHHBIE JETAIH — aJalTH-
py}l Hnx K COBpCMCHHblM TpCH,H'aM " TEXHOJIOI'AM. STI/I OMMAaXH HE HpOCTO HOBTOpH}OT OpI/IFI/IHaﬂbl, a TpaHC(l)OpMI/IpY}OT ux,
couerasi ¢ HOBOM KOHLCIITYaJIbHOCTBIO U MAaTCPHAJIAMHU.

TBopuectBo Dab3p1 Cknanapesm, 0JHON U3 CaMblX TIPOBOKALMOHHBIX U HOBATOPCKUX GUIYP B UCTOPUU MOJIbl, ITPO-
JIOJDKACT BIOXHOBJISITH COBPEMEHHBIX JU3AMHECPOB, JEMOHCTPHUPYS aKTyaJIbHOCTh €€ CroppeasMcThyHoro nojxoxna. Paccmo-
TPEHHBIE KOJUICKLIUH [I0ITBEPXJAL0T, UTO €€ HACJICHAUE IEPEOCMbICIIMBACTCS Uepe3 IPU3MY COBPEMECHHOM 3CTETUKHU, COXPAHSLSL
[IPU 9TOM KJIIOUEBBIE 3JICMCHTBL: UIPY ¢ GOPMAaMU, CUMBOJIM3M, HHTECILICKTYAIbHYIO [IPOBOKALIUIO U BU3YaJIbHbIC [APaILOKChL.

Taxum o6pasom, Bimsaue Ckuanapesin ocTaércst 3HAUUMBbIM, IIOJTBEPXIAst, UTO €€ MU BBIXOJST 32 PAMKU 3TIOXU
1 IIPOJIOJDKAIOT OPMHUPOBATEH S3bIK BbICOKON MOJIb1. CroppeainsM B ¢€ MOHUMAHNUK —— 9TO HE TOJIBKO 9IATaX, HO U [JIYOOKHIM
JIAAJIOT MCXJY UCKYCCTBOM M OJICKIOM, KOTOPBINM COBPECMCHHBIC JIU3AMHCPB] YCIICIIHO IPOLOJDKALOT.

PeHOMEH MOCTOSHHOM AKTYAJIBHOCTH HAcequst MojHoro poma Ckuamapesuin KpOeTcsi B CAMOY IIPUPOJE Cloppea-
JIM3MA KaK XYJIO0XCCTBCHHOI'O MCTOJA.

B orymmune or 6p1CTPOR MOMBL, CIOPPEAIN3M, IOCTPOCH Ha OOPALICHUN K IIOACO3HAHUIO U HAPYIICHUU [IPUBBIUHBIX
JIOTHUCCKUX CBS3CH, 00JIaACT BHCBPCMCHHOM IIPHUBJICKATCIBHOCTBIO JJISI COBPEMCHHBIX jusanHepos. CriocoGHOCTL HAIOJI-
HATH KJIACCUUCCKUE 00pasbl HOBbIMH CMblCIaMu jesiaeT apxus Cxuanapesiv HeUCCSIKaeMblM UCTOUHUKOM BIOXHOBCHUS JIJLS
COBPEMEHHOM MOJIbl.

Jannas pabora MOXET ObITH MOJE3HOM 1L CIICLAAIUCTOB B OOJIACTH UMHIKCBOIO JIU3AMHA, CTHIMCTUKA ¥ MOJbL.
B mestom, Texer paborsl copepxuT NONPOGHBIA aHAIM3 COBPEMCHHBIX KOJLICKIMI 21 Beka, CO3JAHHBIX HA OCHOBC apXUBOB
MoHoro joma Cxuanapesuin.

HayuHp1#1 pyKoBOIMTENIL: DOLECHT KadeIPhl IEJATOTHKH U TPOPECCHOHATIBHOIO O0PA30BAHMSL, KAHAUJAT UCKYCCTBO-
segeHus 3ayer Codust Koncrantunosna

Scientific supervisor: Associate Professor of the Department of Pedagogy and Professional Education, Candidate of Art History Zaust Sofia
Konstantinovna
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POMAHTUYECKHU CTHUJIb U ETO UHTEPIIPETALIUA
B COBPEMEHHOHW MOJIE

© K. P. Xakumona, 2025

Canrm-IlemepGypecruil zocydapemeenroil yrusepcumem npoMouULeEHHOIX MEXHOL0ZUL U TUATHA
191186, Carnrm-Ilemepbype, Bonvwas Mopcxas, 18

B nanHOM crarbe paccMaTpUBACTCSA POMAHTHUCCKUH CTHJIb KAK KYJIBTYPHBIA U 9CTCTUUYCCKUN (CHOMEH, KOTOPBIN
sapojwicsa Ha pyoexe 18-19 BekoB B MCKyCCTBE M MOJIC M HALIC HOBOC BOILIOLICHHUE B COBpeMcHHOM Moge. Ocoboe BHH-
MaHHC YJICJCTCS TOMY, KaK 9TOT CTHJIb ObLI IEPCOCMBICICH B KOJUICKIMAX TaKUX JusarHepos, kak Rodarte, Valentino,
Zimmermann u ROISIN PIERCE. B nx TBOpeHIAX pOMaHTH3M IPHOOPETAET AKTYaIbHOCTH GJIAr0aps COUCTAHUIO C COBPE-
MCHHBIMH TCHJICHIMAME U KYJIbTYPHBIM CUHTE30M. :JTa paboTa JIEMOHCTPUPYET, UYTO POMaHTH3M B Moje XXI Bexa — o10 HE
HOCTAJIBI'MSI ITO IIPOIILIOMY, & CIIOCOD XyJIOKECTBEHHOI'O OCMBICIICHUS COBPEMEHHOCTH UEPE3 UyBCTBEHHOCTb U YTOHUCHHOCTh

Kinouespie cioBa: pOMAHTUUYECKUH CTHJIb, MOJA, 9CTETHUKA, CAMOBBIPAKCHUE, HMHTCPHPETALMS, COBPCMCHHBIC
KOJLJICKLIVIH.

K. R. Khakimova

Saint Petersburg State University of Industrial Technologies and Design

191186, St. Petersburg, Bolshaya Morskaya, 18

ARTICLE TITLE

Ths article examines the romantic style as a cultural and aesthetic phenomenon that originated at the turn of the 18th and 19th centuries in
art and_fashion and has_found a new incarnation i modern_fashion. Special attention is pawd to how this style has been reinterpreted in the collections
Qf deszgners such as ROdd?’lf@, Valmtino, Zimmermann and R(,)ISI'N PIERCE. In their creations, romanticism becomes relevant due to its combination
with modern trends and cultural synthests. This work demonstrates that romanticism in the fashion of the 21st century is not nostalgia_for the past,
but a way of artistic understanding of modernity through sensuality and sophistication.

Keywords: romantic style, fashion, aesthetics, self-expression, interpretation, modern collections.

Moga cymecrByer B pasHbIX aACHEKTAX UEJIOBCUCCKON XU3HH, OTPAXAS HE TOJBKO MHIUBHUIYAJILHBIC [IPEIIOUTE-
HUsL, HO U OoJiee IMUPOKUE COLUAJBbHBIC U KYJILTYPHBIM KoHTeKCT. Mccmenosanms Taxux mbiciner, kak Mmmanyun Kasr,
T'aBpusis Tapy u I'eopr 3ummers, OTKPbLIN HOBblE TOPU30HTHI B IOHUMAHUH MOJIbl KAK MHCTPYMEHTA COLMAJILHOIO B3aU-
MOJICUCTBUSL ¥ CAMOBBIPAXCHUA.

Kanr B cBOMX HCCIE IOBAHIAX O MOJE MHCAJI O TOM UTO MOJA UMECT O IPAXATEIBHBIN XapaKTep 3a CUCT UETO JIHOIH
CTpeMsATCs ObITH IIOXOXKUMH Ha 0OJIee CTATYCHBIX U 60rarsix jirojei. Tapy Takxke BblICIIIL IOGPAXAHNUC KAK MIABHBIN Me-
XaHHU3M, CIIOCOOCTBYIOMNT PA3IMUHBIM UHHOBALMSIM B TOM UHCJIC U B MOJE, 2 3UMMEJIb [TOQUCPKHUBAJL, UTO MOJIA CJIYXKUT HE
TOJIBKO CAMOBBIPAXXCHHUEM, HO U OTJINUUTCJILHON YCPTOHN PA3HBIX COLMAIBHBIX CJIOCB 0OIIECTBA.

CoBpeMeHHas MO A IPOJIOJDKACT IBOJIOLUOHUPOBATE A JANTUPYACH K HOBBIM COLMAJIBHBIM PEAJIASAM U KYJIBTYPHBIM
rTpeHpam. PoMaHTHUCCKUICTHIIBKIIIOUEBBIMHOCOOCHHOCTSIMUKOTOPOTOSIBIISCTCAAKIICHTHAIMOLMSAXY HHIMBH LY AJIEHOCTS,
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XOPOIIO BIKCBHIBACTCS B COBPEMEHHYIO MOJLY, ITO3BOJISLS JIFOJSM CAMOBBIPAXATHCS, OTPAXast JIMUHBIC U COLIUAJILHBIC [ICHHO-
cru. Uro mejaeT pOMaHTHUUECKUN CTHJIb BAXKHBIM ACIIEKTOM B KOHTEKCTE COBPEMECHHBIX MOJIHBIX TCHICHIIHM.

Jlist Gosiblero MOHMMAHUS MHTEPIPETALMH POMAHTHUECKOIO B COBPEMEHHOM MOJE, BaXHO OOPATUTHCS K UCTO-
KOM ero sapoxjeHus. OH BO3HUK M3 UCKYCCTBA 3I0XM poMaHTH3Ma Ha pybexe 18-19 BexoB cHauasa B jmreparype, 3aTeM
B )KMBOIIMCH U PACIPOCTPAHUIICS HA JPYIUE BUJIbl HAIPABJICHUS, B TOM UHCJIE U HA KOCTIOM. PoManTi3M GbuI OTBETOM Ha
[IOJINTUUECKYIO U COLMAJIBHYIO CUTYALMIO B 0OLIECTBE, CTPOrOCTh KIACCULM3MA U pauuoHanusM smnoxu [Ipocsemenns. Oru
LICHHOCTH OTPA3MJIACh U B MOJIC: OJIEXKJIA CTAJA BBIPAXATH HE TOJIBKO IMPUHAIJIEKHOCTh K KAKOMY-JINOO COLMAJIBHOMY CTa-
TYCY, HO ¥ OTPKEHUEM BHYTPEHHEIO MUPA UEJIOBEKA, €r0 MHIUBUIYAJIBHOCTH, UYBCTB, CTPEMJICHUS K CBODOJIE U IIPOTUBO-
[IOCTABJICHHIO cebst 0B1IeCTBy.

B xocrioMe poMaHTHUECKUN CTHIIb XapPaKTEPEH COJIMKECHUEM MYXCKHX U )KCHCKUX CHJIYITOB, SMOLIMOHAJIBHOCTBIO,
JIEIKOCTBIO, IPUOJIMXKECHUEM K €CTECTBEHHOCTH U BO3BPALICHUEM K CPEIHEBEKOBbIO. M meanoM MyXCKOM KpacoThl ObLI UyB-
CTBEHHBIN UEJIOBEK, OJIArOPOJHBIN UEJIOBEK € OOraThlM BHYTPEHHHUM MUPOM, a HIEAJIOM XCHCKOM KPACOThl ObLIA XPYIIKAs,
HEXHAs U MEUTATEJIbHAS JCBYIIKA.

JKencknit KocTIOM TOrO BpeMeHH HPEJCTABIIsIL COOOM BJICHYIO XPYIIKYHO JIEBYIIKY C aKIICHTOM Ha TOHKOM TaJIHH
Y IPYJU 32 CUCT IUIOTHOIO 0OJICraHus KOPCETOM, a TaKXe MIMPOKUX PYKABOB U 00'beMHBIX 1000K. Takxke mjist mrarses xapak-
TepHA [oKaTas JIMHIS IUICY ¥ 0OUIINE PA3JIMUHBIX YKPALICHUN, TAKUX KAK POIIN, OAHTHUKH, LIBETHI.

Jist sxeHckoro rapjiepoba TOro BPEMEHM XapakTEPHO OOMJIME PA3JIMUHBIX TYaJIeTOB HAa PasHblE CJIydyau, HO OC-
HOBHBIC THIIBl — 9TO IOBCCIHEBHbIC U OasibHblE. [lepBble OTIMUaINCE COEPXKAHHOCTBIO! CKPOMHBINA KPOH, OTCYTCTBUE Jic-
KOJIBTE, HO TIPY 9TOM COXPAHSJIM U3bICKAHHOCTD 33 CUET JOPOIMX TKAHCH U YTOHUCHHBIX JICTAJICH, TAKMX KaK BBIIIUBKY HJIN
OpHaMCHTbl. BaﬂbelC K€ I1aThbs, HaHpOTI/IB, 6})1)11/1 Hapﬂ,ILHblMI/I’ C OTKleTblMI/I TI€uyaMy U IIbIIITHbBIMU pyKaBaMH, cosnaBasd
SIPKMU M 3aMETHBIN, HO B TO K€ BPEMSI BO3BBIIICHHBIN 06pas.

Ilsera 6p1IM pasiIMUHBIMU B 3aBUCUMOCTH OT CUTYALMH U IPEJMETA Iapiepoba HO B OCHOBHOM — 3TO [ACTEJIbHBIE
OTTEHKH TaKHe KaK: OeJIbli, KPEMOBBIH, PO30BBIH, IOJyOOMH, JIMJIOBBIM.

AKTHBHO UCHOJIB30BAJINCH PA3JIMUHbIC HAKUIKK: IaIH, Wapdpl, 60a U3 epheB win Mexa. BaxHyto posib B oGpase
TAKXe UIPAJIXA I'OJIOBHBbIE YOOPbl, OCOOCHHO IOIMYJIIPHBl ObLIM LULAIKU-KAIOPbl C LIMPOKUMU IIOJISIMHU, JEKOPUPOBAHHbBIE
JIECHTaMHU U IIBETaMM.

IIprueckn Takxe oTpaxaiy JyX 3MOXH, MPEICTABIAS COOON PA3JIMUHbIE JIOKOHBl U IyUKH, CO3JJaBas MCUTATEIb-
HBIC U BO3BBILICHHBIE 00pasbl. «Y 3¢ ANIOJUIOHA» [IPUUECKA KOTOPAs JOBOJIBHO YACTO BCTPEUAETCS HA XEHCKHUX IOPTPETax
SMOXM POMAHTU3Ma, OHA CO31AETCs U3 KOMIIO3ULIMH C IIUHBCHAMU U JIOKAHAMM, TAKXKE MOXET YKPAIIATHCS JPATrOLCHHOCT -
MH, LBETAMU WJIH [IEPBSMH, CO3/aBasi UyBCTBCHHBIN M XCHCTBEHHBIN 00pas.

Taxum 06pasoM, POMAHTHUCCKUN CTHJIb IICPBOM IOJIOBHHBL 19 Beka CTA)l BU3YaNbHBIM BBIPAKCHUCM IJIyDOKHX
KyﬂbTyprlX I/I3MCHCHI/II:I C aKIICHTOM Ha LIyBCTBa. nu I/IH,IH/IBI/I,ILY&J'IBHOCTB, a TaK>Xe CTpCM.HCHI/IC K eCTCCTBCHHOI;I nu YTOH‘{éHHOﬁ
kpacore. VIMCHHO K 9TOM 4yBCTBCHHOM U BHIPA3UTEJILHOM 9CTCTHKE BCC YA OOPAIIAIOTCS COBPCMCHHBIC JIU3ANHEPBL, B IT0-
HCKax FapMOHI/II/I MC)K,I[Y BHCUIHUM MI/IpOM nu BHyTpCHHI/IM’ MC)K,H,Y SMOHI/ICfI " (1)OpMOI:I.

B coBpeMEHHON MOJC POMAHTHUCCKUAN CTHJIb XAPAKTCPCH TMOKOCTHIO, MHOIOCJIOMHOCTBIO, KAK BH3YAJIbHYIO TaK
n CMBICHOBY}O. EC.HI/I B HpOH_I.HOM CTOJICTHUU I10CJIC MI/IpOBle BOI;IH KpI/ICTI/Ia.H 'ILI/IOp HCIIOJIB30BaAJI pOMaHTI/IQCCKI/II;I CTUJIb JIJIA
BO3BPAIICHUS K XCHCTBCHHOCTH, TO B COBPCMCHHBIX PCAJIMAX OH CTAHOBUTCS IPOCTPAHCTBOM L skcrepuMenToB. CoBpe-
MCHHBIC JU3AHHEPBL HE CTOJIBKO BOCIPOHU3BOJST 00pPa3bl IMPOLLIONO, CKOJIBKO [IEPECOCMBICILIIOT B JIyXE BPEMCHH, COBMCIIAS
C ,I[pyI‘I/IMI/I COBpCMCHHblMI/I nu I/ICTOpI/I(ICCKI/IMI/I CTUIISIMU, I/ICHO.HLSY}I ]_H/I(l)pOBblC TCXHOJIOT'HH, CTpCMﬂTCﬂ K YCTOI:I‘*II/IBOCTI/I
1 TIyGOKOM BH3YAILHON PCPIICKCHM.

Ceftuac pOMAHTHUCCKUN CTHJIb TAKXKC YTBEPIUIICS KAK CUMBOJI XCHCTBCHHOCTH M M3SIICCTBA C HCKOTOPOH BO3BbI-
IICHHOCTE10. Ero ommmuuresbHble YepThl BKIIOUAIOT: HEXHBIC ITACTCJIBHBIC OTTCHKU — IOJIyOble, PO30BbIC, IICPCUKOBLIC, Ca-
JIATOBB1C, PHAJIKOBBIC, CCPbIC U OEJIbIC LIBETA, A TAKXKC IUIABHBIC, BO3JYLIHDIC, IO JUCPKUBAIOIINC TANHCH CrrysTel. Omexia
YACTO YKPALICHA PIOMIAMHY, BOJAHAMH, KPYXCBAMU, JICHTAMH, A TKAHU, TAKAC KAK TUIIIOP, TIOJIb, ByaJlb, MICJIK, TPUKOTAX,
napua, OyKJIe ¥ IepCTh, 00JIAIAI0T JEMKOCTBIO U €CTECTBEHHOCTBIO, CO3JIaBasi MKW, BO3NyMHb1H o6pas. [IpunaTs! u yso-
pbl MATKUC U JICJIIMKATHDBIC — IIBCTOUHBIC MOTHBBI, FOpOIHCK, MCeCJIKaA KJICTKA 1 a6CTpaKTHBlC pI/ICyHKI/I C INIaBHBIMU JIMHUSIMU
FApPMOHHUYHO JOIMOJHSIOT 00Pas.

LleHTpaIbHBIM 9JIEMEHTOM OJIEX bl COBDEMEHHOTO POMAHTHYCCKOTO CTHJISL SABJLICTCS IUIATHE. :DTO Mbl MOXEM YBH-
JICTb PACCMOTPEB PA3JIHUHBIC KOJUICKLIMH COBPEMCHHBIX MOJIHBIX Jiu3aiHepOB. OHO MOXET ObITH IIPEJICTABICHO KAK JICTSIIM
€O CBOOOJHBIM CHUIYITOM, TAK U IIOJUCPKUBAIOMMM Taiunto. M mexopupoBaHbl promaMu, KpyXeBaMu, BOJIAHAME 1 OAHTHKA-
MU, a HpI/IHTbl ~— HEXHBIMU LBECTOUHBIMHU MOTHUBAMH, I‘OpOHIKOM nIJIn MCHB‘IaI:IIHHMH TOUKaAMHU — HO,IHICpKI/IBa}OT XpyHKOCTB
" JKCHCTBCHHOCTDH (l)I/IFYpBl. HaI/I6OHCH ﬂpKI/IC HpI/IMCle IJIaThHC B pOMaHTI/IQCCKOM CTHUJIC Mbl MOXEM YBHILCTB B C.TIC,I[Y}OH_[I/IX
kosureknuax: Rodarte secna 2024, Valentino secra 2025.

Kosnexnus Rodarte Becra 2024 npormsana 5CTETHKOM POMAHTH3MA — UYBCTBCHHOIO, XYJOXCCTBCHHOIO, DJIy-
6oxoro. nsanueprr Kenr u Jlopa Mausy BIOXHOBIJISIMCE CAJiAMU U LBETAMH, IPCICTABILLL OJCKIY KAK XHUBYIO UACTh
[IPHUPOJIbl, CIIOCOOHYIO «PACIYCKATHCsD HA TEJIE. :DTOT 00pas CTaj OCHOBOM BCCH KOJUICKLIWH: JIETKME TKAHU, M3bICKAHHAS
[MAJIMTPA ¥ BHUMAHHE K TCKCTYPaM IIPEBPALIAIOT KAXJIOC [JIATHE B TI0O9TUUCCKOE BbICKA3bIBAHMC.

PomanTHueckue 951eMEHTBI IPOSIBIISIIOTCS IIPEXKJIC BCEIO B BEIOOPE MATEPUAJIOB: LICJIK, OPraHsa, MHPOH, KAKKAPJ,
1 KPYXEBO —— BCE CTPYUTCSI, TIEPEJUBACTCS, JBIIUT. 1]BeTOUHbIC MOTHBB] IPOCIEXKUBACTCA TOJBKO B JICKOPATUBHBIX dJIe-
MEHTAaX HO M CAMU ILIATHS HAIIOMUHAIOT LBETOK 32 CUCT: MHOTOCJIOMHOCTD, BOJIAHOB, MAPJUCHTOB KOTOPblE HATIOMUHAIOT JIe-
niectki. OCOBGEHHO BBIPA3UTEIBHO 9TO UATACTCA B OTKPHIBAIOIIECM [I0KA3 IUIATHE ¢ 00bEMHOM 100KOH U3 OPraH3bl, PACIINTOM
KOpCeTe U HAKUJKE U3 PIOLICH.
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IIseroBas manmrpa KOJUIECKIUH IEpeIaéT POMAHTHUCCKYIO 3CTETHUKY U HABCBACT ACCOLMALINN C BECCHHUMU LIBCTA-
M. Spxue u yroHU€HHBIC OTTEHKM UPHCA, ITHOHA, U3YMPYIA, BACUIIBKA U YJILTPAMAPUHA COUCTAXOTCS C UEPHBIMU AKLICHTA-
MH — OapXaTHBIMHU OAHTAMH U KPYXEBHBIMHU AIIUIMKALMSIMU, JOOABILLA 0OpasaM JIETKUN JPAMATHA3M.

Ocob0ro BHUMAHUS 3aCJIy>XHMBAIOT BEUCPHHUE IUIATHS, PACIINTBIC OUCEPOM U BBIIIOJHECHHbIE IIOJHOCTBIO BPYUHYO,
6e3 exrHOro MamrHHOTO mBa. OHU KaXYTCS IOYTH 9QEMEPHBIMHU —— CJIOBHO COTKAHB]1 U3 CBETA U BO3IyXd. 3a 9TOM XPYIKOH
KPacoTOM CKPhIBAETCS TOHKAS, KPOIIOTIMBast paboTra, 0COGEHHO B CJIyUae IUIATHS C PIOLIAME, CO3JAHHBIMY C UCIIOJIb30BAHM-
€M KOHCKOI'O BOJIOCA.

PunHa KOJUIEKIUKM — 5TO IEPEOCMBICIICHHBIEC PIOIIN, OTChUIAtoMe K gebrorHon xosutekunn Rodarte 2006 roga.
CI1oXHBlE KOHCTPYKIMY M3 PA3HBIX BHUJOB INEJKA, COOpPaHHBIC BEPTUKAIBHBIMH II0JIOCAMH U YKPALICHHBIE LIBETAMU, JIC-
MOHCTPUPYIOT MacTepcTBo paborsl ¢ rekcrypor u useroM. OJUH U3 CaMbIX 3aIIOMUHAOLIUXCS 00Pa30B — IuIaThe 0e3 py-
KaBOB, O0'bCAMHUBIIEE CPA3y HECKOJIBKO HACBHIICHHBIX OTTCHKOB: KPACHBIH, XEJIThIN, 3¢JIEHBIH, (HOJIETOBBIN, OUPIO30BbIN
U YEPHBIN.

Pomanrusm Rodarte — sro He mpo HaUBHOCTB, @ PO BO3BBIILICHHOE, XYJOKECTBEHHOE U UYBCTBEHHOE BOCIPUSITHE.
OH packpb1BaeTCs B CONPUKOCHOBCHUH C IPUPOJOM, TOHKOCTH JeTajiel U BelpasuressHocTy usera. Kosutexiys Becua 2024
— SIPKOE JI0KA3aTeJIbCTBO TOTO, YTO POMAHTHKA B MOJEC MOXET OBIThH CJIOKHOM, CMEJION U aBCOJIIOTHO COBPEMEHHOM.

B Becennen xosyutexupn Valentino 2025, nebroruon jyist Aneccarupo Muxkese, pomanTusm npencraér kak riybokoe
KYJITYPHOE BbICKa3blBAHUE, HACBIICHHOE UCTOPUUCCKUMU OTchlIkaMu. OCoGEeHHO BBIPA3UTENIEHO 9TO PACKPBIBACTCS B ILJIA-
ThSIX — LEHTPAJIbHBIX 00pasax KOJUICKLIUH.

Mukxkesne obpamaercst k apxusam Jloma u nepeocmbiciusaer screruky 60—70-X rofjoB uepes NpU3My COBPEMEHHO-
CTH, HATIOJIHSSL POMAHTHUECKUE CUIIYIThl ADTUCTU3MOM. A-CHJIY9T, MHOIOCJIONHBE OOOPKH, JPAIUPOBKY U TOHKAS BBIIINBKA
JIEJIAOT [IAThS IOXOXUMHU Ha PEJIMKBUN M3 IIPOLLIOro — Oy IT0 HAaRJCHHbIE B 3a0pOIIEHHOM maprkckoM ocobnsike. Kacka-
JIb1 PIOLI JOOABJISIOT TEATPAILHOCTH, HO COXPAHSIOT JIEMKOCTh, 4 BETOUHAS [TAJINTPA, WIEJIK, KPYXEBO U IPO3PAUHbIE TKAHHU
HO,I[qépKI/IBa}OT XpyHKY}O MEUTATCJIBbHOCTD.

31eCh POMAHTU3M — HE TOJIBKO OTCBUIKA K IPOLUIOMY, HO M Bb130B CTCPUJIBHON «THXON POCKOLIN». DTH ILIATHS
IIOJIHB! UI'PBl, SMOLIUH U CMEJION KpacoThl. Akceccyapsl B gyxe XIX Beka — KPyXXCBHbIC IIEPUATKH, IIUPOKOIIOJIBIC IIJISIIbL,
LIEJIKOBblE TIOPOAHBI — KaXYTCs [OPA3UTEIbHO COBPEMECHHBIMY B uHTepriperanuu Mukeie.

PomanTrunbie Girysbl yKpalIeHbl KPYXEBOM, Xab0, BHIIUBKOM miu Oantrkamu. OnHako H30BITOK JIEKOPA HEXe-
JIATEJICH — MJIEAJIbHB]l MOJIEIIH C 3aI1axoM, Hoguépkusatomue Tainuto. 11omo6Hb1e critysThl MOKHO YBUJIETh U B KOJUICKLAN
Zimmermann ocenb 2025.

Kosutexuus Zimmermann ocens 2025, npegcrasiennas noy #HassanueMm Hypnotic B mapmwxkckowm Petit Palais, crana
OJ1b1 pOMaHTI/IBMy " )KCHCTBCHHOCTH.

B ueHTpE 9TOM pOMAHTUUECCKON UCTOPHH —— OJIy3bl, CTABIIKME KJIIOUCBBIM aKICHTOM KOJIICKIIUH.

Pomanrrka B mHTCpnperanuy Zimmermann packpblBACTCS depe3 0oraryto (axrypy, HCTOPHUCCKHAC OTCBHLIKH
n siérkue, BozayiHble popmbl. [lonynpospaunble TkaHE — KPY>KeBO, OpraHsa, MHU(GOH — MPEBPAIIAIOTCS B MHOIOCJIONHBIC,
BO3JIYIIHBIC CHJIYIThl, HTPAIOLIUC CO CBETOM M JBIKCHUCM. Prommu, xa60, 000pKU 1 aCHMMETPUUHBIC KPAS JCIAI0T KaX IytO
6J1y3y IPOU3BCICHUCM HUCKYCCTBA — OJIHOBPCMCHHO BUHTAXHBIM M COBPCMCHHBIM.

PomanTrueckue MOTHBBL IPOSBILAIOTCS B KPYXCBHBIX CTOMKAX, AXYPHBIX MAHXCTAX W JCKOPATHUBHDLIX HALIMBKAX.
Ho Zimmermann #e BOCIPOX3BOAUT IPOILIOC OYKBAJILHO —— OHA IEPCOCMBICIISICT €IO C UPOHUEH U JIETKOCTBIO.

HBCTOBaH HaJII/ITpa MiATrKasga u HpI/IFJIyIHéHHaH: IIblJIbHAA pOBa, MOIIOLIHLH;I LIOKOJIa ], MXHW, BbILIBETIINC OTTCHKNU Hep-
raMmeHra — BCE paboraeT Ha aTMOCEpPy CHOBUICHUS 1 BocnoMuHaHuH. [Tpu 91oM 6irysbl 0CTatoTCst aKTyaJIbHBIMI: OHH JICT-
KO BITMCBIBAIOTCS KAK B BCUCPHUC, TAK U B ITOBCCIHCBHDBIC 00pPa3bl, CTAHOBSCH YHUBCPCAILHONM OCHOBOM rapJiepoda B CTHIIC
Zimmerverse.

B xosunexnmu Giry3pl — 9TO HE IIPOCTO OJEXKJIA, 4 BOILIOWCHAC HacaNa Zimmermann: MCUTATCIHOM, CBOOOIHOM,
TOHKO UyBCTBYIOIICH XCHIIUHBL. :DTO POMAHTH3M 0€3 HAMBHOCTH U B3IJLSLL, HA CTUJIb, YCTPEMJIEHHBIH HE B IIPOILIOE, 4 B IIpe-
KpacHOE, XeJIaHHOe Oy Iyiee.

DTOT MOJXOJ] K 9CTCTUKE HAXOJUT IIPOJIOJDKCHIC U B JIPYIHUX JIEMEHTAX rapaepoda: 100ku 1 OPIOKK B 9TOM HAIIPAB-
JICHUM XapPaKTCPHU3YIOTCS CBOOOJHBIM KPOEM M JIETKUMHU CHJIY9TAMH, OCOOCHHO MPU HCIOJIb30BAHUN BO3JYIIHBIX TKAHCH.
B xos01H0€ Bpemst rogia mpeArouTeHne OTIACTC 60JICE TUIOTHBIM MATCPHAIAM, CIIOCOOHBIM (OPMUPOBATH HUCIIAJAIOIIHC
cxtaku. FOBku MoryT GbiTh CaMO¥ pa3HOM JJIMHBL U pACOHA —— OT KJIACCHUCCKUX A-CHIIYITOB JIO ILIMCCUPOBAHHBIX MOJiC-
JICH WUIM JIAXKE MOJIHOCTBIO YKPALICHHBIX KPYXCEBOM. bproku, packyeménsble oT 6e1pa, HEPEJKO JOMOJHAIOTCS BIIIUBKOM
)%9)8%8 IHI/IpOKI/IMI/I T10sACaMu, YCI/IHI/IBa.ﬂ BIICUATJICHUC YTOHqéHHOCTI/I " pOMaHTI/IQHOCTI/I 06pa3a.

IIpumepst momo6HbIX 1eMeHTOB rapaepoba moxHo Hantu B kosutekuun ROISIN PIERCE ocens 2025, rae poman-
THU3M [POSIBJLICTCS HE TOJIBKO B M3bICKAHHBIX JCTAJSIX U IOITUUCCKOM HACTPOCHHUM, HO U B CAMBIX, KAa3aJIOCh Obl, ITOBCCI-
HCBHBIX HpC,I[MCTaX I 6pIOKaX n }O6Ka.X. B I/IHTCpHpCTauHI/I HI/IpC 9THU HpI/IBLIQHLIC CI/I.Hy3TBl ITpCBpamamTCﬂ B yTOHIIéHHBlC
06'BCKT1)1 3MOI_[I/II;I, TIC TCKCTHUJIb CTAHOBUTCA A3b1KOM 1IYBCTB.

Bproku B koJuIeKLHM —— 9TO HE CTPOrasi FeOMCTPHUsL, A IUIABHOC TCUCHME JIMHUN. birarogaps pyuson obpaborke
TKAHEH OHH IPHOOPETAIOT CKYJIBIITYPHYIO BBIPA3UTEILHOCTS. Crpysimpecs Marepraibl 06BOJIAKUBAIOT TEJIO, CO34ABAS OLILY-
LICHUE JIBYDKCHUS ¥ DiryOnHbl. HexoTopble MOJZEIH OTCHLIAIOT K IPUPOJHBIM (OpPMAM — KaK JICIICCTKH, PACKPBIBLIMCCS
B MOMECHT IIara, Win crebJiv, u3rubalomuecs Ha BeTpy. DTH OPIOKM POMAHTHUHBL HE [0 HA3HAUCHMIO, 4 [10 CYTH: B HUX
OLIYIIACTCSI OJHOBPEMEHHO XPYIIKOCTh M BHYTPEHHEE JIOCTOUHCTBO.

FOGku Bapbupy1oTCst OT JIETKMX TPATICLIUEBAHBIX CHIIY9TOB JIO OOBbEMHBIX, TIOUTH apXUTEKTYPHBIX dopMm. CitoxHas
pesibedHas BBIIMBKA, HATIOMUHAIOWMAS MOPO3HbIC Y30Pbl I L[BETOUHBIE JICIICCTKH, IIPUIAET MOJIEJISIM XHUBYIO GakTypy.
MHOTrOCIOMHOCTE, TPO3PAUHOCTD U U3SIIIHBIC PYUHBIC 9JICMEHTBL CO3/1al0T UIPY CBETA U TCHH, 3aCTABJISSI TKAHD «J[bIIIATE.
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Kaxnas 106ka — cj10BHO MarepuajbHOE BOIUIOIICHHE MHMOJIETHOIO UYBCTBA! HOCTAJIBIMH, TPEIETA WU BHYTPEHHETO
CHSTHUSL

B unrepnperanuu Roéisin Pierce pomanTism — 510 He IpoCcTO BU3yalbHas CTHJIMCTHKA, 4 TOHKOE BHYTPEHHEE CO-
CTOSIHHE, TIEPEIABACMOC UCPE3 KPOIOTIIUBYIO PAbOTY € TKAHBIO, TEKCTYPOH U GOPMOIL.

DTO HACTPOCHHUE IPOHU3BIBACT BECh 00PA3, HAXOISA OTPAXCHUE HE TOJIBKO B OJICKJC, HO U B TIIATCJILHO [TO00PaH-
HBIX JCTAJISX.

OByBb yIst POMAHTUYHOIO 00pasa OTJIMUACTCS PA3HOOOPA3HUEM — 3TO MOIYT ObITh U3SIIHBIC TY(JIM-JIOLOUKH HA
IIMUILKE WK YIo0Hble Oanerku. Bpicora xabiyka BAPBUPYCTCS B 3aBUCUMOCTH OT IPEIIOYTCHHM, d JCKOPATUBHBIC JJIC-
MCHTB] —— OAHTUKH, BBIIIMBKA HMJIA KPYXCBHAS OTACIKA — JOOABILIOT 00Pa3y YTOHUEHHOCTU U KCHCTBCHHOCTH.

Akceccyapbl UrpatoT KJIIOUEBYIO POJIb B CO3LAHUH 3aBCPUIEHHOIO poManTHuHOro Jiyka. lllapdsl, mananrusel, miat-
KU, YKPALICHUS, AKCECCYapbl JJIL BOJIOC, d TAKXKE CYMKH U KJIATYM IOMOTAlOT BBIPA3UTH MHJIUBUIYAIBHOCTD. \DJICTAHTHBIC
I0BEJIMPHBIC U3JEJINA — IEPIAMYTPOBBIM )KEMUYT, KAUCCTBCHHAS OFKYTCPHS WM YKPALICHHS U3 30JI0TA U cepedpa — Ipu-
0T 00pasy YTOHUEHHYIO BBIPA3SUTEILHOCTD, OCTABASCH IIPHU 9TOM HeHaBsA3uuBbIMU. CyMOUKH, Kak MPaBHIIO, HCOOJIBIIOTNO
WM CPEJIHETO pasMepa, YacTo JEKOPUPOBAHBl OUCEPOM HIIM KPYXEBOM, A BA3AHBIM MJIM TPUKOTAXKHBIA GEPET FaPMOHUYHO
3aBEPLIACT AHCAMOJIb.

Kosnexuus Valentino secaa 2025, yxe paHee yIOMSHYTAs, COICPXUAT MHOXECTBO AKCECCYapPOB B POMAHTHUCCKOM
CTHJIC TAKUC KaK: PA3IMUHBIC OAHTHKY, MAJICHBKUC CYMOUKH, UUISIKA C ITUPOKK MOJIAMH, LUIAIKA C BYaJIblO, KPYXCBHBIC
KOJITOTKH, XEMUYT, KPY>KCBHbB1C IICPUATKH, LIBETOUHBIC OXEPEJIbs, MCXOBbIC HAKAJKH. :DTH AKLCHTEl HE TIPOCTO JOMOJIHSIIOT
00pas, HO CTAHOBATCS YACTHIO BU3YAJILHOIO TIOBECTBOBAHMS, CO3IaBas ATMOCPEPY MEUTATCIBHOCTH, HOCTAILIUH.

Taxum 06pasoM, POMAHTHUCCKUN CTHUIb B COBPEMCHHOM MOJIC —— 9TO IAPMOHUYHOE COYCTAHUE HEXHOCTH, SKCH-
CTBCHHOCTH H 9JICTAHTHOCTH, a TAKXC COBPEMCHHON HMHTCPIPETALNU KJIACCHUCCKUX s1eMeHTOB. OH BKIOUACT B ceOsl HC-
[T0JI30BAHUE MSTKUX TKAHEH, [1ACTEJIbHBIX OTTCHKOB, YTOHUEHHBIX JETAJICH, TAKUX KaK PIOIMIN, KPyXeBa U OaHTHL, U IpU
9TOM HE TEPSET AKTYAJIBHOCTH OJIAr0Japs COBPEMCHHBIM CHIIYITAM U akceccyapaMm. POMaHTUUECKUI CTHIIL HE TOJIBKO MO~
UEPKUBACT UHIUBUIYATBHOCTD, HO U TTO3BOJIAET CO3JIATh 06pa3, HAIIOJIHEHHBIN JIETKOCTH0, MEUTATC/IBHOCTBIO U YTOHUEH-
HBIM IHa,pMOM.

Kpome Toro, poMaHTHUECKUI CTHIIE MOXHO PACCMATPHUBATH KAK KYJILTYPHBIH KOJI, KOTOPBIN aIANTHPYETCS K H3Me-
HSIOMIMMCS PCAIIESIM, COXPAHSISI SMOLMOHAIBHYIO HACHILCHHOCTD X OXBATBIBAS IIMPOKUH CIICKTP HHTEPIPCTALIUA — OT KJIAC-
CHYCCKH XCHCTBCHHBIX 00PA30B JI0 TCHICPHO-HENTPAILHBIX BAPUAHTOB. POMaHTHKA BBIPAXKACTCSI HE TOIBKO UCPE3 BU3YaIb-
HBIC KOJIbl, HO M UCPE3 KOHLECITYAJIBHBIC HICH, CTPEMJICHHE K YI3BUMOCTH, MSTKOCTH U IIOMCKY KPACOTHL B ITOBCEIHEBHOCTH.

B 21 Beke 5TOT CTHIIb BBIXOJUT 3a PAMKM CTHJIMCTHUCCKOM KATCIOPHUU U IIPEBPALIACTCS B CJIOKHDBIN BU3YAJIbHbBIN
SI3BIK, UCPC3 KOTOPBIM JIU3ANHEPE] BEIPAXKAIOT KYJIBTYPHBIC TPCBOIY, HOCTAIBIHIO, IIPOTCCT, YTOIMIO U JPYIHE NIyOOKHUCE IIe-
pexuBanns. Ero akryanbHOCTD 00YCIOBICHA HE TOJIBKO 9CTCTHUCCKOM MIPHUBJICKATCIBHOCTBIO, HO U CIOCOOHOCTBIO aJIAIITH-
POBATEHCSI K HOBBIM KOHTCKCTAM, HC TEPss SMOLMOHAIBHOM CYTH. AJANTHBHOCTE POMAHTH3MA CBSI3aHA KAK C BU3YAJBHOM
BblpaSI/ITeﬂbHOCTb}O, TaK U C I‘JIy6OKI/IMI/I COL[I/Ia.HbHO-Ky.HLTypHLIMI/I HquHHaMH, HpI/I,I[a.}OIIH/IMI/I eMy HOBLII:I CMBICJI. COBpC-
MCHHBIC HHTCPIIPCTALIUN CTAHOBATCS OTBCTOM HA Bb130Bbl BDEMCHHU, OTPAXAsI TPCBOXHOCTD, BHYTPCHHUM IIOUCK ¥ CTPEMJIC-
HUC K QJILTCPHATUBHOM PCAJILHOCTH.

B ycnosusix HecTabmibHOCTH —— OyAb TO NIOOAIBHBIC KPUSKCH!, 9KOJIOTHUCCKUAC YIPO3bl MM MHPOPMALIMOHHAS
[IEperpysKa — POMAHTUUCCKUM CTHJIb CTAHOBHUTCA GpopMon sckanmsma. OH mpejpraract HE TOJBKO KPACHUBBIN BU3YaIbHBLH
SI3BIK, HO 1 CUMBOJINYCCKOC YOCKUILE: MHUD, TJE JOMUHUPYIOT MAIKOCTD, MCUTA, IPUPOJIA U UyBCTBO sawmuméHHocTH. JIér-
KHC TKAHU, JBCTOUHBIC MOTHBbL, IPUNIYLICHHBIC TOHA — IIOMOIACT B HCKOTOPOM CMBICJIC abCTPArupOBATHCS OT JABJICHIUS
peansHoCcTH. He cityuariHo poMaHTHUECKUAN CTHIIB CTaJI OCOOCHHO MOMYJLIPCH B CTPUTCTARIIC U B KOJLICKIUAX ready-to-wear
Ha QOHE MAHJEMUHU U COLMAIBHBIX U3MCHCHUI.

Hocranprus taxke ocraércs BaXHOW IBIDKYIICH CHION poMmanTukd. OOpalmicHHE K 9CTCTHUKE MPOILIbIX BCKOB
~—— uepe3 BUKTOPUAHCKUC CHJIYIThl, IPUHTBI — BBIPAXKACT CTPCMJICHUC HAWTH yTPAUCHHYIO I'APMOHMIO, a HC BCPHYTHCS
B IIPOLLJIOE. DTO MPOLULIOE UJICAIUSUPYCTCS U IPEBPAIACTCS B YTOIHMUCCKYIO IPOCKIMIO, B KOTOPOH MOXHO OTHOXHYTH OT
KECTKOCTH HACTOSALICTO.

COBpCMCHHblC r]1H32H:IHCpI:»l AKTHUBHO 3KCHCpI/IMCHTI/IpY}OT C pOMaHTI/IqCCKI/IMI/I 2JICMCHTaAMM, U B 6y,ILYH_LCM CTHJIb
MOXCT HpI/IH}ITB (l)yTypHCTHqCCKHC (l)Oprl’ coucrada XCHCTBCHHBIC JIICTAaJW C TCXHOJIOTMUHLBIMHW TKAaHAMU U aBaHFap'IL-
HBIMU CI/I.HyaTa.MI/I. POMaHTI/I3M HpOHI/IKaCT "u B FCH'I[CPHY}O MO,H,Y - pr)KCBO, Hp03pa.LIHLIC TKAaHHW 1 OBCTOYHBIC HpI/IHTLI
IIOABJIAIOTCA B MY)KCKI/IX KOJIJICKIINAX, CTI/Ipa}I FpaHI/IuBl MC)K'[LY Tpa,ILI/IHI/IOHHBlMI/I ITpC,ILCTaBJICHI/I}IMI/I o «My)KCCTBCHHOM))
" «OKCHCTBCHHOM».

Bynymee pomanTHUEcKOro crmist obemaer OblTh MHOIOTPAaHHBIM. IlepCrneKTHBHBIMY HANPABICHUSAMU PA3BUTH
SIBJISIOTCS 9KOJIOTMUHBINA POMAHTH3M, BKIIOUAIOMINI OPraHUUCCKUC TKAHH U IIepepaboOTaHHbIC MATCPUAIbL, 4 TAKXE POMAH-
TH3M, KOTOPBIN IPOABUTCSA yepes uudposyto mony. KynprypHbiil cruHTes OymeT BaXHBIM acIICKTOM, IPEJIOIaras HHTerpa-
U0 3JIECMCHTOB pOMaHTI/IKI/I C Tpa.,[[I/IHI/IOHHBlMI/I Hapﬂ,}laMI/I pa3HL1X KyJ'IBTyp. MI/IHI/IM&HI/ICTI/I‘IHBH& pOMaHTI/I?)M CTpCMI/ITCH
K yrIpOHlCHI/IIO q)OpMBl, COXpaHH}I (IYBCTBCHHOCTB.

Taxum 06pasoM, POMAHTUUCCKUH CTUIb HE TEPSCT CBOCH aKTyaJIbHOCTH, 4 MPUOOPETACT HOBYIO IIyOHHY, CTAHO-
BsCH HpOCTpaHCTBOM JUJIS TraJiora MC)K,I[Y HpOIH.HLlM " 6y,H,yH_II/IM’ JIMUYHBIM N O6H_ICCTBCHHBIM’ BHSYaHLHOI:I KpaCOTOIjl 1 KOH-
LICITYaIbHBIM CMBICIIOM.

Hayunsiit pykoBojiuTesib: HOmeHT kadeaphl MELaroruky U MPOPEcCHOHAIBHOIO 00PA30BAHMS, KaHIUIAT HCKYC-
creoegcnus 3aycr C.K.

Scientific supervisor: associate Professor of the Department of Pedagogy and Professional Education, Candidate of Art History Jaust S.K.
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K.C.YyxmacoBa

MATEPHAJIBI 1 TEXHHUKH «AP-ITEKO» B MOJIE: OT POCKOIIIN
1920X 1O COBPEMEHHBIX I/IHTEPHPETAIII/II;I

Canrm-Llemepbypecruii zocydapemsernrviil yrusepcumem nposMoUUIeHHOIX MEXHON0ZUL U OUATHA
191186, Canrm-Ilemepbype, bonvwas Moperas, 18

Annomayus — B cmamve paccymampusaemes. mamepuasnvr u mexHuxu, Komopwie ucnonvso8anu dusairepvr 6 nepuod 1920-1930 zodos.
TIpusodumes. ucmopuuecruti xonmercm sapoxcdenus cmuns. «Ap-dexon u ocrosrwvie cobbimus, nosausswue Ha ezo gopmuposarus. Ilpedemasse-
HbL 0CO0EHHOCUL MYHCCKOZ0 U HeEHCK020 Kocmwoma nepsoid nososunst XX eexa. B cmamve paccmampusaromes, mexHuxy ¢ nomowspto, xomopuix
dusaiinepvr cosdasanu ceou xosanexyuu. Ha npumepe sprux cobvimuil 6 smupe moder 2025 zoda, nposodumocs napasness mexdy mamepuanamu
U MEXHUKAMU 1020 BPeMEHI U COBPEMEHHOCIIBIO.

KimtoueBsie citoBa: ap-1exo, MOIa, COBpEMEHHAS MOJIA, MATCPHAIbL, IPHUEMbl, THTCPIPETALINA, [TOKA3bl MO, JI-
3aMHEPbl, PETPOCICKTUBA, MHHOBALIUML.

K.C. Chukmasova

Saint Petersburg State University of Industrial Technologies and Design 191186, St. Petersburg, Bolshaya Morskaya,
18

ART DECO MATERIALS AND TECHNIQUES IN FASHION: FROM THE LUXURY OF THE 1920S TO
MODERN INTERPRETATIONS

Abstract: The article examines the materials and techniques used by designers in the 1920s and 1930s. It provides the hustorical context for
the emergence of the Art Deco style and the main events that influenced its formation. The features of men’s and women’s suits of the furst half of the
20th century are presented. The article examines the techniques used by designers to create their collections. Using the example of striking events in the
fashion world of 2025, a parallel is drawn between the materials and techniques of that era and the present.

Keywords: Art Deco, fashion, modern fashion, materials, techniques, interpretation, fashion shows, designers,
retrospective, innovation.

Crunp «Ap-JIeKO», OTJIMUAIOMIMICS CBOCH POCKOUIBIO U 9JIEFAHTHOCTBIO, ABJSACTCA HEUCUEPIIACMBIM HCTOUHHKOM
BIIOXHOBCHHS JJIsI COBPEMCHHBIX au3arHepoB Mojipl. Taxue meponpusarus, xak Vogue World u MockoBckast Hemesss MOJbl,
JIEMOHCTPHUPYIOT MHTEPEC K CTUIIO «AP-IEKO» CO CTOPOHBI MOJHOM uHIyCTpuH u nybsmku. Crmis «Ap-Ieko» okasan Ko-
JIOCCAJIBHOE BJIMSIHUE U OCTABUJ GOraToe HacjeIHUe B MUPOBOM HCKyccTBe U KyJbType. B 2025 romy mup jusaiiHa orMedaer
CTOJIETHE ITOTO CTHJIA.

Jr3afiHeppl IEPEOCMBICIIAIOT IEMEHTB! CTHILSA, AIAIITUPY S X K COBDEMCHHBIM TKaHAM 1 TexHOsorusaM. [lonnmanue
HCTOKOB pOPMHUPOBAHUA CTHJIS TIO3BOJIACT HE TOJIBKO COXPAHUTH €0 YHUKAIBHOCTD, HO U YCIICIIHO BHEJPSATH CI'O 2JICMCHTHL
B COBPEMCHHYIO MOJIy.

Crrwts «Ap-nexo», saponusmmniics B0 Ppannmu B 1920-¢ rogst u x 1930-M rogam crasmmit o iHUM 13 HauOOJICE BIIU-
sATesbHBIX cTriieH B EBporie m AMepuke, mosrydmi cBoe HasBaHHE B uecTbh MeXIyHApOJHOM BbICTABKU JICKOPATUBHBIX HC-
KyccTB 1 npoMblunieHHOCTH. K HeTOpuuecknm coObITHAM, KOTOPbIE MOBIHSIA HA BOSHUKHOBCHHUC U PA3BUTHE CTHILA «Ap-Jic-
ko» MoxHO orHecTH Ilepsyto u Bropyto Muposyto BOFHY, IPOMBIIIICHHYIO PEBOJIOLXIO. B KOPOTKHUI MPOMEXYTOK MEXKILY
JIByMsI MHEPOBBIMH BOMHAMH CQOPMUPOBAJICA U MOJIYUHII CBOC PASBUTHE CTUJIb, KOTOPBIA 3aIIOMHHUIICA CBOCH 9JIETAHTHOCTBIO,
POCKOIIBIO, COCOUHUB B ceOe Tpaguuuu ¥ HHHOBAUUU. CTOUT OTMETHTD BIIMSHUAC KYJIBTYPHBIX U XYIOXECTBECHHBIX COOBITHH,
BO3POCIINI HMHTCPEC K MyTEUICCTBUAM, «CIMIITOMAHMS», U PA3BUTUC OCHOBHBIX XYJOXKCCTBCHHBIX HAIPABICHUHM SMOXH (Ky-
6uswm, abcrpakuuonusM, bayxays, abcrpakunoHnsM) 1 BOCTOUHOE UCKycceTBO. IIpoMbinnieHHas peBosonus crocobcTBoBaia
PA3BUTHIO TCKCTHJIBHOM IPOMBIIUICHHOCTH, YTO IHOBJIMIO HA MOSBJICHUC HOBBIX TKaHCH u Marcpuaios. Ilepexoy or xa-
MEHHOI'O YIUIA K JICKTPUYCCTBY MO3BOJIMII IIEPEUTH HA MACCOBOEC ITPOU3BOJICTBO OJICKIbl U YBEIUUUTH KOJHUCCTBO TKALIKHAX
{abpuk, Ha KOTOPBIX AKTUBHO paboTau XeHIKUHBL. MyskunHbl Ha pabpukax paboraiu KBaTuQUIUEPOBAHHBIME MCXAHUKAMU,
TaK KOHCTPYKLMA IMBEHHON MALIMHB] Oblia JopaboTaHa, uTo CIIoCOOCTBOBAIO POCTY MPOU3BOJACTBA. [1]

C pasBuTHEM TEKCTUIHHOM HPOMBIILICHHOCTH HOABUINCH HOBBIC TKAHH M MATCPHUAJIB], CIOCOOb1 UX OKPACKU U LIH-
TbsA. OJHUM U3 HOBBIX MATCPUAJIOB CTAJI UCKYCCTBEHHBIN LICJIK, AIbTCPHATUBHBIN HATYPAJIBHOMY, IIPU 9TOM IICPEIAIOMIUH €T0
JICTKOCTh Y XapakTepHbl# Ouieck. Ero mosryuanu myrem xumudeckor 06pabOTKM PACTUTEIBHBIX BOJIOKOH, KOTOPBIE IPEBPa-
IIAJIKCH B HUTH UCKyccTBeHHOrO mesika. K 1924 takoi mMarepua mosrydml HasBaHHC «BHCKO3a». I'enpu Popx ¢ komaHmon
XUMHKOB OTKPBUIN MIPOU3BOJCTBO UCKYCCTBCHHOTO LICKa U3 co. M3 Takoro Marepraina M3roTaBjMBaIN: KOCTIOMbI, IJISIIbL
u wramy. (Pucynox 1)

B moscenHEBHY10 MOy BXOJXT IPOCTOM U 2JIACTUYHBIN MATCPHAIL - TPHKOTAX JPKCPCH. PaHee Takon TPUKOTAX HCIOJIb-
30BaJIN JJL U3TOTOBJICHUSA CrTOPTUBHOM ogexipl. Koko Hlanens crama MCob30BaTh JKEPCH IS CO3IAHISA CBOUX KOJLICK-
LIMH, TaK MATEPHAJ ObICTPO MPHOOPEI MOMYJAPHOCTD Y BBICIIHUX CJIOEB obmecrsa. JIs cosmanus mpkepcu HCIOJB3YIOT KAK
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HATypaJbHblE, TAK U UCKYCCTBEHHblE M CHHTETUUCCKAE HUTH, MEPEIUICTEHHBIE B IIETJIN, COCIUHEHHDBIE B CTOJIOLb, KOTOPblE
00pasyoT akKypaTHYHO KOCHUKY Ha JIMLEBOM cropoHe TkaHu. (Pucynok 2)

Puc. 1 Marepuan uckyccrsennsit menk. Puc. 2 Marepuas Tpukorax mxepcu

Jlst cosmanns 06beMHBIX JIEKOPATUBHBIX 9JIEMEHTOB KOCTIOMA MPUMEHSIN TadTy U Myap, IUIOTHbIE TKAHU C MATO-
BbIMH IepesiuBamMu. Myap mpokarbiBaloT uepes JBa HArPEThIX BAJMKA, KOTOPble CMEIIAIOT HUTH U MPUIAIOT UM Pa3HOEe Ha-
[IpaBJICHHE, YTO IPUJAET ITOM TKAHH Y3HABAEMBIH PUCYHOK. JIJIs1 M3roTOBIEHIS Myapa UCIIOJIB3YIOT WEJIKOBble U BUCKO3Hb1E
HUTH, IpUJIaBas eMy POCKOIIHbINA But. B nepson monosune XX Bexa )KEHCKUH BEUCPHUH KOCTIOM M3IOTABJIMBAIOT U3 APYH.
Taxor marepuas mosyyany 13 mejka ¢ UCIOJIb30BAHUEM HUTEH 13 30J10Ta U cepebpa. st CHIKeHHs CTOMMOCTH MaTepraia
HCIIOJIB3YIOT XJIOTIOK, BUCKO3y miM umepcrsb. JKakkapioBoe miereHue NpUIaeT TKAaHK TOT CaAMbli 3HAMEHUTBIH y30p. Beuep-
HUe U cBajieOHble HAPSJbl BBITOJHSIM U3 OPraHsbl, JOPOrOro B U3MOTOBJIEHUH MaTepPHAIIA, JOCTYIHOro HemMHorum.[2] Ero
CO3JIABAJIX ITyTeM IIOTHOIO CKPYUMBAHUS BOJIOKOH HATYPAJILHOIO LIEJKA HUIM BUCKO3bl. Marepras mpoXoJuT TIATEIbHYIO
[IOJIPOTOBKY, UTO [TO3BOJLIET JIOOUTHCS MPO3PAUHOCTH, JIEPKOCTH IIPH 9TOM MPOUHOCTH TKaHU. Takylo TKaHb CO31aoT mmyTeM
[ePEIIETeHNA CIUIBHO 3aKPYUYCHHBIX HUTCH, OOBIUHO LIEJKA, U TOCJICAYIOMEH TeIIoBor obpaborkon. OnauM ns Hanbosee
[IOTYJLIPHBIX MATEPUAJIOB CUMTAIICS KPEIl, 3a CUeT JOOABJICHNS MCKYCCTBEHHBIX HUTEH OH CTasl JocTynHbM. Ero ruracruue-
CKH€ CBOMCTBA MO3BOJISLIIM MOJIEIUPOBaTh apanuposku. CymmectByer GosbLIIoe KOJHUeCTBO TKkaHer kpern. OJHIUMH U3 caMblX
PACIIPOCTPAHEHHBIX SBJISIIOTCS «KPEILIELINH», «KPEeIl-KXaKKap», «KPeIl MapOKEH», OHHM OTJINUYAIOTCS CBOMCTBAMHU MaTepUAIA.
K ocHOBHBIM CBOTICTBAM TKAHM OTHOCAT IPOYHOCTD, JOJIIOBEUHOCTh MATEPHUAIIA, SJIACTUUHOCTD U JIEPKOCTS. [3]

PaccmoTprM 0CHOBHBIE TEXHMKH, KOTOPble MCIONb30Bau B iepuo, 1920-1930x royos. Majnen Buone usobperaer
KPOM 110 K0ocou. T'akor kpo¥ paHpliIe UCIONB30BAIM TOJNBKO HA HEOOIbINX JeTasisix. VIcrmob30BaHus KPost 0 KOCOM Ha BCeM
[JIaThe, MO3BOJIAET TKAHM JIETKO YKJIAJbIBATHCS B JPAUPOBKM M MPUJAET IACTUYHOCTb, KOTOpPAs MOJIUEPKUBAET CHIIYIT.
Taxxe Majnen Buone nsbasunacy or cumMmeTpun 1 GOKOBBIX IIBOB, UTO MO3BOJIMIIO IUIATHIO CTATH €CTECTBEHHBIM MPOI0JKE-
HUEM XeHcKoro rena. Jlnsainep usobperaer Kpor ¢ H3OIHYTHIMU BbITAUKAMH M BCTABKAMU B pOPME TPEYrOJILHUKOB, JIU3ANH
TOMA C JBYMs JUIMKAMU, QUKCUPYIOLUMUCS HA IIee 331, U BODOTHUK-KAIOMOH. BJIOXHOBUBLIMCH KOHCTPYKLIMEH SITTOHCKUX
KUMOHO, OHA CO3JjaJIa IIAThe, CKPOCHHOE M3 LIEJILHOrO Kycka TKaHu. Majen BuoHHe nmpuMeHsuIa MCKIIIOUMTEIEHO METOI
«HAKOJIKW», CO3JaBas TPEXMEPHblE MPOTOTHILL Oyaymux usgesani. Jlis sroro oHa ucnonb3oBaga 0cobble JIepeBsHHbIE Ma-
HEKEHbl, HA KOTOPbIE TIPUKJIAJIBIBAJIACH TKAHb, PUKCUPYSICH OyJiaBKaMu B HeoOxomumblx Mecrax. Korma mocajxa tkanu Gpuia
6e3yIpeuHOn, 9TOT Xe IPOLECC MOBTOPICS yXe Ha Gurype KIHEHTKA. B pesysbrare, HapsIpl HIeaabHO 00JIErain XEHCKOE
TeJI0, TIOBTOPSISL BCe U3ruObl M iuHUK $urypsl. Jist cBoux TBOpeHMI OHA BbIGMpasa KPEMOBble TKAHHU, KOTOPblE MPUJIABAIIN
ozex e agpdexr BozaymHocTH. CrienuanbHO It He€ M3roTaBIMBANK WEPCTSIHbIE TOJIOTHA WUPUHON 4-) METPOB, U3 KOTOPBIX
OHa CO3JIaBaJIa MAJIBTO, OOXOJSCH Oe3 eJIMHOro WBa. BUOHHE BBea B MOJy KOMIUICKTBl, COCTOSILINE U3 TUIATHS U MAJBTO, IJle
[TOKJIAJIKA MTAJIBTO U3TOTABIMBAIACH U3 TOU Xe TKaHH, uTo U mwiarse. [4] (Pucyrox 3)

Puc 3 Beuepnee mnarse Magen Buone Madeleine Vionnet
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ILnuccuposannas 106ka, BEpTUKAIBHBIE CKIAJIKA KOTOPOU CO3/at0TCs OTYTIOKHMBAEM TKaHH, OblIA TIPEJHA3HAUCHA KAK
3aHATUN CIIOPTOM, Tak U JIs MOBCEHEBHON HOCkU. JlocTymHOCTD TKaHb rumicce mpruodpena 6iarogaps MeXaHUu3auum
nipoussoictBa. CTrIb «ApP-JeK0» OTIINUAIICT OOUIIMEM JICKOPATUBHBIX 3JIEMEHTOB, 3AIIOMUHAIOMINMCS CHIIYITOM MYXCKOTO
Y KEHCKOTO KOCTIOMA, a TAKXe HeOOBIUHBIMUA MaTepHUAJIaMU OTJeJIKU. BeuepHee ruiaThe ykpamaiy BoIIUBKOHR € 30JI0Th1-
MH U cepeOpsHBIMU HUTAMHE U crekyiapycoM. B 1920 rony passuruio 6ucepa u CTEKIIPyca IOBCEMECTHO CIOCOOCTBOBAIIN
«Pycckue cesonnp», koropsie Bioxuosum [loss [lyape Ha nenonb3oBanne opHaMEeHTANbHBIX MOTUBOB B JIU3AMHE TUIATH.
[5] Iosipsienue ssekTpuuecTBa OCOGEHHO MOJUEPKHYIIO BJIECK TARETOK, CTeKIsipyca, bucepa n Mekux oycus. B 1922 rony
rocJie OTKPbITHs IPoBHULBl TyraHXxaMOHa, IONYJIIPHOCTH K GHUCEPY BO3pOCia, OJicsiHUE papaoHa ObLIO YKPAIICHO BHCEPOM.
OrI[HI/IMI/I nus HOHyHﬂprlX MOTHUBOB JIJIA BBIIIWBKHU CTAJIU: LIBETHI, BOCTO‘IHBIC MOTHUBbI1, YBOpbl 3II0XHU BO3pO)K,[[CHI/Iﬂ, EFI/I-
nerckue najabMbl, Apprkanckas reomerpus. [Ipenmymecrsom Gucepa, CTago UCIOIB3OBAHUE €T0 JJISL CO3MAHUA DAXPOMBI,
KoTOpas 0ocobeHHO a¢PexTHO cMoTpesnack B TaHue. (Pucynox 4)
CiremyeT OTMETUTD TOSBJICHUE TAKOW (YyPHUTYPDI JJI OJIEXKIbl, KAK: KPIOUKH, MOJIHUM M KHOIKU. B repsoin moJo-
BuHe XX BeKa MOSABIACTCA «3aCTeXKa-MOJHWA». OHA cpasy mprobpeTaeT MUPOKYIO MOMYJIPHOCTL U PACIIPOCTPAHEHHE,
HayuHasid C aKKypa.THle pe3I/IHOBL1X CaITOXEK Ha MOJIHHH. SMI/IJIL SpMCC BbleHaCT IIaTCHT Ha MOJIHUIO, UTO HpI/IBO,[[I/IT K I1O-
SIBJICHUIO KYPTOK JUIs UIPbl B Tosib( Ha MonHuu or Hermes. Boennoe mosoxenune mossommio cosnath pyHKIMOHAILHBIE
9JIEMCHTB! YPHHUTYPBL.

My»XCcKOH KOCTIOM «TPOHKa» CTal OCHOBHOM UACTBIO Iapiepoda, Ha psiy ¢ pybalkon pasindsblx useros. K romy
BpCMCHI/I CUHTECTUUCCKHEC KpaCI/ITCﬂI/I HpaKTI/I(ICCKI/I ITOJIHOCTBHIO BBITECCHAIOT HaTypaﬂbele’ OJHUM M3 HUX «KMOBCHUH» UCIIOJIB30-
BaJIM UL IPUJAHUS TKAHU KPACHOBATOTO OTTeHKA. JIJIisi mommBa My>kCKHUX KOCTIOMOB MCIIOJIB30BAM TBUL, IEPCTh, (IIaHENb,
JLIS JIETHUX KOCTIOMOB XJIOTIOK | JieH. [lony spHpiMu y3opaMu GbliM «TyCHHAS JIArKa», MOJIOCKA U KJIETKA, KOTOPble HAHO-
CHJIM HAa TKAHb PYYHOM HAOOMKOM C JCPEBSHHBIX JIOCOK, TAKOU CIOCOO MCIIOJIb30BAJIHN JIHIIL HEKOTOPBIC pabpuku. OcHoBaM
MCETOLOM HAHCCCHUS PUCYHKA HA TKAHB ObLI «IICPEKAT» C UCIIOJIB30BAHUCM JBYX MCJIHBIX BaJIOB, KOTOPBIC CO3LABAINA rpadu-
YECKUP PUCYHOK KPACHOIO, YCPHOIO MJIM TEMHO CHHErO LBETA. Y BJICUCHUC TCXHUKOU U CIIOPTOM IIPUBEJIO HE TOJIBKO K IIOSB-
JICHUIO HOBBIX IPEAMCTOB OLCKIbl, OPIOK-TOJIbd, KAPAUraHOB, KOXKAHBIX KYPTOK, IIyJIOBCPOB, HO U BHCAPCHUIO UX B IIOBCC-
HCBHBIH My>XCKOM rapaepod. IIpuniy Y 216Cckuit BBOIUT B MOy YKOPOUCHHDIC OPIOKH JJIS T0JIb(A, KOTOPBIC HOCST C UYJIKAMH.
O6pas JOMOJIHIIN OJIOBHBIE YOOPBL, MSAIKHAE KCIIU, IIAIb] -KOTCJIKH UM KAHOTHE. VIX BBINOJIHAIM U3 JIbHA, XJIOIKA, COJIOMbL
JLJISL JICTHETO CE30HA, TBUJIA U MICPCTH JJIsL 3UMHETO ce30Ha.[6] MHOrue M3BECTHBIC MyXXUHHB! TOIO BPEMCHH, TAKUAC KaK AJb
Kanosne, Hocrm mriny «®Pegopar. Llsny BlmosHAIM 13 BOMIOUHOIO MaTepuala, KOTOPbIA HATATUBAJICS HA JCPEBIHHYIO
HAa JICPEBAHHYI0 3aroToBky. (Pucynok 5) B 1920 nabupaer nonysispHocts 6peny, o6ysu Convers, KOTOPBIHA BIITYCKACT IICPBLIC
H6ackerbombable Kegpl «All star». B 1921 rony Yak Terunop, nssecrHbi 6ackeTGOMCT, CTAHOBUTHCS IEPBBIM aMBACCAIOPOM
u B 1930 6peny moMecTwur ero aBrorpad Ha naru U3MEHMUB HaspaHwue JereHgapHon napel Ha «Chuck Taylor All Star».

Puc 5 My»xckort KoCTIOM «TpOFIKa», mepcrsiHoe nanbro, mursina «Pemgopa» Axrmws 1920e

ZKeHckuit KOCTIOM Tak e IPETEPIIET 3HAUNTC/IBHBIC U3MCHCHUA: B KPOC U3JCIH, YKOPAUUBAHHUC JJIMHHBL 1000K,
OTKa3€ OT KOPCCTOB U MOSBJICHHUIO JIEMCHTOB MYXCKOI'O KocTioMa B rapyepobe. O6pas «La Gargonne», neBouka coOpBaHelr,
CTAJI IIOTYJLAPHBIM cpeau KeHmuH. Kpol miaTest 6bLI JOCTATOYHO IPOCTOM, JIUHUA Tainy 3aHmwkeHa. CIIHHA U IICUX 4acTo
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OTKPBIBAIUCEH, KOKCTIIMBOCTU JOOABILIN IJIyDOKHE BBIPE3bl, KPYXEBa, Ipospaunble Tkauu. K ogHOMY U3 c110cO6OB yKpaCHUTh
BCUCPHEE IUIATHE Oblia OJHOTOHHAS BBIIIMBKA B TOH LBETA IUIAThA. JIJIs yKpalleHNs BEUEPHErO IUIATHS MCIOJb30BAIH JO-
poroe kpyxeBo u gparoueHsble kaMmau. OJJHUM U3 MOMYJIAPHBIX 9JIEMEHTOB KCHCKOTO rapaepoba Oblia MexoBasi FOPXKETKa,
KOTOPYIO HOCHJIM HE TOJIBKO IIOBEPX BEUCPHErO ILIATHS, HO H C MAJIBTO B KauecTBe BOpoTHUKA. 1loBsska ¢ mepesamu crana
OJIHUM M3 CUMBOJIOM «PEBYLIUX IBAJIATBIX», UX U3TOTABIUBAJIN U3 POCKOLIHBIX MATCPHAJIOB, IIEJIKA, Oapxara u artjaaca. 1a-
KOM aKceccyap 0bICTPO HaOHUpaJl MOMYJLIPHOCTD, IEPO PEJKUX ITHL, CTPAyCa HJIM IaBJIMHA IPULABAIO 00PA3y 3JICTAHTHOCTD
1 9K30THUHOCTb.

OCHOBHBIMH 9JICMEHTAMU I'apIepoda CTAIN: ILUIATHE MIPSAMOIO CHIIYITA C 3AHMKCHHOM TAJIUCH, U V-O0Pa3HbIM Bbl-
pesom. Ob6pas nonosHsiu ty¢uu ¢ T-o6pasHom nepeMblukon Ha HeBGOJIBIIOM KabJIyKe, «ILIAIKA-KOJIOKOJD>, TIOPOAHbl, HUTH
KEMUYTa, MeXa, MyHJIITYKH, YKPALICHHbIC KaMHAMU. Bapuanun «6aHmo» Momin Ob1Th BBIIOJIHCHB! U3 TKAHU CO ChEMHBIM
YKpalIeHUEM, KOTOPOE HAAEBAIOCh Ha TOpXeCcTBeHHOE Meponpusitue. [lospieHne $yHKIMOHAIBHBIX 3aCTEXCK, OTKA3 OT KOP-
cera B MOJIb3Y MPAKTUUHOCTH, X MOJA HA CUIIYIT «JICBOUYKU-TIOLPOCTKA», IPUBEJIN K HOABICHUIO Oroctranrepa, k 1930 «Bras».
B 1920 rogy mosBisioTCs HOBbIC MATCPUATIBL C MCTAJLIHUCCKAM OJICCKOM, JIAKUPOBAHHBIEC KAOJIYKH, UTO MIO3BOJIAIO CICIATH
00yBb HE TOJIBKO YIOOHOM, HO U mpHBJcKaTCAbHON. ONHUMU U3 MOMYJLIPHBIX MOJCEJICH ObLIM: Ty(QJIH HA TOHKOM PEMEIIKC,
rydun ¢ «T» pemenixom, «rakoBbie Tydum», kabiyk «promouka» min «kitten heel». Passurue mpoMpinnieHHOCTH O3BOJIIO
M3IOTABJIMBATD UYJIKA U3 CHHTCTUUCCKUX MATCPHUAJIOB, KOTOPBIE ObLIM TOHBLIC YEM BSI3AHHBIC U JCUICBJIC UCM IICJIKOBBIC.
YyJIKd BBITOJIHSLIM PA3HBIX LIBETOB, YKPAIIAIA ICOMCTPUUCCKUM IIPUHTOM, Hepbsimu, ysopamu. Koxo aness, GesyciosHo,
oKasaIa 3HAUUTEIBHOC BIHSHHEC Ha dopmuposanue Moubl XX Beka. Illanens orkasanack 0T KOPCETOB, MPEJIOKUB MIPAMbIC,
cBobomuble crrysTbl. OHA BBEJIA YKOPOUCHHDIE I00KH JJIMHOM JO KOJICHA, [TOJUCPKUBAIOMINE HOIH, A TAKXKE ILIATHS IPO-
CTOrO KPOsI ¢ MUHUMAJILHBIM KOJIMUCCTBOM JCKOPATHUBHBIX 2JICMEHTOB. | pUKOTAXHBIE IUIATHS X KOCTIOMBL, BJ1arogaps CBOCH
[IPAKTUYHOCTH, IPUOOPEIIN MUPOKYIO NOMyJIpHOCTE. B 1926 rony oHa npepcraBmiia «MaJeHbKOE YCPHOE ILIATHEY, CTABIICE
YHUBEPCAJIBHBIM 3JIEMCHTOM >KCHCKOTO rapgepoba. Jlusaniunep rakxke paspaborana XCHCKHE KOCTIOMbl, BKIIOUAIOIINC XAKET
1 100Ky mIn OPIOKH, C AKLICHTOM Ha (YHKIMOHAJBHBIC JCTAJIN, TAKUE KaK KAPMAHDl M 3aCTCKKU-MOJIHUA. BaskHbIM acIieKToM
€€ TBOPUECTBA CTAJIO 3AMMCTBOBAHHUE JICMCHTOB MYXCKOM OJIEKJbl, TAKAX KaK OPIOKM U JKCMIICPbl, ¥ AJANTALN UX LIS
KEHCKOIO rapiepoba, CosliaBasi aHJIPOIMHHBIN, HO 3JICNaHTHBIN 00pas.

Koxo Hlanesns Gpu1a GOIBIION MOKIOHHHULCH XEMUYra U CIEJIAIA €0 OJHUM U3 JIEMOKPATUUHbIX yKpaueHun. Ona
couerayia HUTH UCKYCCTBCHHOI'O U HATYPAJILHOIO XeMmuyra norosissis umu oopas.[7] auesns Taxxke criocoberBoBaia morry-
JIAPHOCTH HUIAMB]I KAHOTHE, KOTOPYIO BBIMIOJHAIN U3 9KBAJJOPCKOM COJIOMbBl U JIOTIOJIHANN UePHOM ariacHou JyietHon. MsHa-
YAJIBHO 3TY LISy HOCHIIM TOHI0JbEPBL, HO B 1 920X MY>XUNHB] ¥ XCHIIUHD! BIOUPAJIU. €€ JJIs JIETHUX [IPOIYJIOK, KATAHUHU Ha
Bestocurne e win Jomanu. (Pucysok 6)

Puc 6 Koko Ilaness cozpareis MaIeHBKOIO UEPHOIO ILUIATHS 3CKU3 B XypHAse Vogue 1926 r.

CoBpeMeHHBIC JU3aMHEPbl HAXOIAT BIOXHOBCHUE, HHTCPIPETUPYSI OCHOBHBIC JICMCHTB! CTHJISA B CBOM KOJUICKLUH.
MHorue u3BeCTHBIE JIOMa MOJbl HECOJHOKPATHO OOPALIAINCH K CTHIIIO «Ap-IEKO» JJLA CO3IaHusA cBOUX kosuiekuun. Hanpu-
mep, Ralph Lauren uacro ucnosb3syer aJ1eMEHTB] CTHILA B CBOMX BCUCPHHUX KOJUICKLSAX, IPEJJIaras IUIAThs C TCOMETPUUCCKHU-
MH y30PaMH, BBIIIUBKON OucepoM u Gaxpomon. Guccl 5KCIEPUMEHTHUPYET € 9K30TUUCCKUMH MOTHUBAMU U APKUMU IBCTAMU,
coszaBas HEOBTOpUMble 00pasbl. COBPEMEHHBIE MHTEPIPETALUMH CTHILS, HA IpuMepe spkux codbitun B 2024-2025 rogy Ha
KOTOPBIX ObUIM IIPEJICTABICHBl KOJUICKIUH, BIOXHOBJICHHBIC CTHJICM «Ap-IEKO» CTAJIN: €XCIOJHOE MpeicTaBicHue Vogue
World u Yersepras Mockosckas megens Moabl. OCHOBHOM HACCH MEPOIPUATUN CTAJIA PETPOCICKTUBHBIX B3IVLAL0B HA IIPO-
LIJIOC Y HOBBIX PCUICHUN COBPEMECHHOCTH. 3PUTCJIN YBUJECINA HA TOIUYyME 00pasbl C UCIOIb30BAHUEM OCHOBHBIX 9JIEMCHTOB
CTHIL «AP-ICKO»: ILIATHS IPSAMOrO CUIydTa C 3aHMXKCHHON TAJHCH, C UCIOIb30BAHUCM JCKOPATUBHBIX 9JICMCHTOB B OTJICJIKC,
CTPAYCHHBIE IIEPbs, CTEKJIIPYC, 0aXpoMa, IUIAIbl-KOJOKOJIBUUKH, MYXCKAC KOCTIOMbl TPOHMKH, 00Pa3 JOIOJHUIH MAKUIK
n npudeckax B craie 1920x romos, uro mepeHecso spurenach B arMochepy smoxu. GBOM KOJIICKLIHU C 9JICMECHTAMU CTHILA
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«Ap-gexo» npencrasuiau Chanel, Fendi, mockosckue nusanuepsl Mrops I'yiisses, Anacracus Kyuyrosa, mogasii jom SLAVA
ZAITSEV, Oubra CenuBanosa. OCHOBHBIME MaTE€pHAIAMU B HAuaje XX BeKa ObUIM LICJIK, JICH, XJIOIOK, UTO JABAJIO Orpa-
HUUEHHYIO LIBETOBYIO FaMMy M (YHKIIMOHAJI. PasBuTHE IMPOMBIIICHHOCTH, CTPEMUJIOCH K JOCTYITHOCTH, YHHUBEPCAJIBHOCTH
1 pYHKIIMOHAJIBHOCTH IIPOU3BOIMMBIX H3JIEJINM, IIyTEM CO3JAaHUS ¥ BHCIPCHUS B IIPOU3BOJICTBO HOBBIX MATCPHAJIOB U TEX-
HUK. DKOJIOTUUHbBIE MATEPUaJIbl, TKAHU HA PACTUTCJILHOM OCHOBE, IPAQEHOBBIN TEKCTHJIb JAIOT OIPOMHOE pasHoobOpasue,
npeJyiaras pasjinuHble CBONCTBA, LIBETA M TEKCTYPhl, UTO MO3BOJIACT JU3aMHEPAM MUHTCPIPETUPOBATE UIEH «ApP-IEKO» B CO-

BPEMEHHYIO MOJLy.

Hayunouit pyrosodumesns: doyenm xagedpvr nedazouru u npogheccuornansrozo obpasosanus, xandudam uckyccmeosederus 3ayct C.K.
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Annorauysa: B craTtee paccMOTPEHO BIIMAHKE TEXHOJIOIMH TPEXMEPHOro ckanuposanus (3D-ckannposanms) Ha mpo-
I1eCCh] IPOCKTUPOBAHUA B PA3JIMUHBIX OTPAC/IAX — OT IIPOMBIIIICHHOIO OU3AMHA ¥ MAIIHHOCTPOCHILT IO apXUTeKTypbl. IIpn-
BeJICHBl KOHKPETHblE IIPUMEpPbl IpuMeHeHus 3D-ckaHepoB u MokasaHO, Kak OHH ITOBBICEUIM TOUHOCTh U3MEPCHUH, YCKOPHIIN
BBIITOJIHCHHE ITPOCKTHBIX PAbOT U YIIyULMIMIA B3AUMOACHCTBAC MEX Y YUACTHHKAMU IPOekToB. OTMeueHa posb 3D-cxkarupo-
BaHUA B UPPOBOH TPAHCHOPMALINH IPOCKTHBIX IPOLIECCOB, OCOOCHHO B KOHTEKCTE CO3TAHMUA HUPPOBBIX IBOMHUKOB U3 NCIUN
u oobekToB. IIpocesxxeno ncropudeckoe pasBuTHe JAHHON TEXHOJIOTHM — OT IEPBBIX SKCIIEPUMEHTOB IO COBPEMCHHBIX TCH-
nmernun. OG30p OMUpaeTcsa Ha HayuHblE ITyOJIMKALINE, OTUECThl M IPUMEPBl U3 IPAKTUKH, JEMOHCTPUPYIOMIHE PEBOJIHOLMOH-
HblC U3MEHEHNUA, BbI3BaHHble 3D-CkaHMPOBAHMEM, U IIEPCIICKTUBE] €TI0 NAJIBHEHIICTO PASBUTHA.

Kimrouernie comosa: 3D-cxannpoBanue; mporjeccbl MPOEKTHPOBAHM; APXUTEKTYPA; TOUHOCTh; CKOPOCTE; KOMAHI-

HOE B3anMOIeUCTBYE; TUPPOBas TpaHChopManys; HUGPOBON JBOMHUK.
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3D-SCANNING TECHNOLOGIES IN DESIGN: DEVELOPMENT, APPLICATIONS AND TRANSITION
TO DIGITAL TWINS

Annotation: The paper considers the impact of three-dimensional scanning (3D-scanning) technologies on design processes in various industries
- from industrial design and mechanical engineering to architecture. Specific examples of the use of 3D scanners are gwen and il is shown how they
have improved the accuracy of measurements, accelerated design work and improved interaction between project participants. The role of 3D scanning
wm the digital transformation of design processes is highlighted, especially in the context of creating digital twins of products and objects. The historical
development of this technology, from the first experiments lo current trends, s traced. The review s based on scientific publications, reports and case studies
that demonstrale the revolutionary changes caused by 3D scanning and the prospects for its further development.

Keywords: 3D scanning; design processes; architecture; engineering; precision; speed; team collaboration; digital
transformation; digital twin.

B nocienaue ronpt 3D-ckannpopaHue BCe aKTUBHEE IPUMCHSACTCS B APXUTEKTYPHBIX ¥ PECTABPALIMOHHBIX IIPOCKTAX,
UTO OOBACHACTCA LEIBIM PSALOM PakTOPOB. BO-MEpBBIX, OHO MMO3BOJLICT MOJMYUNTh MAKCUMAJIBHO TOUHBIC LU(PPOBBIC KOIIUN
00beKTOB, By b 9T0 COBPEMCHHBIC 3LAHUS WM UCTOPUUCCKUC IIAMATHUKY, 0C3 TPYLOCMKHUX U [OPOH PUCKOBAHHBIX PYUHBIX
obmepos. Bo-Bropeix, nanHble, COOpaHHbIC MPU IOMOIIY JIA3CPHBIX CKAHECPOB WK (pOTOrPAMMETPHH, JICTKO MHTCIPUPYIOTC
B IPOTrPaMMBbl JJL TPEXMEPHOro Mogenposanus 1 BIM-cucremel (TexHOIOIMS, B KOTOPOR BCE JAHHBIC O 3LAHUY, — HAIIPU-
MEp, TCOMETPHSL, MATCPUAIIbl, HHXKCHEPHBIC CCTH, — XPAHATCS B CIUHON LUPPOBON MOJICIIHN). :DTO JACT APXUTCKTOPAM M UH-
KCHCPAM BOSMOXHOCTH AHAJIMSUPOBATH PCAJBHOC COCTOSHNE KOHCTPYKLMM, IIAHUPOBATH PEMOHTHBIC PabOTbl U yTOUHSTH
JICTAJIH IIPOEKTA, OIUPAsCh HA 00BEMHBIC TUPPOBBIEC MOLCH. 1'akoi 1o ax0 yIpomaeT B3auMOICHCTBIC MCX Ly IIPOCKTUPOB-
IIMKAMH, PCCTABPATOPAMH, CTPOUTCILIMA U 3aKA3UNKAMH, ITIOCKOJIBKY BCC YUACTHHKH MOJIyUalOT HAIVIAJHOC IIPCICTABICHUC
06 00'BEKTE ¥ MOTYT OIICPATUBHO OOCYXJIATH €r0 XaPAKTEPUCTUKH B OJJHOM LIUPPOBOM IIPOCTPAHCTBE.

3D-cxaHUPOBAHKE C YCIIEXOM HCIIOJB3YCTCS KaK IIPU BOCCTAHOBJICHUN PA3PYLICHHBIX AMITHUKOB (HAIPUMEP, NIPH
PEKOHCTPYKUMU CKYJIbITYphl «EBa y mcroununka» B ycannpoe Ceprueska [1]), rax u mpu obcieoBaHuy 06bEKTOB KYJILTYPHOTO
HACJIC AU TICPEJ] PecTaBpaljier (BKJIIOUAsS My3€Hd M MCTOpUUCCKHE ycambobl [2]). MexpyHapoiHble MPOCKTEl BPOJIE BOCCO3-
nanwms gansaeix CoGopa Ilapmwkckornt boromarepu (Notre-Dame) nocsie nmoxapa [3] 1 KOMILICKCHOIO CKAaHHUPOBAHUS CTATYH
Xpucra-HUckynuresns 8 Puo-ne->Kanenpo [4] mokaseiBator, uro mu¢poBble MOJE/IN CTAHOBATCA HC3AMCHUMBIMUA UHCTPYMCH-
TaMU COXPAHCHUS BCCMUPHO 3HAUMMBIX O0BCKTOB. DBosouust 3D-cKaHMpOBaHMS B APXUTEKTYPE HAUAIACH C MOMCHTA, KOT'-
JIa CIICLMAAJIMCTB] BICPBbIC CTOJIKHYJIMCH C HEJJOCTATKAME TPAJIULOHHBIX OOMEPOB, TPEOYIOINX SHAUNTCIIBHBIX BPEMCHHbIX
SanaT 1 UMCIOIINX BBICOKY}O BCpOHTHOCTB HCTO‘IHOCTCI;I. Ha. HCpBBlX ararrax I/IH)KCHCPBI HCIIOJIB30BAJIM MCXAaHHUUYCCKHNC HpI/I-
BOpBl, TAKKE KAK HUBCJIPBL ¥ TCOIOJIUTDL, OJJHAKO JAXE IPU JOBOJIBHO TOUHBIX 3aMEPAX OCTABAIIMCH PUCKH OLIMOOK, CB3aH-
HBIX C uesioBeueckuM dpaxropoM. CHUTyanys MOCTEICHHO M3MEHMIACH C MOSBJICHUEM KOMIIBIOTCPHBIX TEXHOJIOIUH: CHAUAIIA
crayn nonyssipaeiMu cuctembl CAD, e 0CHOBHBIC pacueThbl U IUIAHB! IPUBOJMIIKCE B IUPPOBON OPMAT, a 3aTEM IIPOU30-
et epexo; k BIM-murargopmam, mossosssiommy cobupars u 00padbarblBaTh HHPOPMALHMIO 000 BCEX ACIIEKTAX 3IAHUS B Pe-
XHME €JIMHOM 6a3bl JaHHbIX. JIOMMUHBIM TIPOJIOJDKECHIEM 9TOTO IyTH CTAJIO BHEJPEHUE METOJIOB JIA3CPHOTO CKAHUPOBAHM
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u GororpamMMeTpun, KOTOPbIE AU BO3MOXHOCTH MAKCUMAJIBHO TOUHO GUKCUPOBATH MEOMETPHIO APXUTCKTYPHBIX OOBEKTOB,
6y1b TO COBPEMEHHBIC 3IAHUS WU UCTOpUUecKre maMsTauky [1-3].

Meronpt 3D-ckaHUpOBaHMS B OCHOBHOM JIEJISITCS HA JIA3€PHOE CKAHUPOBaHUE U poTorpammerputo. JlasepHoe ckanu-
POBaHME OCHOBAHO HA IPUHIUIIE OTPAXCHUS JIA3CPHOIO JIyua: IPUOOP UCIIYyCKAET UMITYJIbChl, KOTOPBIE, JOCTUrast IOBEPXHO-
cru 00'beKTa, orpaxatorcs obparso. Cucrema yaaBiuBaeT BO3BPALICHHBIA CUTHAJ U, U3MEPSisi BPEMS, [IPOLIEIIIEe OT U3JIyde-
HUsL 110 06pATHOrO IpUeMa, PACCUNTBIBACT PACCTOSIHUE IO KaXI0M Touku. B pesyiprare mosryuaercst orpoMHOE 00JIAKO TOUEK,
KOTOPOE CJIy>XUT OCHOBOM JJIsI CO3IAHUSI TPEXMEPHOM Mogesin. JIasepHble ckaHepsl CIIOCOOHBL OXBATHIBATH OOJIBIINE MIJIOLIA TN
1 06eCIIeUNBATE BEICOKYIO TOUHOCTB, UTO OCOOCHHO MOJIE3HO MIPHU paboTe CO 3IAHUSIMU CO CJIOXHBIM (ACAIHBIM JECKOPOM KN
M30THYTHIMU KOHCTPYKTUBHBIMU 9j1eMeHTaMu [2; 6]. PoTorpaMMeTprst Xe OMUpaeTcs Ha aHaIn3 Habopa ¢ororpadui, CHATHIX
ox, pasHbiMu yriamu. IIporpammel comocrassisitor obmpe KOHTPOJIBHBIE TOUKM M BBIUMCIIAIOT IPOCTPAHCTBEHHOE PACIIO-
JIOXEHHE KAXJIOro ¢parmeHra, OpMUpys TpexmMepHoe 00iaxko. Takor momxol 4acro HOIOJIHACTCS IPUMEHECHUEM JIPOHOB,
[IO3BOJIIOMMUX Ob1CTPO GoTorpadupoBaTh KPHIK U TPYLHOJOCTYIIHbIC MECTA, A 3aTeM 00BEIUHATE [IOJIyUCHHblE U300paxe-
HUSL B eIUHY0 1uGpoByro Moesb. O6a 9THX HAPABIICHHS PASBUBAIOTCS M JOIOJIHSIOT JPYT IPyra: JasepHble CKaHephl 0be-
crieunBaloT 60JIee BBICOKYIO JETAJINU3ALMIO M TOUHOCTh, HO TPeOyroT G0JbLIero ¢UHAHCHPOBAHUSA U CIIELIMAJIM3UPOBAHHOIO
obopyosanns. PororpaMMeTpus MOXET 00XOIUTHCS OTHOCUTEIJIBHO JCLUICBBIMU YCTPOUCTBAMU, OJHAKO HYXJACTCS B OOJIb-
LIOM KOJIMUECTBE KAUECTBEHHBIX CHHUMKOB, a IIPU CJIOKHOM I'€OMETPHH 00beKTa PUCK UCKaxeHuH Bo3pacraer [J; 6]. Tem He
MCHEE B IOCJICJIHEE BPEMs BCE Yallle IPAKTUKYETCs KOMOMHUPOBAHHBIN IIOJXO0J: JIA3CPHOE CKAHUPOBAHUE TIPUMCHSETCS JJLS
TOYHOI'O 3axXxBaTa FCOMCTpI/II/I, a (l)OTOFpaMMCTpI/Iﬂ CJ'IY)KI/IT JJIA (bOpMHpOBaHI/Iﬂ ,[[CTa,fIbHOI;I TCKCTypbl, UTO IIO3BOJIACT HOﬂquTb
HanboJIee MOJIHYIO M HATJIAJIHYIO0 MOJENb. B pesyibprare CKaHMpOBaHHbIE JAHHBIE Jierko uHTerpupytorcs B BIM-cucremst,
[IPEJOCTABIISIS APXUTEKTOPAM, MHXCHEPAM U PECTaBpaTopaM Y00HbIM HHCTPYMEHT JJIsi AaHAJIM3a KOHCTPYKLIMN, COCTABIICHIS
IUIAHOB PabOT U OLIEHKM TEKYLEro COCTOsIHUA oObekra [2; 6].

Bimsane 3D-ckanupoBaHus Ha MPOLIECC MPOCKTUPOBAHUS MIPOCIICKHUBACTCS YK€ HA IIEPBBIX 9TAlax MOJIOTOBKU
uudpoBo 6askl, Ije JJAHHBIC O PeaJbHOM COCTOSHHUH 3IaHMUs NIpUoOpeTatoT pelatomlee sHaueHue. Panbine npu oomepax ap-
XUTEKTOPbl U MHXXCHEPB [MOJIATAJIMCh Ha PYUHblE U3MEPCHUsL, KOTOPbIE 3aHUMAJIM MHOTO BPEMEHU U YaCTO COIPOBOXIAJINCH
[IOTPELIHOCT MU, OCOOEHHO €CJIM PeUb LUIa O JgeTaisix $acaloB win BHyTpeHHUX koHcTpykumi. [lepexon x nudposeim mero-
JIaM IT03BOJIMJI COOMPATH TOUHYI0 MHPOPMALIMIO 32 KOPOTKUN CPOK M OOJIEIUUTH JOCTYII K TPYJIHOMOCTYIHBIM 30HaM. OuHo
N3 I10Ka3aTCJIbHbIX HpI/IMCHCHI/II:I 3TOI'0 IMoJaxXoJja OTMECUECHO HpI/I pCCTaBpaHI/II/I (1)3.(:8.,[[3. 3HAMCHUTOI'O ’ILOMa KOMITaHUN ?)I/IHFCp
B Canxr-Ilerepbypre. Pacay ¢ GoraTbiM IEKOPOM U CJIOKHBIM PesibepoM HYXKJAICST B BEPEXHOM BOCCTAHOBJICHUH, A JIHOObIE
HETOUHOCTH B OOMEPHBIX UEPTEXAX MOIJIM IPUBECTH K UCKAXKEHUIO OPUTHHAIBHOIO o0smka. Vcrnosb3oBaHue jlasepHOro cKa-
HUPOBAHUS JAJI0 BO3MOXHOCTH 3aUKCHPOBATH MEJIbUANIINE JICTAJIHA JICIHUHBl U 3JIEMEHTOB JIEKOPA, YTOObl IPOCKTUPOB-
LIMKU MOIJIM aKKYPaTHO YCTPAHUTE ITOBPEXKJICHHS U HC MCHATH UCTOPUYCCKH CPOPMUPOBABIIHUICS OOJMK 310aHust. Bo Bpems
9TUX 0OMEPOB CKAHCPDl YCTAHABIMBAJIM HA MITATUBAX B HCCKOJIBKUX TOUKAX BJIOJIb pacasad, 4To0bl MOJHOCTBIO OXBATHUTD BCE
apxurexTypHble gerani. Kaxpll ceaHc CKaHUPOBAHMSL JJIHJICS OT HECKOJIBKUX MHHYT JIO [TOJIy4aca, B 3aBUCHUMOCTH OT Tpe-
6yemon rounocru. Ilocsie 3saBepiieHIs MOIEBBIX PAGOT BCE MMOJYUCHHBIC 00JIAKA TOUCK COBMCIIAJIHN B CICLIUAIU3UPOBAHHOM
[IPOrPaMMHOM OOCCIICUCHUM, IJIC METOIOM UICHTUPUKALNN OOIIHX «PCICPHBIX» TOUCK JOOUBAJIUCE LICJIOCTHON MO iesin. AHa-
JIOPHUHBIN ITOAXO0J, IPUMCHSLICS U IIPU PEKOHCTPYKLMK CKYJIBIITYPHBIX KoMrosuuun B ycansde Geprueska mon Cankr-Ilerep-
Oyprom, rje yrpaucHHbIC ACTAIN CKYJbOTYphl «EBa y BcTouHMKa» ObLIN BOCCO34aHb] 0 TOUHbIM 3D-nanuabiv [1]. ITommmo
BOCCTAHOBJICHUSI HCTOPUUCCKUX pacanos, 3D-ckanupoBaHue moMoract aHaIM3UpPOBATE KOHCTPYKTHUBHBIC OCOOCHHOCTH 00b-
€KTOB M BBUIBJIATH CKPBITBIC JC(PEKTBL, KOTOPBIC MOTYT ObITH HE3AMCTHD] [IPY BU3YAILHOM ocMoTpe. YacTo ¢ Takon 3ajjauci
CTAJIKHUBAIOTCS, KOIIA TPEOYETCsI PEKOHCTPYHUPOBATE CTAPbC IIPOMBIILICHHBIC TIOMCICHIUSL, TJIC IICPBOHAUANBHDBIC YUCPTEXKU HE
BCEIJA OTPAXAIOT GAKTHUCCKOC COCTOSHUC WK JABHO yrepsHbl. OJUH U3 PCAIbHBIX IIPUMEPOB —— OGCJICIOBAHNC KOPITYCOB
6o1BuIei koupuTepekon pabpuxn «Kpacusiit Oxrsabps» 8 Mockse [2]. [lepen nepecTporikon uacTu 35aHAN 11011, COBPEMCHHBIC
OQUCHB1E MPOCTPAHCTBA CIICHUAINCTE] BHITOJHIINA KOMILICKCHOC JIA3CPHOC CKAHUPOBAHUEC KOHCTPYKLIUH, B TOM UHCJIC TPY-
HOJIOCTYIIHBIX TCXHUUCCKUX MOMCIICHUMN, YTOObl OOHAPYXUTE JiepOpMALMU KOJMOHH | riepekpbitui. Ha ocHOBe mosryueHHOR
LHUGPOBOH MOJICJIN YIAJIOCH JIOKAJIBHO YCUIUTH MPOOJIEMHBIC YUACTKH, HE IPUOEras K n30bITOUHOMY JIEMOHTAXY M COXPAHSs
APXUTEKTYPHYIO UICHTHUHOCTh UCTOPUUCCKOIO KOMILICKCA.

Cutemy1ommym 9TamnoM CTaHOBUTCSI HHTCIPALHs 00JIaka TOUCK MIIH (pOTOrPAMMETPUUCCKUX JaHHBIX B BIM-cucremsl,
rjie CO3JacTCs Tak HasblBaeMas as-built momens. B Hent peasbHOE cocTosiHME 3IAHMUA YTOUHACTCA 1O MEJIbUANIINX JETAJICH,
YTO OCOOCHHO BaXXHO MPU PEKOHCTPYKLHH XHUJIBIX OOBEKTOB B MICTOPUUECKOM YACTH ropojia. MsBecTHbIM mpuMepoM sBJLsieT-
sl IPOEKT OGHOBJICHUS Xnoro joma Ha Hadepexxuon Moriku, 72 B Cankr-IlerepGypre. Do 3manue, BO3BEJCHHOE B KOHLIE
XIX Beka, HA MOMCHT Hadaja paboT XapaKTePU30BAJIOCh HE TOJIBKO BETXUMHU MEPEKPBITHSIMHU, HO U OTCYTCTBHCM AKTYaJIb-
HBIX UCPTEXEH ¢ MOMECHTA IIOCJCIHUX KAUTAJIBHBIX PEMOHTOB COBETCKOro nepuoga. Ilepes rem kak MpUCTYNHUTH K PEKOH-
CprKLH/II/I, CIICOUAJIUCTHhl KOMITAaHHUN «FCOKOCMOC» (HO JAaHHBIM OTKpLITBlX HCTOHHHKOB) BBIITOJIHUJIN Ha?)CpHOC CKaHI/IpOBaHI/IC
(1)2103,[[013, BHyTpCHHI/IX ﬂBOpOB U ITIOJIBAJIBHB1X HOMCH_[CHI/II;I. HpI/I60pL1 yCTaHOBI/IJ'[I/I B HCCKOJIBKHUX TOtIKa.X, ‘JTO6L1 OXBATUTH
CJIOKHYIO APXUTEKTYPY 3JAHU, BKIIOUAS KPBLIbS U JICCTHUUHBIC KJICTKH, a TAKXKE JCTAJIU3ALHIO JICITHOIO JCKOPa, KOTOPbIT
CJICIOBAIIO MAKCUMAJIBHO coxpaHuTh. [losyueHHoe oGrako Touek Boirpysuinu B BIM-mporpammy, rie HE>XEHEPbl COBMECTHIN
CKAHUPOBAHHbBIC JJAHHBIC C MMCIOMIMMUCS apXUBHBIMH IUTaHAMU. Tak BosHMKiAa TouHas as-built Momess, oTpaxatomas Bce
0COBEHHOCTY UCTOPUUCCKOM KJIAJKH, COCTOSIHAC HECYLIMX KOHCTPYKIMH U IPOXOXKICHUE KOMMYHHKAUNI. biraromaps rakomy
[I0JIXOJTy KOMAHJIA IIPOEKTA HE TOJILKO BBLSBHJIA B3AMMHOE PACIIOJIOKECHUE BETXHUX IIEPEKPHITHI U HOBBIX HHXXCHEPHBIX Y3JI0B,
HO 1 cMOIJIa OBICTPO YTOUHSTH MPOEKTHBIE perueHus. JI100ble u3MeHeHNs, KOTOPble TPEBGOBAIOCH COMIACOBATH C 3aKA3UUKOM
WJIH TIOJPSITIMKOM, OIIEPATUBHO BHOCHJIMCH B MOJICJIb, [TOCJIE UETO BCE YUACTHUKHY TTOJTY UM OGHOBIICHHYIO BEPCHIO JJOKYMCH-
rauun. B urore ypanock usbexars HEKOTOPBIX TUITAYHBIX JIJISI PEKOHCTPYKIMK UCTOPUUCCKUX 3JIAHHUM IPOOJIeM, HATIpUMeED,
CHECEHMS OPUIMHAJIBHBIX aPXUTCKTYPHBIX 9JICMEHTOB 6e3 HeobxomumocTu. PrHabHAS OTPECTABPUPOBAHHAS BCPCHS JIOMA
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COXpaHMJIa XapakTepHble JeTanu ¢pacasa U INIAHUPOBKH, a UCMOJb30oBaHUe 3D-CkaHMPOBAHUS COKPATHIIO CPOKU U CHUSHIIO
PHCK MepeJIesIOK, KOTOpble Hen36eXXHO BOSHUKaIX Obl IPU paboTe Mo crapbiM JIUH0 HeTouHbIM uepTexam. [lomobHas mex juc-
LMIUIMHAPHAS KOOPIUHALMSL, OCHOBAHHAS HA TOUHBIX JIAHHBIX, IOMOTAeT 9KOHOMUTD BPEMs U CPEJICTBA, & TAKKE MAPAHTHUPY-
€T, UTO UTOTOBBIN PE3yJILTAT OYJET COOTBETCTBOBATH OXMJAHUAM 3aKA3UMKA U TPEOOBAHUAM K COXPAHEHUIO MCTOPUUECKON
3aCTPOUKHU.

Curemyer Takxe OTMETUTD, uTO 3D-ckaHUpOBaHME MOXeET ObITh MTOJIE3HO U B CIIyUYasiX, KOTJA 3JIaHUe TUIAHUPYIOT CHe-
CTH WJIU IIOJIHOCTHO niepenpoduiuposars. Hexkoropsie 06bexrsl, monobusle Tokunckon Kancynsaon 6amne Hakarus, ssis-
10TCS YHUKQJIbHBIMU TAMATHUKAMH aPXUTEKTYPbl HEJABHETO MIPOLIOTO U UHTEPECHB] CIELUAINCTaM, HECMOTPS HA BETXOE CO-
CTOSIHHE WJIA HEIIPUIOJHOCTH K skcruryarauun. Cosnanue nudpoBOM KOIUY IIPU «KU3HI» COOPYXEHUS TI03BOJLSIET COXPAHUTD
JIeTAJIbHY0 HHPOPMALIMIO O €0 IUIAHUPOBKE, $pacallax U KOHCTPYKTUBHBIX y3iax. Jlaxe mocie geMoHTaxa y ucciesoBaresei
¥ Oy yLIMX OKOJIEHUH By JIeT BOSMOXHOCTD «IIPOTYJIATHCS» [0 BUPTYAJILHON MOJIEIH, OLCHUTh HECTAHIAPTHDIE HHXKEHEPHb1E
PELICHUs MJIK UCTIOJIb30BAT TIOJIyYeHHBIM MaTepUal Uil yueOHbIX LeJIer U BbICTABOK. 1'akoe apXuBUpoBaHue 0COOEHHO 1ICH-
HO JJISL TOPOJIOB, TJIe UCTOPUUYECKUE 00BEKTH] MTOCTEIIEHHO YCTYIIaloT MECTO HOBOM 3aCTpOUKe [5].

IIpakruueckoe uccuenosanue: cpasaenue iPhone LIDAR u pyunbix o6mepos

IIpy ckaHUPOBAHMYU MOMELICHUA UCIIOJIB30BAIOCH npmitoxceHue Polycam na iPhone 13 Pro Max: crauana ncnossso-
Bayics pexuM LidAR, a nmorom npumensinace ¢pyuxnust Floorplan (miist cospanus 6sicrpont 3D moyenn nomemmenus). Ilepsas
MOJIEJIb, MOJIydeHHAs uepes npocryto Lidar-cbemky, BblIA JOBOJIBHO BOJHUCTOM U HE CJIMIIKOM ICTAJIUSUPOBAHHOM: IIPO-
rpaMMa C TPyZOM OIPEIE/IIIa IPAHULbL CTEH, YaCTh [IPEIMETOB MEOCIHM «PAsSMbUINCE» U OTCKAHHPOBAJIUCH HEPABHOMEPHO
(em. Puc. 1). Cxopee Bcero 1o CBSI3AHO € UCHOJIBb30BAHUCM OCCILIATHOIO MPHJIOKCHHUS U OBITOBOIO cMapTdOHA, a HE MPO-
peccronansHoro obopyunosarusi. Hecmorps Ha 910, mponecc 3aHsI BCErO OKOJIO TPEX MHHYT, TOLJA KaK PydHbIE 3aMEpbl
[IPY [IOMOIIY JIA3CPHOM PYJICTKH HOTPEOOBAIN OKOJIO IECATH MUHYT. Bropas mogeis, BeimosHeHHas B pexnme Floorplan,
moJryuarIack 60Jiee aKKypPaTHOM, IOTOMY YTO MPHJIOKCHUE CAMO OMPEIECIIHIIO, TJE HAXOMIITCS KJIIOUEBbIC OOBEKTBl —— KPO-
BAaTh, CTOJI, CTYJIbs, U IIOCTPOMJIO JLISL HAX YIIPOIICHHYI0 reoMerputo (cm. Puc. 2). B pesyibrare MoxHO GbLIO cpasy BUIETH
Ha 9KPaHE HAIJIAJHOE PACIIONOXCHUE JIEMEHTOB KOMHATBL, a urorosas 3D-cuena oxasajiack IpUroHOM AL JaIbHEHLIETO
PeIaKkTUPOBAHMUSL.

Puc. 1. ITonyuennas mouens npu ceemke pesxumom LidAR
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Puc. 2. ITosryuennas moness npu ceemke pexxumonm Floorplan

CpaBHuBasI JAHHBIE C IPOCKTHBIMHU PA3MEPAMU, BAKHO YUUTHIBATE, UTO BO BPEMs CTPOUTEILCTBA KOMHATA HEMHOTO
M3MEHIJIA 3AJI0XCHHbBIC [TAPAMETPhl (HAIIpHUMep, IO JHIN YPOBEHb II0JIA HA IIapy CAHTHMETPOB), @ TAKKE MOT OBITh BHECCH
psn gpyrux npasok. [losromy Tounee Gyzer OpUeHTHPOBATHC Kak Ha maHHble Lidar, Tak u Ha pyunsle obmepst. [Ipn sTom
Lidar-cpemka mokaspiBaeT HAnGOJIBIICE PACXOXICHHE B PAFOHE MECT, TIe CIOXHAS T€OMETPHI MIIH €CTh OTKOCH (B UACTHO-
CTH, IOTOJIOK C YKJIOHOM), 4 PyUHBle JAHHb1E OOBIUHO IOJIYyIatOTCI TOUHEE B KJIHOUEBBIX TOUKAX, HO TPeOyOT GOJIbIIe BpeMeHN
u ycmmui. Bee paBHO 06e TeXHOJIOIMH (CKAHUPOBAHHUE U PYUHBIC 3aMEPbl) JAtOT OTPEITHOCT, HO KAaK MUHUMYM IIO3BOJLIIOT
YTOUHUTH OCHOBHBIE rabaputsl (cM. Tabuma 1).

Tabmuua 1. CpaBHUTEILHBIN aHAINS

upuna, mm

JHa, MM

Bricora (mge
TOUKH), MM

INupuna
JBEPHOTO
IpoeMa, MM

BricorTa
JLBCPHOTIO
mpoema, MM

IMupuna
OKOHHOTO
IIpoeMa, MM

BricorTa
OKOHHOTO
poeMa, MM

O6mepst mo | 3700 4755 3000; 4930 1000 2200 2030 2000
IIPOCKTY

LidAR 3652 4708 3044; 4680 980 1990 2229 2081
Py umnem el 3660 4700 3020; 4770 980 2080 2020 1900

0OMepBl

Yro kacaercs ganbHeren paborst ¢ 3D-Moei1b10, NIABHOE IPEUMYIIECTBO B TOM, uTo Polycam aBromarnuecku cos-
Jaer GasoBylO CLCHY KOMHATBL: HE TOJIBKO 3aJaCT KOHTYDPbl CTCH, HO M MOMCHTAJIBHO PACCTABIISCT «IPUMUTHBbD McOEIH,
ecim BocnosibsoBarbes pexumoM Floorplan. OrpenakrupoBars yxke roToByI0 MOJEIb, MOIIOHSS €€ MO, HyXHble rabapuThl,
npoue 1 GblcTpee, UeM IOJHOCTBIO MOJICIMPOBaTh nHTephep ¢ Hysss. Ha Bbixoge nonyuaercs pabouas 3D-cuena, xoropyto
MOXHO OTkpbITh B 3ds Max, Blender wmiu jnio6ont npyroit nporpamme u taMm gopadarsiBars. KoHEUHO, ISl BBICOKOTOUHBIX
[IPOCKTOB POPECCHOHATBHOIO YPOBHSI IOTPEOYETCs APYroe 000PYLOBAHKC U IUIATHBINA COPT, HO J1JIs1 GbICTPON OLCHKU PCAJIb-
HBIX PAa3MEpPOB ¥ [UIAHUPOBKH BIIOJIHE JOCTATOUHO OecruiarHon Bepeun Polycam u Berpoennoro Lidar, paxe ecin mrorosas
MOJIEJIb [IOJIYUACTCS. «UCPHOBOM» U TPEBYET PyYHOIO UCIPABJICHHSL

Ipumenenne 3D-ckaHUpOBAHUS B APXUTEKTYPE M PECTABPALIMM, HCCMOTPSI Ha OUCBHJIHbIC IPCHMYILCCTBA, IIOPOXKJia-
€T psifl, CIIOXKHOCTEH, KOTOPBIC YCIOBHO JIEJIATCS HA TEXHUUCCKHE, METOJIMUCCKUE U KaJpOBbIC, d TAKXKE [TPABOBbIC U OPraHMU-
sayuoHHble. TexHuueckue mpobieMbl HEPEJKO CBI3aHbI C BBICOKOM CTOMMOCTBIO 0GOPYIOBAHUS, HCOOXO0UMOCTLIO PEryJisip-
HO TIPOBOJIMUTEL KAJIMOPOBKY IPUOOPOB M MOJJICPXHUBATL COOTBETCTBYyIOWCE mporpaMmHoe obecneucHue. JlomonanrensHyto
CJIOKHOCTB MOT'YT CO3/ATh GAKTOPB! OKPYXKAIOLICH CPEJibl, TAKUE KAK SPKOE COJHCUHOE OCBELICHUE (MM HEJOCTATOK OCBELIC-
HIE), KOTOPOE 3aTPYAHSCT JIA3CPHbBIC 3aMEPbl, WM TPYJIHOJOCTYIIHBIC YUACTKY, HE MO3BOJIAIOLIME [TOJHOLECHHO OTCKAHUPO-
Bath oObexT. Hepesiko BosHHKAaeT MOTPEOHOCTH B MOLIHBIX KOMIIBIOTEPAX JJIsi 00paboTKy 06JIAKOB TOUEK, OCOOEHHO KOIaa
Peub UIET O MACIITAGHBIX MPOCKTAX, YTO TAKXKE MOBblaeT 3aTparbl. Ha MeTomuueckoM ypoBHE KIIIOUEBOH BOIPOC COCTOUT
B CTaHJAPTU3ALIUY [I0JyYCHHbIX JAHHBIX: HE BCErJA YAACTCS ObICTPO BHEAPUTH PE3yJIbTaThl CKAHUPOBAHMS B CYLICCTBYIOLINC
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paboure mpoLecchl, Beb KaXgas MPOCKTHAS KOMAHIA UMECT COOCTBEHHBIN HAOOD IPHUBBIUHBIX MHCTPYMEHTOB B GOPMATOB
¢amnos. K sromy npucoenussercs u kagposast IpodsieMa —— CICHHAINUCTOB, YMCIOMUX IPOPECCUOHATIBHO padoTaTh ¢ 0bJIa-
kamu Touck 1 BIM-Monemsimu, B HacTOSIMIEE BPEMS OTHOCUTEJILHO MaJIO. B yHUBepcuTeTaX ¥ IPOQIIIBHBIX YUEOHBIX LICHTPAX
TAKUC HABBIKHU JIUIIH HAUMHAIOT BXOJHUTD B 003aTEIbHYIO IPOIPAMMY, IO9TOMY HEPEJIKO KOMIIAHUAM IIPUXOJHUTCS CAMOCTOSI-
TEJILHO JOYUYHUBATH COTPYIHUKOB U (OPMUPOBATH BHYTPCHHUC METOIUKH [2; 5].

IIpaBoBble 1 OpraHU3aLMOHHbBIC GAPLEPbl MOI'YT MPOABJATHCS MIPHU COIVIACOBAHUU IIPOCKTOB C FOCYILAPCTBCHHBIMU
OpraHaMy, KypPHUPYIOLIMMH BOIPOCEl OXPaHbl IMAMSATHHUKOB, ITOCKOJIBKY HE BO BCEX PCIHOHAX (OPMAJILHO IIPOIUCAHBl HOP-
Mbl II0 HCIOJIb30BAHUIO LUPPOBBIX METOLOB OOCJICHOBAHUA 3aaHUH. Taxke mpu padore ¢ UaCTHBIMA OOBEKTAMU BO3HUKA-
er npobJieMa KOHQUICHINATBHOCTH JAHHDBIX: HE BCE BJIAJIEJIBIBl TOTOBDLL JOMYCTUTH, UTOObl TOUHAS TPEXMEPHAS MOJCJIb
MX CODCTBEHHOCTH XPAHMJIACH HA CTOPOHHHUX CCPBCPAX WM MEPEILABAIACH MOAPsALUMKaM. JIOMOJHUTEILHO BCTACT BOIPOC
(PUHAHCUPOBAHU: 3aKA3YMKN HE BCEIA OCO3HAIOT MOJIb3y 3D-CKaHMPOBAHUS U CTPEMATCS COKPATUTH PACXOJMb] 34 CUET OT-
K432 OT BbICOKOTCXHOJIOTMYHBIX PCLUICHUM. 1 eM He MEHee MEPCHCKTUBb! PASBUTHS LUPPOBOM CHEMKH B APXUTCKTYPHO-CTPO-
WTEJILHON Cepe BBINVIAAAT BEChbMA ONTUMHUCTHUYHO. | eXHOJIOIMU COBEPIICHCTBYIOTCA, CTAHOBATCS MPOLIC B UCIOJIb30BAHUN
Y MCHEE 3aTPATHBIMU. B Guirkafimume roipl OKHUIACTCA AKTUBHOE BHEAPCHNUE UCKYCCTBECHHOI'O HHTEJUICKTA, KOTOPBIA CMOXKET
ABTOMATUYCCKH PACIO3HABATE U KJIACCUPUIUPOBATE JICMCHTB] 3JaHM B 00JIaKe TOUCK, YIIPOIIAs IPOLIECC IEPEBOLA JAHHBIX
B BIM-mogeib. D10 Oyner 0COGEHHO MOJIC3HO MPU PECTABPALIUHE MAMATHHKOB, TaK KakK 9TO MO3BOJIMAT JCTAJIHHO COOMPATH
9JIEMEHTB1 ¥ OTCJIEKHUBATH MAJICHIINE U3MEHEHUA CO BpeMeHeM [3; ).

3D-ckaHHUpPOBAHKE CYMICCTBCHHO MOBBIIACT TOUHOCTH OOMEPOB, 00JICIYacT B3aUMOICHCTBUAC MEXIY yUACTHUKAMU
[IPOCKTA U IIOMOracT MIPEIOTBPATUTE JOPOrOCTOSIINE OMUOKK Ha 9TaIe CTPOUTEIbCTBA MK pecraspauun. Cpenu pekoMeH-
rILa.IJ,I/II;‘I 10 ,I[aﬂbHCfIIHCMy Pa3sBUTHUIO MOXHO BblICJIUTDH HCO6XO,I[I/IMOCTL IIOJAI'OTOBKHU CIICIHUAJIMCTOB, 3HAKOMbIX C METOJUKAMU
3D-ckaHUPOBAHUS H YMCIOMIUX IPAMOTHO MHTECPIPETHPOBATDL [IOJIYUCHHBIC JAHHBIC, 4 TAKXKE AJANTALHIO [IPABOBOM 0a3bl
K HOBBIM LHPPOBBIM popMaraM. B yueOHBIX YUPEKICHHUAX, CBA3AHHBIX C APXUTCKTYPOH U AU3AMHOM, IOJIE3HO PACIIUPITDH
KypChbl 00yUeHusI, rie 6yLyT OCBEIATHCS HEe TOJIBKO TEXHUUECKHUE aCIeKThl c0opa 00JIaKOB TOUEK, HO U CIIOCOObI MHTErPALUI
o1ux JaHHbIX B BIM-cucremsl [6]. Do mossosut eme rrybxke packpblTh moTeHIHAN 3D-CKaHUPOBAHMS U 3aKPCIUTH €I0 KAK
OJIMH W3 BCAYIINX HHCTPYMEHTOB B cpepe MPOCKTUPOBAHIS U OXPAHBL KYJILTYPHOIO HACJICIUAL.
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COMBINATION OF CLASSICISM AND SURREALISM IN THE “RUSTY
LAKE HOTEL”: TRADITION AND FANTASY
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191186, St. Petersburg, Bolshaya Morskaya, 18

Abstract: The article examines the interplay of classical style and surrealism using the example of the hotel interior in the game “Rusty Lake
Hotel.” It discusses the hustorical rools of the classical direction, its main visual and compositional features, as well as the specific surrealist approach
lo shaping space and artistic imagery. The game demonstrates a successful fusion of two seemingly opposite siyles: classicism provides a respectable
“framework” with symmetry, while surrealism adds elements of wrrationality and intrigue, thus enlivening the interior. The practical relevance of this
approach is emphasized for real-world hotel design, where the careful introduction of surrealistic accents into a classical setting can enhance emotional
impact and spark guests’ curiosity. This paper hughlights key elements of classicism (symmelry, natural materials, restrained color palette) and defines the
distinctive features of surrealism (distorted spaces, inexplicable objects, wrrational narrative). Recommendations are also given on how lo integrate these
styles harmoniously into modern interiors.

Keywords: classical style, surrealism, Rusty Lake Hotel, interior design, contrast, symmetry, irrationality, lighting
effects, therianthropes, artistic accents.

Creating a unique style that leaves a memorable impression on visitors and evokes positive emotions can be challenging.
Traditional design techniques often seem too formal, while overly experimental approaches may alienate certain audiences. That
1s why eclecticism—an approach that blends various styles where contrast becomes a tool for crafting unexpected and striking
visuals—is becoming increasingly popular.

Today, sources of inspiration include not only classical architectural landmarks and films, but also animation, cartoons,
and video games. One notable example is the game Rusty Lake Hotel by Robin Ras and Marten Eden. Many designers who
create different hotel concepts often struggle with developing a compelling visual identity for these spaces. Films, anime, cartoons,
and games can offer valuable guidance. Rusty Lake Hotel serves as a prime example, as its developers paid particular attention
to the visual aspect of the game.

This game successfully combines classic interior design with surreal elements, resulting in a unique style that is slightly
dark yet refined and elegant at the same time.

Fig. 1. A location from the game Rusty Lake Hotel
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The classical style in design traces its roots back to the ancient traditions of Greece and Rome. Over the centuries,
these principles were enriched during the eras of the Renaissance, Baroque, Rococo, and Empire, shaping the typical features
of palatial interiors. The main idea behind classicism is the pursuit of order, symmetry, and respectability. Such interiors often
include elements of regal grandeur: columns, arches, stucco moldings, and fireplace mantels.

According to the original text:

Important compositional and color-related elements include:

- Symmetry: All furniture and decorative items, patterns, and architectural elements are arranged symmetrically in
relation to a central point—-be it a window, fireplace, chandelier, or another focal feature.

- Proportionality: Every interior element harmoniously fits into the space, without overwhelming it.

- Central Axis: A clear compositional center can be observed, whether it is a fireplace, table, bed, or window.

- Restricted Color Palette: As the goal 1s to convey order, this is also reflected in color choices, which typically include
cream, sand, white, beige, gold, and olive tones. However, some accents may be introduced in deep, rich hues such as burgundy,
navy blue, or emerald green.

Thus, classical design is based on carefully calibrated harmony, where lines are clearly defined, furniture is logically

and symmetrically arranged, and the color scheme is calm and elegant, with occaqi‘onal bright accents allowed.

4

Fig. 2. Alocation from the game Rusty Lake Hotel

The classical style makes use of natural materials, such as:

— Wood: cherry, oak, walnut

— Stone: marble, granite

Walls are often solid-colored or feature subtle, restrained patterns; ceilings are white with decorative molding and ceiling
rosettes for chandeliers; floors are made of marble, parquet, or wood with geometric patterns. Fireplaces, arches, and columns
serve as important visual anchors of the style.

Sometimes, classical design is adapted to suit the modern pace of life and contemporary tastes. This leads to the
emergence of neoclassicism, where symmetry and noble materials are preserved, but decorative opulence is toned down in favor
of more functional solutions. This approach ensures both relevance and practicality without sacrificing overall elegance.

Surrealism emerged in the early 20th century with the goal of revealing the depths of the human subconscious—
dreams, inner associations, and irrational imagery that defy logical explanation. In contrast to most realistic movements,
surrealism constructs illogical images, paradoxical situations, and visual metaphors designed to surprise the viewer and make
them reevaluate familiar boundaries between the possible and the impossible.

Surrealism is an art movement that originated in the early 20th century and aims to express subconscious imagery,
dreams, and irrational associations, breaking down conventional perceptions of reality. In interior design and video games,
surrealism creates an atmosphere of dreamlike absurdity.

Quite often, surrealist works focus on symbolic imagery meant to be interpreted on an emotional or intuitive level,
rather than through logical or rational analysis.
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Fig. 3. A location from the game Rusty Lake Hotel

In interior design—and especially in video games—surrealism is expressed through elements such as:

* Unconventional spaces: distorted shapes, floating objects, unstable surfaces.

* Animation of inanimate objects: furniture or accessories may come to life or change shape.

* Unusual lighting: lighting effects not found in the real world (disappearing or broken light, sharp color transitions).

e Irrational narratives: events unfold in fragments, using symbols and imagery; logical connections may dissolve or
emerge unexpectedly.

* Unorthodox visual styling: environments may be warped, floating, abstract, and defy the laws of nature. Objects
often remain inanimate but transform in ways that make them seem alive. It is common to encounter strange characters, such
as therianthropic creatures.

Because of these features, surrealism is frequently used in game design and puzzle-based locations, where a dreamlike
or fantastical atmosphere is deliberately created, allowing the player to immerse themselves in a mysterious and intriguing world.

While surrealism typically doesn’t dominate everyday residential interiors, it allows for creative freedom in special
settings such as museums, art hotels, and boutique lodgings. In such spaces, the goal of surrealist design is to evoke an emotional
reaction, emphasize uniqueness, and attract a curious observer. When combined with classical elements, surrealism can create
the unexpected contrast that gives rise to magical realism—where familiar forms subtly shift into the realm of dreams and the
absurd.

The game Rusty Lake Hotel invites the player to explore a peculiar hotel that is, at first glance, designed in a classical
style: high ceilings with ornate moldings, symmetrical corridors, wooden wall panels, and a pronounced elegance in the details.
However, from the very beginning, it becomes clear that this classical interior is far from ordinary. The overall atmosphere of
mystery and dark intrigue hints that behind the harmonious forms and calm tones lies a surrealistic essence.

The hotel’s interior is created in a classical style with elements of surrealism. To understand the space, it’s helpful to first
define what classical style and surrealism mean within the context of this franchise.

This environment seems to live a life of its own, offering the player mysterious or unsettling clues about what’s happening.
The game designers actively incorporate symbolism into a seemingly traditional classical setting. The lounges, hallways, elevator
lobbies—everything is decorated according to the canons of palace-like luxury, yet mysterious objects or strange characters often
become the focal point.

Returning to the hotel’s interior, we notice that the space is filled with symbolic elements, mainly acting as visual accents
that blend seamlessly with the classical decor. The lighting is typically soft and focused, creating a semi-darkness out of which key
visual highlights “emerge”: characters, enigmatic objects, and works of art.

Thanks to this semi-darkness, each detail—be it a painting on the wall or a sculpture—gains an added sense of mystery.
The player inevitably starts paying attention to small things—just like a real guest in a strange hotel searching for hidden clues.

One of the signature features of Rusty Lake Hotel is that objects change as the game progresses. Pieces of furniture can
transform, paintings come to life or reveal new details, and unusual beings (therianthropes) appear out of nowhere, disrupting
the order of the familiar environment
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Figure 4. Location from the game Rusty Lake Hotel

For example: the surreal painting in the elevator corridor is an important compositional accent. This kind of insertion
draws the player’s attention. But it’s not just decorative — although it is a portrait, it serves as part of the story that is revealed
during the game.

Thus, the hotel becomes a full-fledged participant of the gameplay, not just a background setting. Players are forced to
explore every corner in order to notice clues and move forward with the plot.

Particular attention should be paid to how the creators of Rusty Lake Hotel skillfully balance traditional design
techniques (symmetry, calm color schemes, natural materials) with surrealistic elements (living portraits, strange creatures,
distortions of reality).

The surreal painting sharply contrasts with the environment: smooth surfaces, symmetry, familiar shapes — and
suddenly a symbol appears which creates imbalance. Yet it is harmoniously integrated into the space according to the principles
of classicism.

As a result, the player feels a duality: on one hand, they find themselves in a cozy, classic hotel; on the other hand, they
understand that everything can suddenly change — as in a dream. This is the essence of surrealism: a second reality hidden just
behind a familiar shell.

When clarity and elegance of classical forms meet the fantastical nature of surrealism in one space, the result can
be quite impressive. The classical foundation provides a sense of respectability and order, while the surrealistic motifs add an
clement of surprise, mystery, and even light absurdity. It’s not just mixing styles for the sake of mixing — the contrast forces the
guest (or player) to notice the most unexpected details, making the environment more memorable.

Despite their apparent opposition, classicism and surrealism can coexist harmoniously. The key is maintaining overall
balance: not overloading the interior with too many surreal elements, nor turning the classical base into a static museum display
with no room for experimentation. In Rusty Lake Hotel, this balance is achieved through accents: basic architecture and color
palette remain within classical limits, while surrealistic details (paintings, transforming objects, therianthropic characters) are
introduced selectively, so as not to turn the entire space into a chaotic dream.

When well combined, each style enhances the effect of the other:

* Classicism emphasizes the abnormality and unexpected features of surreal objects.

* Surrealism refocuses attention on what first seems ordinary and historical — now they appear more expressive and
strange.

The original text mentions a painting that strongly contrasts with the smooth walls and symmetry, but doesn’t stand
out too much, because the authors deftly integrate its color, frame shape, and lighting with the rest of the interior. These subtle
connections make the contrast feel organic.

Thanks to this dialogue of two styles, a special atmosphere is created. The guest or player feels the familiar safety and
harmony of classic design, but at any moment may encounter a surreal surprise. This creates emotional dynamics: from calm
observation to curiosity and even slight unease. Such an approach fulfills the modern audience’s need for new impressions, makes
people talk about the project and return to it to see everything again with their own eyes.

In real hotel design, classical furnishing maintains steady popularity due to its elegance and sense of tradition. However,
to stand out in the competitive hospitality market, an establishment needs to offer guests more than just beautiful furniture and
elaborate chandeliers. The example of Rusty Lake Hotel shows how a strong concept — or even a narrative — can transform
an interior into an engaging space where every element holds meaning. In such a hotel, the guest doesn’t just spend the night —
they take on the role of an explorer noticing surreal details, looking for secrets.

Returning to the hotel environment, we can see that the space contains numerous symbols which mostly serve as visual
accents and blend harmoniously into the classical interior.

For real designers, this means that surrealistic motifs (such as moving paintings, “living” patterns, unusual sculptures)
should be used sparingly but thoughtfully. For example:

* One hall designed to resemble a dream, amid a sequence of more traditional spaces.
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» Unexpected art objects in rooms that become the hotel’s calling card.

* Mirrors or lighting with optical effects that distort reality in the corridors.

At the same time, the main background remains in a classical style, to maintain a sense of harmony and tranquility for
the guests.

One of the key techniques in Rusty Lake Hotel is targeted lighting, which creates semi-shadows and highlights surreal
details on a calm background. A similar effect in real hotels can be achieved through spotlights, LED illumination, or smart
lighting systems that adapt light levels depending on the time of day or scenario.

This approach allows specific details to remain hidden in the shadows until the right moment, when light reveals them
— 1ntensifying the element of surprise and creating a lasting, striking impression.

Today’s visitors often share photos on social media and write reviews. Surreal details in classical interiors offer great
material for posts and stories. This, in turn, boosts the hotel’s viral potential. Because of such features, potential guests become
more interested, and the project receives natural publicity without large promotion budgets.

Thus, the experience of Rusty Lake Hotel shows that combining tradition and experiment effectively allows a hotel to
stand out in a competitive market, offering guests not just comfort, but an engaging visual quest.

In conclusion, it becomes clear that Rusty Lake Hotel illustrates an effective blend of two seemingly incompatible styles:
classical design — with its symmetry, order, and respectability — and surrealism, which brings dreamlike images, irrationality,
and unexpected effects. The key to success lies in balance: when classicism forms the framework and grants the hotel its status,
while surrealism expresses itself through contrasting touches that make the guest (or player) feel as though they are in a magical,
distorted world.

For example: the surreal painting in the elevator corridor is a key compositional accent. This is a particularly interesting
design solution, as many contemporary hotel designers use such accents to capture the viewer’s eye.

Thus, Rusty Lake Hotel is not just a game, but a source of design inspiration, proving that even within the boundaries
of traditional classic interiors, one can create the atmosphere of a dual reality. With the right approach, this can captivate
visitors, offer them a unique experience, and make a hotel — whether virtual or real — truly unforgettable.

Scientific consultant: N.N. Kozlova
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